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OPENING OF SHOW

OPEN ON BCUCHE DRAWING OF JACK
AT RIGHT 3ILE COF SCREEN. TO THBE
IEFT OF JACK, ON AN EASEL IN
XHJEMLJ3>WQL IS A CARD
WHICH READS "JACK BENNY PROGRAM.’

THE TOP CARD GOES OFF

CARD CM EASEL NOW READS:
"PRESENTED BY."

TCP CARD GCES ORFT

CARD ON EASEI, NOW READS:
"LUCKY STRIKE

_'*73’DTHHIT‘CN
CEDANIVMATE AND START TO wORM
THE LUCKY TE TKE RULLSEYE.
KASEL DISECLVES CUT.

THE WORDS I

B SQ:Wb CARD ANTMATHS
' TUCPI DTL\T\.L; I ”\'\,f..

LUCKY 3TRIZE PACK IS FORMED
AND Lin
THZ IEAD ON THE BENNY FIGUEE

ANIMATLS, TURND
CNLY JACL BENNY

AND LCCKS -- AS
CAN -- AT CAMERA.

INTD 20

4-6-58 A-

ANNOUNCER (V.0.)
From Television City in Hollywood,
the Jack Renny program, wlth his
speclal guest, Ronnle Burms

Presented by ...

MUSIC: SEGUE TO "LIGHT-UP TIME"
SONG UNDER:

ANNOUNCER (V.0.)
Lucky Strike! A light smoke!l

MUSIC: PUNCTUATEDS

MUSIC: "LIGHT-UP TIME" 3ONG

CONTINUES UNLER:

ANNUGUNCER (V.Q.)

The best-tasting cigarette

7_”IICHT UP TIME SONG

ANNOUNCER {V.2.)

you ever amoked!

Jp TO BIG "LIGHT-UP TIME"

-SECCND OPENING COMMERCIAL:

PLAYORT AND OUT




0-SECCND ANIMATED OPENING COMMERCIAL

¢l48 HAPPY JOE LUCKY COWBOY

JPEN ON FULL MOON RIDING JUST

A FEW DEGREES ABOVE THE
HORIZON. FILMY CLOUDS DRIFT
LAZILY PAST THE MOON. IN

THE FOREGROUND IS A GENTLE

4711 SHARPLY [EFINED IN THE
MOONLIGHT. 1IN THE MOONLIGHT

WE CATCH SIGHT OF WESTERN FLORA.

OVER THE CREST OF THE HILL,
SCREEN RIGHT, SLOWLY APPEARD
THE FIGURE OF A COWBOY AS
ASTRITE A HORSE. FIRST HIS
TIRED dAT I35 3IIHOUETTED

AGAINST THE MCON, THEN HIS
30DY, ﬂHEN LHW DARK BULK OF
THE HORSE. BDOTH MAN AND

2EAST SEEM TRAIL-W ORN.

SUT T2 CLOSEUP OF COWBOY.

WE SEE IT IS HAPPY JOE LUCKY.
qE HOLDS A CUITAR AND IS
STRUMMING IT. HE BREAKS INTO
SONG. 'qb/MFT” IS BRANDED
ACROSS GUITAR.

HAPPY JOE'S HANDS [BAVE THE
GUITAR, -iE STRINGS STII

VG THE SONG, AS

R CONTTNUES TO SING. HE
CBACERS TS HIS SHIAT SOCKET,
EXTRACTS A PACK OF LUCKIES,
HOLDS IT UP.

A3 HAPPY JOE TAKES A WOOLEN
VWTTYTH”I}iS HAT-BAND,

o7 ACROSS HID CHAPS,
> 373 CIGARETTE, HCRSE
D SPEAKS TO FAMEnP

B OSWINGS AROUND IN

H% 22DDLE AND STRETCHES OUT
~AnEOPTARLY ON THE BACK OF

HE RESTS HIS RIGHT
I ‘HE POMMEL, HOLDS OUT
o RITES PAST SIGN- POST
WHICH READS: "IT'S TOASTED.'

4-6-58 -P-
(MUSIC: DISTANT GUITAR STRUMMING
OPENING TO LUCKY STRIKE SONG)

(30UND: THE CLOP-CLOP-CLOP CF A
SLOWLY WALKING, TIRED COW PONY)

(SOUND: DISTANT, GENTLE MOOING
OF CATTLE BEDIED DOWN FOR THE NIGHT

(MUSIC: LOUDER STRUMMING OF
GUITAR AS IT CONTINUES WITH SONG)

(SOUND: LOUDER CLOP-CLOP-CIQP OF
WALKING COW PONY)

HAPPY JOE (ON CAMERA--
SINGING)

Light up a2 light smoke,

A Lucky 3trike.

The right smoke's g light smoke,

A Lucky Strike.

For the taste that you like

Light up a Tucky Strike,

(MUSIC: GLISS)

HOR3SE (ON CAMERA--

SPEAKING IN MILD
DRAWL)

Light up a iilght smoke

HAPPY JOE (ON CAMERA--
SINGING AGATIN)

A Lucky Strike.




#14E - HAPPY JOE LUCKY COWBOY (CONT'D) 4-6-58 i}

CroPO TIGHT SHOT OF HAPPY
JUOE'S VEST. HIS RANGER
BADGE IS ACTUALLY THE LUCKY
3TRIKE BULLSEYE. IT 7Z00MS3

UD TO FULI. SCREEN AND HOLDS.

BACKGROUND DISSCLVES OUT.
LUCKY STRIKL PACK FORMS
AROQUND BULLSEYE.

PACK HOLDS. ADD WORDS "THE
BEST-TASTING CIGARETTE YOU
EVER SMOKED."

<
!

{SOUND: WHOOSH OF BULLS3EYE A3 IT
ZOOMS TO CLOSEUP)

ANDRE BARUCH (OVER)
You'll say 1it's

... the best-tasting cigarette you

ever smoked!




1

( AFTER COPENING COMMERCTAL)

(JACK COMES OUT TO "LOVE IN BLOOM" & APPLAUSE)

JACK
Thank you, thank you, ladies and
centlemen, and welcome to the
Lucky Strike program...Well, here
it 1s April 6th...Easter Sunday.
And I want to tell you this
morning the cutest thing happened.
When I woke up, Rochester came
into my room and gave me a rabblt -
a rezl, live bunny rabblt...the
cutest little thing...We've been
trving to figure out a name fov
nim. But why bother? With tne

ricz of meat as high

1
jeb}
63}

it 1s,

T dount that 1%'11l be around too

wut anyway, today all over
the 2ountry, the blg thing 1s the

Taatoan 1_.}L1V':(](*:€_\

(MORE)




JACK (CONT'D)
Here in Hollywood they held it
on Wilshire Boulcvard hetween
wairfax and La Brea. All the
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aster ¢lothes, strolled up and

down the street. And right at

(85

tre nead ol the parade was Phil
Harris... That's right...Phil
Harris..walking, Now I know why

w Miracle Mile...
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Mow, * wasn'i In the parade,

althcugh I wanted to be.

- 3 e - Lo L) o~
agrdorod a beautiful su

[
p
€

b
.

it waan't delivered in time.

I te 3 + + Y ey e
T iust stecod on the curb and
T T T [ T T4
jatoned. 10 was a thrilling

alrcrn, .. The women were all dressed

in troae new sack dresses. . and
e L P U R
13 L2 QulrES Woere gLoout Lo TLCK

che cost-dressed woman, the most

'

won Tirst orizZe..... a fire hydrant
ams Lnogocond... T'd Like o orell

you more, but I think I better gat

~

o with the show.

( MORE)




JACK (CONT'D)
ladies and zentlewmen, I1'm sure
vou ¥now that during the last
Jear oy 80 young performers have
taken over the recording business..
and zeveral of these very talented
oung singers are the sons of
Pamcus fatners... There's Gary
...pickey felson...hAnd 14
napoens that my best friend,
GoorIe Surns, has a son Wno has
just ~ome oub vith a brand new
aopeoed,  L'm overy happy oo nave

o

N T~ e
e 0N L€ program Lonlznv

-

C..and here ne is.. . Ronnle Durns.

{RCNNIT CCMES CUT TO APPLAUSE)

i\ -

JACK (CONT'D)

hanw you, dncle Jack.

JACK
“e always calls me Uncle Jack..
van wnow, ladies and gentlemen,
i{'ve known Rounie's mother and
father so long that I feel lixe
one of the family. In fact, I'n
~ver 2t their house three o Lour
.

-imes a week.

(MORE)




JACK (CONnT'D)
I go to all their parties...And
Ronnie, I'11 pet I must've eaten
dinner at your housé a thousand
Simes.

RONNIE
That's right.

JACK
You know somethning, Ronnile...
right after this show to celebrate
your appearance with me, I want
sou to come over and nhave dinner
at my house.

RONNIE
That would be wonderul, Uncle
Jack...where do you _ive?

JACK

Yhere do 1 1ive? o Peverly Hills,

e

wngry cnough, you'lil Jind 1t.
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pioneering spirit. Ronnie, I
want to ask you something... did
your father ever tell you how he

and I met?

, - . . e , . )
ook, [ invited you to dinner. I7 you're




Oh yes, re's told me that shory
many Gtimes...now he was a

neadliner and one day he went

.

inoco his azent's offic

)
o

and you

r

were sitting in the waiting room

ttered clothes.. And the

. ot
ere?

. Il y . - - T S . .. U Rs | PR N
A0 oy ded pook the cun oD your

violin and gave you 2 swmall part

iy hils act.

: o ealas ey e ey b AT A e
hat's what your Tather told you?
CaTnr
Jal VIR EY I
1 1 . i - v e ~7)
That's wnab ne cveryoody.




JLCK
Ch, ne does, en? ... Well, Ronnie,
regardless of what you've been to'd
vy your father, this 1s what really
happened. I was the headliner at
the Palace Theater in New Yori,
and your father worked right across
the street. He was selling loet
chestnuts.

RONNIE
My dad was doing that?

JACK
Yes ... for ten cents he gave you

3% chestnuts and a chorus of

"iin't Misbenaving'. Feeling
sorry or him, I gave him o

Gee, Uncls Jack, that was swest

O TN A4 3 - -

of vou, now did the act go over?
-
U).“L y\.

you want Lo tellieve...me or your
flather?
RONNIE

My mother.




JECK
Ch, ne does, eh? ... Well, Romnie,
recardless of what you've been told
by your father, this is what really
happened. I was the headliner at
tne Palace Theater in New York,
and your father worked right across
the street. He was selling ot
chestnuts.

RONNIE

My dad was doing that?

for ten cents he pgave you

T

51x chestnuta and a chorus o

"Aintt Misbenhaving'. Feeling

[ A Y 3 hE — 3 o
sorry for nim, I gave him &

small part in my act.

RONMIE

cr oyou qow did the act go over?
T '\7‘/‘
VRS VAN

Now

Ronnie, that's my story...Who do
vou wWant Delleve..,.me or your
ffather?

RONNIE
My mother.




JACK

Yec...she told me exactly hcw
dad really started in show business.
Ar firgt he had a seal for =
partner,  The act was called Burns
and Flippor.

JACK

Ch, that's rignht, your father did

}._.l

Work withh a sea
RONNTE

For three years. Then he teamed
ur with mother beceuse she ate
less.

JACK

Well, what happened Lo the seal?

1 TrAT T o 4 3 N .y v
n...Well, Homnie, I think we've
acne enouwsh reminiscing.  How about

slnging that song that you recently

ROWNWIE
Okay.
JACK

dow you go over and get ready and

-

T'11i annocunce the number.



RONNIE
SHE'S KINDA CUTE
SHE'S KINLA CUTE
DRESSED IN SLOPPY CLOTHES
FRECKIES ON HER NOSE
SHE '3 KINDA CUTE
SHE'S KINDA CUTE
SHE'S KINDA CUTE
SHE'S KINDA CUTE
SHE'S A LIVING DREAM
IN HER FADED JEANS
SHE'S KINDA CUTE

SHE'S KINDA CUTE

SHE 'S KINDA CUTE
SHE'S KINDA CUTE
SHETS VINDA CUTE IN THE LITTIE WAY SHE WALKS

SHE'S KINDA CUTE IN THE LITTIE WAY SHE TAIKS

THE WAY SHE T.OOKS AT ME, LAUGHS AND BLINKS HER
BYES

OEMHHHHHEIHHHI HHHHHEHHHEHE, I'M 30 IN LOVE THAT I
COULD DIE

2AI BAI PAIL PAH RBARH BAH BAH BAH

(Music nridge)

SHE'S KINDA CUTE IN THE LITTIE WAY SHE WALKS

SHE'3 KINDA CUTE IN THE LITTIE WAY FHE TALKS

THE WAY SHE LOOKS AT ME, LAUGHS AND BLINKS HER
EYES

( MORE)

TRV Ty Oy e ey
AR BRI LT



RONNTIE ( CONT'D)

OHHHHHHHEHHIMHHHNEE, I'M 50 IN LOVE THAT I COULD

DIE
SHE'S KINDA CUTE
HAPPY AS CAN BE
SHE'S IN LOVE WITH ME
SHE 'S KINDA CUTE
SHE'S KINDA CUTE
SHE'S KINDA CUTE

SHE'S KINDA CUTE

SHE'S KINDA CUTE



(APPLAUSE)
(AFTER RONNIE'S NUMBER, JACK COMES OUT)
JACK
Thank vyou, Rennie. That was very
good. Ladies and gentlemen, we
have a very lmportant sketch
which we would like to do. So --

Oh, rirst I want to call Don Wilson

Oh, Den...lon...ilt's time for you

to do tho commercial.,

i ~ NS DRt ~T T - e
(20N STICKS HIO FEAD OUT ‘[HE WINGS)
CON
Vevd ocan Ao LU voursell!
S vourssli
HE GUES BACK ITHTO CTHE WINGS)
ASWIaN

LG COMES
What did you Jjust say?
I sald you <can do the commerclal

yourself.

e’




JAECK
What's bothering you?
DOH
T'11 tell you what's bothering

me. Tor months now I've been

U
T
05
oa
JOnTY
@]
=2

rou to gilve my son Harlow
o rosturod spot ou your show and

' -~ Oy T Yo ~ -~ Hesrs (Y N TYECPE
COCD savons no...but whon Gedrge

Purns w8ws o2 have his son on the

I Ve
{ HTHGERS)
(S D SAWERN

Jell, why wouldn't 1?7 George

-
U

-

ot

T

(93]

my be: riend...my pal.

Some val. 1 charge you less Ior

teing your announcer than George
curns dees Dor being your friend.

JACK

On or heavon's sakes.

Tike me and you make a big thing
out »f if...Now Don, let's not
discuss my friends...just do your
commercilal.

DON

I'm not going to do the commercial

and...that's...that.




(HE 3TAMPS HIS FOOT AND PLASTER DUST COMES DOWN FROM
THE CEILING)

JACK
Now look what you've done.

DON
I don't care.

JACK
Ch, you don't...Well, Don, let
me tell you something. Ycu're
supposad to do the commercial on

“he ahow ard that settles 16, ..

{ MAD)
A Tucky 3Strike 1s all clgareute...

3 1 3oy it ol ot v
svery ncil a Cu raretie. . L0 TNING

tasting tobacco. ..

zood 1

i

(RIGHT INTO JACK'S FACE)

that's toasted to taste aven better..

-y = o ;Y p ERg e by -
wner, Ireshore, simcother,

Con't tell me, Lell them.
DON
(TO AUDIENCE, STILL MAD)
So when 1it's light up time, light
up a Lucky. You'll say it's the
vest tasting clgarette you aver
smoked.

( MORE)



DCH (CONT'D)
(TO JACK)
There's your commerclial...Now I
hope you're satisfled.
(DO LEAVES ANGRILY)

JACK
There he goes, ladies and gentlemen...
Twelve fngry Men...Always worried
about his son, Harlow. I know
Don has been with me & long time,
but sometimes ne really --

(AN USHER ENTERS, PUSHING A THONE CN A TABLE OUT FROM
)

SIDE
Ch, Mr. Benny.
e
oy

You're wonted on the thone.

My - Ty 1re <
Oh, for heaven!
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(JACK LIFTS RECEIVER AND USHER IXITS)
JACK (CONT'D)
Hello.
{CUT TO ROCHESTER IN SECTION OF ROOM)
ROCHESTER

Hello, Mr. Benny...thls is Rochester.

{ APPLAUSE)

S RECAN



JACK
Rochester, I'm in the mlddle
of my show. What did you
call me for?

ROCHESTER
Boss, did you buy a suilt

from Klsmmer & Johnson?




~13%-

JACK

Klemmer and Jonnacnt Yos, I did.
ROCHESTER

Yes, a man

brought 1t to the house about

an hour ago.
JACK

Well, it's sure a nice suift,

RCCHESTER
veah....L hope it locks as good

on you as 1t did on him.

e soicd tor e pricg you pand,
- Sl
oy conldn't afford Lo pul oo
o 1
vy Lo,
JACK
sol ! -

...a0 sust press it and...

U

(SCUND GF DOOR BUZZER]

Just a second, boss...there's
someone at the door.
(CALIS)

Ccome 1n.

STy Y
HT S an




(E HEAR A

DOCR OPEN OFF 3CENE)

Rochester --
ROCHESTER

Just a minute, boss.

3

(A DISTINGUISHED-LOOKING MAN COMES INTO THE 3CENE)

(HE TAKES
ROCHESTER

MAN
home of Jack Benny?

ROCHESTER

Yes, it is
AN

Did e zuy a sult last weelk?
ROCHESTER

Yoz, we did. A man from ohe

My, Klemmer.

ROCHESTER

{ TR LA CATOT J
S FATTND TN 5 RN

R
qr nimsealy

TOUNT

LAY
M o 1 3
ves c'm Mr. Johnson wlth the

Nl - -

SXLDm Iyl 0l pants.

OFF THE PANTS
AND EXITS)

HE HAS ON, GIVED THEM TO

7oCK

i

Rochester, who was that?

P._ﬁ

I



ROCHESTER
The extra palr of pants arrived...
JACK
On.
ROCHESTER
The censor is glad you didn't
buy underwear. |
JACK
All right, all right...just
press my clothes and hang

them up in the closet. Goodbye.




(toopooooosndbye.
(ROCHESTER HANGS UP, HI3 ST BLACKS OUT )
L&i__“UCF\
JACK
Well, now we've lost so muciL

time T better get right to our

Don...will you come cut and

-1n 1re+
he sketch...Don. ..

Ronnt wnere's ~on?
He's gone. He stormed out of

hepre and went home, and I feel

oh, Honnie, don't glve 1%
ancther thought Imagine nim
cetting upset over that 300

of his.




RONNIE
But gec, 1've always liked Mr.
wilson and I'd hate to have hunm
nold a grudge against me. I
wish you'd tallk to him.

JACK
well, I guess you're right. Ir

it

Lon was mad enough to walik off

[y

he show and o home, maybe T
betser go over to his house and

straighten things outb.

DISSOLVE TO DON'S COMBINATION LIVING AND DINING ROOM)

(OTS TS SETUING THR TABIE AND DON IS PACING BaCK AND
ORTH )

[

‘uat can't get over iv...after
rears...lmagine hinm

e e N +3q - T3 e IS G ey
SOLTE & 1O LLKE that o me

Taxing another man's son, and...
.
Lo

Don, will you stop pacing up and
AownT I feel the same way you du

about 1%, but let's not let hat

mean old man ruliln our home life.
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ON
nyt after all I've done for
Jack. Remember wheu he had

pneumonia? It was a pint of

my blood that got him back on

ICIS
7111 say 21t got him on his feet.
You gave niim the blood, he
jumped out of ced, ran

downtown and sold 1t to the

-
- [l kel
-+ [y

o e

3

B B
S RS S

a
4N i

A e
red Croas




AMPS HIS FOOT AND TLASTER FALLS FRO

DON
on the way home he stopred at our
house and wanted two cents back
on the bottle....
(MAD)
when I think of how that man
has insulted us, I just cén't~~
1015
Don, control yourselr,
DON
I can't control myself. I get
so mad I could scream.

1 CEILING)

=

JEORRG

~h, Don, now lock what you've

done.
e
I'm zorry
TOoZ.
Maybe we!ll reel tetter after

Harlow, oh, Harlow, darllng...
dinner 1s ready.

(‘TO LON)
Now rememter, Don...not a word
about this in front of Harlow.

You k%now how sensitive he 1s.

1

O




DON
ves...If he knows he's the center

of conflict, it will upset him

emotionally.
(cALLE)

Harlow...we're calling you.
(HARLOW ENTERS CARRYING A RECORD)
HARLOW

ves, daddy.
DoN
Harlow, when we called you the

firzt time, why didn't you

HARLOW
T didn't near you. 1 was

istening vo this Ronnie burns

fonnie Burnst Give me that,
{DON TAKES THE RECOND FROM HARLOW AND BREAKS 17)
DON
Hariow, den't you ever mention
that name in thls house again.
BARIOW
Mother, what's the matter with

daddy degr?



(HE QOFENS
A FACE.)

1

LOL

()

Tr...nothiing, . .nothing.  Now
verore we have our dinner, Harlow,
vou must take your cod liver oil,
OUT A BOTTLE AND A 3POON)

HARLOW

Gee, mother, every day you give

me cod liver oil. T wish you'd
5TOD.

LOIS
Wiy ?

HARLOW

My teachier says our classroon

amelils like the Malibu Pler.
1013

well, Harlow, you're going to

¥eep taking this cod lLiver ol
Tt was recommended by Lr. Dale

- —_
snd Dr., Eymann.

T deon't remember them,

T,

1013
Cfocourse you don't. They were
the two doctors who held you up
by your feet when you were born.

Now come con, oren your mouth,

HIS MOUTH, SHE rUTS SOME OIL IN IT, HE MAKES

LOIS

Now run along and wash your hands.

P11t

1
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( SOUND QOF

N
no

HARLO W

Qkar, Mother.

1CIS
(LOCKING AFTER HIM FONDLY)
Ch, Don, isn't he cute?
DCN
He certainly is.
oIS
You know, it frightens me to

think that some day he'll grow

CH
T'12 get 1it, dear.
TO THE DQCR, CFRNS IT, JACK IS THERE. )

LCN

The man who lias the best friends
that money can Luy.
JACK
Took, Dori, I know how you must
feel, =nd I came over to tealk
to you about it. May I come 1n?
CCN
Oh...all right.



(JACK COMES INTO ROOM, DON CLOSES THE DOCR AND THEY

WALK INTO THE DINING PART OF THE ROOM. )
JACK
(CROSSES TO LOIS)
Lois, I suppose Don has told you
what happened on the show today,
and I came over to --
LOIS
We're not going to talk about
it bpefore dinner...but you may
sit down 1if you wilsh.
(JACK SITS DOWN AT A CHAIR AT THE TABLE. )
OIS
Not there...

(POINTING TC OTHER
CHATR IN ROOM)

Thers.,

o
1

V)

(JACK SITS DOWN IN THE OTHER. HE TAKES THE FCRK WITH HIM)

JACK
Ch - I'm sorry.
(PUTS IT BACK]
LOIS

(DALLS)
Harlow, we're waiting for you.
HARLOW'3 VOICE
Coming, mother.

(HARLOW COMES IN)

Yo } I"‘f !v.‘ ;:l



HARLCOW
Oh, hello, Mr. Beouy...how have
you -~
LOIS
Harlow, we'll talk to him after
we've had our dinner.
HARLGW
Yeg, mother.
LOIS
Don, get Harlow's chair.
(DON GOES OFF AND COMES BACK WITH A HUGE HIGH-CHAIR.

HARLOW %ITS IN IT, THEY PUT THE TRAY DOWN IN FRONT
CF HIM.




JACK
Took...I know I'm not supposed to
talk while One Man's Family 13
having 1ts dinner, but why do you
keep thils bulldezer in a high
chalr?

DON
For sentimental reasons.

OIS
That high chair was Don's when he
was a baby...

(70 DON)

Now, you sit down, dear...I'1l serve

(DON SITS DOWN AND LOIS LIFTS A BELL CN A LARGE PLATTER
HISCLOSING A LARGE TURKEY. SHE PUTS IT IN FRONT OF DON.

DON
LA ST L e attt 'f‘ﬂ t' 2lreyy Howy Mmoo h
Jhat 4 beagutlilul CUr£ey. HowW MUdh
does 1t welgh, dear?

LOIS

DCN
Tt looks cdellcious.
LOIS

' IFTING ANOTHER BELL
AND BRINGING OUT ANGTHER
TURKEY THE SAME SICE AND
SUTTING IT IN FRONT OF
HARLOW. )

And Harlow...nere's yours,...And

here's some mashed potatoes.

j

i




GF MASHED POTATOES ON DON AND

HARLOW

Thank you.

JACK
Holy smcke!
HARLOW
Mother, tomorrov the kids are

going roller-skating. Can L g0

oh, Harlow, Itm sorry, put T Jent
your roller skates to a man down

the strect.

you eat. 1 came -ver o> tell you

sometning and I'd like to o2t 1t

over with so L can gC heme.  NOW,

fipst of all...I want you to kKnow

cnat T have notning against Harlow.
HARLOW

Why Ly 0o mentioning my name?

1.0IS

Never mind, Harlcw.
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HARLOW

put he's mentloning my name. I'm
in “he middle of a conflict agaln
and I don't like 1t.

LOIS
Now Herlow, calm down.

HARLOW
T ecan't nelp it. I feel tenslon
in this room.

DON
Harlow, if you don't reel well,
you just run up to your room and
get ready for bed.

HARLOW
okay...

o

(PICKS UP HISZ TURKEY, GRTS UP..)

fme AT T Ty TACTH
(POINTIRG 20 -)A*-.;L‘Z)

He upsets me.

OW LEAVES)

=GN
Now, Jack, 1 you came over Lo

s Logloe, de it and get 1uv uew

JACK
walt a minute...lf you're golng to
ralk spout apologles, I think you
we me one. You had no right wallking
out on my show just because jou

ware mad.
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Imagine refusing to glve my son
Harlow a chance. Why, we've
tyeated you lilke a member of our
family., Zois and I must've had

wou over to dinner hundreds of

JACK
walt a minute, Don, walt a minute.
Den't throw that up toc me. 1'11

I T . oy
admit tnat Tt've eaten cver here a

lot of times, bubt I've always

LOIS

He's right, dear. Many times

gy over Lo have dinner
At George and Gracle's.

SN AUIAY

LY e ey o - T e TN~ T ey
certainly...Loow, Don, 1 want you

ct
Pt

nhove nothlng against

can aunreclate how you

]
O
(o3
G
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I
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HARLOW'S VOICE
Mether, . .Daddy...I'm ready fof bed.,..
LOIS
Come on out, dear, and kiss us

goodnight.



(HARLOW COMES OUT DRESSED IN NIGHTY-NIGHT PAJAMAS
WITH THE FEET IN THEM.)

JACK

He looks like a bear I saw on

o
o
o’
jas
[s)
ko]

e's Show last night.
HARLOW
Goodnight, mother...
(= KISSES LOIS)
Goodnight, Daddy...
(HE XTSSES DON)
(POINTING TO JACK)
shall I kiss him, too?
JACK
T wouldn't let you kiss me if
you were a French General.
HARLOW
well, goocdnight, anyway.
(HE STARTS TC

T AT
b A u’j;)

Lad



wWailt a minute, Harlow...Don, I
want to be falr about this. If
vyou nonegftly think that your

son is good enough to sing on my
show, 1711 be glad to give him

a chance...but first I'd like to
«10W  how good hs 1s.

DON

)

HARLOW

well, I don't know what to sing.

T AT
T ]

PRI

Ton, why don't you do thas

nurber that you and Harleow do
so well together?
DOoN

By B 3 . G

xnow this has ceen dong belore,
but 1% ghowg of7 Harlow's talent
very well

All rignht, Don, all right...

let's hear 1%,

[DON
Okay...Honey, #ill you glve us

an introduction.

¢
i,

'S
,7



SONNY POY
DON: WHEN I'M OLD AND GRAY, SON,
PROMISE YOU WON'T STRAY, SON,
I IOVE YOU SO, 30NNY POY.
HEN 'THERE AFRE BIUE SKIES,
HARIOW:  { SPOKEN)
WHAT DON'T YOU MIND IN THE LEAST?
DON: I DON'T MIND THE GRAY 3KIE
HARLOW: (SPOKEN)
VHAT WIIL I DO TO THEM?
DON:  YOU MAKE THEM BLUE,
( SPOKEN)
HAT'3 MY NAME?
DON:  SONNY ROY.
TOW: ( SPOKEN)

THAT ILL FRIENDS DO 70O YOU?
DON:  AND FRIENDS MAY FORSAKE 70U,
HARLOW:  (SPOKEN)

WHAT WYL YoU LET THEM LDO?
DoM: LET THEM ALL VOBSAFE ME
HARLOW: ( SPOKEN)

"THO WILL YOU 371D HAVE IN THE END?
ON:  I'LL STILL HAVE YCU
HARLOW: (SPOKEN)

WHAT'S MY NAME?
DON: SONNY BOY
HARLOW:  (SPOKEN)

JHERE AM I SENT FROM?
DON: YOU'RE SENT FROM HEAVEN

Ld



SONNY ROY
( CONTINUED)

HARLOW:  { SPOKEN)

HAVE I ANY SPECTIAL VALUATION?
DON: I XNOW YOUR WORTH
HARLOYW: { SPOKEN)

AND WHAT DID I MAKE®?
DON: YOU MADE A HEAVEN
HARLOW:  { SPOKEN)

FOR WHO RIGHT WHERE ON WHAT?
DON: FOR ME RIGHT HERE ON ISARTH.
HARLOYW:  ( SPOKEN)

0D BLESS ME
TON: WHEN I'M CLD AND GRAY, 20N,
HARLOW:  (SPOKEN)

UANT ME TC PROMISE SCOMETHING?
DON: PROMISE Y2U WOH'T oTRAY, 30iT.

JARLOWE: [(3P0KEN)

A 300D REASON

poM: 1 LOVE YCU 30...30NNY BOY!

_ 4w FERT IN TIME TC MUSIC AND
DUST“.‘R Au; HIJL ;)Ui TT \JF UEHI{IS FJALL
“RQM Llﬁ: CEILIN
SURTATH CCMES DOWH)

ACINIE

mele Jack wiil be back 1n just s minute,

Cirgn here's a word about a light amoke

(CUT TO CLOSING COMMERCIAL)

[s15%¢




THE AMERICAN TCRACCO C
LUCKY BTRIKE

ANIMATED TV FIILM COMMERCIAL

HAPPY JOE LUCKY SQUTH

VITEC

OPEN ON A MEXICAN NATIVE
ASIEEP, ANIMALS BESIDE

TTTY
o1t
pRSELS )

ANIMALS IEAP UP AS BUS
PULLS IN.

HAPPY JLu
g% I8 WEARING THE USUAL
TOURIST 5‘:AP}H1RNAI IA
TNCLUDING CAMERAS AND
A SHCRTS. HE HAS
TICTIONARY IN HAND.,  BUS
HATPY JOE
i TTJ:,’S HAT AND

13

PITLS OFF.

e

C ’CvE% Y MCVES TO CLOSEUP
PTVE AND HAPPY
ATIVE REPEATS
: lJEoTIuN AND
35 IT; ‘\‘ My "'WEI‘
R WORDS "WHAT
"TTr3 TIME

OMPANY

JJ(H{Y STEPS OUT,

OF THE BORDER #161

AUDIO
(SOUND: HUBBUB OF A BUSY LATIN
MARKETPIACE)

(SOUND: HUBBUB OF MARKET PLACE

FADES AND IS HELD UNDER--)
(5CUND: THE SPUTTERING, COUGHING,
CLANKING CF A SOUTH-
AMERICAN RUS ON ITS LAST LEGS)
(S0UND: SPUTTERING,
COUGHING OF

CLANKING AND
DILAPTDATED BUS. )

SQUEAK OF BRAKES AS BUS SKIDS

TO A HALT, SPUTTERS, COUGHS
AND DIES. )

( SOUND:

([ SOUND:

CREAKING CF RUS AND THE
CLANKING Of HAPPY JOE'3
DANGLING PARAPHERNALIA
AS HE ALIGHTS.)

HAPPY JJUE (ON CAMERA)
que? ... gue
, {ON CAMERA)

Alv ..., es tiempo parz.

SPANISH INTO TO

"LIGHT-UP TIME" Z0NG)




THE AMERICAN TOBACCO COMPANY 2B
LUCKY STRIKE -
ANTMATED TV FILM COMMERCIAL

HAPPY JOE LUCKY SCUTH OF THE BORIER (CONT'D)

VILEO AUDIO

CAMERA PULLS BACK TO NATIVE (SINGING - ON CAMERA)
THE NAT . THE D ' ncienda un ligero .... un Lu Strik
THE FLOPFY SOMBRERO TAKES _ s Lucky Strike.
PACK OF LUCKIES FROM HAPPY _ (SOUND: LIGHTING OF LUCKIES)

JOE'S BACK POCKET AND DANCES

OFF WITH THEM. SUPER WORDS:

"LIGHT UF A LIGHT SMCOKE...

v oTTATONS QU aw
A TUCKY STRIEE.

QUPER: "THE RIGHT SMOKE'S ~Fumada llgera ....
A LIGHT SMOKE....".

s
}4-
e
4]

CAMERA FOLLOWS HAPPY JOE AND ... unl Lucky sur
THE NATIVE AS THEY DANCE

THROUGH THE MARKET-PLACE.

SUPER: A LUCKY STRIKE. "

1APDY JOE REACHES FOR LUCKY,

™

NATIVE LIGHTS IT.

CAPPY JOE AND HIS NEW FOUND Para el sabor que usted quiere.
ARIEND COME TO A HALT BY

ANOTHER STHEEPING NATIVE.

SUPER: WOR THE TASTE THAT

Vo LIKE' ..

SUPER: tLICHT Up A LUCKY Encienda un Lucky ostrike.
STRIXE

(MUSIC: OUT)

TN THE FOREGRCUND, It ANDRE BARUCH ( ON ACCENT)

TRONT OF HAPPY JOE AND )
HIS LATIN FRIEND, A LARGE 31 amigos, when you smckxe
RISES INTC THD
TATH THE SCMBRERO a Lucky you're smoking light.

A SERAPE
RTCAN ANDRE 2ARUCH.

ANDRE WHIPS OFF HIS SERAPE You're smoking superbly light tobacco,
AND HOLDS 1T UP.  IT READS:
'LIGHT naturally gocd-tasting tobacco ....



THE AMERICAN TOBACCO COMPANY -30C-
LUCKY STRIKE
ALIMATED TV FIIM COMMERCIAL

vreer JOR LUCKY SOUTH OF THE BORDER (CONT'D)

VITEOD AUDIO

ANDRE BARUCH

CUT TC HAPPY JOE AND FIRST .... that's TOASTED to heighten
NATIVE ENJCYING SMOKE

CUT TO ANDRE, SERAPE NOW the lightness, to make the taste even
READS!" IT'S TOASTED."
ANDRE PUTS DOWN SERAPE, better.
HOTDS UP PACK
ANDRE, NATIVE HAPPY JOE

OUT TO % SHOT AS ALL JOIN  For the taste that you llke
M SONG.
Light up a Lucky 3trike

(MUSIC: CLISS)

SUICK CUT TO HAPPY JOE (SOUND: CHUGGING AND GRINDING OF
RACING ¥OR THE TOURIST DILAPTDATED BUS)

275 AS IT BUMPS OUT OF

TOWN.  HE CATCHES UP AND HAPPY JOE (SPRAKING ON CAMERA
“WAPS ON TQ THE STEPS OF WHIIE RUNNING)

THE DCOORWAY.
Light up & light smoke.

ANDRE, NATTVE & HAPPY JOE (OVER)

HAPPY JCOE HANGS FROM
~ J STOMOVING BLS AND ... A Lucky Strike,

BACK OF LUCKIES

HAPPY JOE ( OVER)

PACK ZOOMS UP AND HCLDS You'll say it'x the best tasting
: )\ J.LF‘i . :UfFR ‘JCRDS
BERST-TASTTNG CIGARETTE clgarette you over smoked.
ST R Siavanial Bk o
RERWA U R ATRVAN AN SRR A NS U AV I
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(TAG)

( AFTER CLOSING COMMERCIAL)

(JACK COMES OUT TO MUSIC AND APPLAUSE)

J ACK

Thank you, ladies and gentlemen.
Next week be sure to watch
"Rachelor Father' starring John
Forsythe and I'1l be back in
two weeks...and a week from
Thursday, I'll be on Shower of
3tars...Now Happy Easter...and
don't forget to buy Easter Seals.

(APPLAUSE & MUSIC)




ARTER TAG, MUSIC SNEAK IN
AND DISSCLVE TO CARDS.
CARD #1 Director
SEYMOUR BERNS
CARD #2 Producer

HILILIARD MARKXS

CARD #3% Written by
SAM PERRIN
GEORGE BALZER
HAT, GOLDMAN
AL, GORDON

CARD #4 Musical Director
MAHLON MERRICK
Assistant to the Producers
JACK LANGDON

CARD #5 Art Direction
ROBERT TYIER 1EE

CARD #n Techniical Director
' KEN KAYIOR
Lighting Director
JAMES S, RICE
L lecorator
JACK SHIIT~Z
Assoclate Director
JOHN F, MEYERS
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Appearing: -n ftonight's Drogram
Were Eddie Anderson, Lois Corbet,
Dale White, Puul Power ang Seymour

d{ousen. Chorecgraphy was by

HIXOT 338997



o

DON WILSON (V.0.)

CARD #9 X
RACHEI.OR FATHER CARD Remember, one week from tonight, in

this same station, be sure and watch
the new "Bachelor Father" show, starring

Jonn Forsythe.

DISSCLVE TO CARD #9 And next Friday on most of these
"TRACKDCWN™ ‘
staticns watch the exciting new seriles
about the Texas Rangers - "Trackdown'.
DISSCIVE TC CARD #10 Brought to you by Lucky Strike, preduct

of the American Tobacco Company ...
remember, tobacco 1s our middle name.
(BEAT) And here's 1 word for filter
tip smokers.

CJT TC FILTER TIP
TAREYTON :30)




HEERERT TAREYTON HITCHHIKE #3950

OPEN ON COUPIE - HE IS LIGHTING
FER CIGARETTE

CCUPLE TURNS

SCREEN - CLCCK WISE

T AQT

PACK FATES ON - CLOCK-

TSR - TAREYTON PACK Z0OMS
S320M CENTER TO FULL SCREEN

CIGARETTE DIS3CLVES o

PACK TO FULL 3CREEN.

outT

STJARETTE TURNS AS SQUAKE

SYMROI, POINTS UP TORACCO

T SNOT

S UAL SYNMIOL
IGARETTE TOC

SLITES LOWN
POINT UP FILTER

T T YT T rr" A 5T
DOT3JCLNVE TC T ‘3 RICITON PACh AND
ST y Ty T ;r"! s
3UPER TITLH 1\_4@ FI TEKR

DI TARRYTON

"MILDNESS

"

v wﬂzf‘ R ! ’Cv
T TR
DIFFERENCE.

ANNOUNCER (V.0.)
Are you a steady smoker?
Then FILTER TIP TAREYTON 1s the
clgarette for you! Mildness makes
the difference,
Because you don't smoke just one

cigarette....
You smoke pack after vack .. ..
day after day.

nd all the way - TAREYTON'S
special kind of nmildness is on your
side ....
Mildness that comes from good-

tasting, mild tobaccos....

and a filter thal really filters,
™ »

Remember: -

MUSIC JINGLE TAG Smoke FIITER

TTP TAREYTON.

K

T
HILT

ER TIP TAREYTON,

Mildness makes btie diffe

rence!




ALLOCATION
(optional)

DISSOLVE TO CARD #11 DON WILSON (V.C.)

”T}IE JACK BENIMNY PROGRAM Jack Benny’s next television

IS A J & M PRODUCTION:
program Wwill be in two weeks.

This is Don Wilson saying
coodnight.

AT 00




