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JACK BENNY TELEVISION PROGRAM. NO. 9
February 28

1954
New York City
(GUEST: MISS HELEN HAYES)

SCENE:: JACK'S ROOM IN THE ACME PLAZA HOTEL.

(ROCHESTER MUSIC)

THE ROOM IS CLEAN, BUT CHEAPLY FURNISHED, IN ONE CORNER OF THE
ROOM IS A MAKE-SHI®T CLOSET WHICH IS CLOSED BY A PULL CURTAIN,

AT THE MOMENT, THE CURTAINS ARE PARTED, 1IN THE"CENTER OF THE -
ROOM IS AN OPENED WARDROBE TRUNK WITH THE NAME "JACK BENNY
PAINTED ON THE SIDE,

ROCHESTER IS UNPACKING THE TRUNK, SINGING "EAST SIDE, WEST SIDE".
HE HANGS THREE SUITS SEPARATELY ON THE CLOTHES POLE,' AS HE :
PUTS THE THIRD ONE ON, THE END OF THE PQLE SLIPS DOWN,

ROCHESTER IS DISTURBED AT THIS MISHAP, BUT PUTS THE POLE BACK
IN PLACE AND HANGS THE SUITS AGAIN, ~ o

ROCHESTER
Two thousand hotels in New York and Mr. Benny has
to stay at the Acme Plaza. '

ROCHESTER TAKES SOME SHIRTS OUT OF THE TRUNK, GOES OVER TO THE
i BUREAU, TRIES TO OPEN THE DRAWER, BUT IT IS §TUCK, TURNS TO
PUT THE SHIRTS ON A SMALL TABLE,’STOPS,

ROCHESTER
Umm umm,..look at that dust,

HE BLOWS ON THE TABLE, A CLOUD OF DUST ARISES, AND THE TABLE
FALLS ARART, '

ROCHESTER

(PICKING UP THE PIECES AND FPILING °
THEM IN THE CORNER]

Doggone,..1t!s a good thing I got here a day ahead
of Mr, Benny sc I could fix up this room,

o~
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MAN'S VOICE (Off Scene)
(VERY LOUD)
Straight down the hall, Mr. Benny,
‘ ROCHESTER
Oh~oh, here he comes now,
JACK ENTERS, WEARING HIS HAT, OVERCCAT, ETC,
| JACK
Rochester!
ROCHESTER
Boss!
(APPLAURE)
(JACK TAKES OFF HIS HAT)
ROCHESTER
- (HELPING JACK OFF WITH HIS COAT)
Where are your hags?
| JACK
I left them in the lobby. The room clerk will bring
them up.
(LOOKING AROUND)
Hey, this room looks feal nice,
ROCHESTER
Now, yes.
JACK
é,u What do you mean, now?
w/
¥
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ROCHESTER
I've been up all night hanging wallpaper,
JACK
Very funny, very funny. This room may be a 1ittle
small, but 1t is very -«
{LOOKS AROUND AGAIN)

Rochester, where's the bed?

ROCHESTER
In the wall,

JACK
In the wall? Where?

ROCHESTER

(INDICATING AN AREA ON THE UPSTAGE WALL)
Right about here, '
B JACK
{PﬁZZLED)
Rochester, where are the doors?
ROCHESTER

On the outside,
JACK
The wall bed is on the outside?
ROCHESTER
You let it down with this rope and get into it
from the fire escape,

BT SN T
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JACK
Well, this 1s ridiculous,..a room with a bed

on the outside,
ROCHESTER
The manager said you were lucky to get it, Bernarr
MacFadden wanted it..
N JACK
Oh well, why make a fuss, I'm only going to be here
ten days,,.Rochester, how about your room?

ROCHESTER
My room is so small they can't ~even get a bed in 1it.
JACK
No bed? What do you do?
e ROCHESTER
Fﬁ I nail a pillow on the wall and sleep standing up, .
- JACK
Oh, stop.
TOR-CERR RS DAL M IR
CLERK, "
| MAN
Hercl!s your luggage, Mr. Benny.
| JACK
Oh, thank you.. Put them right there,
MEL

Yes, .sir,
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HE PUTS THE BAGS DOWN, TURNS TO GO, THEN STOPS
MAN
Oh, by the way, this 1s your numbcr,

HE TAKES A CARD FROM INSIDE HIS COAT ABOUT THE SIZE OF A SHEET
OF TYPING PAPER WITH A STRING ATTACHED TO I IT HAS THE

NUMBER PAINTED ON IT, HE SLIPS IT OVER ‘JACK!S HEAD SO
THAT IT HANGS FROM HIS NECK,
JACK
My number?
MAN
That'!s your place in line for the washroom.
JACK

oh..,oh.
JACK TAKES THE CARD OFF AND STANDS IT AGAINST SOMETHING ON THE
DRESSER, MAN STARTS TO LEAVE, JACK STOPS HIM,
JACK
Oh, just a minute,

JACK FUMBLES IN HIS POCKET FOR MONEY,

JACK

Rochester, do you have any change on you?
ROCHESTER

Who? Me?
JACK

Yes, you.

. R
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€ ROCHESTER

Boss, I found a hole in my pocket three years ago and
I've never had a reason to sew 1t up, '
JACK ;
Oh, .Well, I guess I'll have to give him this.
(HANDING THE BOY A HALF-DOLLAR)
Here, boy. 4
MAN
Gee, four bits!
HE GOES OUT LEAVING THE DOOR OFEN, _
MAN'S VOICE (OFF SCENE)
(SHOUTING HAPPILY)
Hey, Joe, he gave me a half a buck!
. JOE
(SHOUTING HAPPILY)
Hey, Sam, he gave him a half a buck!
SAM
{ SHOUTING HAPPILY)
Hey, Mac, he gave him & half a buck!
JACK
All right, all right,
(HE CLOSES THE DOOR)
What a big thing they!re making out of it, You!ld
think that nobody in the world ever---

RTHKO1 0335550
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(THE PHONE RINGS)

ROCHESTER
(INTO PHONE)}
Hello,..Yes,.,that!s true...hc gave him half a dollar.
(BANGS UP)
JACK
Who was that?
| ROCHESTER
Walter Winchell.
JACK
How'd he find out =m0 soon?
ROCHESTER OPENS ONE OF JACK'S BAGS AND STARTS UNPACKING IT,
ROCEBESTER
You know, Boss, it's exciting in New York, I'm glad
o you camé here to do some radio and television shows,
JACK
Rochester, I didn't come here just to do radio and
televigion, I came to New York because I've had
something in the back of my mind for quite a while,
and I came here to look over the situation,
ROCHESTER

What do you mean?

RTHOT 0335551
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JACK ‘

1711 tell you what I mean, If you'll lock at the
marquees of legitimate theatres, you!'ll sec that the
most lmportant picture stars aren't in Hollywocod,
they're in New York, Chicago and Boston doing
dramatic shows,..And I believe this Indicates

that there's an opportunity for mec, too.

- ROCHESTER
Oh, there is, there is,
JACK
You really think so?
ROCHESTER

Yeah, with so many stars away from Hollywood, you
ought to be a cinch to get back inte pictures,
JACK
I don't mean that, I came to New York because I want
to do a legitimate play on Broadway, and I'm very
serious about it, As a matter of fact, I've got an
appolntment tonight to sece Miss Helen Hayes,
ROCHESTER ‘
The Miss Helen Hayes?

B S S A
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. JACK
Yes, sir,,.You know, Rochester, she knows so much
about the legitimate theatre, I tought I1'd talk the
wholc thing over with her,.,Thatl!s thc real reason I
came to New York.
{THE PHONE RINGS)

JACK
(INTO PHONE)

. Hello?,..0h, hello,-Don.4where are you?,,.In the
W?T lobby? Well, come¢ on up to my room, The number is
| twenty-ecight,-

ROCHESTER
i No no, Boss, thatt!s your place in line.
Y JACK
Oh yes,,The number of the room 1is thirty-two.  Come
right up.
(HANGS UP)
Ro¢hester, wherd's the soap and towels,.I'll want to
wash up before I go sce Miss Hayes,
ROCHESTER
They haven't brought towsls in yet, Boss,
JACK

No towels! Well, that's fine service, -

ATHQ1 Q335553
.



10

L8

ROCHESTER
That's nothing...If you're thinking about having eggs
for breakfast, you better order them now, they'lre
only got four chickens,
JACK
Four chickens? How do you know?
ROCHESTER
They'!re in the room next to us,
JACK
Rochester, stop making things up. I'm in this hotel
Rl and I'm going to stay here,.
(KNOCK ON DOOR)

JACK
Oh, that must be Pon,..Come in,
(DON WILSON COMES IN)

JACK
Hello, Don.
DON
Hello, Jack,,...Rochester,
(APPLAUSE }
JACK
Don, I was surprised when you called from the labby.
Everybody has trouble finding this hotel, How did you
know where it was?

[T I
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DON
It was guite simple, I'm staying at the Sherry
Netherland, so I asked thc chambermaid,

JACK
Well, how did she know?
| DON
h (POINTING )
She!'s got the room across the hall,
JACK

Oh, for heaven'!s sakes,,.you and Rochester with
your jokes about this hotel,
DON
bl Well, Jack, they're not jokes. This is the worst
place Ilve ever seen, Jack, lct me ask you something.
A Why is it every time we come to New York you stay
in this crumby joint?
JACK
I'11 tell you why, Don...for sentimental reasons.
Many years ago when I was trying to get a start in
vaudeville and I had no place to stay and nothing to
eat and I couldn't find a Job, the Acme Plaza let me
stay here and fed me for nothing. They dld that

because fthey knew I was unemployed.

AN

2+ &
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_ DON
Gee, Jack, I didn'tt know that, If theylre that nice,

tomorrow I'm going to check out of my hotel and move

in here, too,

JACK
Oh,,¥Well, Den,.if you run into the manager, don't
tell him I'm working now,,,You know, he'd feel

disappointed, :
. ROCHESTER
Say, Boss, I found the soap and towels,
JACK

Oh, good, good.,,Don, if you'll excuse me now, I've
got to wash up, I!m going to run over to sec Helen
Hayes.
_ DOH
Okey, Jack,
JACK STARTS QUT WITH THE SOAP AND TQWEL, THEN COMES BACK, PICKS

UP THE CARDBOARD SIGN, HANGS IT ARQUND RIS NECK AND GOES’QUT.
DON AND ROCHESTER LOOK APTER HIM)

(CUT TO FILM COMMERCIAL)

L)
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THE AMERICAN TOBACCO COMPANY
CPENTNG - BG SECONDS #55-5
REVISED

VIDEQ

QPEN ON MCU OF COLLINS IN

BULLSEYE,

SHE SHAKES FINGER,

SHE HOLDS UP PACK,

/e

A~
AUDIO
COLLINS

Friends, smoking enjoyment is

all a matter of taste, And
the fact of thé matter is ..,

COLLINS (SINGING)
Luckies taste better!

CHORUS (SINGING)
Cleaner, Fresher, Smoother!

COLLINS {SINGING)
Luckles taste better!

CHORUS (SINGING)
Cleaner Fresher, Smoother!
For Lucky Strilke means fine
tobaceo
Richer-tasting fine tobacco.

COLLINS (SINGING)
Luckics taste better!

CHORUS (SINGING)
Cleaner, Fresher, Smoother!
Tucky Strike!  Lucky Strike!

COLLINS

Sure Luckles taste betier.

Why everybody knows Lucky _

Strike means fine tobacco,




THE AMERICAN TOBACCO COMPANY -B-

LUCKY STRIKE

(™ PILM COMMERCIAL #55-R

VIDEQ

DOLLY BACK TO LS SHOWING
ENTIRE BULLSEYE,

COLLINS PULLS DOWN
BULLSEYE,

)

AUDIO

| COLLINS (CONT'D)
Fine, light, mild tobacco that
Jjust naturally tastes bectter,
And, Iuckles are made better,
They!re round and firm, and
fully-packed -~ to draw freely
and smoke evenly, With fine
tobacco 1n a better made
cigareﬁte, golly, youlre just
bound to get bctter taste,
Smoking enjoyment is all a
matter of taste ... and the
fact 1s ...
COLLINS (SINGING)
Luckies taste better!
CHORUS (SINGING)
Cleaner, Bresher, Smoother!
Lucky Strike! ILucky Strike!

RYHO1 033
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(AFTER FILM COMMERCIAL)
DON
And now, ladles and gentlemen, we take
you to the apartment of Miss Hslen Hayes.
(CUT_TQ HELEN HAYES AF SRTMENT)
N
‘I L
W, \
| : 4
‘ .
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SCENE: MISS HELEN HAYES LIVING ROOM | -1k -
:(\' AFTER WE ESTABLISH THE ROOM, THE BUTLER COMES IN CARRYING
: A TEA SERVICE WITH A FOLDED NEYSPAPER ON IT. HE PUTS THE
TRAY ON A TABLE AND GOES OVER AND KNOCKS ON A DOOR.
BUTLER
Fiss Eayes, your tea is ready.
HELEN HAYES COMES T¥T2 THE ROOM
HELEN
Thank vou, Frederick.

{ APPLAUSE)
SHE SITS DOWN AND STARTS FIXING HER TEA.
BUTLER
Oh, incidentally, Milss Hayes,
| there's something very nice about
ii:? you here in Ed Sullivan's column.
| ). HELEN
o Oh, really? What does he say?
BUTLER
{READING)
“Puture theatre goers will be forever
indebted to Miss Helen Hayes for the
work she 1s doing in grooming new télent
for the stage. One of her more advanced
groups gives its First performance tonight."
(HE HANDS HER THE PAPER)
HELEN
Well, isn't that nice ..,0h, and look
~ at that next 1tem.
i ( -MORE~)
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HELEN (CONT'D)

{(READING)
"Jack Benny checked into the Acme Plaza

Hotel, today, and according to reiiable
sources he tipped the bellboy fifty cents.”
.« That rasninds me, Frederick Mr, Benny

Ll1s coming over here to sce me this

afternoon,
BUTLER

Would you like me to prepare some drinks?
HELEN '

(LOOKING AT PAPER)

No ... apparently he's already had some...
By the way, Frederick, don't forget, my
¢lothes must be at the theatre by six

-~ thirty.
BUTLER
I'11 have them ready, Miss Hayes.
(SOUND OF DOOR BELL)
BUTLER
Pardon me.
(HE GOES TO ANSWER THE DOOR)
HELEN
Good heavens, that couldn't be Jack
already!
(BUTLER OPENS THE DOOR)
;1
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(JACK GOES TO HER AND GIVES HER A LITTLE KISS)

~16 -

JACK
How ¢o you do. I'm Jack Benny. Miss

Hayes is expecting me.
HELEN

Jack!
JACK

Helen!

HELEN
Jack, I wasn't expecting you so soon.
But I'm delighted fto see you.
JACK
Thank you,
HELEN
You know, Jack, when yoh phoned, you
sounded so mysterlous,
JACK
Oh, I'm sorry I gave you that
impression, but I did want to see
you about something very important,
HELEN
Important? What is 187

ATHOT 0335562
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JACK
Helen, I'm coming right to the point,

I want to do a Broadway play.
HELEN
Oh, that's wonderful, Jack. If you
find the right comedy, you'll be great.
A JACK
No, no, Iielen,,.not ccmedy. I want %o
be a dramatic actor.

(AT THIS POI§T THE BUTLER IS REMOVING THE TRAY AND LOOKS
UP, STARTLED

HELEN
A dramatic actor?  Jack, are you
serious?

JACK
Helen, I've never been more serious in
my life. Throughout my entire career what
have I begen -- a comedian ... 2 buffoon ..
a funny man., In vaudeville all that
people expected of me were jokes.. In
radlo, the same thing, And then I made
movies,
_ HELEN
I know, Jack. I've seen all of your

pletures,

RTHKO31 Q335563
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& JACK
Well, I thought that would be the
turning point. TFor months and months
I'd toll in front of the camera, and.
when the plcture was released, I still
got laughs, |
HELEN
VTHOUGHTFULLY)
What picture was that?
| JACK
Homm. ., .Look, Helen, I don't want to
take advantage of our friendship,
. but I know that you devote a 1ot of
g | your time to trailning.actors for the
' legitimate stage.

ATHOT 0335564
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(BUPLER ENTERS AND BUSIES HIMSELF)

p

-18-
HELEN
That's very true, Jack, In fact,
one of my groups is giving a
performance this evening.,.and I
find it so delightful working with
them that I'm even playing a small
rart .n it myself,
JACK

Well, that's wonderful.,.And you know,
Helen, if you coach me...to show my
appreciation, the first time I do a-
, Broadway play I'l1l let you co-star
O in 1t with me... I can just see the

theatre marguee now,, "Starring Jack

Benny and H. Hayes.' ..I can hardly wait.
(HELEN SITS THERE, EMBARRASSED)

' BUTLER
I beg your pardon, Miss Hayes, but may I
speak to you for a moment?
HELEN

Wny certalnly.
(GETTING UP)

Pardon me, Jack,
| HELEN AND THE BUTLER STEF UPSTAGE,

HELEN
{ASIDE)
bas What 1s 1t, Frederick?
|
el St et e, T, S e A LR i -
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4 BUYLER -19-
1 couldn't help overhearing the conversation.

6 | Would it meet with Madame's approval if I
threw thé gentleman out?
HELEN
No, no, Frederick. That won't be necessary.
BUTLER -

As you say, Madame,.
(BUTLER GOES OFF, HELEN GOES BACK TO JACK)
HELEN
I'm sorry, Jaczk...Now where:werewe? ...0h
yes,,.Now Jack, I can't understand with all
your years of experience in show buslness

why you would want me to coach you.

JACK
ﬁ Well, Helen, you know better than anyone
/L that the technlgue of acting on the

legltimate stage is entirely different
from that of television, radio or motion

plctures, .
HELEN
Well, yes, that is true,.
JACK

And who 18 more perfectly sulted te train

me for this new career than you?

ATHO1T Q335566
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HELEN
(EMBARRASSED)
Well, Jack, this is very flattering of you..
but you've been in show business so long,
I really wouldn't know where to begin.
JACK
Begin at the begluning. Try tc forget
that I'm such 2 big star,
{JACK LCCKS RIGHT AT HELEN)
HELEN
| (CALLING)
ﬂ% Oh, Frederick,
. BUILER

"Yes, Madame,
£ HELEN
{CHANGING HER MIND)
No ...Never mind.
BUTLER EXITS.

JACK
Helen, I only have a few days in New York,

so you see, I don't have much time.

HELEN
i But, Jack-=-

ARTKO1 0335587
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“.( JACK
No, no, Helen.,. don't be embarrassed, I
really want help., Now you're the teacher
and I'm the pupil., Pretend I'm a beginner.
Pretend I've had absolutely no experience
at all. How would you start!
HELEN
Well, Jaclk, with somecne who had absoclutely
no experience at all, I'd start with the

first arnd most important elemsnt of the

stage -- wihat we call "first impression”.
JACK

First impression? What'sthat?
HELEN

It's an actor's first entrance durling

a play.

| JACK

Ch.

HELEN

Now suppose this room is the stage.
(INDICATING) The audience is out there...
You enter from there., Remember, this is
the first time that the audlence has seen

you in this particular play.

v ke -
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4 ~21A~
_ JACK
& You mean just walk'on, and this 1s
the first time the audience sees me?
HELEN
Yes.
JACK
Well, that's simple enough.
a (JACK GOES OFF)
HELEN

All right, Jack, make your entrance,

( JACK MAKES ? DULL ENTRANCE WITH HIS FACE CONSTANTLY TOWARD
THE AUDIENCE

HELEN
( LAUGHING )

No, no Jack, The entrance nuust have
force and personality. It must

electrlfy the audience.
Try it again.
(JACK GOES OUT AGAIN)

HELEN
A1l right, enter.

(JACK STRIDES IN WITH HIS ARMS SWINGING)

ARTHKOT 0335560
- - |



P2

HELEN
No, no, Jack. I don't think you
know what I mean., Lat me explaln,
When I told you about "first
impression” I meanan actor's
intangible ability when making
an entrance to capture immediately
the attention of the entire audlence,
John Barrymore was able b do 1t with
the turn of a proeflle,..Maurice
Evans dnes it with 2 magnefic thrust
of hig chin...Laurence Olivier,
wivh tihe lift of an eyebrow.

JACK
Oh, I see what you mean. HNow I know,

JACK GOES OFF,

HELEN

All right, Jack, make your entrance,.

JACK COMES ON AND GIVES A LITTLE SKIP, HELEN STARES
AT HIM AND THEN LOOKS AT THE AUDIENCE A LA BENNY,

JACT
Something wrong?
HELEN
No no, Jack. In fact, I made that same
entrance in Victorlia Regina, but I |
wore a long dress nobody noticedlit.
JACK

Gee, that's a shame,

RTKGT 0335570
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?,\ HELEN
Now, Jack, just try it once more,
JACK
ALl right, Helen.
{STARTS OFF, STOPS AT DOOR)
Helen, I'11 get it this time, you don't
have to worry. It wasn't an accident
that I've become such a great artist,
{HE WALKS OFF)
HELEN
All right, Jack, make youb entrance,
(PAUSE!}
Jack, maks ycur entrance,
(PAUSE)
Jack, ..
{GOES OVER AND .0OOKS OUT)
Frederick, leave him alone!
JACK COMES BACK ON WITH HIS HAIR DISARRAYED,.,
JACK
(COUGHING AND FIXING HIS TIE)
Helen, you certainly have an effleclent bubtler.
He insisted on fixing my tle.,He 4id i¥b
a little too tight...Anyway, don't worry
atout the entrance, Helen, I'll get 1t.
Let's try something celse.

RTKGQT 0335571
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. HELEN
| Yes, something else.
JACK
(BUBBLING) Okay.
HELEN
Now Jack, you must understand that while
on 8tage, every moment should sustaln
the mood of the play.
JACK
The mood?
HELEN
Yes. Now let's assume that you are my
lover, and I have a 1ittlie speech telling
yver that we are through.. It's all over
betwean us, You become indignant and
say, "Very well, I'll go." Then you

put on your hat and leave,,,Shall we

try that?
JACK
Yes yes, let's,
HELEN

{ VERY DRAMATICALLY)
Richard, I‘ve been thinking about it for
a long tiame.. We just can't go on,

(JACK REACHES FOR HIS HAT, BUT STOPS AS HELEN CONTINUES)

RTKO1T Q335872
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HELEN -25-
For the first few years our life
togetﬂer was a romantic dream.., 2
tender scene from an act of "Romeo
and Juliet" .., But this is the end.
(JACK REACHES FOR HIS HAT, BUT STOPS AS HELEN CONTINUES)
. HELEN
Now someone or something has driven a
wedge, cleaving thls marital bliss
into a turmoll of mixed emotions., I
never want to sce you agaln,
(JACK REACHES FOR HIS HAT) (HESITATES)
HELEN
Goodbye.
{JACK TAKES HIS HAT) -
JACK
Very well, I'll go.
(HE SLAMS HIS HAT ON HIS HEAD AND STRIDES TOWARD THE DOOR)
HELEN
[TROYNING AT JACK'S WALK:
No no ns3.
< aCK
{TURNS EXCYTEDLY)
I inew you'd change your mind, kiss me!
HELEN
Jack!

ATKOT Q335573
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e JACK
(EMBARRASSED)
Oh, I'm sorry. I got lost in the mocd,.
HELEN
Jack, I hate to keep criticizing your
walk, but when you make an exit after
a dramatic scene, you must carry
yourself with dignity. Now try it once
with this book on your head.
(SHE GIVES HIM A THICK BOCK)
JACK
A book on my head?
HELEN
Yes, just for rehearsal...it's
elementary, bub necessary for

improving one's carriage.

JACK
Oh, oh.,
(HE PUTS THE BOOK ON HIS HEAD)
HETEN
P12 Zive vou your cue ., Now someone

ar zomebhing ugs drliven = wedge,
cla-virg onis narital blisz into a
turmoil <2 mixed emotions., I never
want to see you ageln....Goodbyse.
JACK
— Very well, I'll go,

RTKQ1T Q333574
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. HE TURNS, PICKS UP HIS HAT, PUTS IT ON TOP OF THE
™~ BOOK, AND BALANCING THE BOOK AND THE HAT AS WELL AS HE
CAN, 'WALKS ACROSS THE ROOM, AS HE APPROACHES THE FRONT

DOOR, THE BUTLER OPENS IT, AND AS JACK WALKS OUT, THE
BUTLAR CLOSES THE DOOR AND BOLIS IT. ‘

BUTLER

{WITH DEEP ADMIRATION)
You were very clever, Miss Hayes.
HELEN

No, nc, Frederick,..call him back.

BUTLER
But, Madame ~-=-
HELEN
He's got my favorite volume of

Shakespeare.

BUTLER
Very well,
WE HEAR THE DOOR BELL RINGING IMPATIENTLY, THE BUTLER OPENS
THE DOOR AND JACK STEPS BACK INTO THE ROOM.
JACK
(TC HELEN)
Gosh, I'm s~ory Helen, I reeliy got

garried away.

HELEN
I understand, Jack,.But. I think now
it's time to work on your speech,
both your diction and Interpretation,

ATHKGOT Q335595




JACK OPENS THE BOOK. -27-

JACK |
All rightie...Um,,,.Say, here's a good
speech,,, "I have come to bury Caesar,
not to praise him,"

HELEN
No, Jack, I don't think we:rshould start
with'Shapespeare. Let's just take
a simple every-day expresslion of speech
such as.,.er,,.er,, " "Vou are wanted on
the phone, Madame,"

JACK
Well, that's simple enough,

HELEN
Very well, Jack. I'll sit here and
then you approach me and speak,

JACK
Ckay.
WHILE JACK TAKES A FEW STEPS AWAY, HELEN SITS DOWN,
JACK
Ready?
| HELEN
Ready.
JACK STEPS OVER TO HER CHAIR.
JACK
You are wanted cn the phone, Madame.
HELEN

(PUTTING HER HAND TO HER HEAD)
Jack, try it again,

RYTXKQO1 033




o JACK
You are wanted on the phone, Madame.
HELEN
Jack, you're emphasizing the wrong word,
Try 1t again,
JACK
You are wanted on the phone, Madame,
HELEN
No, no,
{GETTING UP AND BURYING HER HEAD IN HER HANDS)
Let me think,.,Just how can I explaln
the way it should be salg,
{THE BUTLER ENTERS UNNOTICED BY HELEN)
BUTLER
i You are wanted on the phone, Madame,
HELEN
(EXCITEDLY; TO JACK)
That's 1t, that's 1t, you sald it perfectly.
JACK
I didn't say 1t., He said it...the blg show-off,
HELEN
Frederick, why did you say, "You
are wanted on the phone, Madame'?
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BUTLER

You are wanted on the phone, Madame,
JACK

You emphaslzed the wrong word, wise

guy. | |
BUTLER

She 1s wanted on the phone,
JACK

Now you're changlng the 1line.
HELEN

(TO JACK)

I am wanted on the phone,

JACK
Well, which is 1t?7 ...I8, am, or are?
Make up your mind,.,Heaven's to Betsy,
HELEN
(TO FREDERICK)
I'11l take it in here,
(INTO PHONE)
Hello?...Yes, put him on, please.
JACK
(EMBARRASSED)
Oh, my goodness, you really were wanted on
the phone, I'm sorry, Frderick, I got all
confused. You see, Miss Hayes was coaching

me 1n dramatices,
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(HE EXITS)

-30-
HELEN
Yes, Frederlck, and he was doing gulte
well, don't you think?
BUTLER
(HAUGHTILY)
I have come to bury Caesar, not to praise
nim,

JACK
(LOOKING AFTER THE BUTLER)
Hmm,
HELEN
(INTO PHONE)
Hello?,.,.Yes, this 1s Mlss Hayes...Oh,
what a shame.,No, no, it's too late to
call off the performance,,,.
Well, let me think about 1t and I'*ll call you

back,
(EANGS UP)

JACK
Something wrong?

HELEN
Yes, Jack, You know the group I mentlioned
earlier that I was coaching?

JACK
Oh, the one that's giving a performance
tonight?
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o~ HELEN
Yes. A member of the cast is 111 and
can't make 1t, and I hate to call off
the show...All the tickets are out..,
everybody has worked so hard. I just don't
know what to do.
JACK
Helen, this 1s fate!
HELEN
What?
JACK
This 1s my opportunlty., I can play the parst.
HELEN
But, Jack-~-
JACK
/. You can't let the people down. They've
been rehearsing for weeks,
HELEN
But, Jack, this part is--
JACK
I don't care what the part is, I can do
1t...Helen, remember the tradition of
the theatre.,,the show must go on.
(SHAKING HER SHOULDERS)
Say you'll let me do 1t...Please, Helen,
please,
-
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- | HELEN
B . (GETTING HER BREATH)
Well.,,er,..perhaps you're right, Jack..,
A1l right, 1'll let you do it., I have
seript In the library and we have a lot
of rehearsing toc do, Come on.
HELEN HURRIES TOWARD THE LIBRARY WITH JACK AT HER HEELS,
JACK SUDDENLY STOPS, STEPS BACK TC THE TABLE, PUTS THE BOOK
ON HTS HEAD, AND FOLLOWS HELEN OUT OF THE ROOM.
(CUT TO BULLSEYE)

BULLS 'S EYE GOES UP REVEALING DON WILSON STANDING THERE A LA
DOROTHY COLLINS.,,.

DON

Surprised? While Jack and Helen Hayes
are rehearsing for their play, let me
say that..,(SINGS) Luckles taste better

Cleagner, fresher, smoother

Lucky Strike, Lucky Strike
Gosh folks, Luckies are made better to
taste better. And gee, when 1t comes
to enjJoyment, Lucky Strikes taste better
than any other cigarette,
Angd golly, smoking enjoyment is all a
matter of taste. So why don't you try
a carton? BRe Happy, Go Lucky. Find out
for yourgelf that --
(M OR E)

ATHOT 0335581



ik
IRRP— S i

?(,‘\ DON {CONEZ'D)
c (SINGS) Luckles taste better

Lucky Strike, Lucky Strike

{APPLAUSE)

DON
And now, ladies and gentlemen, back to
Miss Helen Hayes and her dramatic group
in a 1ittle theatre off Broadway where
they present the opening performance
of "The Friendly Forest,”

(CUT TO FOREST SCENE)
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% SCENE: THE FOREST, 3l -

TWO LITTLE BOYS AND A GIRL COME ON,
"\

CINDY
Are you sure this 1s the spot, Bobby?
BOBBY
Yes, Cindy, She said she'd meet us right
here by this tree,
CINDY 2
But we've walked through this forest
for hours and it's getting dark...I'm
getfing frightened,
2ND BOY
So am I, It was here last week that
we were chased by the Wicked Knignt
\. CINDY
Iﬁ?i Maybe 1t was only a dream, Bobby. Are
you sure you spoke’ to the Fairy Princess?
BOBBY
Gee}..maybe it was a dream.,.but she
seemed s8¢0 real, She sald when she

came to the forest, she would call my

name,

2ND BOY
I'd hate to think what would happen %o
us i1f the Wicked Knlght got here first,
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HELEN'S VOICE (OFF SCENE)
L Oh, Bobby...Bobby...
o BOBBY
IListen, that's her voice,,.That's
the Fairy Princess., . Here she comes
now.

HELEN HAYES ENTERS DRESSED AS A FATRY PRINCESS WITH A
MAGIC WAND IN HER HAND AND A STAR TIARA ON HER HEAD,

Y HELEN
Hello, Bobby...Well, today I see you
brought some of your frlends with you.
ZHD BOY
We 're afraid,
HELEN
Oh, you shouldn't be afraid of the
0 forest,..The forest is a very friendly
place, All the animals are friendly,
too,.,. and the forest is full of
animals,,.During the night while
it's quiet, all the animalc get
together and plan thelr activities
for the next day...I think they're
about ready to come to their meeting
place right now,..Yes, here comes the
squirrels,

{TWO KIDS DRESSED AS SCUIRRELS COME HOPPING ACROSS THE
CLEARING AND STOP)

18T SQUIRREL

We are sgsqulrrels with merry song.
ZND SQUIRREL

We gather acorns all day long.
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THEY HOP OFF)
BELEN
And look.,.here come two little bears,
(TWQ KIDS DRESSED AS BEARS COME ACROSS THE CLEARING AND STOP)
15T BEAR
We are bears and we sleep lafe.
ZND BEAR
That's because we hlbernsate. .

-l ' ~36-
,! N { . 5
;(5

(THEY GO OFF)
| HELEN
And here come the favorite little animals
of all children.,.the soft, white, furry
bunnies,

TWO BUNNIES COME HOPPING ACROSS THE CLEARING, ONE IS A
CHILD, THE OTHER IS JACK, THEY STOP. .

L 1ST BUNNY
I'm a bunny, soft and frall,
JACK '
I've got cobton for a tail.
THEY HOP COFF,
HELEN
And so, children, after our little friendly
animals plan their actlvities for the
following day, they go back to thelir own
1ittle homes 1n the woods...First the
squirrels,
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THE SQUIRRELS HOP ON AND STOP, o “37~
 HELEN
Then the bears,
THE BEARS COME ON AND STOP
HELEN
And then the soft, white, furry bunnies.

THE BUNNIES COME HOPPING QUT, AND AS JACK GETS TO THE CENTER
OF THE STAGE, HE LOOKS RIGHT AT THE CAMERA, :

For this I had to come To New York,

HE GIVES HIS LITTLE SKIP AND HOPS OVER TO WHERE THE OTHFR
ANIMALS ARE,

BOBBY
But, Fairy Prlncess, you promised
that the friendly little animals
o would do a dance for us,
HELEN
Lo Oh, they will...Walt t111 I get my
flute.

SYE TAKES OUT A FLUTE AND PRETENDS TO PLAY..THE ANIMALS DO A
2 %?.. AND AS THE MUSIC CCMES UP, THE CURTAIN DESCENDS

DON
Jack will be back in Just a moment,
but first a word to clgarette
smokers.
(CUT TO CLOSING COMYERCIAL)
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: .~ THE AMERICAN TOBACCO COMPANY

~ LUCKY STRIKE
FILM COMMERCIAL (AUCTION)
TIME: 1:30

NO, 46  (AS FILMED)
VIDEO

EXTRA CLOSEUP HEAD SHOT
OF AUCTIONEER IN ACTION,

MOVE BACK TO REVEAL GROUP
OF BUYERS AND WAREHOUSEMENT
AROUND AUCTIONEER AND
BASKETS COF LEAF,

MOVE IN ON GRQUP OF BUYERS
WHO MOVE ALONG ROWS OF
TOBACCO, PICKING UP
BUNDLES NOW AND THEN AND

{.- TO3SING THEM BACK.

MEDIUM SHOT OF ONE_BUYER,
AS HE SIGNALS A BID,

MCU SHOT OF OTHER BUYERS WHO
WANT SAME TOBACCO,

-

AUDIO

(SOUND: CHANT OF TOBACCO

AUCTIONEER, .., 5 SECONDS UP,

THEN FADE AND HOLD UNDER FOR:)
~ BARUCH (V.0,)

One of America's most colorful

and exciting svents! The tobacco

The rapld fire chant

of the auctioneer as he calls

out the bids on a basketl of

tobacco....

(SOUND: CHANT CONTINUES UNDER:)

BARUCH (V.C,)
... Gthe alert fobacco buyers,

auction!

key men in the drama of the
auctlon, nen of sound judgment
'and years of experience in
tobacco buving,

(PAUSE)
found a basket of exceptional

Kere, one buyer has

quality, leaf of almost perfect

color, welght and texture.

(SOUND: CHANT CONTINUES UNDER:)
BARUCH (V,0.)

He signals his bid. But other

buyers want this prime, light

leaf, (MORY )
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THE AMERICAN TOBACCO COMPANY =~~~
_ % LUCKY STRIKE
~ FILM COMMERCIAL (AUCTION)
VIDEO AUDIO
BARUCH (V.,0.)(CONT'D)
The price goes higher and higher,
but when the top bld 1s made,

it is S0LD ...

CUT TO CLOSEUP OF (SOUND: BRING UP CHANT FULL)
AUCTIONEER
AUCTIONEER A
CHANT, ENDING WITH ... "Sold

American"
CUT TO CLOSEUP OrF BASKET OF {SOUND: - CHANT STARTS AGAIN,

TOBACCO BEING TICKETED WITH
CARD MARKED "A", UNDER FOR:)
BARUCH (Vv.,0.}

-~ 8o0ld to the American Tobacco
Company ~ the makers of Lucky
Strike - anothar basket of
light, mild ..,
{SOUND: CHANT CONTINUES UNDER)
BARUCH (V,0.)
SHCW TWO LINES OF BUYERS «»e flne tobaceut Yes, at
ON EACH SIDE OF TOBACCO —
®ILES, auction after suctlon, year after
yvear, the makers of Luckies
consistently ocuy the light,
the mlld, the good-tasting
tobacco,
CUT TO CLOSEUP OF LUCKY PACK. (SOUND: CHANT QUT)
IT TILTS BACK TO SHOW
LS/MFT" ON BOTTOM, BARUCH (V,0.)

- That's why you can be sure that

N Lucky Strike means fine
£obace0. s, (MORE)
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. ¥ THE AMERICAN TOBACCO COMPANY
; LUCKY STRIKE
! FILM COMMERCIAL (AUCTION)
" VIDED AUDIO
DISSQLVE TO CLOSEUP OF CIGARETTE BARUCH (V.0.)(CONT'D)
IN GIRL'S HAND,
Fine tobacco in a betfer made
clgarette -- round, firm,
fully-packed cigarette ...
PULLS BACK TO SHOW GIRL ... Which just naturally adds
HOLDING LIGHTED LUCKY,
SLIDS QN__LUCKIES TASTE up to better taste, Alter all,
BETTER ™ BY GIRL'S MOUTH.
amoking enjoyment 1s all a
matter of taste. And the fact
of the matter is Luckies taste
better -~
EOP ON "CTEANER", "FRESHER",  cleaner -- fresher -- smoother,
SMOOTHFR" NEXT 1o GIRL'S
MOUTH,
GIRL HOLDS UP CARTON, 3¢ Be Happy -- Go Lucky --
[ with a carton!
-
! .\.
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¢ (AFTER CLOSING COMMERCIAL, JACK COMES OUT TO MUSIC AND
AND APPLAUSE) '
JACK
Thank you very much, ladies and gentlemen.,
It was ecertainly nice doing a show from
New York, And now I'd like to bring outb
my guest for a bow,..Miss EHelen Hayes.
HELEN HAYES COMES OUT TO APPLAUSE.
JACK
Helen, it was worth coming to New York
just to have you on my show.
HELEN
Thanks, Jack, I had a lot of fun being
cn the show with ycu,
(SHE GIVES JACK A LIT'ELE KISS)
HELEN
Incidentally, Jack, one of the little girls
in the play said that she'd liks %o
thank you, toou,
JACK
Oh, really?
HELEN
Come on out, Mary Ann,
(LITTLE GIRL COMES OUT)
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JACK

Mary Ann played Cindy,
GIRL
I just want to thank you very much,
Mr, Benny.
(SHE PUTS UP HER ARMS, JACK BENDS DOWN AND SHE KISSES HIM)
JACK
Thank you, Mary Ann. That was awfully
nice of you to want to kiss me,
GIRL
I thought that was the least I could
do, My father is the bellboy at the
Acme Plaza,
JACK
Oh,..oh,
{2 HELEN TAKES GIRL BY ARM AND THEY WALK OFF,
JACK

Well, ladies and gentlemen, I'll be
with you again 1n three weeks when my
guests wlll be Bing Crosby and George
Burns., In the meantlme, be sure to watch
Ann Sothern, Goednight, folks.

(JACK GOES OFF TO MUSIC AND APPLAUSE)

{CUT TO CREDITS) |
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GEN{LEMEN: REPLYING TO YOUR LETER OF LETTER OF RECENT
DATE, WOULD SAY THAT UP TO THE PRESENT TIMK KKKKCKCKCKCKCKCKCK
KKKCKCKCKCKCKCKCKCKCKCKCKCKCKCKT AM IN RECEIPT OF YOUR LETTER
LF OOFQFOF OF OF RECENT DATE, AND IN REPLY @@N&nggguFILMING
THE SME SAME SAME SAME SAME SAME SAME SAME SAME
WOULD SAY THAT UP TO THHHTOOTOTOTOTOTOTOTOTOTOTO

GENERAL ELECTRIC COMPANY

R LT

ATHGT Q3355932
- |



