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THE JACK BENNY PROGRAM

SEPTEMBER 10, 1950
OPENING COMMERCTAT,
L KR CTIAL
RIGGS: (CHANT -- 65 to 68 -- SOLD MIEIRICAN)
SHARBUTT: rym JACK BENNY PROGRAM ... Presented by Lycky STRIKE.
CHORUS : Be Happy -- go Lucky
Be Happy -- go Lucky Strike
Be Happy -- Go Lucky
Go Lucky Strike today! (SHORT CLOSE)
ORCH: (SHORT VAMP)
MAN: To pick the wildest clgarette
You don't Deed sleight of hand,
Taste Luckieg! magic mildness, then
They'll be Jour favorite brand!
ORCH: (SHORT VAMP)
GIRL: I wash ang Scrub, and cook and sew
And sti11 T sing a song --
Because T never work alone
Itye Lucky Strixe along}
CHORUS ; Be happy -- go Lucky
Be Happy -- Go Lueky Strike
Be Happy -- Go Lucky
Go Lucky Strike today! (SHORT CLOSE)
(CONT D NEXT PAGE)

ATHAT (MG 29

1
——————



THE JACK BENNY PROGRAM
SEPTEMBER 10,1950
OPENING COMMERGTAL, (conT 1p)

SHARBUTT ; (FRIENDLY ANp SPIRITED) Enjoy your cigarette, Enjoy
truly fine tobacco that combines both berfect mildness
and rich tagte in one great cigarette -- Lucky Strike!
For only fine tobacco giveg Jou both real mildness and
rich taste, And, LS/MpT .. Lucky Strike means fine
tobacco, 3o friends, Be Happy -- Go Lucky!

Try a carton of Lucky Strike!

CHORUS : Be Happy -- go Lucky
Be Happy -- Go Lucky Strike
Be Happy -- go Lucky
Go Lucky Strike today! (rLomg CLOSE)
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(FIRST ROUTINE)

(AFTER COMMERCIAL, MUSIC UP AND DOWN)

DON: THE LUCKY STRIKE PROGRAM, STARRING JACK BENNY..WITH MARY
LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY A AND "YOURS
TRULY" DON WILSON.

(APPLAUSE. .MUSIC UP AND DOWN)
(SOUND: WALKING HORSE'S HOOFS. .Wiieima s
SF-MELt-Be§dng . .HOOFS FADE TO BACKGROUND)
SNUFFY: Gee, Uncle Jim, it sure is nice of you to take me on your
milk route.
KEARNS: I thought you'd get a kick out of it, Elmer.
SNUFFY: (EXCITED) Yesh..wait till I get home and tell all the Ikids in

Calabasas. W—b .’

- KEARNS: Shh! ... Not so loud, Elmer..people are asleep,

SNUFFY: Asleep! .. At eleven thirty?
KEARNS:&/I: m‘j; Beverly Hills ... Sleeping till noon is a privilege
reserved for the rich.
SNUFFY: Gee, in Calsbasas if you ain't up by seven; you're a bum.
KE:ARNS,?LE -know.
o (SOUND: HORSE'S HOOFS CONTINUE)
KEARNS: 4 Well, there's Mr, Benny 's house,,Whoa, Deborah, whoa.
(SOUND: HOOFS STOP)
MEL: (BLOWS LIKE HORSE)
KEARNS: Come on now .. up over the curb,.easy, Deborah, easy.
(SOUND: CIATTER OF HOOFS AND WAGON WHEELS GOING
OVER THE CURB)

ATYA1 MNanI31s




g

/’L«

Qr -~
KEARNS : A There you are.
MEL: (BLOWS .. NEIGHS .. BLOWS)

-2- (REV.)

SNUFFY: Uncle Jim, what did you drive your wagon up here for?
KEARNS: Mr. Benny is gone for the summer..and I pay him fifty

cents a week to let my horse graze on his lawn...oh-oh

¢Q~He must be back from Europe .. there's a milk bottle on

the porch with a note in it. I better see what it says.
(SOUND: JUMPING OFF WAGON..FEW FOOTSTEPS..FOOTSTEPS
UP COUFLE STEPS...RATTLE OF MILK BOTTLES)
KEARNS: Hm..Athe note's from Mr. Benny...."Dear Milkman...Please

od --

leave two quarts of milk., I have just returned from

London where I was acclaimed the greatest sensation ever

to appear at the Palladium Theatre, and a pint of cream.."

+..Well, I better find out if they want me to resume

regular service.
(SOUND: DOOR BUZZER..DOOR OPENS)
KEARNS: Well, good morning, Rochester.

- ROCH: GOOD MORNING, MR. MILKMAN!

(APPLAUSE)

KEARNS: Glad to see you back, Rochester. How was your trip to

Europe?
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" RocH: OH, WONDERFUL, WONDERFUL.. I WAS IN ROME, VENICE, MONTE
CARLO , LONDON AND PARIS.

KEARNS: Where did you have the best time?

ROCH: LAST NIGHT ON CENTRAL AVENUE..... JWHAT A PARTY!

KEARNS: Well, tell me, Rochester, was this as big as the farewell

party they gave you when you went away?
ROCH: SAME ONE, IT'S STILL GOING ON.
KEARNS: NO!
ROCH: YEAH. .THEY DIDN'T EVEN MISS ME.
DEARNS: Well, I‘'ve gotta run along now, Rochester. I'll continue
your regular service.
ROCH: THANK YOU. SEE YOU IN A FORTNIT.
(SOUND: DOCR CLOSES..FOOTSTEPS IN HOUSE)
ROCH: DOGGONE, IT'S SURE GOOD TO BE HOME..AND I HOPE IT'S THE LAST
TIME MR. BENNY DRAGS ME TO EUROFE,,.WHAT A TRIP...EVERYBODY
EISE TAKES THE QUEEN MARY OR THE QUEEN ELIZABETH. ... .BUT NOT
US!.........WE HAD OUR CHOICE OF THE NEENA, THE PINTA OR THE
SANTA MARTA......... .OH-OH. .LOOK WHAT TIME IT IS. MR. BENNY
STARTS HIS FIRST FROGRAM TODAY. I BETTER SEE IF HE'S UP.
. (SOUND: FOOTSTEPS...KNOCK ON DOOR)
 ROCH:  MR. BENNY.....MR. BENNY.
(SOUND: DOOR OPENS)
JACK: Good morning, Rochester.
(APPLAUSE)
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‘} v ROCH’: WELL, YOU'RE AMMSEY DRESSED ALREADY,

{~\ JACK: Yes sir, Up, dressed, and rerin! to go. Just think,

’ ' Rochester, I've been off the air since May and here it is
September. That's a long lay-off.

ROCH: IT SURE IS, B0SS.

JACK: But it has been & nice vacation..and now 1t'll be good to get
back to my millions of listeners. I wonder what they've been
doing sgll summer..

ROCH: MOST OF 'EM ¥4 THE ENGEISH CHANNEL.

— JACK:  0Oh yes, we almost hit & couple with the Santa Maria...

Rochester, I better have something to eat before I go to
the studio... What have we got in the ice box?

ROCH: WELL, THERE'S STILL A LITTLE OF THAT THANKSGIVING TURKEY LEFT.

JACK: There is? I thought we ate the last of that in Scotland,.
Didn't we?

'ROCH: NO, BUT WE HAD IT DOWN THIN ENOUGH SO WE COUID MAKE A WISH.

ﬂDNSKh Oh ..Well, Rochester, I'11 just have some orange julce and
& cup of coffee,

(SOUND: DOCR BUZZER)
,  JACK: I'11l get it.
( SOUND: FOOTSTEPS)

JACK: (SINGS "SEPTEMBER SONG") OH, IT'S A LONG LONG TIME....FROM
MAY TO DECEMBER...AND THE DOUGH RUNS SHORT. . .WHEN YOU REACH
SEPTEMBER....IA IA IA IA IA IA,.IA LA LA, .IA 1A...

' (SOUND: DOOR OPENS)

JACK: Don!

| DON: Hello, Jack, good to see you.

- (APPLAUSE) | \
DJy

~;
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DON:

JACK:

DON;

JACK:

DON:

JACK:
DON:

Y - ~5-

ANice to see you too, Don...Come on in.

Just a minute, Jack. What happened to your lawn?

My lawn?

I don't know who's been taking care of it, but look at the
way that grass is cut. It's so uneven.

Him, .1 would get a horse with a tooth missing.,.Come on in.
| (SOUND: DOOR CLOSES) _
Well, Jack, tell me all about your trip to Europe., Did you
ﬁam good time?

» Don, just wonderful,

That's swell. How was your engagement at the Palladium?
Were you g blg hit?

a biy LA ?

JACK:
JACK:

DON:
JACK:

A Don. . .Don, you've known me a long time, haven't you?

,ADON’ C&L«;Yes, I have, Jack.

And you know that I'm not the kind of a fellow who bbasts or
brags.

<. Well...

What?...Well, what I'm trying to say is..well..Don, my
engagement at the Palladium was absolutely sensational,

In all modesty I can Say it was a personal triumph,
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DON: A1'm glag to hear that, Jack. You know, g few weels ago I
@ ‘ a&ppeared at the Hollywoog Bowl 1n the Végabond King..and
I was 5 big hit, top,
JACK: "juéLood, 800d .. What papt gig You play, Dopo
DON:; I was all the Kng's men. .. (LAUGHS HYSTERICM.IX)
JACK: *«+.Don.. Dop, . .Meloncholy Baby. ... Don, I ceamsg know
what you'pe laughing gt pyt ™D TOy ...
ROCH:  pppp.g YOUR ORANGE Jurcp BOss,
JACK: Oh, thanks, Rochesten,
37" RocH AND T BROUGHT wgy WHAT'S I Epp OF THAT TURKEY
JACK: Good good. Woylg Jou like g Plece, Dopo
DON: Ok, No thanks, thgt twrkey 100ks awf'ul,
ROCH: IF You THINK IT LOOKS map Now, you OUGHTA SER IT'S PASSPORT
PICTURE
JACK: So what? Who taleg & good pass rt plcture? Auyway, Don,
Im glad that yo&iﬁ%’ﬂ':omﬁgg‘u;ing the summpep because --
(S0uMD:  pogg BUZZER)
JACK: Excuse me --« COME TN,
(SOUND:  pocg OPENS)
- JACK: Well, Dennis:
Do,
DENNTS

H'y&, DOI].

. oHello, Wg Benny_

(S0UND:  pooR crosg )

ATt AN OYT™



..7-
0 L JACK: Denﬁis, 1t's so good to see you. Gosh, 1tr1g been almost four
| - o months, M,

DENNIS: \'It'g good to' sSee you&Eoo, Mr. Benny, A T Sure missed you,

JACK: Well, thanks, Dennisa,I missed you, too.

DENNIS: Gee whiz, 1 thought yoy'q never get back,

JACK: Well ?;that's Sweet, Kid,

DENNIS: How was your engagement at the Palladium?

JACK: O Tt yas wonderful, Dennis, Just wonderfy,

~ DENNTIS: 1 heard you wepe a blg flop,
47 JACK: «+.You, .You heard I was g flop? Who tolq you that?
h DENNTS. My mother,

JACK: Now youtre Just being ridiculous. How would your mothen know?

DENNIS:?‘é'%e Was the second mate 0 the Santa Mapig.

JACK: Oh stop..For your :Lnformation, kid, I was g very big hit st
the Palladim, If you don't believe me » a8k Don,

DENNIS: How would Dop know?

JACK: I told him that's how,,, Now look, Kig,. today IT'm Starting
my nineteenth year in redio, we'l] Scon be going to the
studio,'. and ’for once I'q like to start g Program without

. aggravation, Is that askingr too much?

DENNIS: ggi iw democracy, no.

JACK: Ipadsg.L asking too mych anywhere. . ,Now let's hear the song
you're gonna do for the first SRSasaay .

DENNIS:  ajag, Yo acn .

(APPLAUSE)

(DENNIS'S song, . "GOODNIGHT, IRENE", )

(APPLAUSE)

, or
&
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. (SECOND ROUTINE)
< Oh Drmomiin - |
" JACK: ~ Dennis that was swell. You certainly picked a good song for
the first show,.
DON: Yes, Dennls, and your voice is better than ever.
JACK: It certaelnly is, kid. And it has a richer quality.
DENNIS: That's because of my tonsils.
JACK: Your tonslls? You had those taken out a year ago.
DENNIS: T put 'em back in again.
JACK: Now cut that out!...Dennis, I told you that I don't wanta
gtart out t:e new Season kaiiieg---
~ (SOUND: DOOR BUZZER)
JACK: COME IN.
(SOUND: DOOR OPENS)
JACK:  Well, look'who's here.

DENNIS & DON: Hsllo, Mary.

MARY: Hello, fellows.

(APPLAUSE)

JACK: Mary, I thought you were going right to the studio.

MARY: I was, Jack, but I got to thinking that this 1s our nineteenth
year on the radio, and..well, I thought it would ®e nice if

’ you and I vent down together.

JACK: Aw, that's sweet.

DON: Say Mary, you really look wonderful today..and that's a cute
dress you're wearing.

MARY : Tﬁanks Don. I bought it for our first program.

JACK: ok, Oh, wheer Sores t

!
FH
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W< MaARY:

A

JACK:
DON:

MARY :
DON:
MARY:
DENNIS :
JACK:

_9_
¥, Nineteen years ago, it's back in style again.
You see, Mary, I'm right...never throw anything away.
Say Mary, you were over in Europe this summer, too, weren't
you?
M
Yes, Don ...awe had a wonderful time.
Jack told us what a blg hit he was at the London Palladium.
Yes, he was. He did very well.
(AS OLD TIMER) That ain't the way I heerd it.
M‘)—*
I don't care what you hearda.You should've been there, Sessim

You would've seen an audience stand up and cheer for ten

mlnutes.
DENNIS: When was that:
MARY: The night the king walked in.
JACK: Yeah..right in the middle of one "of my best jokes.

| MARY: Jack, did you tell the boys awems. what a sensation Phil
Harris was?

JACK: Well....

DON: No, Mary, Jack didn't even mention Phil.
MARY: He dildn't?

JACK: Look, Mary --

' MARY: Then I'll tell you. Phil was absolutely a riot with his
Songs. He took a dozen encores, and they just wouldn't let
him off the stage.

DON: Oh, I'm so glad to hear that about Phil...Jack, why didn't
you say somethinhg about 1t?

SN —ii .

MARY : Because he's jealous.

PH
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© A, JACK:: , . *..Don't be s11ly, £ com o 't
54 i by ooy s )

MARY : Then why did you g0 around London telling everybody he was

(\ Jack the Ripper?
JACK: I just did that for & gag.
MARY: Some gag, they almost hanged him.
JACK:  That was after he sang That's What I Like About The South...
. He did thé last three choruses with his feet off the ground...
Now come on, kids, we better get down to the studio.
DON : Where's Phil?
~ JACK: ,Iz)"fg}'s down at CBS already rehearsing the band......Come on, Leb'a 5.
T/ (SOUND: FOOTSTEPS..DOOR OPENS, .FOOTSTEPS)
JACK:  You know, kids, 1t'll be nice gotting back to the efd -~ -
MEL: (HORSE BLOWS) oot ren Tt g
JACK: Get off the lawn, you've had enough/\.Come on, Mary, I'll
drive down with you..See you at the studio, fellows.
(TRANSITTION MUSIC)
(SOUND: FEW FOOTSTEPS. . . THEN STOP)
JACK : Well Mary..here we are...Studio B..Seme pld place. .Gee, it'é
good to be back. |
MARY: Yeah..there's always something exciting about Starting a new
~ season.
JACK: Uh huh.. -Gosh, when I think of all the great programs we've
done from this studio...Cqme on, let's go in.
-~ (SOUND: DOOR OPENS...COUPLE FOOTSTEPS )
JACK: A Gee, the old Place sure- ek - _
MEL: HEY YOU, BUD..WATCH WHERE YOU'RE GOING!
JACK: Who, me?
PH
~
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JACK:
NELSON :
JACK:
‘NELSON :
JACK:

JACK:
NELSON :

JACK:

-11-
R
YEAH. .YOU'RE STANDING RIGHT IN THE RANGE OF THE CAMERA.

Camera?
UH UH UH UH..WATCH OUT, CLUMSY, DON'T KNOCK OVER THOSE LIGHTS.

Lights? Camera? What's going on here?
Can't you see, we're in the middle of a television program.

Television! But I'm supposed to do a radio show in this

- 8tudio.

What kind of a show?

Radio!

(PUZZLED) Radio?

Think back, Joe,....you can remember.

Jack, maybe we made a mistake.

(MAD) HOW CAN WE MAKE A MISTAKE..THIS IS STUDIO B AND --
FOR HEAVEN'S SAKES, MISTER, GET OUT OF THE WAY..WE'RE
TELEVISING A& PROGRAM.

BUT I CAN'T UNDERSTAND HOW --

DON'T YOU SEE THE RED LIGHT ON THE CAMERA? WHAT ARE YOU
WAITING FOR? |

1'M WAITING FOR IT TO TURN GREEN! Anyway, I won't leave..

this is my studio...I'm Jack Benny.
Jack who?
Benny.

Think back, Joe..you can remsmber.

e ey S SR R S -,
Mmmm Qobonal ~ Fovbe, folloie, Thire omuak be oo -

JACK:

deole follows, there must be some mistaks...we always do our

radio show from hsare.
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¥ 'MEL: I don't know enything about that, this is a television studio
~ now and --- Hey, walt a minute..there was 3ome guy named
Harrls here before..we sent him over to studio F.
JACK: Well, why didn't you say so in the first place?..Come on,
Mary.
(SOUND: COUPLE FOOTSTEPS..DOOR OPENS..CLOSES..
o - FOOTSTEPS )
JACK: A They've got a lot of nerve changing my studio..The least that
CBS could have done was to discuss this change with me.
~~ MARY: Jack, you were in Europe all summer.
- JACK: ...Well..they could have talked to my writers.
MARY : They were in Honolulu.
JACK: ...Well...then they could have talked to my agent.
MARY: He was in Alcatraz.
JACK: Oh yes...what a coincidence..we all took boat trips this
summer..Well, here's studlo F..let's go in.
(SOUND: DOOR OPENS)
PHIL: (OFF) All right, fellows..now let's try it once more..A-one
a-two--a - -
_ JACK:  Phil!
' PHIL:  OH, HIYA, JACKSON,...HELLO, LIVVY.
(APPLAUSE)
MARY: Hello » Phil..how are things going?
PHIL: Ok Fines.we've still rehearsing the opening number..I'll be with
you in just a minute, Leke z ~end C&a,all—
JACK: Okay, Phil.....we'll wait.
. PH
~{,
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A . N
M puTs o ALL RIGHT, FELLOWSALET'S GO..(FAST AND LOUD)..ONE, TWO, THREE
FOUR, A ROOT-TOOT-TOOT-TOOT-TOOT, HIT IT!

P

(BAND DOES GUY LOMBARDO'S THEME SONG..SLOWLY AND SWEE'I’LY)M

JACK:  HEY, WAIT A MINUTE..WAIT A MINUTE..PHIL..HOLD ITA.HOLD IT! /doéd if!

(BAND STOPS)

JACK: PHIL...PHIL... g

PHTIL: ﬁhat's wrong, Jackson?

JACK: Wrong?...You're playing Guy Lombardo's theme song.. He
was our summer replacement.

,f<' PHTL: Well, why didn't he take his music off the stands?

JACK: I'm glad he didn't, he may be with us next week.

MARY: Say Phil, have you got the same musicians this year?

PHIL: Yeah. .Bagby, Remley, Kimick, $ammy,--same old gang.

JACK: deEzigJEAF}gﬁcher the trombone player?

PHIL: A He'll be a little late. His wife's gonna have her tenth baby
80 they put her in the clink.

JACK:  Put her in the clink!

MARY: Phil, why would they do that?

PHIL: I don't know, but it said so right on the door .. C...L...I...

. N....I....C.

JACK: That's clinic..clink!

PHIL: What's the difference, she can't get out.

JACK: All right, all right..Now look, Phil,instead of rehearsing
Guy Lombardo's theme song, why don't you ~--

DON:  Hello, Phil.

DENNIS: Htya, Phil.

‘*(f;m
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A-» PHIL: -

JACK:
DON:

JACK:
MARY:

JACK:

JACK:

ol b gtad -14-

Well, DonADennis...sagd to see you. You guys are a sight
for pink eyes.

He admits 1t yet.

Say, Phil, Mary was telling me what a big hit you were at

he Palladium in London.
CXE&, bjlg‘;g ;ovu‘trl heart, Lim&%:;‘:ﬁ%;ﬁuld've been ~eo
‘proud of me. To quote the wérds of one of England's
foremost critics..he wrote--"When Phil Harris walked out to
the center of the stage, the vociferous ovation was not only
tumultuous, but it finally reached a crescendo bordering on
pandemonium."

That he could read, but clinic is clink.

Raovr

~Now walt a minute, Jack..you must admit that Phil was a big
hit.
All right, all right, so Phil was g hit...What sbout me?
I heard you were a big flop.
You keep out of this...You know, for a kid who-cletesidr — =
OKAY FOLKS...CLEAR THE STAGE, WE'VE GOT TO SET THE CAMERAS
UP ...HEY MACK, PUT THE LIGHTS ON BOTH SIDES AND-- |
Now walt a minute.
DON'Z ARGUE, CHUM...WE GOTTA DO A TELEVISION SHOW HERE IN
HALF AN HOUR.
But I thought this was my--

MARY: #hCome on, Jack, we'll find another studio.

JACK:

Okay, let's go.
(SOUND: FEW FOOTSTEPS)
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JACK:

_15-

(SOUND: FOOTSTEPS)
3 den'l descorr . <

Gee, Mary, I know that television 1is important, but if CBS

- thinks they can push me around, they've got another think

coming..I'm ;onna take this up with my agent next visiting
day...This is awful.
Jack, Jack, look...that studio across the hall has a sign on
the door that says "Lucky Strike."
Oh -ayu;[‘...that must be ours... let's go in.

(SOUND: FEW FOOTSTEPS...DOOR OPENS..MARCHING)
Hey Mary, 1look at the way those--
(STRAIGHT) Quiet please, we're dolng a Lucky Strike Commercial
g?r televisipa?
Jack, look at those cigarettes marching.
Yeah.
HUP, TWO, THREE, FOUR..HUP, TWO, THREE, FOUR..TO THE LEET
FLANK, MARCH!
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( DRUMMING)

QUART :

WHEN YOU HEAR THAT DRUMMIN'
YOU WILL KNOW WE'RE COMIN'

AND THE LUCKY STRIKES ARE ON PARADE

THERE'S NEVER A SLIP, AND WE NEVER TRIP

‘SO PERFECT ARE WE MADE

YOU CAN HEAR THAT BRAT
A'COMIN' DOWN THE STREET

YOU OUGHTA GET IN STEP WITH LUCKY STRIKE
FOR DEEP DOWN SMOKING SATISFACTION
LUCKY'S THE ONE YOU'LL LIKE

WE ARE ROUND AND FIRM AND FULLY PACKED
AND JUST AS MILD AS WE CAN EE

BE HAPPY AND GO LUCKY STRIKE

AND SMOKE ANLS MPFT

AND WHEN YOU HEAR THAT SOLD AMERICAN
EVERY TOM AND DICK AND HARRY CAN

LIGHT A LUCKY AND START PUFFIN' IT

NOTHING BEATS A LUCKY STRIKE.

THERE'S NO ROUGH PUFF, NO PUFF THAT'S ROUGH
SO CLEAR THE WAY, IT'S LUCKY'S TODAY

LSMFT, LSMFT, 1SMFT, LSMFT
Tl

ONR

FOR PHM® FULL RICH TASTE OF FINE TOBACCO YOUMME SURE TOQ LIKE
THERE IS NOTHING BALF AS GOOD AS PUFFIN' ON A LUCKY STRIKE

LSMFT, ISMFT.. LSMFT ... LSMFT...
(SOUND: MARCHING OFF)

(APPIAUSE)
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. (THIRD' ROUTINE)

W
MARY : Jack, wasn't that wonderful?
JACK: It certainly was, Mary, it's amazing the strides that
television has been making these past mEmwes
MARY: Jack, what's that on your hands?
JACK: Huh? Oh, darn..it's paint...I must have touched a piece
of scenery...Excuse me a minute, I'll go wash it off.
(SOUND: EIGHT FOOTSTEPS DOWN HALL..THEN DOOR OPENS
AND CLOSES)
JACK: Oh‘no--a camera 1n here!l.....I guess they're just storing
itmere temporarily...Where's some soap.
(SOUND: WATER RUNNING..SPLASHING)
JACK: There, that's better.
Taeke (SC?UND: DOOR OFENS...FOOTSTEPS)
MARY: (OFF) Oh Jack...I'm.over here at Studio G..It's the only
one we haven't gone into yet.
JACK:  Okay, Mary...let's try it. = Tay %
(SOUND: DOOR OPENS & CLOSES)
ATAN: (OFF) All right, if the camera and lights are set, let's
rehearse that sceme again, hwh’
MARY: Look, Jack..it's Alan Young!
JACK: Oh, yes.
(APPLAUSE) Aann )
JACK: Alan. Jsimms” what are you doing here?
ALAN:  I'm rehearsing my television show. .
JACK: oh.
MARY: Say Alan, how do you like being in television?
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\ A.LAN:

JACK :

JACK:

S\

MARY:
JACK:

18,

Oh, it's wonderful, Mary..it's SO exciting..and, Jack, I
think you oughta into 1t, too,

Well, I am scheduled to do a few shoys this year..but, Alan,
don't you think that television is Pretty tough on radio
actors?

Well, television is harg work, Jack, ang there's no question
that 1t isn't goling to be easy on the older radio Stars,.,
Uh huh.

€%But that shouldn't worry a man like you..You're in your

late thirties, aren't you?
It's later than ou think.
eV 8 ot SL2 Lt T

z?vaﬂa“
;;q: I'11 be forty again-"‘m. »++But Alan, how

wonderful make-up men/.They can remove wrinkles from your
face..they can broaden your eyebrows..they can take away
your doubls chin..Why, gosh, they canp ogzz}thing.

Well, how do you think my haip will photograph?

I don't know, let's throw it iIn front of the camera and see.
Oh no, you're not gonna throw this ope.

Don't worry, 1t always lands on it's feet.

(OFF)’ ALL RIGHT, MR. YoUN, WE'RE READY TO START

THE REHEARSAL,.

W11l you €Xcuse me now, I have to go.

Certainly...Goodbye, Alan.

So long, Alan..0h, by the way, Alan..One more thing 1'a
like to asik you. I don't wanta get personal, byt how did

you get into television?
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> watd,
ALAN: a1 went in to wash my hands and there I was.
JACK: Oh, Oh...Well, good bys.
ALAN: Goodbye.
(APPLAUSE)
(SOUND: DOOR OPENS..FOOTSTEPS)
MARY:  Jack, dweit, it's almost time for our broadcast.
DON: OH, JACK..JACK...
- JACK: ‘Here come Don, meavbe be lrowv.
y DON: Jack, where are we gouna go? Every studio I've looked into
* has been converted to television. Where are we going to o Thae
.broadcastfour show?
.. JACK: I'11 find out right now. I'm going upstairs and see Mr.
Meighan..He's the head man at CES on the west coast..Come on,
Mary, I'm tired of being pushed around.
(SOUND: FOOTSTEPS GOING UP)
| JACK: I have trouble every year. It it isn't my cast, it's
my writers..If it isn't my writers, it's my agent..If 1t
isn't my agent, 1t's his parole board...BuM?'Héonna get
8 studio to broadcast from if I have to -- (FOOTSTEPS STOP)
Oh, here's Mr. Meighan;s office.
(SOUND: DOOR OPENS)
JACK: Pardon me, I'm looking for Mr. Meighan.
MEIGHAN: I'm Mr. Meighan. )
JACK: Well, I'm Jack Benny.
MEIGHAN: Oh yes..on the radio.
JACK: Mary, he remembers, he remembers!

‘MEIGHAN:\Of course I do...Now what can I do for you, Jack?
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JACK: Plenty...I came down here this afternoon with my entire
cast to do my first show of the season, and what do I find?....
every single studlo in the buildihg 18 occupied,..Now téll
me, where am I going to do my radio program? |

MEIGHAN: Oh yes, your radio progrem. We've got to find you & studio...
I think I know where I céan ge Aone. .Excuse me.. |

(SOUND: RECEIVER OFF HOOK..DIAL SEVEN TIMES)

MEIGHAN: Hello, NBC?

JACK: WHRT?;..What‘s going on here?..(GEITING MAD)&?Zbok, Mr.
Meighan..why 1s it every year when I start & new season, I
run into trouble?....(ORCHESTRA STARTS THEME, RISING IN
CRESCENDO AS JACK GETS MADDER).. FOR NINEIEEN YEARS I'VE
BEEN IN RADIO..NTNETEEN YEARS..AND A LITTLE THING LIKE
TELEVISION COMES IN DISRUPTS EVERYTHING. WY, JUST ONCE
DINDEHENYWGSCNWTI(WmWASHﬁmMWHmmTT?mEHW

(MUSIC UP FULL)

(APPLAUSE)
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JACK:

e gs and gentlemen, the United States Treasury e

Departmén' %, conducting an intensified gpdfo to
sell more United SBeag Savings Jonds. It 1s @
terrific opportunity f-~ o +o create financlal
securlty and‘;g-"Jzﬁdence. If yoﬁ haveg!t been
buying Jpings Bonds regularly, start now. E

Mg ='opportunity in your future. Invest in Unilted
Sates Savings Bonds,

(APPLAUSE

DON:

es

Jack will be back in just a moment, but first ....

RTWYr 1
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 THE JACK BENNY PROGRAM
' SEPTEMBER 10, 1950
CLOSING COMMERCIAL

Ww

CHORUS :

ORCH:

ORCH:

GIRL:

CHORUS:

Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

(SHORT VAMP)

I'm the policeman inour town,

I walk through every street

And Lucky Strike rates right on top
With people on my beat!

(SHORT VAMP)

Some claim this and some clalm that
But when all is said and done ...

For full, rich taste and mildness, too
Lucky Strike's the one!

Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

(CONTINUED ON NEXT PAGE)
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THE JACK BENNY PROGRAM
SEPTEMBER 10, - 1950
CLOSING COMMERCIAL (CONT'D)

SHARBUTT :

CHORUS :

(FRIENDLY AND SPIRITED) That's right, friends --

Be Happy -- Go Lucky! Just taste the mlldness, the
richness of a Lucky Strike. Here's a great ciga.fette.
You bet, Luckies always give you perfect mildness ...
Ssclentific tests prove it «»« Prove Lucky Strike is
milder than any other principael brand. Ang you
alvays get the full, rich taste of fine tobacco
because LS/MFT ... Lucky Strike means fine tobacco.
Remember, only fine tobacco gives you both real
mildness and rich taste. So friends, Be Happy -~

Go Lucky! Try a carton of Lucky Strike!

Be Happy -- Go Lucky
Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky
Go Lucky Strike today! (LONG CLOSE)
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JACK: Well V2, how do you feel after doing our gt broadcast?

MARY : Wond_erful, a ‘Bmmpronderful. .How do yous®Bel?

JACK: Well, I should feel gt wLj# to these notices. ..,
"Jack Benny's opening g% was™m gplutely wonderful.”.....
‘Here's another g ."a.ck Benny's persdag 11ty comes through
again.".. 9@ this one..."Jack Benny proved Mwgelf the
mastegg®showman of all time.",, \

MARY: _g¥ t Jack, we just got off the air and you have those not

Y g#®  already? '

P CK' Yes..come on, I wanta mail them to the newspapers.. .Goodnight,

:ﬁﬁ?ﬁ'ﬁﬂﬂﬂ{?ﬂ:' _”"”m' --.-.-‘-“ﬁnu-m
(APPLAUSE AND MU 1C) : {

DON: THIS IS CBS...THE COLUMBIA., .BROADCASTING SYSTEM.
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