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AMERICAN TORAGCQ COMPANY A-
JACK BENNY PROGRAM" #2

JANUARY 16, 1955

OPENING COMMERCIAL

WILSON: THE JACK BENNY PROGRAM ... transcribed and presented
by Lucky Strike ... the clgarette that's toasted to
taste better.

(TRANSCRIBED:If you want better taste from your cig-a-rette,

CALYP30O
VERSION OF Lucky Strike is the brand to get!
SONG-37 SEC) =
IT'5 TOASTED to give you the best taste yet.

It's the toasted (CILAP ... CLAP, CLAP) cig-a-rette.

Xpy teke fine tovacco, it's light tobacco,

Lucky Strike is the brend to get!

I7'S POASTED to give you the best taste yob
I€'s the toasted {CIAP ... ClAP, CLAP) cig-a-retist

WILSON: Tris 1s Don Wilscn. The song you just heard has an

lmportant message for gveryons who smokes. The gure
Way to get better taste from your cigarette is to
mexe sure you get Lucky Strike. It's toasted to
taste better. Of course the botter taste of & Lucky
begins with fine tobacco. And then, that fine
tobacco is toasted. "IT'S TOASTED" -- the famous
Lucky Strike procsss -- tones up this naturally mild,
gocd-tasting tobacco to make 1t taste even better.
Cleerer, Fresher, Smoother. Yes, a Lucky tastes .

better because it's the cigarette of fine tobacco and

it's toasted .. to taste better. So -- Be Happy --
Go Iucky!
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(FIRST ROUTINE)

(AFTER COMMERCIAL, MUSIC UP AND DOWN)

DON; THE INCKY STRIKE PROGRAM, STARRING JACK BENNY...WITH
MARY LIVINGSTONE, ROCHESTER, DENNIS DAY, BOB CROSBY,
AND "YOURS TRULY" DON WILSON.

(APPLAUSE. . .MUSIC UP AND DOWN)

DON: AND NOW, LADIES AND GENTLEMEN, IT GIVES ME GREAT PLEASURE
TC BRING YOU THAT -~

BOB: Hold 1%, hold 1t, Don...Jack isn't here.

DONEAM’%\? h‘a‘;;ifew minutes ago, whore is he?

MARY ; He just went in the other room to talk to his writers...

h boy, is Jack burned upl

BOng‘ Jiﬁ;@? two guys get sway with murder. They never have a
program written till the last minuts.

MARY : Well, I'm going in and see what's happening...Gee, he's
always having trouble wilth his writers.

(SOUND: FB4 FOOTSTEPS...DOOR OPENS } -'Ti (

JACK Now lock, fellows, 1f I told you once, I told yowﬁﬁr
times...you've got to have the program written before we
go on the air...Every week we just barely meke it W& now
today, look what happens...no seript at a/ll.

MARUH:—1el]l, whet sre you vorried about?
[BI,: (MOOLEY) ~Yesh,_it's only Fr+ds
JACK : It's not Frida: L Sunday—-And there's no exocuse for

Jou-guys nob-¥nowing it, I gave both of yow-calendars for
Christm@s...I knew this would happen some day.

" MARCH: Wblﬁ%’we vere stuck this week. :
MEL: Yeah, we didn't have no inspirstion. _;
RT
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JACK: Ch, you dldn't.

MEL: Don't yell at me, I'll fly to pieces.

JACK: I'm not yelling...I'm just asking you to work, that's =ll.
You're working for me...I'm paying you to work.

MARCH: And that's another thing, we want more dough.

JACK: Well, you certainly picked the right time to esk me.
You're petting plenty npouw...vwhy 4o you want more money?

MEL: We wpnna get a room tonight.

JACK : Ngx,cu; ;ngt out. gﬁgﬁggfteam of writers I've got. I've

_ been looking for you all week, where were you?

MARCH:  Palm '

MEL: Springs.

JACK ; You're not supposed to be In Palm Springs, you're supposed
%o be here with me.

MARY: Come on, Jack, we're valting for you.

JACK: :ngjﬁhera in 8 minute...Now lock, fellows --

MARCH: ~ HEY, WBnﬁs THE DAME?

JACK: A That's Mary Livingstone, and she's not a dame...You've met
her &t least four hundred times.

MEL: Ch, yeeh, that's the girl we write for, Harry.

MARCH: You're Harry, I'm §%m.

e e o abin ? 3 MUY, Mt s B T L] L 20 e

AND I'M JACK Bm,j‘ﬁiﬁn TO KNOW YOU. r’.Now..- listen,

Jack, you better hurry up...Let Gilbert liven elons.

JACK: I ou, Mary, I'll be the 1 & minute.
MARY : Okay.
MEL & MARCH WHISTLE
JACK: AND 8
(SOUND: DOOR SLAMS)
RT
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JACK:

MEL

JACK.:
MEL, .

MARCH:
MEL::
MARCH:

' S
CH:

MEL:

JACK: A

MARCH:

_3-

Now lock, fellows, we're on the air, so I'm going ocut and
do tha bhee+ [ can...Meanwhile, you stay right hers and
prepars some}ind of & playr for us.

oksy.{ . ) h;%bout & Murder Mystery?

A murder mystery? &

YOU KNOW, WHERE A GUY COMES HOME ANJ:;\FINDS HIS WIFE IN
THE ARMS OF ANOTHER MAN --

THE HUSBAND SAYS...BOW I GOTCHA!

WHY JULIUS, WHAT ARE YOU DOING HERE?

YOU KNOW WHAT I'M DOING HERE, I DIDN'T GO TO SCRANTON AT
ALL.

LIU _’-?LIUS... WN !

OH NO...BAN BAN BANG BANG BANG
OCOO0OCH. » +0000000H,, « .OOOHHH

m, FINE...WRITE IT UP, WRITE ANYTHING...JUST SO WE CAN
HAVE A PROGRAM...NOW BRING IT IN AS SOON AS POSSIBLE.

Okay...Give me the pencil, Harry.
’,vj/

MEL: Qf} You got 1t, Sam, I gave it to you yesterday.

MARCH:

MEL:

JACK:

JACK:

DON:

CENO, I{glit back to you.

Yeah, tut after thet, I put it in your --

Aprfai ¥ S
HERE, USE MY PENCIL...FOR HEAVEN'S SAKE,&GEI‘ ST ,/

NOW GO TO WORK,
(SCUND: DOOR SLAMS... FOOTSTEFS)
Darn those guys...They go to Palm Springs and I have no
breadsast.
What's the matter, Jack..:wm you having trouble with

your wrlters egein?
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JACK: Yeal)Don, every week they're getemg lazier...ﬂn{ow
tonight, no materisl =t a2ll.

DON: Well, why don't you fire ‘em?

MARY: He cen't...They dug up & phot-ograph of Jack when he was
in the third grade.

BOB:M: Wnat's wrong with that? B

MARY : He was the only kid with a moustache.

JACK: %It vas just fuzz, you could hardly see 1. . Anyvay,

that plcture has ncthing to do with my writers...If this
ever heppens sgein, ¥ will fire ‘en.

DON: Well Jack, if there's no script, what do we do now?

JACK: We'll just have to stall...Say Bob, how ebout a number from
the boys in the bard?

BOB: Okay, but I'll nees aﬁ;miﬁuteé to round 'em up.

JACK: Oh for heavens sake...what's the matter with those fellows?
The minute the Introduction is over, m S‘];ways d'iaapﬁear.

B(B: Well, they dop't heve to play again A& Dennis
and thesr get%ﬁg &= sitting ag“%mds/:nd.

JACK: C;:Q too bad...I went 'em on the stage throughout the show.
Where are they? _

BOB: " ,\ some of them are gt that 1ittle bar across the street...
end Bagby, Fletch,%tze, Bridwell, end Ssmmy the Drummenr
are backstage;‘in a gin game.

JADK : Five of 'em? How cen five play gin?

BOB: Oh, Semmy doesn't piey, they use his head %o keep score on.

JACK : ‘fi‘}’ns head e *‘1&7 & a7

BOB:%L.,&J After a long game it looks lilke he's got hair.

RT
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JACK:

BOB:
JACK:
MARY 1

JACK:
MARY :
JACK:

DON:

JACK:

MARY :
JACK:
DENNIS:
CAST:

"WEE Bob, I hate to be & spoll sport, but I wish you'd get
the boys back on the stage.

It is = shame, Bob...Look,..Frankle Remley's the only one
on the stand. B X

That's right...end you know why? DBecsuse Frenkie takes an
interest in the show. He's the 6n1y one of the whole
bunch who's loyal, dependeble, and always cn the job.
Wsll, I'1l wake hmﬁd tell him yweeas that

He's alseep? But ¥lME, his syez ars open.

Oh Jack, don't tell me that trick of hls hes yop fooled,
too.

Whet trick?

He's got pﬁpilsrpainted on his eyeglids.

Goe...ho must have taken a lot of trouble with tem...
They're bloodshot end everything...But kids, this isn't
solving our problem.,.What cen we do to £111 time till
the seript is ready?

Well, Jack, you ougﬁt to be able to do something... After
8ll, you're the star of the show.

But Don, it's not that eesy...I don't sing...I don't
dance...l've never done imitations...Gee...I don't know
what to do now.

If it wasn'g Sunday you could take your money to the bank.
Very funny, ﬂ*‘”

Bello, everybody.
(AD LIB HELLOS)

DENle-AL at's everyone standing sround for*
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JACK: Because we've got a problem, Dennis...my writers let me
down this week = wod® got no soript, no jokes, nothing.
DENNIS: What's the difference, who listens?

JACK: Now wait a minute, Donnis, there are still millions of
people listening to radio. -Romswrdloss '

Bevanhesvd, 1t's still a big medium...more redios were
s0ld this year than ever before...and anyone who is on a
big show like this is still doing a very important job.

DENNIS: Boy, dld you sing a different tune when you ocut wy
salary last September.

JACK: I didn't cut your salary. You're 8t1ll getting eighty
dollars a week like you did last yesr. )

DENNIS: Yegh, but what about that new clause you at_ided?

JACK:  Vhet new olsuse? _ o |

DENNIS: The one that sajs a wegk is fourteen days.

JACK: Hm., ) ) _

DON's Jack, how could you actually meKe Dennls sign a contraot
that hes fourteen days in & week?

JACK : Bocguse when he's around 1t seems that long.

JACK: Hatupaidy» .. Nov look, Dennis, as long as we'lre stuck
wlthout & script, how sbout doing your song now?

DENNT. :JI goL & better ides...why don't you end I &d 1ib s 1little,

7‘—«#"‘“1:_0 end fro.

: M,M—JM? >

JACK: 7 To and fro; <% ...AlL right, Dennis, I'1]l start it...Who
was thet lady I saw you with last night?

DENNIS: That was no saw, that was & battleaxe.
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JACK:

JACK:

RUBIN:
JACK:
MARY :
JACK:

RUBIN:
JACK:

MARY:
JACK:

JACK:

DENNIS:
JACK:

e e o el s e - Fo Th AR e E T TTmL g

(SOUND: KNOCK ON DOOR)

Come in,
(S0UND: OR OPENS)
Telegrem for Bemy

Right here, fellow...thanks. ._
Give him & tip, Jack. ) _ o
Oh yes...here youﬁnﬁﬁddy...Say, you're rather cld for a
messenger boy, aren't you?
You ain't gonna get the mu.ﬁzps any more yourself, Bubl
(SOUND: DOOR SLAMS) ) .

Hm, and ¥ had to give him a fifty ocent tip.
You gave him a dime,
I GAVE HIM A QUARTER. I XNOW WHAT I GAVE HIM...I wonder
who this telegram is from.

Gt TR SR EIEB) A i ity dema, Ay )
Oh, 1t's from Fred Alle,<."Deer Jaock...Have been listening
to your show snd have & suggestion that may help you f111

remealning twenty minutes...Why not announce your retirement
and let the sudience take it frcm there.".,.Nhat a silly

suggestion.

Yeah, they'd applaud right through Amgs J_and Andy.

i I.&-‘b“""' L

Just sing your song, Dennis...I'm going out and see how my
writers are coming aleng. (FADLNG) If they're stalling,

RTHO1 0020352
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(SECOND ROUTINE)

JACK:
MARCH:
JACK:
MBEL:

JACK:
MEL:

MARCH :

MARCH :
JACK:

MARCH:

JACK:

.ol S 'fellows, I know it's a good title for a murder

mystery, but vheretls the play?

Well, we got a lot of ideas, ﬂut we couldn't write Tem

down, ' ;
Why not? I gave you & pencil. ;
Yeah, bﬁt there asin't no lead in it .,.see? |
Oh, there ain't no lead in it. Give me that penedil.....

Look, fellows, you turn this little knob here, and out

comes the lead,,...It's ap Automatic Pencil.

Oh yeah!.Ztook, Sew, you turn this knob and the lead

cmes oub.
)@, that's good...Let me turn it,

No, I wamma turn it.
Come cn, just once,
I'VE TURNED IT ALREADY!....sw0%,Cglve me back the pencil,

here's & pen...you don'!t have to turn 1t or anythivg....

Now please write that mystery pley, will you, fellows?

Ckay. '
(SOUND: DOOR SIAMS..,FOOTSTEPS)

ev.sBoy, if I ever get my hands on that pleture, I'll

fire 'em so fast they won!t kuow what hit ‘em.....Well,

Don, it!1l be a few more minutes yet.

Whattil we do?

I don't konow what to talk about.

ATXO1 Q020353



MARY : Well, you're such a great comedlan, why don't you ad lib
| something?
JACK:MYou're right. ool Will, ... You know folks, a funny thing
' heppened to me on the way to the studio., A panhandler
came over to me and asked me for a guarter,....He said he

hadn!'t had & bite in two weeks,

MARY : S0 you bit him, d.o-_ﬁ(a,
JACK;: S50 I .... Mary, I'lm supposed 4% ad libbing,
MARY : That's the oldest joke in the world.
JACK:  A11 rignt, a L e
DON: Say Jack, as long Bs we're walting for the scripi, hovw

9&_ .a‘ out the 'Sporgi' me _c}roi?g?a number.
JACK: ﬁ fhey have anything prepared?
BON: I'11 ask them....55y fellows, wbuld you like to do your

arrangement. for Jack?
QUART:  HMMMMMMM, '
JACK: @, Swell,
DON ; They said, "Ng".
LG
JACK: They did not., Go ahead, fellows....
" (SOUND: PHONE RING3)
JACK:(_CZL, Hold it & second.
{SOUND: RECEIVER UP)

JACK: Hello. ".fla .f"? ,
ROCH : HELLO, ‘98, THIS A4S ROCHESTER,
{APPIAUSE)
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JACK: ~“ASTEEDS, Rochester,,w is it?

ROCH:  WELL, BOSS, I'VE BEEN REARRANGING THOSE ANTIQUES ON THE
LIVING ROOM MANTEL AND I WAS WONDERING ABOUT THAT YELLOW
VASE?

JACK:  Oh, keep thet in the middle, Rochester.,.l'm very proud
of that vase,

ROCH:  YOU ARE?

JACK: Yed,}\,thére are only two vases like that in the entire

warld., And the only ones iﬁo have them sre the King of
o T
Siem and me....or is WOAK:Lng and 17
ROCH: I7'S THE KING AND THE JUNKMAN, I JUST BUSTED YOURS.

We2ll Rochester, that was very expensive and I'm going
deduct 1t from your selary.
ROCH? 0H =0385....
JACK:
*' - ROCH:

Don't "Oh Boss" me,...I'm going to teachyou a lesson,
WHAT YOUR LESSONS HAVE COST ME

HARV.
JACK: I dent't

COULDA GONE THROUGH

re, you shouldnit be so clumsy.
ROCH: W=IL 2033, YOUR FAULT
JACK: M7 fsult?
ROCH: = YPAH, THAT

AROUND L
JACK:
ROCH: _

WINUTES TO MAKE 'THE BEDS AND
TYENTY MINUTES TO WASH AND IRON

AN THE ENTIEE UPSTAIRS....
UR CIOTHES....A HALF
HOUR 70 POLISH THE SILVER, WASH THE WINDCWS, SCRUB THE
WALLS AND BEAT THE RUGS.,..AND BY NINE
THE KITCHEN ON MY HANDS AND KNEES.

ICIOCK I WAS IN

DH
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ROCH :
JACK;

-11-

ou were waXing the [loor?
NO, I FAT
¥Ycu fainted? ¥ 18 ere you out?

AND IF YOU DEDUCT THAT FROM MY SAIARY, I'M
QUITTING ! ’ T~

JACK:

ROCH:

— i

Donts be silly, Rochester,, .I'mfhaving—-énough trouble
without you aggravating we,
WEAT 'S THE MATTER? '

JACK:(Z)A@M}* writers are lafe with the script and I'm standing here

ROCH :

ROCH :
JACK:
ROCH:

JACK:
ROCH:
JACK:
ROCH:
JACK:

ROCH:

.
JACK ./%tm

DON:

with nothing to do.
TOC ZAD J'M NOT THERE.

JAOK:}}‘*%?Hhat could you do?

SING, BOSS, SING!
You...s8ing...with that volce?
DCHi1T KNOCK IT...AROUND CEE\ITRAL AVENUE 1M KNOWN AS "THAT
SENTIMENTAL FELLOW WITH THE MELIOW BELLOW".
Hemm, |
I ZVZN SANG ONCE WITH THE HALL JOHNSON CHOIR.
Whet heppened?
JOEHSON THREW ME OUT IN THE HALL,
I thought so. . Well, I'1l talk to you later, so long,
Rochester,
GOCCCOCODBYE !
{SOUND: RECEIVER DOWN)
Go ahead, Don, have the Sportsmen do their number. I'm

: L e

goling in:&:ma and see hovw Hemingway and Steivbeck are

doing.
Okey, 4=ok, . .Hit 1t, fellows.

ATXKO1 0020356



QUART

ME AND MY SHADOW
STROLLING DOWN THE AVENUE
ME AND MY SHADOW
NOT A SOUL TO TBLL OUR TROUBLES TO
AND WHEN ITS TWELVE O'CLOCK
WE CLIMB THE STAIR
WE NEVER KNOCOK FOR NOBODY'S THERE
JUST ME AND MY SHADOW
AIL ALONE AND FEELING BLUE
ME (JUST YOU AND ME) AND MY LUCKY
1'M PROUD THAT I'™ A LUCKY FROM OLD KENTUCKY
STROLLING DOWN THE AVENUE
WHEREVER YOU GO THAT'S WHERE I GLOW
ME AND ME-AKSSSE AND MY LUCKY
LS TASH MFT
IT'S THE FRIEND I TELL MY TROUBLES TO
I TURN M¥ TROUBLES INTO SMOKE RINGS
THE FAVORITE CIGARETTE WHEREVER YOU GO
IS LUCKY STRIKE
IT'S TOASTSD YOU KNOW
FROM ME AND MY SHADOW

CNE SMOKE WE LIKR
BETTER TASTING LUCKY STRIKE

%i\.ﬂ. vt

(APPLAUSE)

EH
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{THIRD ROUTINE)

-] P

gz W(M Q/\.c ;
8 page....t.ha.t 1s

JACK: Now, look, fellowa,ﬁlook: st th
_ murderer,...not moiderer,
MARGHMell, 8 gangster would say Y, o

JAOK:»EBP, I'm not & gangster, I!nﬁ%ﬂé‘ﬁﬁ%‘...gﬁ-ﬁw

own script,....Now féllows, it's time for our play....

30 I'11 take what you've got and you bring the rest ip

as sSQ0n as you can. .4' ive me those psges,

MEL: Please glve me those peges,
JACK: All right,..,.please give me those pages.. ..Now

oconcentrate, will you, fellows?
{SCUND: DOOR SLAMS.,,.FOOTSTEPS)
JACK:  oF Fine thing....drems on the installment plan.
DON: Well, how does it look, Jack?...smelVé going to do a
play tonlght? . |
JACK:  YeaJibut we'll have to do it without & rehearsal....Here
' ars your parts, kids,
(SOUND: RATTLE OF PAPER)
JACK: Now let's see....l'm gr.iing to be Captain 0 'Benny of
_ Poclice Headguarters....And Demnis, you'll be my
asaistant, Sergeant ('Day.
DENNIS: O 'thevks,
JACK : Otwelcome,,..Now Mary, you're going to be the widow,
Mrs. J. Maleolm Smith,
MARY : The widow?
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Yes...your husband has been killed....leaving you thres
million dollars, an estate in Banta Barbare, and & yacht.

No, you loved your husband....Now let's seexf. b, you'll
be the family chauffeur,..And Don, you're going to be.

Bugler! | ot il cniing -éuj,/

Oh, they must mean btutler....sowe writdrs A Jou're the

butler, Don....Well, 8o much for casting. ..Eﬂ'D NOW, LADIRS

AND GENTLEMEN, FOR OUR FEATURE ATTRACTION 'I'HIs EVENING,

WE PRESENT AN ORIGINAL MYSTERY DRAMA ENTITIED, "IHE

MURCER OF MALCOLM SMITH" .. OR .. "HE HAD AN APPOINTMENT
wlmmmmemmewummmmmm %
THEJ MORNING” ..., Say,‘ﬂ- not s bed title, ’T \
I'1l get the boys a room tonight....\rlell let'e go,
foliows... THE OPENING 5CENE IS THE OFFICE w DETECTIVE
CAPTAIN O'BENNY AT POLICE HEADQUARTERS . g_om_

W
JACK :
And you're all broken up.
MARY: ¥hy, does the yacht leak?
o JACK:
the bugler.
DON:
~ JACK:
MUsic.
(BAND PIAYS "MIGHTY LIKE A RCSE")
A
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i JACK :

BOB:

JACK:

DENNIS :
- JACK:

tepnt o .m-r..:-~«»&"z W"j :"‘ i~
mow, Whit & minute, Boby.ds this the theme music for a
murder mystery?...Mighty Like A Rose?
Well, that's what your writers gave me,.
Hmn .
Maybe that's the name of the murderer.
Who, Rose?

No, Mighty. . . | Thaw, ¢ __
JACK: @i, & quiet 4.0key, Bob?‘ﬁwﬁtwﬁr?

{(PAND PLAYS ™IGHTY LIKE A ROSE")

JACK :
_ DENNIS :
‘ JACK :

DENNIS:
JACK:
DENNIS ¢
JACK:
DENNIS :
JACK:

JACK :

Hey, Sergeant O0'Day......Seargeant 0'Day...
Yesg, sir,
Did you answer the burglar alexm at the Pirst National
Bank?
Yes sir,
Well..were there any suspiclous characters arcund?
No, the furniture movers told me they hadn't seen anybody.
Furniture movers? ..
Yasah, At:wo fellows uith & safe.
THOSE WERE THE BURGLIARS!....What's the matter with you,
anywey?
(SOUND: PHONE RINGS)
I'i1 teke it.
(SOUND: RECEIVER UP)
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JACK: ' Hello, Pollce Headgquerters,
MARY:  Hello, this is Mrs. J. Mslcolm Silth telking.
JACK: Yes.,
MARY: MY HUSBAND, J. MALCOLM SMITH, WEALTHY STOCKBROKER OF
NEW YORK, PALM BEACH, AND MIAMI, HEIR TO THE MILLIONS
LEFT BY HIS FATHER,,BAS BEEN KILIED,
JACK: THAT'S SHOCKING NEWS, MRS. SMITH..ARE YOU SURE YOUR
HEUSBAND IS IEAD?
(SOUND: THO GUN SHOTS)
MARY:  DEFINITELY!
JACK:  WB'LL BE THERE IN FIVE MINUTES..GOOIBYE,
(SOUND; ,PHONE DOWN)
DENNTS: 3@9%:'3 o, Cifiet? o
JACK:, J. Melcoly s*cozjt, the Smithbroker, hes been murdered..
&Ey cen't even type strsight.. Hond me:!my gurn,
DENNIS: Shell I teke the bayonet off? Y Mﬂ%
JACK: Of course,.] only use it to rosst marshmellm_is}{. -

)Zﬁwjlet's get going...THIS IS AN IMPORTANT CASE, SERGEANT

TENNIS:
JACK:

0O'DAY..AND WE'RE GONNA FIND THE MURTERER OF;__ J. MALCOLM
SMITH, OR...OR...

Or whet?

Or rothing, we're £ll out of script,.HEY FPELLOWS, HURRY
UP WITH THE REST OF ¥HIS, WILL YOU?...Pley something,
Beb.,

{BAND PLAYS "MIGHTY LI¥E A ROSE")

JACK:

(OVER MISIC) Fine writers, they couldn't even finish the
sentence..,Hold it, Bob, '

(MUSIC STors)

ATKO1 0020361
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MEL: Here's 8 few more Deges, Jack,
JACK:  Thenks..Now go;ack al}sj get to work.
MARCH: We geot a Union, 're going out to0 est,
JacK:  NOT UNTIL YOU FINISH THE SCRIPT!
MEL: Oksy, Blue Eyes. _
(SOUND: DOOR CLOSES)
JACK: . Eren my writers notice 'em...Now let's ses,.Oh yeB..
THIS IS AN IMPORTANT. CASE, SERGEANT O'DAY. .RND WE'RE GONNA
TND THE MURUERER OF 5. MALCOLM SMITH, OR MY NAME AIN'T
CLPTATN O'BENNY,.. dl9&, T could heve thought of thet
myself....LET'S GO!
(SOUND: POLICE SIREN STARTS UP)

JACK: WAIT'LL WE GET IN THE CAR!

{SOUND: SIREN STOPS)
JACK: ...Stupld sound men...All right, get in, 0'Dey..1'11
drive,
(SOUND: DOOR SLAMS,,CAR MOTOR STARTS..SIREN STARTS
AND FAIRS INTO)
(MIGHTY LIXE A ROSE VERY PAST)
JacKk: {FADING IN)} Here we ore, 0'Dey.
(SOUND: 1OUD BANGING ON DOOR)
JACK: COME ON, COME ON..OPEN THE DOOR..THIS IS THE POLICE.
(S0UND: MORE BANGING) |
JACK: OFEN UP OR WE'LL BREAK IT DOWN...COME ON, 0'DAY, .LET'S
SMASH THAT DOOR.
(S0UND: BIG CRUNCHING OF WOOD)
TON: {POLITELY) Good evening, gentlemen, 418 you ring?
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JACK:

Wherets Mras, Smith?

In the library...vﬁom shall T announce?

The King and the Jupk Men. |

Oh be guiet.

Here she is now. :

Pardon me, are you Mrs. J. Mslcolw 3Smith?

Yes, Captain, .

Tell me, what do you know about the murder of your
husband? - _
Hell...ﬁe were sitting here ln the 11brary,?1istening to
the radio,...when all of & sudden I turned around and
there was my husband on the floor with five bullet-holes
in him.

YOU'RE LYING!....Here's the body, snd he was only shot

one, two, three...four times.
(SOUND: ONE GUN SHOT)

Now count 'em!

and 1 know-why! YOU MURDERED YOUR HUSRAND BECAUSE.....
2R -- Oh fine, we're stuck agsin....All right, Bob.

(BAND PIAYS "MIGHTY LIXKE A ROSE")

JACK:

This is embarrassing....Hold it, Bob,7oekd A

(MUSIC STOPS)
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JACK:

JACK:

JACK:

All right boys, somg' more pages.
Here you are, Speedy.
Thanks.
(SOUND: DOOR SIAM)
Let's see here.,..Oh yes....NOW LISTEN, MR3. SMITH, YOU
MURTERED YOUR HUSBAND BECAUSE THERE'S ANO‘I’}ER MAN IN

THE CASE,.,.NOW TELL ME, WHO'S YOUR LOVER?....WHO IS HE?

(SOUND: DOOR OPEN3)
Well,.,..vhat'!'s going on here?
Helle, Darling.

¥ho are thess wen?

ATHO1 0020364




MARY: They're detectives, Dorling,

JACK: dha! The otber men....whet's your neme?
B BOB: My card, sir, . ‘
JACK: Hm....Derling Crosby....Whst's your cotnection with this
fomily? |
BOB: I'm the cheuffeur,

JACK: T see....How d1id you get along with Mr, Smith?

MARY:  Ton't enswer him, Deér.

JACK: Desr, eh?

BOB: Thet's my middle nems.

JACK: Hmn. . .8Ye you taking gverything down, Sargﬁant 0'Dey?

DENNIS: Yeah, Honey. |

JACK: Thet's my middle veme,...now where wes I?....Oh, Yyes,
now you....you still heven't told me how you got along
with Mr. Smith. '

BOB: Well, frenkly, sir, we didn't get along very well.
JacK:  You otdnttyed Y _
BOB: He's been very sugpiclous of Mrs, Smithand me ever
since she hired me r chauffeur, |
JACK: ltﬁ,wmt mede him suspicious?
BOB: She didn't have a. ear.
[ e C
JACK: I thought so.. .‘,tOﬁE OF YOU TWO IS RESPONSIBLE FOR THE
MURTER COF J, !%LCOLM SMITH.
BOB! Yesh, but which cme?. ...You can't errest both of us.
JACK: TON'T GET SMART WITH ME....I KNOW WHO THE MURDERER IS....

m's, ... IT'8....0h for Pete's sake.
(BAND PLAYS "MIGHTY iLIKE A ROSE")
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JACK: HEY FELLOWS,,..FELLOWS,
(MOSIC STOFPS)
MEL: Whatteye want?
JACK: Whet do X went?....I went the finish to 'I:hé .pley'. 1
want to know vho the murderer is?
MEL: Oh, thet's what we're arguing sbout.
JACK: Arguing?
MEL: Yoah, I ssy it's the dams,
MARCH: And I ssy it's gotte bhe the chsuffeur.
JACK: But, fellows --- .
MEL: Sem, how cen you be so stupld...look st the motives,
the motives...the dame hsd 81l the motives.
MARCH: Motives.... so you learned s new word.,,.I 8till sey
it's the cheuffeur.
JACK: Butvgahe didn't ha_ve eny motive....
MEL: ou, outte this! _ _
CYEROR: Yash, If it wesn't for you, we'd by in Psm.g_lg_ >
JACK But, I --
MARCH: ook, Herry, for once in your life sdmit u' o _Nrong,
MEL: BUT T™{ NOT WRONG....IT'S ALWAYS TR DAME.,..DIDN'T
MY WIFE TRX.TC KILL ME? '
MARCH: YEAH, AND I'M SSRRY &EM/SISED :
MEL: YOU'RE SORRY...OH MR T GET IT....YOU'RS THE GUY SHE'S
BEEN GOING ARCUND WITH!
MARCH: RUT HARRY -- .
MEL: (D ALL THE TIIE I THOUGHT IT WASNIHE CHAUFFEUR,
BOB:

WAIT A MINUTE, I DON'T EVEN KNOYW YOURNJIFE,
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MEL &
MARCH :

JACK:

NOW LOOK, I'M YOUR B
YOU TO KNOW THAT FRQM/NOW ON.IF THE SCRIPTS AREN'T HERE

ON TIME, YOU!

STUDIO. A PANHANDLER CAME OVER 10 ME AND ASKED ME
QUARTER. HE SAID HE HADN'T HAD A BITE IN TWO WEEKS.

Tt 2Pl L

(APPLAUSE & PLAYOFF) fj& - a
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FIRE ALLOCATION #1 (HOMES)

JBOK:

TON:

WA

1sdies end gentlemen, it's slerming to think thst o
destructive fire sterts gvery minute of the :;ﬂa;:r snd night.
There is no end in sight for the terrible destruction
ceused by these fires unless we go something sbout it.
Here is what you cen do: Check sll of the electricel
equipment in your home...mske certsin it is .'safe. Don'tt
smoke in bed, Pe sure thet every metch, eveXry cigerette
is put before you retire for the nignt. Do_n_{'t give

fire & place to start! '

Thenk you,

{APPLAUSE)

Jock Will be beck in just a minute, but first here's

the Sveetheert of Lucky Strike ...Miss Dorothy Collins!
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THE AMERTCAN TOBACCO COMPANY B-

Eﬁﬁug%gKlgﬁﬂgi EFOGRAM #e

CLOSING €O IAL

(TRANSCRIBED: If you want better taste from your oig-e-rette,

%E%%%F Lucky Strike is f:,he brand to get!

B%OPS‘%OS.) . IT'S TOASTED to give you the beat taste . yet
It's the toested (CLAP .,. CIAP, CIAP)
cig-a-rette.

They take five tobacco, 1t's Lllght tobacoco.
itts mild tobaccb, too
Then IT'S TOASTED, yes, IT!'S TOASTED,
because the toasting brings the flavor right through.
S0, to get hetter taste from your cig-a~rette,
Lucky Strike is the brand to get! o
IT'S TOASTED to give you the best tasteiyet,
It's the toasted (CIAP ... CLAP, CIAP) .
cig-a-retiel T
WILSON:

Friends, that song glves wyou the big re{ﬁ__._son why so
many mlllions of swokers alwsys ask for._;.gg_lg_ Btrike.
A Lucky tastes better! It's toasted to taste better.
The better taste of Lucky Strike beping with fine
tobacco. Why sure: LSMPT -- Lucky Stﬁ.lce means
five tobacco. But there's even more to 1t than

that - jusi before it's made into Lucky Strike
clgerettes, that fine tobacco is toasted. The
famous Lucky Strike porcess -~ "IT'S 'I'OQQSTED" --
tones up Luckies' mild, naturally good-=tastiog
tobacco to make 1t taste even better ... cleaner,
fresher, smoother. - {MORE)

-
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THE AMERICAN TOBACCO COMPANY <-
THE JACK BENNY PROGRAM #2

Stost com%gm. (CONT 'D)

w{%ggTiD) That's the LMQF? Strike story, pure ang simple ...
and why you'll énjoy them, A Lucky tastes better
because it's the cigsrette of flne tob&cco and it's
tozsted to taste better. 8o, get & carton of

better-testing Lucky Strike!
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(TAG)

JACK:

ROCH:
JACK:
ROCH:
JACK:

—23-

(SOUND: DOOR OPENS)
WHO'S THERE? |
It's me, Rochester...,boy, what & dey...my writers
3idn't heve » script for me...the show was b_rszy.. .ell
the orchestrs @ould pley wes "Mighty Like # Rose'...
end on top of ell thet, I tipped s telegreph boy
8 guarter snd he turned around end insulted me,..I
fesl owful, _
BCSS, LOOK IN THE MIRROR.
Huh?
LOCK IN THE MIRROR. .
Well, I'11 bo dexmed...I've got the mumps...Goodnight,
folks.

(APPLAUSE AND MUSIC)

DON:

YA

The Jock Bermy Show tonight wes written by Ssm Perrin,
Milt Josefsberg, George Bslzer, John Tagké‘b'erry,

Hel Goldmon, Al Gordon, snd produced end tyenscribed
by Hillisrd Merks.

The Jac\mBew.Prégram wes hro & by Lucky
’ ricen Tobacco Compeny...

sreties.

Strike product

s lesding menufecturer O
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HERBERT TAREYTON - | ~22-

HR J02F '
Filter smokers! ﬂbre's the true tobacco téste you've
been looking for. Filter Tip TAREYTON gives you all-the
full, rich flavor of TAREYTON'S famous quaiity tobaceoo. ..
end real filtretion, too! Filter Tip TAREYTON
incorporates Activated Charcoal, ren.wned for its
unusual powers of selective filtration gnd used far and
wide to purify the alr we breathe, the.ynfer and
beverages we drink. Look for the red, white and blue
stripes on the package. They identify Filter Tip
TAREYTON, the best in filtered smoking.

The Jack Benny Program was brought to you:by the
American Tobacco Company... America's leéding

manufacturers of cigarettes.
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