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THE JACK ERNNY PROGRAM -h-

SUNDAY,
OPENING COMMERCIAL

SEPIEMEER 25, 1952 (TRANSCRIBED SEPT, 26, 1952)

WITSCH

_OXCH:

THE JACK FENNY PROGRAM...... TRANSCRIFED AND PRESENTED BY
LUCKY STRIKE!
(FULL VAMP)

CHORUS:

WILSON:

Be Happy - o Lucky

Be Happy - Get Better Taste

Be Heppy - Go Lucky

(et Zetier Taste Today!

This 13 Don Wilson, and 3wmokers, there’s no doubt avbout it -

Luckiss tashe better. And this belbier taste stepris with

Luckies' fine tobacce. Yes, L., 3./ M., F. T. -- Lucky 3trike
means fine “obacco in a cigarette that's made bett . to

taste gleaner, fresasr, smoother, Cleaner? You bet! Io

a Lucky vou have a pevfect cylinder of fine plean tobacco ~—-
free Ffrom those snnoying loose ends that get in your mouth
and spoil the taste. Fresher? Of course! Luckies are fully
packed - without air spoces - hot spots that bLurn oo fast -
taste hot, harsh and dry. And svery pack of Luckies 1
oxtra tightly sealed to kesp in Luckles! fresher taste.

Avd smoother? Yes, indeed! Luckies' long strands of fine,
wild, good-tasting tobaccn sre made into & clgerette thai
draws freely and smokes smoothly. 5o friends, enjoy a

betier~tasting cigarette - a clsaner, fresher, smoother

smoke! Be Happy - Go Lucky! Make your next carton Lucky
Strike!
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{AFTER COMMERCIAL, MUSIC UP AND DOWN)

DONW

THE LUCKY 3TRIKE PROGRAM, STARRING JACK BENNY. ., WETH MARY

LIVINGSTONE, ROCHESTER, DENNIS DAY, BOR CROSZY, AND ™OURS M
TRUTY " DON WILSON,

{APPLAUSE. , . . MUSIC ¥ADES)

BEA:

MEL:

BREA:

SARA-

ElA:

SARA:

BEA;

SARA:

FEA:

SARA:

BB

(SOUND: LOUD ‘TELEPHONE BUZZ.,.CLICK)

Hello, this is £.B.3. - The Ztars Address!, ... May I help

Fou?

Yes, operator. With the chanze of time from daylight back

to gtandard, could you tell we what program iz on at four

olclock?

Just a minute...3ay, Mabel, what program is on today at four

2'clock?

T dontt know, Gewtrude, T'1L look it uo in this Redlo Guids.
{SOUND:  FLIPPING OF PAGES)

Hold it, Mebel, hold it%. >

Huh? . . :

Took who's picturs is on pagszeight.

wWell, take off my glove and ﬂial with my naked fingsr Iif it

ainft Jack Benny.

Yealh. :

He's not coly handsome, bub iook at thaﬁ strong chin...

what character. i

Some character!..,.One night last week h% drove me up to

Mulhollaend Drive, pulled over to & ionely spot, turned off

the ignition end said, "Well, what do you know, I'm out of

gaz .
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TEA:
3ARA:
BEA:

SARA:
EEA:
ZARA:
BRA:

No,
Yeah..s0 I said, "L11 be very heppy to buy some "
I'11 bet thset embarrassed him.
Frmberrassed him nothing. He syphoned a gallon out of his
tank and sold it to me. 3Bub you know, Mable, you can't stay
mad =t a men lLike Jack Benny. Just lodk at that picture..
the way he's standing thers so casual and nonchalant, with
his coat thrown over his arm,
Yesh,..and just look at those muscles,

re?
tn the floor, they fell out of hls sleeves.
Oh, wves.

(SOUND: BUZZING OF SWITCHBOARD)

EEA: é‘fﬂxcuse me .

BEA:
JACK:
SARA:
B4
JACK:

BEA:
JACK:

BEA:
){‘-_‘,ARA :

{sOUND: PLUG IN)
Yeu?
Oparator, this is Jack Benny.
(AFTRR TONG PAUSE) Gsrirude, what's the matter?
He'a waiting for applause.
I'm not waiting for applause, I'w in my dressing room...
How Operator, with the change of time today, 1I'd like to
check my watch...vhat time is 1t, please?
Itve twenty wminutes to [our.

Twenty minutes to four!....That's fueony, Itve got Twenty

minutes to threse.
Hold on,... Mabel, vhat time have vou got?

Twanty winotes to five.
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BEA: Ho noémm moved your waitch shweasd sn hour, and you're
supposed to move it back...Gee are you dumb,

3ARA: Tim not as dumb as Jack Bemny, he dldnft move it at all.

BEA- How wcould he, his muscles fell out of his alssves.

JACK: OPERATDR,%???%AT AND I'M GOING TO REPCRT YOU!

(SOUND: RECEIVER DOWN)

JACK:  (FRG. MIKE) Hm, that Gertrude thinks she's smart. It's the
legt time I give her Ethyl for the price of regular....Now,
lette see, where 4id T put my ----

{30UND; DOOR OPENS)

JACK Oh, s¢ you Zipally got here.

ROCH:  HELLO, BO3S.

JACK: Hochester, vou know I'm always nervous hefore doing 2 program..

why do you have to be late?

ROCH: LATEf....I'VE GOT TWENTY MINUTES TO TWQ.
JACK: Well, no wonder our watches are all mlxed up, and it's your
fanlt.

ROCH: MY FAULT!

JACK: Yeg ... What were vou supposed o do at two olclock this
morning?

ROCH: WHAT T ATWAYS DO...TIP-TOE INTO YOUR ROOM AND PUT A HOT WATER
BOTTLE ON YOUR FEET.

JACK: Is that all you did?

ROCH: {COYLY) WELL...I MUST CONFESS, BOS3, I TICKIED YOUR TOHS A
LITTLE,

JACK:  Oh, was that you?

~ROCH:  YEAH,, WHEN I 3AW THE WAY YOU HAD YOUR ARMS AROUND THAT
PILLOW, I FIQURED YOU WERE EXPECTING SOMETHING.
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JACK: Rochester, I always sleep with my arms around the pillow.

ROCH: T KNOW, BUT LAST NIGHT YOU LOOKED AT IT AND SAID, "DOWT
YOU THINK TWO CAN LIVE AS CHEAP AS ONE?"

JACIK: Hv..I do the silliest things in wy zleep...I can understand
rutting my arms around a pillow...but, btalking %o it...
Rochester, why didn't you wake me up?

ROCH: I HATED TO CUT IN, BOSS, ¥OU WERE DANCING,

JACK: eh.q:':T.«Iell, Rochester, I'm going down the hall to Missz
Livingstone's dressing rcom..isee you later.

(SOUND: DOCR OPENS & CLOSES. .. .FOOTSTEPS)
¢QCK*———Iﬁagiae_mehpaapﬁa‘ng_xnﬁamnl.laﬂ*A_seaT;Eerthtrstg* OHT,
\‘«\ there s a Coca Cola machlne.

N .
““\\\(SOUND: FEW MORE FOOTSTEPS. .3 P..JINGLE 8F CHANGE OUT

-

o OF POCKET)
JACK: Hm, the sm:ileat I've got is & gquarier /L/well that's all
right...this is uhe 01 those machmesr/‘chat malkes change.
ILet's see...vhere's the quarte:o Sffé:t Jthere it is.

(SOUND: QUARTER BEING- PU'I‘ IW 2LOT,..WE HEAR IT ¥FALL
TNTO MACH'II‘TE A ?LO? OF & BOTTLE COMING QUT.)
JACK: There's the bottle of Coma \
(SOUND: DIME DB‘EJPB TNTO RETURN SLOT .THEN ANOTHER DIME,}
JACK:  And there's my ch&n,gé-/ .two dimes, \*\\‘
{SQUND : ANO‘IHER DIME DROPS) | \'“‘\

JACK: . Hmum.,.an ext;;;a d:.me came out..Zay, this machine is r}mrning
oo much ?éﬁnga. I'11 put that dime back in, I might g;a\tx
even mgré.

i /,f"(SOImD: DIME IN 3LOT.. . FALLING INTO MACHINE, THEN

, PLOP OF BOTTLE COMING OUT.)
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JM&%::—MallrjimuGJsawhe—bovﬁ&=-e£ﬂ60xﬂ——aﬁdﬁwﬂhmm Jchhange#,;v
Wait a minuse that hottle is empty, ana thave*s 2 note in

et

it. I wonaeerhat it 53yS. . T
(SOUND __ HUEEF’IE D DAPER)

JACK: ”Vou ‘had “your chanca."...dm, what" awmachine, it even writes.

T
nh, '"Ql e .

Syt

JACK: I wonder if Mary'!s in her dressing room....{STNGS) Gee,ﬁﬁmtmx
it's graat after being out late, walking wy pilllow hack home. .
ta ls la, la la la la la lu, la la la, ia ia la lu.

(SOUND: ENOCK ON DCOR)

JACK : (UP) Mary, are you in there?

MARY: JUST A MINUTE, JACK, I'M NOT DRESSED YET,..0h, Faulipe..

DORIS: Yes, Mizs Livingstone?

MARY : Mr, Benny wanits to come in. Help me into my drsess.

DORIE: Yes, ma'am. Misz Livingstone, how 1oqg has he been on
your progrem?

MARY: Pauline, it isn't my program, it's Mr. Benny's, and Mr,

Benny ls the star,..I just work for him, snd he pays me &
very nice salary....not as mouch as T pay you, bubt & very nice
salary.

'ﬂﬂﬁ£S¢ﬁ%M}EEhIavingstone now can you afford to pay me more than&ﬂr

e

Benny psys ouo T
MARY : Well...promise you WDBLﬁf%vjl anybody¢
DORIS: TUh Lk, _/szf”'/‘ ““mkxhﬁxm

MARY: fThere's”a coke machine in the hall that glves_back too much
T __~change.

-
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MARY: JUST &4 MINUTE, JACK! Psuline, hov does wy dress look?

DORIS: It looks all right, Miss Livingetons, but if I wers you,
Tid wear it & rittle shorter...You have guch nretty legs.

MARY:  {QIGGIES) Thanks, Pauline.

TORIS: It's too bed you only have two of l'ew.

MARY : '}A/What?

DORIS: Well...what T mesn is...When you've got something =0 nice,
15's oo bad you can't have mors of 16,

MARY: %¥Halieve me, Paullne, every glirl vio has uics legs la
rerfoctly satisfied with just two of them. After 211, yho 'd
iook at a girl with fhreg legs?

DORIS: Everybody.

JACK:  (OFF) MARY, HOW ABOUT IT?

MARY: JUST & MINUTE!

JACK:  (NORMAL) I don'ft know why it takes women so loug to get
dreased. Msn don't take that long...Rochesbter throws ume
together in five minutes..,.sometimes guicker than --

BOB: {FADING IN) Oh, Jack -~ Jack -~

JACK:a&fBobféfpgégught you were on stage rehsarsing the band.

BdBEZ&é?I ztood it as long as I could,

JACK: What do you mean?

BOB Al Juck, when T agreed to take over the same orchestra yo
always had, I didn't know what I was gstting into. -Fhoss guys

; ave driving me nuts.

JACK: Why e Whatls wrong?

ps
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BOB: Well, look..In the first place, I'm stuck with an electriec
zuitar player whose oose lights up.
JACK: I know,
et ]
BOB:;?*’Tth there's a tprombone player whols chalned to the guy
.sitting next to him..
JACK: Laok, Bob —-

BOB: And & drummer with a candle on his head because 1t's his
birthday.
J4CK: Bob --
rt

BOB fse T 11 not even gonna mention the sccordionist ¥ho cracks
peanuts iu the pleats,

JACK : Wall, Bob, just have patience. I'm sure that ue_cap—a~

DEI\H\TIS:’){LE{. EENNY. MR, RENNY,

A0K: What iz it, Dennis?

DENNIS: Don Wilsqn is looking &ll over for vou., you should have
gtarted your program [ifteen minutes ago.

JACK:  Fifteen minutes age?...l've got é guartar after three.

BOB: Lite’ & gusrter after four.

JACK: Dennis, vhat does youn watch say?

DENNIS: @00, fdwtipeon .

JACK: I don't mean that., Anyway, kids, if we'rs fifteen minutes

late, ws better get out on the stage.
(SOUND: FOOTSTEPS. ., .DOOR OPENS )
DON Jack, Jack, where have you been? Hurry.
JACK:  Look, Don, this is not my fault.
DON 4 But the program --
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JACK: N, W& stllf nabg fénuy of #ime to do the sketcn 2o just

take it ceay.

MARY : Jeck, which sketch are we golng to do?

JACK: We're golng to do 8 sstire on that wonderful plocture, "High
Noon," which starred Gary Cooper..I am golpng %o play the

_____ leading rols.

DENNIS: You donftt aven Imow what Time it is.

JAGK: Oh, gulet..Don, turn o page twelﬁe and introduce our play.

DON: Okay, Jack.

JACK: Bob, is tho orchestra ready?

BfJng’/bé,Some of the boys are sitting up.

JACK: Good, good..iake it, Don.

BB
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DON:  TADIES AND GENTLEMEN, FOR (UR FEATURE ATTRACTION OF THE EVENING,
WE 'AHE GOING TO FRESENT OUR VERSION OF THAT EPIC OF THE WEST,
THE STANLEY XRAMER PRODUCTION OF "HIGH NOON".

(BAND PIAYS IMPRESSIVE VERSE OF "HIGH NOON".,..THEN SOFT)

DON:  THE TIME IS THE YEAR 1875. THE PLACE, THE LITTLE TOWN OF
HADIEYVILLE. . .THE SCENE 1S/FHE OFFICE OF THE JUSTICE OF THE
FEACE,

(MISIC FADES OUT)

JACK: (PILTER) (WESTERN)....I'™M THE TOWN MARSHALL AID MY NAME IS
GARY KANE...THIS IS MY WEDDING DAY., .‘:YES, RIGHT AT THIS
MOMENT.A< A-GRTTING MARRTED TO MY SWEETHEART LMY,

GUART: DO NOT FORSAKE ME, OH MY DARLING
ON THIS OUR WEDDING DAY
DO WOT FORSAKE ME, OF MY DARLING,

WALP-AICTE,
Jﬂﬁw WAS A& TIMID GAL AND DIDN'T WANT T0 MARRY A FIGHTIN! MAN,
.,,-—"""

SohgﬁEaﬂbKED ME TO RESIGN,.AFTTER OIX YEARS COF LANAENFORCEMENT
I GAVE TP FV POST. .. IT WAS WITH HEAVY‘H@ART THAT I TOOK OFF MY
BADGE, AND A3 1 D\IB MY FACE 'T'URI\IED RED. «WATE THIS TIMT IT HAD
EEEN HOIDING UP MAH PANTS~ »NUJ THE MOST WONCERFUL MOMENT IN
MY LIFE HAD ABRIVEIJ. . JTHE MARRIAGE CEREMONY WAS NEARING ITS
R AR U TS G RAGE SR
MEL: Do you, Amy, tske this men, (ery, to be youfhihwful wedded
" husband? ™~
MARY: Ah do,
VEL: Do you, Gery, teke Amy for your lewful wedded wife?

JACK: (FEG, MIX®) (A L& COOFER) Yup.

M
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SACK:
MEL:
JACK:
MEL:

JACK:
MARY:
MEL:
MARY:
JACK:
MEL:

JACK:

MEL:

JACK:

JACK:

DOW:
JACK:

~10-

Now repeat after me, Amy...I, ANy, take thee (ary %o love,
wonor and cherish,

T, Amy, taeke thee Cary, 1o love, nonor and cherish,
Now, you, Gary...I, Gary, take thee Amy, to tove, honor sud
uheris

I, Gary, take thee Amy, %O 10Ve nonor and cherish.
and with a1l my worldly goods I thee endow,

Ard with -- (LONG PAUSE AS JACK ILOOKS AT AUDIENCE)

Come oOn...repeat iv...and with all my worldly gocds, T thes
endov.

T Gary, hbake thee Amy to love, honor and cherish,

Justice, Ah even had to btuy the ring:
Wells..I now proncunce you men and wife.
Gery...my husband.
Amy, my bride,..klss me,
Un Uh Uh Uh, iitts customexry for the justice of' the peace to getb
the £lrst kiss.

sand aside, Amy, the man wanis 60 ikiss me.

I meen ber] Wl rail It /r-(—'wﬂ«wﬂ#
Oh...Come ong Rmy lgt‘e get going on ¢hir hons Jﬂéggf }
ttee, Gery. I'm so glad you'rs going to give up your job &s
marshall end put those awiful guns sway.
Yes, Amy, Now we can have 8 peacaful life and --

(3OUND: DOOK FIUNG OPEN FAST)
(DEEATHLES3) Marshall! Marshall!

Yegh...what'ts up?
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DON:
JACK:
DO
JACK:

-F -
Meprible news..PFrank Mlller nes been relessed from Jail!

Koy !

Yes, snd he's arriving in town at high ncon.
High noon?

(BIG STINGER SNDING WITH CYMBAL)

DON:

JACK:

MARY:

JACK:

MARY:

JACK:

MARY:
JACK:

JIART:

ves,.High noon...end three of his henchmen sre walting at the
rallroad statlon fto meet him.

Where are my guns?...end I better swear in some deputies..l've
Zob to get Frenk Miller before he gots me.

Gary, tell me,..what's this all sbout?

imy, five years ago I arrested Frenk Mliller end sent him %o
jeil...he vowed he'd kiil me when he got out. 8o I've gol to
get him first.

Put Gary, you mey be killed, I don't want to become & wildow
onﬁedding dey...L want to go on 2 honaymoon,

Took, Amy -- I can't run awey...You wouldn't wents “e married
te a8 cowerd, would you?

Ttd do anything to get out of the Mey Cormany.

(FILTER) IT WAS THEN I REALIZED THAT AMY SPELIED 3TTEWAYS
WAS MAY...BUT I HAD MY DUTY TQ PERFORM EVEN IF IT MEANT LOSING
AMY...J WENT (UTSIDE AND WALKED 9 THE HOT, DU3TY, DESERTED
STREETS LOCKING IN VAIN FOR MEN TO SERVE AS [EFUTIES.

O TO BE TORN TWIXT 1OVE AND DUTY

SUPPOSING I LOSE MY FATR HATRED BEAUTY

TOOK AT THAT BIG HAWD MOVE ALONG

NEARING HIGH WNOON,

HE MADE A VOW WHILE IN STATE'S PRISCN

YOWED IT WOULD BE MY LIFE CR HIS'N
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JACK H

DENNIS:

MET.:
JACK:

DENNTS:

JACK:
TENNIS:
JACK:
DENNIS:
JACK:

JACE:
DENNIS:

JACK:

%

-1
T WENT EVERYWHERE LOOKTNG FOR DEFUTIES...I WENT TO THEIR HOMES,
O THE GHNERAL STORE, AND I WENT TO THE TOWN SATOON, .. IN FACT,
WE HAD A BCENE IN THE SALOON BUT WE CUT IT BECAUSE PHIL HARRIS
IS 0N ANOTHER NETWORK...FINALLY ¥ WENT LOOKING FOR
DESPERATE DENNIS MCNOLTY, THE MAN WHO HAD BREN MY ASSISTANT..
SUTTENIY I SAW HIM...HE CAME RIDING TOWARDS ME.
{S0UGND: APPROACHING HORSES HOCVES, ,SLOWING DOWN TO STOP}

{(OID MAN) Whoasa...Whoosssa,..Easy now..Eesy, Old Psint.

(LONG MOOOOOO0O OF COW)

£TER I NB‘VER HAD THE HEARY 'T'El TE I{EM,WI-E-N@LDJ}H_.{
QOEE—-'}_’HNHMML,—EJT HE WAS T N WHO CRIGINA THE
WEITE LINE DOWN THE MIDDLE OF THE STREET....HS DISMOUNTED AND
Hiya, Gary...Congratulstions..l heard you just got married,
(REG, MIKE)} That'!s right, I did.
Who'd you marry? The 3chool Geacher?

No, why?

They always do in Westerns.

Took, T hsven't hime to talk ebout thet. I'm in trouble. £t -

Lrais s .
Frank Miller i coming back to btown to ¥1il me. T need 'help:;—?!ﬁ-_- AN

e} Ate i £
TENNIS: 2¥ou stire cams o the right men., T'll help you.

You will? You're sure vou're not afraid.
af ecourse not, When I see Frank Miller, T'll snesk up venlnd
im,

Uh huh,
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DENNIS: Then T'11 stick my gun in his back and say, '"Feet up.”

JACGK: You mean "hends up."

_______ DENNIS: Wo, Feet up, Pat Him Qn The Popo.

JACK: Whatt?

- TENNIS: Lebt's hear him laugh..Hs ha. %, &

JACK: (FILTER) AS I 1EFT HIM, XE TURNED THE COVW OVER ON ITS BACK
AND WAS MITKING IT., IT LOOKED LIKE THE FOUNTAIN AT WIISHTRE
AND SANTA MONICA,...Y KEPT WALKING ON THROUGH THE TOWN
100KING FOR HELP,. ..THE STREETS WEFE DESERTED..IT WAS GETITNG
CLOSE TC HIGH NOOK AND I HAD 00 FIND 3O0MEBODY TO DEPUTIZE,
80 T JUST KEPT WATLKING, WALKUNG, . .WALKING,.,

(SOUND: FOOTSTEPS)
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QUART:

—15-
WE THINK T7'S TIME FOR OUR COMMERCIAL
THTS SKEICH MAY TAKE ALL DAY

WE WANT TO SING ABOUT THOSE LUCKIES
THOSE GOOD OLD LUCKIES

PINE TASTING TUGKIES

{AUSE LUCKY STRIKE'S OUR FAVORTIE BRAND.
EVERYONE STARTN' AND COMPARIN'
AVERYONE STANDIN' 'ROUND AND THARIN'
LOOK AT THAT BIG HAND MOVE ALONG
NBARTN' HIGH NOON.

TUUKIES AKE S0 WUCH BETTER TASTIN'
GIVHE HIM ANOTHER, TIME'S A-WASTIN'
HE'S NOT AFRATD OF DEATH, BUT, OH,
WEAT WIIL HE DO WITHOUT TUCKIES!

NO TRUER WORDS WERE EVER SPOKEN

WE HEARD THEEM FROM OUR MA AMD PA
HEMAMEER WHEN THOSE GUNS START SMOKIN'
BE SURE IT'S LUCKTES

THOSE GOOD OLD LUCKIES

50 FREE AND EASY ON THE DRAW,

1M, MPT

1SM, MFT.

{ APPLATUSE )

RBYHOT Q1R
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{THIRD ROUTINE)

(80UND: FOOTSTEFS)

JACK: (FILTER) TIME WAS RUNNING SHORT AND STILL I COULD FIND NO
ONE TO HELP ME ... T WAS & MARKED MaN ... NO ONE WOULD EVEN
GOME NEAR ME ... THIS WAS BEFORE THE DAYS OF CHLOROPHYLL ...
I DIDN'T ENOW WHAT TO DO .., IN MY SEARCH FOR HELP T
WANDERED DOWN WO THE MEXTCAN QUARTER AND I CAME UPON A
GROUP OF PEQPLE WHO WERE HAVING A FIESTA. NEEDING & DEPUTY
I APPROACHED ONE GF THE MEN AND SAID --

JACK: {E&&f?%%ﬁiﬁ?‘?ﬁff?&?ﬁEES% E%Sziﬂam?

MET,3 a1, .

J4OK: Do you know there's a man out to ki1l me?
[P ai. |
JACK: Would you be willing to help me?
MEL: oi. |

JACK: Whet's your name?

MEL: Oy,
JA0K: Cy?
MEL: 3i.

+

MM .
JACK: Now vou, Senorita, are you his sister?

BEA: Bl.
JACK: Is it all right for your brother to help we?
BEA: 21,

JACK: Youlre_a-breve-girl, What's your neme?
BRA:  Conchite Guadslupe Lolita Hernsndez Gongelez Clarits Del
Prado Remona Rosits Hamires. '
JACK: Conchits Guadslupe Lolitse Hernamdez Gonzalez Clarita Del
R Prgdc Ramons Rosita Remirez?
BEA: S8i. ‘
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JACK: But that name iz too long...whab can I call you?

BEA: Sue.

JACK:  Sue./

MEL: S8i.

JACK:ﬁﬁifrwas talking o her, wWasn't I7
BEA: Si.

JACK: What do you do for a iiving?
DBEA: Sew.
JACK: Jew?
Bea & MEL: 341,
SACK: Now cut that oul.
JA0K: (FILTER) I APPRECIATED THEIR OFFER TO HELP, BUT I COULDN'T
TAKE A CHANCE ON CONCHITA GUADAIUPE LOLITA HERNANDEZ GONZALES
CLARTTA DEL PRADO RAMONA ROSITA RAMIEEZ GETTING KITIED....
z:,}T WOULD DRIVE THE T?NBSTONE MAKER NUT? ....BUT N?? I HAD
MADE UP MY MIND ... I WASN'T GOTING TO WALT FOR MILIER TO
COME IOCKING ¥OR ME... I DECIDED TO GO DOWN TO THE RALLROAD
STATION AMD WAIT FOR HIM.
{SOUND: WALKING F®OOTSTEPS SUSTAIN IN B.G.)
QUART: e made a vow while in State's Prison
 Vowed it would be my 1ife or als'm.
I'm not afraid of death, but, oh,
What will I do if you leave me.
JACK: (FILTER) I KEACHED THE RATLROAD STATICN ... FRANK MILLER'S
TRATN WAS DUE 70 ARRIVA AT HIGH NCON., WITH ONLY A FEW
MINUTES 10 WAIT, I WENT INDIDE,
v (SCUND: DOOR OPENS ... LIGHT STATION NOISES IN)
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MEL:

J ACK:

JACK:
BOB:

B0B:

JACK:

(P.A.) TRAIN NOW LOADING ON TRACK FIVE FOR ANAHEIM, AZUSA,
AND CUC,..AMONGA.
(FILTER) I WAS ALONE IN THE STATION BXCEPT FOR ONE COWBOY ...
THINKING I COULD MAKE HMIM A DEPUTY, I WENT VER TO TAIK TO
HIM,

{30UMD: COUPLE OF POOTSTEES)
What's yore name, Parduner?
{(VERY WESTERN) Tex Crosby.
Mex, en... then you ware born in Texas?
No, Abh was born in Iouislana, bub ain't nobcdy.gonna call me
Toulse.

Phat's an old joke.

BQB&%ZEEit wes new in 1875.

J ACK:

Oh yes ... What are you doing here anyway, Tex?

BUBE&%Z@i‘m‘ﬁﬁiting for my friend Frank Miller to arrive ... we'ra

JACK:

MET.:

JACK:

BOB:
JACK:

BOB:

gonna k11l the town Marshall.
(A LITTLE MENACING)} O©Oh, you ars, sh? Well, I'm the town
Marshall snd I'm gonna™¥ill you.
(P.A.) TRAIN NOW LEAVING ON TRACK FIVE FOR ANAHEIM, AZUS4,
A CUC ~-
.. BUE IT1L glve you = fighting chance. When I count
thres, drew snd shoot.
Okay.
One ... WO ... thres ...
(S0UND: PISTOL SHOT)
{GROANS IN PAIN)
{S0UMD: BDY THUD}
(P.A.) ... AMONGA.
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J 80K
BOB:
J ACK:

JACK:

JACK:

J ACK:

JACK:

-17-
I pot y&, Tex.
(GROANS) o, o, 2
(FILIER) AS HE LAY THERE, HE REMINDED ME OF HI3 BROTHER ...
HE WAS A GROANER, TCO ..vess NOW T HAD GOTTEN EID OF ONE CF
THE KILIERS ...
(30UND: CHIFFING AND CHUGGING AND WHISTLE OF
TRAIN 43 IT COMES INTO THE STATION)
THE HIGH NOON TRAIN PULIED INTO THE 3TATION ... IT CAME TO 4
amop, PFRANK MILLER GOT OFF THE VERY LAST CAR AND WAS MET BY
HIS TWO REMATNING HENCHMEN ... THIS WAS MY DATE WITH DESTINY,
(SOUND: FOOTSTEERS)
1 FELT A LOWFLY SITENCE AS I WAIXKED TOWARD THE THREE MEN WHO
WANTED T0 KILL ME ... ALONE IN THE BLAZING HOONDAY SUN, WITH
MY HANDS ON MY GUNS, SLOWLY I CONTINUED WALKING TOWARDS THEM.
(SOUND: SLOW DELISERATE FOCTSTEPS ... FOR QUITE A
WHILE .. SUDDENLY THEY TRIP ... BUODY THUD)
(FILTER) FOBMM. ... MY CLUMSY SOUNDMAN GOT UP AND I CONEFINUED
WALKING.
{30UMD: FOOTSTEPRS CONTINUE)
(FPILTER) MY HANDS WERE SWEATING ... MY THROAT WAS DRY ...
T KNEW THAT WITHIN ONE MLNUTE EITHER THEY OR I WOULD EE DEAD.
... AS SOON AS I GOT WITHIN PISTOL RANGE, I DREW MY GUN AND
FIRED!
(soUMD: GUN SHOT ... BODY THOD ... PISTOL 3HOT ...
BODY THUD ... PLSTOL SHOT ... BUDY THUD)
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JACK: YES, I HAD KILLED AIL THREE OF THEM ... WITHOUT GIVING THEM
4 CHANCE TO TALX ... THIS WASN'T THE WAY IT WAS DONE IN THE
PICTURE, BUT I KNOW HOW €0 sgmmm T WAS SAFE NOW.

{MDSIC IN)

JACK: ... AND MY ONLY PROBLEM WAS WHETHER T0 ASK MY WIFE TO COME
BACK 70 ME OR GO LOCKING FOR CONCHITA GUADALUFE LOLITA
TERNANDEZ, GONZALEZ CLARITA DEL PRADO RAMONA ROSITA RAMIREZ...
BUT REGARDLESS OF THE MIX-UP IN DAYLIGHT SAVING TIME, I AND
THE WHOLE TOWK FNEW ... IT WAS "HIGH NOON".

{MJSIC CRESCENDO AND CLIMAX)

( APPLAUSE AND PLAYCFF)
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JAD@E Tadies snd gentlemen, the flood of increassd enrollments/in
.Mmhour schools will create s critlcal situation w1thin the
next few»yeara unless action is taken now. BY ‘taking &b
lnterest in Sﬁr\schools all of us csn help make sure that
the community we liVexin gats the best educabtion for the
money 1t spends and proviaea the nest possible educational
opportunitles for our_childré;: Mngplease join snd work

with local clvic groups snd school 559n1§: Remenber, better

achools build a stronger America. T
Thank gcu; T
( APP@AUSE)/
DON '« Jack will be back in just a momens, but firat ...
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THE JACK BENNY PROGRAM . ==
“UNDAY, SEPTEMBER 28, 1952 (TRANSCRIBED SEPTEMBER 26, 1952)
CIOSING COMMERCIAL

ORGH:  (FULL VAMP)
CHORUS: Be Happy - Go Lucky
Get Better Taste Today! (SHORT CLOSE)

DON: Friends, you'll find Tuckiss taste betier -- taste cleaner ..
fresher ... smoother because Lucky Strike gives you fine,
wild, good-tasting tobacco in a cigarette that's mede better
to taste better.

Luckles tasts clsaner becsuse Luckies’ perfect cylinder of
fine clean tobacco iz free from those sumnoying loose ends
that get in wvour mouth and apcil the taste.

Luckies taste fresher becauss they'!re fully packed without
air spaces -~ hot spots that burn too fagst - taste hotb,
harsh and dry. And every pack of Luckies is ggggg_tiéhtly
zealed to keep in thet fregher taste.

Luckies taste smoother becguse in a Lucky you get long
strands of fine, mild, good-testing tobacco ln a clgarette
that drews freely snd smokes smoothly. Yes, friends,
Luckies taste better! 8o for your own real desp-down

amoking enjoyment - for a clesner, fresher, swoother smoke -

Be Happy - Go Lucky! Mske your next carton Luecky 3trikel
ORCH: {3 NOTE INTRQ)
GHOHIS: Be Happy -- Go Lucky

Go Lucky Strike Today! (ILONG CLOSE)
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20— {REVISED)

(045) {80UND: ©CLICK CLICK OF PHONE)

BEA: Oh my goodness, Mable, 1 forgotlébﬁut the man on the phone.

He's atill walting.
(SOUND: PLUG IN)

BEA: Hello.

MEL: How about 1%, operator, what program g£oes oh at four -~
o' clock?

BEA: The Jock Benny Program but you just migged ib.

MEL:: T did?

BEA: Yegh, but don't worry. Next sunday in Octobsr Iifth and
yog*ll not only be able to hear him on radio, but immedietely
Pollowing it he'll be on television, too,

MEL: Oh good, the world iz walting.

{ APPLAUSE AND MUSIC}

DO The jeck Benny Program is written by Sam Perrin, Milt

Josefsberg, Gecrge Balzer, John Taksberry and produced and

transcribed by Hillisrd Marks.

The Jack Bemny Program ls brought to you by Iucky S5trike --
product of the Americsb Tobacco Company -~ Americatz lsading

menufactursr of cilgareties.

by
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