


THE ETERNAL… TRIANGLE?
A PREFACE TO ‘ARTISTS & MODELS’ SCRIPT

By Zach Eastman

NOTE: Before I go any further I must state the following: There is all the possibility that
the research I have done for this draft is missing pieces to the puzzle or that I have
incorrect info. Anyone with any added information that can be contributed to
understanding this piece of cinema history is highly encouraged to reach out via the
IJBFC Facebook Group to myself or Garth.

Prefacing anything regarding the 1937 film ‘Artists & Models’ must begin with acknowledging
how strangely accurate a summation Jack himself made about it. On his broadcast from June
20th, 1937 see’s Jack in his dressing room surrounded by his gang. When asked to describe the
story of the film he is making at Paramount, Jack describes an intricate web of character threads
weaved in such a way that he summarizes facetiously as “The Eternal Triangle”.

While the normal plot description of his films would often stray into non-descript or generic
scenarios unrelated to the actual film, this moment proved to be a fair assessment of the final
structure of ‘Artists & Models’, albeit exaggerated to lovely effect for the radio.

But even exaggeration itself carries a hint of truth in this case.

Spinning Don Wilson’s magic radio dial, you must now find yourselves here at this draft of the
script for Artists & Models, dated March 6th, 1937, a good month and change before filming was
reported to have commenced per Weekly Variety. Acquired recently through auction for my
research on Jack’s film career, it was a chance to get a glimpse of an early pass before it went
to camera and to uncover what was re-tailored for the Waukegan Wit. As it turns out, it was
quite a lot.

Before that however, one might be wondering who the script belonged to. Well that's a
reasonable question that can be answered….. right…..about…. now.

As readers will notice there are no listed names below the title (which could indicate that final
credited writers had not been established or that this is merely a copy for one to scratch notes
onto), but a name is written in pencil in the top left corner. While part of it is illegible, the names
‘Henry’ & ‘Allard’ are visible. The lead on who this ‘Henry Allard’ was is not foolproof, but the
biggest clue comes not from the name, but where the pencil also finds itself scattered in the
script: focused on the character of ‘Toots’ , played by Judy Canova in the final film. A cursory
search of Henry Allard led to a Henry ‘Hank’ Allard whose web bio claims to have Judy Canova
listed as one of many shows/personalities he had written for. Additionally, the name appears to
pop around credits surrounding later episodes of Judy’s radio program (starting in the early
1940’s). So the script is A) meant to work on polishing Toots to Judy Canova & B) belonged to
Henry Allard who may have gone on to become a more frequent writer for Canova on radio. I



leave it to Judy Canova’s many adoring fans to either affirm or reject this claim (if rejected, I do
hope they do so while singing a rendition of Jesse James as the Canova trip does in the final
film, as I wish to laugh through my potential failure.).

With that all being said, the script as whole paints a mixture of the story viewers will know mixed
with a story that almost was. In reviewing the draft, there were key points of difference that
stood out

- In the first Sequence listed, Sequence A, the majority of it has been gutted & re-written
to transform the character of Mac Barton into Mac Brewster, who unlike Barton manages
to resemble the qualities and traits we associate with his performer. This allows you to
witness the material that other writers had to work with when tailoring this further for
Jack. This also manages to re-write the entire subplot surrounding Gail Patrck’s
character.

- As a result of these many changes in Sequence A, the Sequences that follow (B through
F) are molded into new scenes reflecting the change or have been lifted and re-arranged
to balance the story between the happenings of Mac Brewster & the happenings of
Paula (Ida Lupino).

- For example, Sequence B & C are flipped in the final film
- Despite this being a draft for a writer to re-fashion the Toot’s character, Canova’s final

performance matches much of what was on the page back in March of 1937. Much of
her ultimate changes are more present in her scenes with Ben Blue and of her
involvement in the ‘Artists & Models Ball’ finale (which includes a later added rendition of
Jesse James by the Canova Family).

- The one’s who suffer the most from the revisions are…. THE YACHT CLUB BOYS. Yes
the boys, who still land great scenes in the final film, apparently were slated to have far
more to do in the way of cut scenes and even listed involvement in the ‘Public Melody
No. 1’ number with Louis Armstrong (In the script, Martha Raye is not even listed as part
of this number, but the Yacht Club Boys are).

In those bullet points alone, one will feel as dizzy as they felt when hearing Jack describe the
“Triangle” on radio.

I hope in reading this draft one can appreciate this unique look into the development of a film
while also taking a moment to truly savor the impact that re-writing and re-tooling did. As this
script was a property in Paramounts hands long before Benny was involved, it’s remarkable to
watch what that long dormant property could become when it found a distinct personality to
layer into what would otherwise be a fair but unimpressive comedy. Jack's films may have been
a regurgitation of his radio persona many a time, but there was good reason beyond box-office:
Jack’s characterizations worked for film characters, and in cases such as this managed to
create a watchable and likable co-lead to balance the romantic angles of Lupino & Arlen. We
need a sad sack, we need a man who is the faults and frailties of our collective hubris, our
collective embarrassment, our collective scheming, and our collective naivete. Jack was
Paramount’s man. And as this script will show, they were lucky to have him aboard.



—------------------------------------------------------------------------------------------------------------------
About the author: Zach Eastman is a writer, podcast host/producer, and a filmmaker. Having
grown up immersed in cinema, Zach has devoted every waking moment to studying it from craft
to criticism. Currently, he is the creator and host of YESTERYEAR BALLYHOO REVUE, a
podcast dedicated to discussing the laughter and lessons from films of Hollywood's Golden Age
which have included guests ranging from Leonard Maltin to filmmaking legend Lloyd Kaufman.
He also serves as the producer and on-camera host for the Virtual Jack Benny Conventions
since 2022. His observations on film have been used for Denver Critical Round-Up’s. When not
podcasting or producing virtual events he can be found working on a book about the history of
Jack Benny's film career called "You Can't Film Jack".
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