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s PADE IN from Black:
CARD #1 THE JACK BENNY PROGRAM {with caricsture)

(small) e 1955 by J. & M PRODUCTIONS, INC.
' All Rights Reserved

DISSOLVE

CARD #2 Presented by LUCKY STRIKE (pack & bull's-eys)
DISSOLVE : |

CARD #% '"Be Happy, Go Lucky" (pack & bull's-eys)
FADE TO B].eml{;1

INTO OPENING COMMERCIAL
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. THE AMERICAN TOBACCO COMPANY
1LUCKY STRIKE
TV FIIM COMMERCIAL #103
SCO0P -~ BROUGHAM SCENE
(1:00)

CLOSE SHOT OF CLOCK
RESEMBLING TIFFANY CLOCK
OF FIFTH AVENUE,

CAMERA TRUCKS BACK A3
HORSE-DRAWN BROUGHAM
ENTERS SCENE.

HORSE LOCKS AT CLOCK
IN PASSING.

CAMERA TRUCKS INTO
CLOSER SHOT OF HORSE
AS HE SINGS OPENING LINES

b Y

CAMERA PANS BACK TO CLOSE
SHOT OF DRIVER

CAMERA PANS BACK AS TOP
COLLAPSES, SCOOP OFFERS
DRIVER LUCKIES

AS TOP COLLAPSES, GIRL IS
SHOWN SEATED NEXT TO SCGOP

CAMERA PANS TO OTHER CLOCK
ON STREET

DOLLY IN TO CLOSE SHOT CF
CLOCK.

FACE OF CLOCK DISSOLVES TO

BULISEYE. LUCKY STRIKE
PACKAGE FADES IN

PACKAGE STARTS INTO DISSOIVE

(SOUND: TICK TOCK - TICK TOCK)
(SOUND: CLIP CLOP - CLIP CLOP)

(SOUND: CLIP CLOP - CLIP CLOP)

HORSE (sINGs)
Light up a Lucky
It's Light Up Time.

DRIVER {SINGS)
Be Happy Go Lucky
It's Light Up Tiwme.

_ SCOOP (SINGS)
For the taste that you like,
Light up a Lucky Strike.

GIRL (SINGS)

Relax

GROUP {SINGS)
It's Light Up Tims.

ANNCR
There's a time and place for
everything. And the right tims for
a Lucky 1s eny time ...
...y0u want to enjoy a great
cigarette.

{MORE)
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THE AMERICAN TOBACCO CO.
LUCKY STRIKE

TV ¥ILM COMMERCIAL #103
SCO0P - BROUGHAM SCENE
(1:00)

LUCKY STRIKE BULLSEYH
DISSOLVES INTO SUN

CAMERA DOLLIES BACK,
RETAINING SUN IN UPFER
RIGHT FIELD. FADE IN
SCOOP IN FOREGROUND IN
FLORIDA LOCATION. NEW

GIRL POSED ON DIVING BOARD.

GIRL DIVES INTC POOL.

EVERYTHING DISSOLVES OUT
EXCEPT HUGE SPLASH.

SPLASH HOLDS ON SCREEN
SCENE BECOMES "OLD
FAITHFUL" GEYSER AT
YELLOWSTONE PARK CLOSER
BHOT QF 3C00P AND GIRL
WATCHING GEYSER SCOCP
LIGHTS HIS AND GIRL'S

CIGARETTES. SCO0P AND GIRL

BLOW SMOKE TC UPFER HALF
OF SCHEEN.

SMOKE FORM3 INTO LETTERLING

ON TOP OF BSCREEN AS 3C00P
AND GIRL LOOK UP AT
IETTERING, PACKAGE COMES
T0 FULL SCREEN AS REST OF
SCENE FADES OFF.

LETTERING "IT'S TOASTED"
COMES OFF PACKAGE TO FULL
SCREEN

LETTERING "IT'S TOASTED"
CONTINUES CFF SCREEN
IETTERING ""CLEANER" ZOOMS
TP TOWARD CAMERA.
IETTERING "FRESHER" ZOOMS
UP TOWARD CAMERA.

LETTERING ""SMOOTHER"
Z00MS UP TOWARD CAMERA.
ONE "O" IN "SMOOTHER"
REMAINS ON SCREEN.

REST OF SCENE FADES OFF.
"0 BECOMES MOON OVER
ARIZONA DESERT SCENE.
FADE SCOOP AND GIRL INTC
FOREGROUND OF - ARIZONA
SET UP.

ENTIRE BACKGROUND FADES
OUT ILEAVING MOON WHLICH
NOW DIS3OLVES INTO CLOCK.

B L T -~ T

ANNCR (CONT'D)
And ths right plece for a Lucky --

..13 wherever....

...you heppen to be at the time..
i)
(SOUND: SPLASH)

(SOUND: WHOOSH)

ANNCR
You'll always enjoy Luckies -~
-~ because --
Luckies taste better.
Lucky Strike is wade of fina,

naturally good tasting tobacoo...

That'ys toasted to tastae better.

Cleensy -

Frasher -

50002
And that's why Luckies taste better..
...every time.

{MORE)
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THE AMERICAN TOBACCQ CO. -4
LUCKY STRIKE

e TV FIIM COMMERCIAL #103

T SC00P - BROUGHAM SCENE

(1:00)

DISSOLVE SCOOP AND GIRL SCOOP (CONT'D)
FROM SAME POSITION INTO
SEAT IN BROUGHAM. S0 make your next pack of

clgarsttes...
CAMERA TRUCK3 TO CLOSER
SHOT OF GIRL, AND SCOOP .« Lucky Strike.

SCO0P PUSHES PACK OF You'lil find...

CIGARETTES UP TO FULL

SCREEN AS SCENE FADES ..+1t"'s the best-tasting
OFF., HOLD ON CLOSE SHOT

OF PACKAGE. cigarette you ever smoked!

MG
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"PHE JACK BENNY TELEVISION PROGRAM"
(ISAAC STERN SHOW)
APTER OPENING COMMERCIAL:

FADE IN:
INT. JACK'S LIVING ROOM - DAY - FULL SHOT

ROCﬁESTER comes into living room from kiltchen with a dust reg
and starts dusting, humming to himself, APPLAUSE. We HEAR the

DOORBELYL,. Rocheafer goes to the door and opens it. PROFESSOR
IsBLANC is there.

MED. SHOT - AT FRONT DOOR - ROCHESTER, LeBLANG

ROCHESTER
Well, Profsssor LeBlanc! Come
right in.

The Profesgsor comes in.

ROCHESTER {CONT'D)
{calling up stairs)
Mr. Bemnny, your violin teacher

is here.

JACK!'S VOICE {o.s.)
Send him right up.

ROCHESTER
Follow wme, Professor.

INT. JACK'S BEDROOM - DAY - MED. SHOT - JACK WITH DOOR IN B.G.

Jeck takes the bow out of his vieclin csse. APPLE?SE.
Rochester snd Professor IgBlanc enter through open door.

JACK
Good morning, Professor leBlanc.

MEL
(d@own)
Cood morning, good morning.

JACK
Rochester, set up my mwusic
gtend, will you? ... And then
4% me some lunch. Professor,
would you like something to eat?

MG
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TWO SHOT - PROFESSOR, JACK

MEL
No, Monsieur, T would rather
not give you a lesson with
anything in my stomach.

JACK
I know how you feel. After I
eat I get sleapy, too.

MEL
Please, Monsleur, let us
commence with the lesson.

JACK -
Oh, professor, thers's something
I wented to egk you...do you
reslly think you can maeke a
grest violinist out of me?

MEL
Well, I think I cen do scwmething,
but it will take time. How old
are you?

JACK
Why?

n;“ MEL
B How much time have we got left?

CLOSE - JACK
Jack locks st the Professor.
MED. SHOT

MEL
Plesse, Monsleur Benny, let
us commsnce with the lesson.

' JACK
Okay, okay.

We HEAR the DOOREELL, o.s.

JACK
There's somebody at the door.

MEL
(eagerly starting toward
tha door with his hat)
I'11 get it.

MG
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JACK
You stey here! Rochester'll
get it. And close the door.

ROCHESTER
Yeos, sir.

B Rochester goes out, closing door.
i A1l right, let us commence
with the lesson.

INT. HALIMAY - NEAR FRONT DOOR - MED. SHOT. Jack starts toplsy 88
Rochester comes down the stalrs snd opens the door. MARY is thers.

: MARY
Hello, Rochester.

ROCHESTER
Oh, hello, Miss Livingstons.
Come on in.

Mary comes in and they go into the living room.
INT. LIVING ROOM - MED. SHOT
ss Mary and Rochester come in from hall.

MARY
Is Mr. Benny In?

ROCHESTER
He's upstairs. Professor
ieBlanc is giving him s violin
lesson,

TWO SHOT - MARY, ROCHESTER

MARY
Oh, for heaven's sskes. T
thought after all these ysars
Mr. Benny would give up violin
lessons. That's like throwing
good money after bad.

ROCHESTER
The prefessor hesn't gotten the
bad money yet.

MARY
{1laughs)
Rochester, will you run upstairs
snd tell Mr. Benny I'm here?

ROCHESTER
Yeas, wma'anm.

ATHOT G336519
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FULLER SHOT

Rochester goes'out 1iving room door, into hall and up stalrs.

TNT. HALLWAY OUTSIDE JACK'S BEDROOM - MED. SHOT

as Rochester comes to door and opens it. We HEAR Jack play a
faw bars of Hors 3taccato.

CLOSE - ROCHESTER
listening.

o MEL'S VOICE

N Weit! No, no, no, Monsisur
Benny....You are doing it wrong
asgain. The wrist must be liwmp..
1imp...1limp. Remeowber...this 1s
a violin...that is a8 bow...You
ara not casting for trout.

JACK'S VOICE (o.s.)
But Professor...

MEL
Now try it agasin...Sacre Bleu!
How wmeny times do I have to
tell you...smooth....smooth...
smooth!

JACK
Yag, sir,

Rochester shskes his head and closes the door.
MED, SHOT

Rochester turns and goss down the stairs.

INT., LIVING ROOM - MED. SHOT

ags Rochester enters from hallway.

MARY
Did you tell Mr. Beany I was
hare?

I TWO SHOT - ROCHESTER, MARY

ROCHESTER
Miss Iivingstone. I wouldn't
go in that room 1f I had = whip
and a chalr.

MARY
I don't know what you're talking
gbout, Rochester, but I wish that--

B il Tl e e, 5
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We HEAR from o0.s. the SOUND of lamps crashing, chairs
breaking, etc., ending with glass crash.

MARY
Oh, my goodness! What's happening
up there!
MED. LONG SHOT _
Mary and Rochester run upstairs,
HALLWAY OUTSIDE JACK'S BEDRCOM - MED. SHOT

Rochester and Mery rush up to the door. The NOISE bas

stopped.
MARY |
L Homemn. .16's quiet now.
-~;x ROCHESTER

Mr. Benny...Mr, Benny....
Mary opens the door and they go in,
INT. JACK"S BEDROOM - FULL SHOT
as Mary and Rochester enter. The room 1s & complete shambles.
Chairs and tables are toppled over, lamps are broken, and
_ sitting on the floor in the middle of the debris is Jack, his
R nheaqd sticking out through the canvas of a large plcture...but
stil1l clutched in his hand is his violin and bow.
GROUP SHOT - MARY, JACK, ROCHESTER '

MARY
gack. .Jack!

Jack just sits there in a daze.

ROCHESTER
Mr. Benny?
JACK
Huh?...0h, helle, Mary.
MARY
Jack, what happened.
JACK
Professor LeBlanc..what a temper.
ROCHESTER

Where is the professor?

Gl
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JACK
He's gons,

MARY
We didn't see him come out.

JACK'
He didn't use the door.

MARY
What?

Jack points o0.s. Mary's eyes follow Jatk's finger and CAMERA
PANS to a paneled window where we see a jagged hole in the
shape of a man.

MED, SHOT - MARY, ROCHESTER, JACK

MARY
But, Jack, this is the second floor.,
the professor could have sprained
his ankle,

JACK
Mary{ after a man cuts his wrists,
what's an ankle?

ROCHESTER
Come on, boss, I'll help you up.

Rochester helps Jack to his feet.

ROCHESTER
(continued)
I'11l go downstalrs and fix you
scme lunch, Maybe you'll feel
better.

JACK

(crossly)
I don't want any lunch.

| MARY
' _ Go ahead and fix 1t, Rochester.
Rochester leaves,
TWO SHOT - JACK, MARY (MASTER)
JACK
Mary, I seid, I don't want an

lunch, I just want to be lef
alone, that's all.

G e e - B L e ’34‘3"‘?'}"'!’-“"",?“"?37??1"?%""*" mi s L emy g
I L S A .
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REVERSE ANGLE ~- CLOSE SHOTS

MED, FULL SHOT

MARY
Now, Jdack, calm down. You're upset.

JACK
You're darned right, I'm upset, And
why wouldn't I be? All my life I've
dreamed about belng a great
violinist. But I'm nothing, no
tochnique, no tons, no talent. And
FOU ~=

MARY
Don't argue with me, 1'm on your
side.

JACK
Don't be funny.
(he starts off)

MARY
Jack, where are you going?

JACK
T don't ¥mow..but I've got to think
this thing out.

Jack hurries out the door, with Mery behind him, Jack

‘down the hall.

GH

Mery calls after him,
MARY

Jack..Jack, .walt & minuts. Jack,
don't be silly..Jack..Jack...

FADE
MUSIC

[ —— P T L wen e

SRR T ATy
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FADE IN:
INT., JACK'S LIVING ROOM - DAY - WIDE

We HEAR the door bell, Rochester enters from kitchen,
goes to door and opens it. Mary is there.

MARY
Hello, Rochester.

ROCHESTER
Oh, hello, Miss Livingstons.
Come on in.

MARY a

Hello, Rochester, is Mr., Benny
fesling any better todey?

ROCHESTER
No, it's the same thing. FEvery
morning he gets up,..won't eat
his breakfast...and leaves the
houss. He goes out to the park
and sits on a bench all day
broeding. Thet's where he is
now.

TWO SHOT - MARY & ROCHESTER

MARY _
Well, that's good. Thaet'll give
us time tc do thet idea you
thought of . And you know,
Rochester, we've got to convince
him that he's a great violinist.

ROCHESTER
Well, I've got the recording
machine. Did you find someone
who will cooperate?

MARY
I got Jjust the man...Mr. Isaac
Stern...you know he's cne of
the world's greatest viollnists,
and a good friend of Mr. Bemny's.
He'll do anything to help., I
called him 80 he should be here
any minute.

ROCHESTER
Good, then I'll set up the
recording machine.

Rochester gets out the recording machine and starts
setting 1t up.

DY
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MARY
I hope everything works.

ROCHISTER
I hope s, too. Mr. Benny lsn't
even tending to business.
(plcking up script)
A producer sent this play over
and he won't even look at it.

We HEAR the DOORBELL.

MARY
I'11 get it. I hope it's not Jack.
I£'11 ruin everything.

HALL

As Mary goes to the door and opens it. It is ISAAC
STERN,

STERN
Hesllo.

MARY
Oh, hello, Mr. Stern...Come
right in,

APPTAUSE
LIVING ROOM
&3 Mary and Stern enter.

MARY
You know Rochester.

STERN
Yes, hellc, Rochester.

ROCHESTER
Hello, Mr. Stern.

STERN
Mary when you called me on the
| - phone and asked me to hurry
' over with my viclin, it sounded
. urgent.

3-3HOT - ROCHESTER, ISAAC STERN, MARY
MARY
Well, it really 1s. You see,

three days ago Jack found out
that he is not a great violinist.

R RS T L
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STERN
Only three days ago?

MARY
Yes, and he's taking it awfully
hard...but with your help I'm
surs we can snap him out of 1%.

STERN

. Well, Mary...you know how I feel
ahout Jack...ilf there is anything
I can do to bring a twinkle back
into thosae bhig blue eyes, Il be
glad to do 1t.

MARY
Thanks a lot. But you better
hurry. He might be back any

minute.
STERN

So Jack's really in a bad mood, eh?
ROCHESTER

Yes sir...and ail becasuse he thinks
he's & lousy violinist.

STERN
Rochester, lousy 1s a very harsh
word. Approprisie, but harsh.
Now, what 1s this plan you have
in mind? '

ROCHESTER
Well, it's quite simple.
(pointing to tape
recorder on table)
You see this 1s a recording
machine,

STERN
I know, T know.

Stern goes over to the machine and turns a knob.
ROCHESTER (cont'd)
No, no, Mr, Stern...That's the
volume. This iz the switeh.
Rochester flips & switch and we HEAR the sound of a click.
INSERT - TAPE MACHINE RUNNING

ROCHESTER AND STERN

e mmmmm = S e e e e T i T e
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an® ROCHESTER

C Now, Mr. 3tern, if you'll get
your violin out and play & solo,
I'1l record it...and when Mr.
Benny comes home, I'll coax him
into playing the same number and
tell him that I'm making & record
of it.

3TERN
B Oh...and then when you play it
oot back to him, it'll reslly be me
; playlng. T

MARY
That's right, and Jack'll think
he's terrific.

STERN
Thaet's very clever.

- ROCHESTER
L If you're ready, Mr. Stern, we
can start recording.

STERN
Okay.

MFD. SHOT - ROCHESTER,STERN AND MARY {AT WINDOW)

. MARY
(1looking out the
o windoﬁ?
Oh-oh!

ROCHESTER
What'!s the matter?

MARY
It's Mr. Benny, he's coming up
‘the walk,

STHERN
But, we dldn't get a chance to
make the record...What'!'ll we
do? .

ROCHESTER
I got an idea, Mr. Stern, and
it'll work just es well. You
hide in the closet, I'11 get
Mr. Benny to play something and
make believe I'm recording 1t...
and when you hear me say, "Play
back'...you play the same thing
that Mr. Benny played.

Sear L m et meeeme s wvme oy
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MARY
Good luck, fellows., I'm going
cut the back way.

STERN
Goodbye, Mary.

Mary exits to kitchen.
MED. SHOT - AT GLOSET - ROCHESTER AND STERN

ROCHESTER
Right in here, Mr. Stern, and 1f
you get hungry, there's a candy
machine behind the vacuum cleaner.

Stern gets into closet.
MED. SHOT - ROCHESTER

Rochester closes the closet door, and as he steps away he
notices Stern's violin cass. He quickly picks it up and
shoves 1t into the closet, then rushes over to the recording
machine and cleses the 1id, just as Jack opens the front
deor and snteras.

JACK
Hello, Rochester.

ROCHESTER
Oh...oh, hello, boss,..you're
howe earlier than usual.

TWO-SHOT - JACK AND ROCHESTER (MASTER)

JACK
Yeah.

ROCHESTER
How do you feel?

REVERSE - CLOSE - SHOTS

JACK
How do you expect me to fesl?..
A man spends his whole life
dreaming, planning, hoping that
someday he'll be a great musiclan..
snd suddenly, everything crashes

before hin.

ROCHESTER
But, Boss, you can't go on like
this.

DY
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ANOTHER ANGLE

JACK
I can if I ---
{noticing the
recording machine)
Rochester, what's that?

ROCHESTER
(opening it up)
That's & recording machine.
I borrowed it from a friend of
mine 8o I could prove {0 you
what a great violinist you are.

JACK
Me?... I know what I sound like.

ROCHESTER
But that's just 1t, Boss, you
don't know what you sound liks.

JACK

-
I

What?

ROCHESTER
When you pla{ your violin,
you're too close to it. You're
concentrating on your fingering
and your bowing...you're too
occupled to really hear the
beautlful misic that comes out.

JACK
{uncertain)
Really?
ROCHESTER

Get your violin and play
something. This machine will
make a record of it...and you'll
be able to hear for yourself how
beantiful it sounds.

JACK
Gee...I don't know.

Rochester takes Jack's violin and bow of f the music stand.

ROCHESTER
Here, boss, play something...
: anything.
R JACK
: DY Well.

RTHKOT Q336523




=18~

Jack takes the violin, tucks it under his chin end faces
the recording machine.

ROCHESTER .
No, no, boss, it'll pick it up
better if you face the other

WAY .
He turns Jack sround so that his back 1s to the machine.
JACK
Okay.

Rochester snaps his fingers to simulate sound of c¢lick. .

ROCHESTER
Ready.

CLOSE - JACK

Jack plays "Meditation"” and really scratches the Hell
out of 1t. Jack stops in the middle and frowns uvnhsppily.

CLOSE - ROCHESTER RE-ACTING.

JACK'S VOICE
Rochester, this is awful.

TWO-SHOT - JACK AND ROCHESTER

ROCHESTER
No it isn't boss. I told you,
you were too close to 1t.
(practically pushing
Jeck into a chair)
ot Ebu just sit down and listen
: o 1t.

Fi

JACK
This is ridiculous....

ROCHESTER
{stepping over to the
machine; to Jack)
Now, close your eyes and listen
to the "PLAY BACK!" :

Rochester pretends to start the tepe...and from the closet
we HEAR Isaac Stern's version of what Jack had just played.

CLOSE - JACK
Ag Jack listens to the beautlful music, hils eyes pop open

and his face begins to brighten up as he listens
unbelievably.
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JACK
Rochester...that's wonderful.
I...I can't belisve 1it's me.

INT. OF CLOSET

Stern is playing his violin.
TWO-SHOT - JACK AND ROCHESTER
Jack by now is beaming.

b ROCHESTER
Beautiful, isn't 1it?

JACK
Yesh. The fingering 1s perfect,
but I'1ll have to work on my
bowing, it sounds a trifile
cramped .

ROCHESTER
Could be...could be!l

Stern's version comes to a conclusion,

o JACK
PRV (Greamily)

. That last passage...what tone,..
what resonance...Rochester, did
you really like it?

DY
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h CLOSE -- ROCHESTER
ROCHESTER
Boss, I can honestly say...tha¥b
was the work of a great viclinist.
TWO SHOT
JACK
Thank wyou.
ROCHESTER
Boss, can I get you something to
eat?
JACK
I'm too excited to eat. This is
e the most wonderful thing that's
P sver happened to me., I've got
. my confidence back. You know,
Rochester, I had no idsa I was
that great.
ANOTHER ANGLE
ROCHESTER
_ You are, Boss, you are.
- (putting violin
. away
Now let's put the violin away
and I'11 fix you & nice dinner.
REVERSE CLOSE SHOTS
JACK
I'm too exclited to eat.
(putting his
violin in the
case )
I'm golng down to the recording
company and make records.
ROCHESTER
But, boss --
JACK
Rochester, & record of me playlng
the violin will sell over & million.
My royalty will be three cents a
CoODY...1711 makes a fortune.
e ROCHESTER
T But boss....
|
| CCNTINUED.
| GH
I
!
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JACK
(puts on his hat
and takes his
violin)
I'11 see you later.

Jack goes out the door.
CLOSE SHOT - ROCHESTER
Unhappily reacting.
MED 34 SHOT - INCLUDING DOOR

Jack comes back in. Jack goes toward the door, then stops
and comes back.

'ROCHESTER
What's the matter?

JACK

T just thought of something. On
my way to ths recording company
I pass the producer's house.

(plcking up the

manuscript
As far es I'm concerned he can
have hig play back.

On the word "Play Back" we HEAR Stern play the second number
that Jack played. Jack looks at Rochester puzzled.

JACK
Rochester, what is that?

ROCHESTER -
It's..er.. it's the recording
machine.
{rushes over to
1t and bangs on it)
Hold it..hold it..stop it,..play
off..play off..play off{!

Stern stops playlng.
JACK
(suspiciously)

Rochester, how could that machine
start by iteelf?

GH
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ROCHESTER
well..er,.oh, here it is, boss.
It has & loose switch.

JACK
Oh, well, I'm not going to waste
any more time. I'm golng down
to the recording company right
now.

He picks up his violin and mgkes a hurried exit.
MED, SHOT -~ CLOSET DOOR

Stern cautiously comes out of the closet,

STERN
Well, thank heaven, that's over.

S ROCHESTER
Yos, Mr, Stern, but I think we
over-did it. Mr, Benny just left
for a recording studio to make
records,

STERYN
Oh, no..Well, I don't want to be
here when he gets back, so I better

gO.

ROCHESTER
Wait & minute, I'11 walk part of
the way wlith you.

STERN
why, where are you going?

CLOSE - ROCHEBTER
L ROCHESTER
To the Unemployment Bureau, I
might as well get friendly with
thew right now.

DISSOLVE:
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TRAVELING SHOT - EXT. STREET - DAY - CLOSE SHOT - JACK'S
1IEGS AND VIOLIN CASE

We see Jack's legs and violin case as Jack walks happlly down
the street, singing., He does a hop at the end.

JACK' S VOICE
(sings)
Light up & Lucky
It's Light up Time.
Be Happy go Lucky
It's Light Up Tine.
For the taste that you like
Light up & Lucky Strike.
i Relax
It's Light Up Tiwe.

DISSOLVE:
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MED, SHOT - ESTABLISHING -~ A RECORDING STUDIO - JACK AND
MANAGER ,

INSERT - A WALL LIGHT WHICH SAYS "RECORDING'
The light goes on, and the Manager gives Jack signal to start,
MED. SHOT - JACK

{into gggggphona)

Jack Bermy and his maglc violin,
take one.

CLOSE - JACK
Playlng. Jack plays Meditation” and really plays it lousy.
CLOSE OF GUAGE SMOKING FURIOUSLY.
JACK .
{while playing)
They think I'm lousy but wait
t11ll they hear the playback.

CLOSE — MANAGER REACTING

R el
SR

Jeck scratches a little more and the menager stops him.
R TWO SHOT - JACK AND MANAGER

MANAGER
That's enough..hold it...

JACK
(stops playing)
What's the matier?

MANAGER
What's the matter!..I never
heard anything so awful in all
my life.

JACK
Oh yesh?,.,.Well, I got news for
you, you were 80 busy concentrating
on my fingering and bowing that you
4idn'% hear what was comling out.
Just walt t11l you hear the playback.

MANAGER
What?
JACK
{into mike)
Playback.
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- INSERT SHOT - SPEAKER ON WALL

STEVE'S VOICE
Yes, slr.

We then HEAR the playback starting with:
TWO SHOT - JACK AND MANAGER
JACK'S VOICE
(on record)
Jack Benny and his magic violin...
talke one.
REVERSE -~ CLOSE - JACK AND MANAGER

We then HEAR the playback of Jeck's recording..and 1t is just
as bad as when he played it...3peaker shakes. _

JACK
Stop 1t, stop it...hold it.

The recording stops.

™0 SHOT
MANAGER
Pretty bed, sh, Benny?
JACK
You're darn right it's bad, I don't
know where you got that engineer, but
he's awful, He doen't even kunow how
to make a recording.
MANAGER
{humoring himw and at
the same time putting
Jack's violln and bow
in case.)
Yeos, yes. I guess you're right, Mr.
Benny, but he's the best wa can
get with what we've got..and..well,
you know how it 1is.
JACK
Yes, yes, it's a shame, but I guess
you're stuck.
MANAGER
{(handing Jack his
violin in the case)
Well, goodbye, Mr, Benny., Thanks for
coming in.
GH
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: JACK

You'lre welcome.
Jack leaves,

"DISBOLVE:

INT. LIVING ROOM - JACK'S HCUSE - MED. SHDT
Jack comes into the house cerrying his violin..puts it down.
CLOSE SHOT - JACK

JACK
I just can't understend iv....How
& good company like that can have
such an incompetent engineer, It11
never know. 1t must've been the
en§ineer..When I msde the record on
this machine, 1t was beautiful..just
beautiful,.l'm golng to hear 1t
agaln,

INSERT - MACHLNE

He turns on the recording machine. And we HEAR the following.

ROCHESTER'S VCICE
Now Mr. Stern, if you'll get your
violln out and play e violin solo,
I'1l record 1t....

STERN'S VOICE
And when qou play it back to Mr.
Benny, 1t'll really be me playing.

CLOSE - JACK

MARY'S VOICE
Oh-oh...Jack's coming up the walk.

ROCHESTER'S VOICE
I've got an idea..,you hids In the
cloget. I'll get Mr. Benny to play
something and when you hear me 3ay
"playback”, you play the same thing
Mr, Benny played.

Jack turns off the mechine.
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[
JACK -
4o that was 1t..They tricked me.
(ecalls-sing-song)
Oh, Rochsster....
ROCHESTER'S VOICE(0.S.)
(sing-song)
Yes, boss.
JACK
(sing-son%)
1 Come in here, want to talk to
: you.
ROCHESTER'S VOICE (0.8.)
(sing-song)
What sbout?
JACK
{straight)
B You know what about..Come in here.
ROCHESTER'S VOICE (0.8.)
: Qkay.
MED, SHOT
Rochester comes in dressed in a sult of armor and carrying
e spear.

REVERSE - CLOSE

Jack goes over to Rochester and lifts visor revealing
Rochester's face.

JACK
Now take off that silly thing and
get my dinner.

ROGHESTER
Boss..you wean you're not mad?

JACK
No..I puess not...after all, you
did it for my own good..and
anyway, it serves me right for
being such a big ham. If I hadn't
gone down to the recording company,
I'd have kept on thinking T wasg &
great violiniat.
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ROCHESTER
But, Boss, you are a great
violinist.

JACK
Oh, shut up.

MUSIC: FADE OUT

MED. SHOT - DON WILSON IN FRONT OF GOLD CURTAIN

: DON }

Jack and his guest star Mr. Issac
Stern will be back in a minute,
but first, here's a word from our
sponsor.

(INTO CLOSING COMMERCIAL)

GH
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THE AMERICAN TOBACCO COMPANY
. LUCEKY STRIKE
o ™ FILM COMMERCIAL

- {Working on Family Budget)

(1:00)

OPFEN ON A LOW ANGLE SHOT (SOUND: PRESENCE IN ROOM, RUSTLE
ACROSS A SMALL PERTOD DESK T
o OF RUSS WORKING INTENTLY OF PAPERS AS RUSS WRITES AND TURNS
WITH A PENCIL AND PAPER.,
: HE IS HOLDING UP IN FRONT PAGES IN BUDGET BOOK, UNDER------ )
OF HIM PROMINENTLY IN THE
FOREGROUND A BOOK TITLED: MUSIC: TICK TOCK INTRO
"BUDGET BOOK". THE
LIGHTING;IS SOFT TO SINGERS (OVER)
INDICATE ‘THE MIDDLE OF
THE EVENING. : Light up & Lucky, It's Light-

up time,

_ AS LIGHT-UP TIME SONG Be Happy -- Go Lucky. It's
o BEGINS, GRACE COMES UP '
T BEHIND RUSS AND PUTS HER light-up time.
ARMS ARCUND HIM. IN ONE
HAND SHE HAS A PACK OF For the taste that you like,
LUCKIES, SHE FUTS A LUCKY
IN HIS MOUTH., HE PAYS Iight up & Imcky Strike.
L NO ATTENTION, HE IS LOST
IN HIS FIGURES. SHE
B LIGHTS HIS LUCKY. HE
INHALES AND HIS INTENTLY
h SERTOUS FACE SUDDENLY
Ceida BREAKS INTO A BRIGHT
e s SMII.IE.

WE PULL BACK TO TAKE IN Relax ...
THE ACTION AS HE TAKES

GRACE'S HAND AND PULLS

HER DOWN INTO A SEAT

BESIDE HIM. HE DROPS

THE PENCIL AND LIGHTS

HER LUCKY AND THEY BOTH

LEAN BACK AND PUFF AWAY

HAPPILY.

a DURING THE PAUSE IN THE ... it's light-up time.
SONG BETWEEN "RELAX" AND

IT!S LIGHT UP TIME" THE

CLOCK DEVICE IS SUPERED

OVER THE SCENE. IT READS

A FEW MINUTES PAST TEN.

Citer e swpn g
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' TV FILM COMMERCIAL (CONT'D)

MATCH DISS0LVE CLOCK DEVICE
TO CLOCK ON END TABLE AND
PULL BACK TC REVEAL

BARUCH SEATED BESIDE IT.

STRIKES MATCH.
. HOLDS UP A LUCKY

LIGHTE UP AND EXHALES
GRANDLY .

PICKS UP LUCKY PACK

CUT TC INSERT: CU

R OF PACK IN HIS HAND. IT

3 FEATURES "LS/MFT". HAND
- TURNS PACK FULL FACE

AND WE SUFER "IT'S

- TOASTED TO TASTE BETTER"

A E%écmny AS IN MAGAZINE

CUT BACK TO MEDIUM CU
CF BARUCH

DISSOLVE BACK TO RUSS AND
GRACE WORKING AND SMCKING
HAPPILY. GRACE SHOWS HIM
SOME FIGURE3 THAT SHE HAS,
HE LOOKS AND SMILES A3
THOUGH TO SAY: "THAT'S
THE ANSWER -~ IT'S SOLVED!"
AND THEN HE STARTS HAPPILY
MAKING ENTRIES IN THE
BUDGET BOOK.

THE CAMERA MOVES BACK AND
DOWN TO THE ORIGINAL ACROSS
THE DESK SHOT OF RUSS
WORKING., ONLY THIS TIME HE
IS SMOKING HAPPILY AND WITH
GREAT RELISH. AND IN THE
PROMINENT FOREGROUND ON THE
DESK THERE STANDS A PACK OF
LUCKIES.

|

| SUPER "THE BREST-TASTING

| CIGARETTE YOU EVER SMOKED"
} JUST AS IN MAGAZINE ADS,
|

.-30_

ANDRE BARUCH

There's a happy way to make ends meetb:

put the end of a match to ...

... the end of a Lucky and -- puff.
That always adds up %o real smoking
enjoyment. Why?

Firat, because ...

Lucky Strike means fine tobacco.
Then this fine good-tasting tobacco
is toasted to taste oven belter.

Cleaner, fresher, smoother.

So ... any time you want to lighten

a problem, light up a Lucky!
SINGERS (OVER)

For the taste that you like,

Light up & Lucky Strike.

Right now ...

( SPOKEN)
Iight up & Lucky.

( SINGERS AGAIN)
It's light-up time.

BARUCH {OVER)
You'll say it's the best-testing

cigarette you sver smoked.
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(AFTER CLOSING COMMERCIAL)
OPEN ON GOLD CURTAIN

TWO SHOT - JACK AND STERN

JACK

Well, Isaac, I want to thank
you very much for -being on my
program tonight.

REVERSE - CLOSE UPS )

STERN
It was my pleasure, Jack ...
And now I have the distincticn
of beilng the only violinist in
the world who has played in the
Hellywood Bowl ... the
Philharmenic Auvditorium,
Carnogie Hall, and Jack Benny's

closet.,

JACK
Yes, yes .,. Now, Isaac, may I
see your violin?

STERN
Certainly ... Be careful of it,
Jack.

JACK
Oh yes ... It has & beautiful
tone ...

STERN

It's a wonderful instrument....
It's a great help to me.

JACK
(lLooking inside violin)
It's cheap ian't 1t?

STERN

Cheap! .
JACK

Yes, inside it says 1737.
STERN

That's the year.

JG
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JACK

Oh, oh.
{(handing Stern the
violin?
Well, Isaac, you go ahead and
play and I'11 just stand over
there and listen.

FULL SHOT

as Jack leaves and Btern welks over to the rlano where his
accompanist is seated, and plays "Polanaise Brilliant" by
Welniowosky.

TIGHT MASTER AND INSERTS OF STERN'S NUMBER
AFPPLAUSE

PFULL SHOT
Jack comes back on.

T™WO - SHOT

JACK
Isagc, that was wonderful ...
Thanks again for being on my
show,

Tsaac tekes & how and lesves.
CLOSE SHOP? - JACK
JACK
Ladies and Gentlemen, I'll be

with you again in two weeks, and
in the meantime be sure to watch

Ann Sothern,
FADE OUT
(INTO CREDITS)
JG
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(CLOSING CREDITS)

CARD #1

DISSOLVE:

CARD #2

DIBSOLVE:

CARD #3

DISSOLVE:

CARD #4

DISSOLVE:

CARD #5

DISSOLVE:

CARD #6

DISSOLVE:

CARD #7

DISSOLVE:

CARD #8

DISSOLVE:
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THE JACK BENNY PROGRAM (with caricature)
Copyright ¢ 1955 by J & M PRODUCTIONS, INC.
A1l rights reserved.

Executive Producer and Director

RALFH TEVY

Producer
HILLIARD MARKS

Written by
5AM PERRIN
GEORGE PBALZER
AL GORDON
HAL, GOLDMAN

Musical Director
MAHION MERRICK

ASSOCIATE PRODUCER
RICHARD FIBHER

CAST
M=l Blane
Grandon Rhodes

Production Supervision
SAM PERRIN

Director of Photography =--
Art Director ——
Fditorlal Supervisor =  w--

John McBurnile
Martin Obzina
Richard G. Wray, ACE
Daniel A. Nathsn, ACE
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CARD #9 Set Decorator —-——— Gene Redd
Sound ——— Roy Meedowa
Assistent DPirector ——— Jack Corrick
Wardrobe Supervisor ——— Vincent Dee
Make-Up - leo Lotito, Jr.

RCA Sound Recording Emblem - IATSE Seal  A.T.F.PD.

(The characters and events depicted in this photoplay
are fictional. Any similarity to sctuwal persons,
living or dead, is purely coincidental.)

DISSOLVE:
CARD #10 THE JACK BENNY PROGRAM (caricature of Jack)
was filmed in Hollywood
at Rewvus Productions, Inc.
¢ 1955 J & M FRODUCTIONS, INC.
All Rights Reserved
Revue Insignia MCA INSIGNIA
. DISSOLVE:
CARD #11 Ainn Sothern

PRIVATE SECRETARY CARD
ANNCR
Remewber - one week from tonight
on this same station be sure and
watch Ann Sothern in “Private
Secretary". Jack Benny's next

talevision show will be in two weeks,

FADE TC BLACK:
INTO HITCHHIKE

B . al R e LR

ATHC1T GI36546



THE AMERICAN TOBACCO COMPANY
FILTER TIP TAREYTON
e HT 315F - 30 SECONDS

IN BYNC WITH VOICE, A CHECK
SIGN DRAWS ITSELF ON SCREEN

ANOTHER CHECK SIGN APPEARS
UNDER THE FIRST.

THE TWO CHECKS FORM A
CIGARETTE WITH SMOKE
COMING OUT LIGHTED END.

CIGARETTE STAYS ON 3CREEN.
~ "ALL THE PLEASURE COMES
o THRU" POPS ON ABOVE IT

IN SYNC WITH VOICE.

"THE TASTE IS GREAT" COMES
QUT OF CIGARUETTE AND RESTS
BELOW IT IN SYNC WITH
VOICE.

DISSCLVE TO PACK

CUT TO OUILINE PACK
SHOWING STRIPES ONLY A
MAN'S3 HEAD, SMOKING
HAPPILY APPEARS IN
CENTER QF PACK

SAME ACTION.

DISSOLVE TO CILOSED PACK

CUT TO CARTON., TITLE "ALL
THE PLEASURE COMES THRU
POPS ON IN SYNC QVER
CARTON, TITLE "THE TASTE
IS GREAT" POPS ON IN

SYNC UNDER CARTON.

DISSOLVE TO CARD:

POWHATTAN WITH "THE AMERICAN
TOBACCO COMPANY" ABOVE AND
"AMERICA'S LEADING
MANUFACTURER OF CIGARETTES"
BEIOW.

ER T TR A
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ANNCR
Check! '

and double

check!

In Filter Tip Tareyton all the |

pleasure gbmes thru ...

the taste is great!

Filter Tip Tareyton is the
cigarette you'll really enjoy!
The cligarette that smokes milder,

smokes smoother, draws easier ...

Thet's s0 sensible to smoke because
it's the only one that gives you
Activated Charc¢osl filtration.
That's why, whether you buy Filter
Tip Tareyton ...

by the pack ...

or by the carton ... all the
rieasure the pleasure comes thru .

the taste is great!

The Jack Benny program has been
presented by The American Tobscco
Company -- America's leading

manufacturer of clgarettes.
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