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JACK BENNY
9/25/49

OPENING COMMERCIAL
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HIESTAND:

RIGGS:

SHARBUTT 3
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The Jack Bermy Progran ... presented by LUCKY STRIKE]

(CHANI' - 60 to 62 - SOLD AMERICAN)
LUCKIES PAY MORE!

Yes, at the tobacco auctions, LUCKTES PAY MORE -- MILLIONS
OF DOITARS MORE THAN OFFICIAIL. PARITY PRICES for fine,
light, naturally mild tobacco., No doubt ebout 1t ...

1S ~ MFT
15 -~ MET

Lucky Strike means fine tobaccol

JTmagine you're at & tobacco auction! ... The buyers crowd

around the baskets of ripe, fine-flavored leaf ... the
auctioneer chants asnd the bidding beglns ...

(FADE CHANT IN FAST - UNDER AND ON CUE)

As & baskel of extra fine, 1ight, mild leaf is offered for

sale ... &8 the price climbs higher and higher -- et the
peak bld time and again you hear ....

(CHANT UP FAST TO 62 -~ SOLD AMFRICAN)

And another basket of truly fine tobacco is bought by the
nakers of Lucky Strikel Yes, Luckles pay more .. millions
of dollars more than officlal pariiy prices for ;;;ng
tobaceo! So for MORE REAL, DEEP-DOWN SMOKING ENJOYMENL

FROM EVERY PUFF, EVERY PACK -~ smoke that smoke of fine
tobacco -~ LUCKY STRIKE!
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JACK BENNY A

OPENING COMMERCIAL,  (CONT! D) 9/25/49
HIESTAND: Prove to yourself how much finer, milder, more enjoyable
Luckies really are. You'!ll agree -- in all the world

there's no finer cigarette than Lucky Strike!
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(FIRST ROUTINE)

(AFTER CCMMFRCIAL, MUSIC UP AND DOWN )

DON:: THE LUCKY STRIKE PROGRAM, STARRING JACK BENNY...WITH
MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, DEWNIS DAY,
AND "YOURS TRULY" DON WILSON.

(APFIAUSE, .MUSIC UP AND DOWN)

DON: AND NOW, TADIES AND GENILEMEN, LET'S GO PACK AN HOUR...
JACK AND MARY ARE ON THETR WAY 10 THE STUDIO...
ROCHESTER IS5 DRIVING THEM,

(SOUND: 1OUSY CAR MOTOR UF AND DOWN)

MARY : Gosh, it's certeinly a warm day, isn't it, Jack?
JACK: Yegh.
MARY : ceeeea..You know, it was hot yesterday too..And

Friday the tempersture reached a hundred and five.
JACK: Yeah.

MARY 1 veveee...Say Jack, wasn't it thrilling that the
Hollywood basebsll team won the Pacific Coast Pernant
this year?

JACK: Uh huh. )

MARY vee.s....And the National league pennant race is

tighter than it's been in years.

JACK: Yegh.
MARY: For heaven's sakes, Jack, put down that knitting srd
talk to me.

JACK: I'm sorry, Mary, but I'm trying to finish these sox for
Phil. It's only ninety days till Christmas, ,+—
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MARY: Jack, Phil has been with you twelve years and you're
glving him sox for Rmsotmme? -/ - 7
ROCH: THEY AIN'T NO PRESENT...MR. I-LARRI“: ORDERFED THIEM.
JACK: Kow, AT el
(SOUND: CAR MOTOR UP AND DOWN)
JACK: You know, Mary..It is warm today..T wonder if <<=
(SOUND: WINDOW SHADE UP)
JACK: Rochester, how dld you know I wanted the top down? .
ROCH: I DIDN'T, WE JUST WENT UNDER A 1OW TREE.
JACK: What?
ROCH; WHO NEEDS PUSH BUTTONS,
JACK: Well, leave it dwewn, it's nice this way.
(SOUND: TWO EREEPS OF BULB HORN)
- MAHY 4 - - prdgo e netitingrhort-thiscarpurppieosmer«ivat
~hy bave Yol.geb-dhatooandierriheradintors
TACK v e niMB DYy bt 0andho « bonddsdo. 8 8o Diynd il 80858 L6 0w s
- Govioes
MARY s mera e A= WATETT OB IEEY
~ROGH s conman HFAR oo WHFNDHE-FLAMB-BEONS O P (R RB-QOING-FO0-9A3T ,
MRy : '
JACK: éggg;u.Rochester, you better slow dovn,
ROCH: I CAN'T BOSS, WE BAVEN'T GOT ANY BRAKES.
MARY : No brekes? What do you do when you come to a

railroad crossing?

ROCH: WE GET OUT AND PICK UP COAL.

TF
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JACK: ~Shrrstorrte g -forty, o -
ROCH: THOSE DIESEIS ARE RUINING Uq

_,4(" v -

JACK: DOCHESTER! , ¢, Just drjve

(SOUND: MOTQR UP AND DOWN)

F e .

JACK: Say, Mary, do youﬁ—Q- Rochester, you're not making

a turn, why have you got your hand out?

ROCH; 1M FEFL;NG FOR THE STUDIO.

JACK: ffﬂeeli 6ling for the studlo?

ROCH: YEAH, IN THIS 3MOG WE'LL, NEVER SEE IT,

JACK: 1 know What you mean,....Say Mary, I was just thinking

of something ~- Tt's been a long time since you sang

& song on the program...How gbout deoing one today?
MARY: No, not today, Jack..l was at the Navy-USC footbsll

game yesteraay and I cheered so nmuch l‘m hoarse o,
JACK: th-.-Gaenrgwmﬁed“tﬁ”@é“%ﬁ“*ﬁiﬁiﬁg‘éﬂé’“mtmﬁw

‘Weastaadhaﬁ;to.sib oUtebherst iwuﬁierﬁaonﬁnﬁﬂﬂ%ﬂﬁmw

“hogb-bothe P HE e rEy
Mwmm*wmmammimmn
----- =rd GG -DogForma b otrs Pt TAUGIEING PrepuabA <3 aHBuryarsO e DAYV
-YOU: BRTTER- PUBATHE ROP-BASK*BE 5/ PHAR HRATXS w RORRING,

ROCH: DBOSS, TF YOU WANT MORE MUSIC ON THE PROGRAM, WHY DON'T
YOU PIAY YOUR VIOLIN?
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JACK:

JACK:

MARY:

JACK:

MARY .
JACK:

MARY;
JACK:

MARY:

JACK:

MARY:

JalK:

SOUND:

Jagks

-~

AEmienyety . 1 think I will,..T just put four neow
strings on 1t,
You dia?
Yes an¥, , .You'll hear them all,

On €.B.5, this fall. ’
T can hardly waitw::.’:'@h Rochéétér w..e'fe only & block
from the studio, you better start looking for & parking
space, _
Iock for 8 -pa’ekiag space, are you kidding, Mary? Yoolre
mimmm Drive, right, into the studio lot.
Mr. Paley, the head of C.B.,B. assipned a reserved
parking space especiglly for ne.
Geoc, they sure treat you nice, don't they, Jack? -
Mary, all the networks are nice..and it's about time
people reslized that theore's no animosity betweosn them,
There 1sn't?
Of course not, fTake C B.S. . .. methoivaddoows: . . they
~yige Johnson's Wgx ... m

Jzeck, C.B.S, dide't put it there. 8o many stars have come
over they tracked 1t in on thair heads.

On thelr heads? Opn their shoes. Thay must be ascrobets ...
How do you like that ... we've pot scrobsts now ... welk in
on thelr heads. Shoas! '

S0 many stears core over and track it in on their shoes ..,
Oh, we don't have to go through 1t egain. It doesnit metter
how it got there .. the facl thal itts tbere proves that --
Rochester, here¥s the studis lot, turn right in.

CAR TUBNING

Uy parking space is third on the left.
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ROCH I Know.
(SQUND: TOUSY CAR STOPS)
JACK: Rochester, what did you stop hers for?
ROCH: THFRE'S ANOTHER CAR IN THHERE. _
JACK: Viell, how de you llke that ... Imagine anyone leaving

his car 1néﬁf:ﬁ;rking space. What a nerve - wMErpsorast:y
¥hen I came to C.B.S. this spaco was gssigned to me.,.
And if anyone else thinks they can use it, they're
Crazy. f:éBY. ..BOY, ., WHO DOES THAT CAR BELONG TO?

URIE: Mr. Paley.

JACK: Well , don‘t Just stand there...Dust it off - Dust %E_
off! ... Here, '

MARY: E;ﬁe on, Jack.

JACK: Just a minute, he's using Fhil's sox, Rochester, you
don't have to walt for me. You can have the restiof the
day off.

ROCH: THANKS ., SAY BOS3 .. I'M GOING CUT TONIGHT. WOULD
YOU MIND GIVING ME MY SALARY TODAY INSTEAD OF TQMOSBOW?

JACK: Yes, I can do that. As s matler of fact,5f_hé§euﬁnur
ray all rsady, . Here's your éenvelope.

ROGCH: THANKS .

(SOUND: ENVEIOPE BEING TORN OPEN)

JACK: Now come on Mary, let's hurry in the ---

ROCH : OH SAY BOSS,

JACK What is it, Rochester?

ROCH: YOU ALWAYS PAY ME IN DOILARS, HOW COME IT!'S POUNDS THIS
WEEK?

TF
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JACK:
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JACK:

JACK:

MARY :
JACK:

MiLe
JACK:
M T

JACK:

MFRI,:

JACK:

Mt s
JACK:

JACK :

TF
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I'11 explain it to you later,..Come on, Mary.
Oh brother, you don't miss s trick, do youl
Never mind ..{74‘--“ o T e

X (SOUND FOOTSTEPS) _ )
(%lNGS) AGAIN..QHlS COUIDN'T HAFPEN AGAIN*ﬂ/DA DA

DA DA -- Oh darn it, I forgot to get my violin
cut of my car.
(BIWNGS) AGAIN .. T HOPE IT HAPPENS AGAIN .. DA DA DA --
(MIMICING) DA DA DA DA .. That's not funny .. Now
letts go in,

(SOUND: DOOR OPENS)
Hello, Mr, Benny, I've been walling for you,
Oh, Mel Blanc .. wsiting for mc?
Yeah. You got a part thst I can do on your show today?
Mel, T gave you a parb for—yeow on my show last week.
Yeah, but 1 didn't get a chance to do my imltations...
I imltate Mickey Rooney, Lionel Barrymore, and Al
Jolson, Nnnnnnnnnyyyyyyhhhhh.
Mel,-théra's“no room on my program for imitations of
Mickey Rooney, Lionel Barrymore, or Al Jolson,
Nrnnnyyyyynhhhh,

HOW CUT THAT OUT..éniéék Mel, when I have a part

for you, I'1l let yeu know ... Come on,ﬂﬂhry.ﬂ '
(ﬂ,om\m- FOO‘T‘%TE PS)

That guy*sqget%&aguteube such a pest .. Well, here's

my dressing room.
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MARY: . Jack, the door is open.
JACK: Open? 1 wonder -- _
- (SOUND: COUPLE OF FOOTSTEPS)

JACK: Well,.,.what do you know..l've got a visiter, Edger
Bergen.

MARY:, __Hel]o Edgar. .

BI!IRGE*IN': | .Hello, Mary. .(.Jaok

(APPEAUSE).

JACK: ’hdgar...we]come to C, B S....;

EDGAR Thants*ﬁa&k*“;&L fou know I.don‘t do my first program

t111 next Sunday night.

JACK: St111 rehearsing?....Ha ha.,..ITtve already stlarted my
sogson,..I did my first show on the eleventh,.Did you
hegr it?

BERGEN:  No,.but on the Twelfth, C.B.S. sent for me.

JACK: What? . R Y

e . k /' s ".

CHARI.IE: (COMING IN) H-ey, Be1 g;en émnyemmvmwﬂorvﬁogmaw
mm*eﬂmmomm Y RO B0 mwl J,lq mo:w mimrdom ,
TAYTRAE 2
mevm«marn & o 5o MR L AL OPBIF
memmaﬁe&&mmﬂhaﬂie. ' T
CHARIJ:* WI.LI YM. .. You .beautiful do]lu .le.Ckbl" up your
lips, I'm coming in for a 1and:ing.

(SOUND: 1OUD KISS)

TF
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PERGEN: Charlie, you should be mshamed of yourself. Such

gisgraceful behavior, Kissing Miss Livingstone before
','ygﬁigg properly introduceé:}ﬁﬁgnva gengleman mects &

lady, first he should tip his hat andr ssy "How do you
do," then he should inquire as to her well being, then
he should gently take her hand and respectfully bow
from the waist,

CHARLIE: Rergen,  Lhose ave the kind of dotails that slow down

f}’ . ,
a man‘s life fCome to my arms you lusclous 1little,se -

A

BERGEN : - /Charlie.. Ohar&ée don't be so rude...There's someone
else here,

CHARLIE: Huan?

BERGEN: Cﬂa?its“ﬂthts“ie Mr, Benny.

JACK: Hello, Charlie...Welcome to C.B.S........Shakel

CHARLIE: Put it away, bub, I'1l pick my friends,

JACK: ‘oo JWELLY .

CHARLIE: And you can stoﬁffluﬁ%erihg.ﬁhose.5iﬁe eycs,nEﬁéy
don't do & thing to me.

JACK: Hyprnn, _

CHARLI¥: HNow, whers were we, Mary, you iuscious little tomato,
Let me put my arms around you gnd ---

MARY: 4 No no,”Charlie, please don't kiss me apgsin, (SEXY)
When your 1ips meet mine, my bleod goes to my head, &
cold iciness goes to my feet, end & Wild wave of emotion

rushes to my fingertips.

lll F
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CHARLIE: Ha ha..l've got this dame going in all directlions.
JACK: Mary,fé{;op teasing him, you're blistering his enamel .
Well, Edgars if you don't mind, I've got a lot of things

to donow, L.

HEERGEN: OOV yauolywmand.. 5. for dropping into my dressing
roon.

JACK: No no, ¥dger, this is my dressing room,

P

BRERGEN: Jack, this wes your dressing room.

JACK: What do you mean wWas ... this iz my dressing room ...
Whenn T came over here, Mr. Paley gave it to me,

BERGEN:  T'M SORRY, JACK, BUT THEY'VE SWITCHED YOU PO DREDSSING
ROOM FQUR, ALL MY THINGS ARE I HERE AND THEY'RE GOING
10 BTAY HERE,

JACK: WEI3,, T'LL THROW 'EM OUT!

HORGEN:  YOU LAY A HAND ON THOSE CLOTHES, AND T'IL ....
JACK: OH YEAH, .,..PUl UP YOUR DUKFS!

MARY: BOYS!....BOYS!....

-

CHARLIE: let ‘'em fight, Livvy. The most they can do is lean on

each other.

JACK: Oh, shut up!..And as for you, _Edgar Bergen, 1f you
think you're gonna use this dressing room, there's only

one thing I can say to you...I'Ll, DRESS SOMEWHERE EISE!
GOODBYE.! '

(SOUND: DOOR SIAM)
(APPIAUSE)

(SOUND: FOOTSTEPS)

TH
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JACK: »ﬁa§1?f5}2;§1ngf;oom four ., Tt's all ‘the wey down the A -
MARY: Jack, here comes Dennis,

(SOUND: FOOTSTEPS STOP)
JACK: Oh, hello Dennis,

DENNIS: I've coms to say goodbye, I've been drafted.
JACK: Drafted?
DENNIS: Don't stand there, salute me.

JACK: What?
MARY ¢ Dennis, do you mesn that ---
JACK: No no, Mary..You stay out of this,.Let me handle hinm..

Now Dennis, look at me¢ ... I just wanta ask you one

thing....The war has been over four years now, how coms

A

you weaasde-ms? - - s e
DENNIS: T won it on a guiz program.

—t

MARY : 3 quiz progran?

DENNIS: ;iﬁéof & bicycle, & refrigerator, and two glorious
years in the Army.

JACK: Mary;ff"bégged you to stay out of it..Now Demnis, forget
this silly talk and get inte the studlo.

DEMNIS: Oh, I cen't. I've gotta report to my regiment..We're
eing sent overseas.

MARY: You mean --

JACK: Mary, you won't listen to me, will you?...Now for your
own good, let me ask him, I'm gray anywWay...You &nd your
regiment are gorna be sent overseas, huh, Dennis?

DENNIS:  Unh huh,

TH
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JACK: To Germany® 7 - o
DENNIS: No to Stromboli to bring back Ingrid.
JACK: Dsrnis, do me & favor, will you?»é%éﬁ talking and
rehearse your song.
DENNIS:  Okay.
JACK: Come on, Mary,
{SOUND: FOOTSTEPS)
DENNIS:  OH, MR. BENNY..,MR. BENNY,
JACK: What is 147%
DENNIS: ‘GOOD YONTIFF,
JACK: 7 Thank you,.ﬂ“ﬁ
{APPIAUSE) '
(DENNTS 'S SONG - "SOME ENCHANTED EVENING')
(APPLAUSE)

T
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( SKCOND ROUTINE) | -

JACK: Now let's see...wherets that.dressing roon they changed
me Lo?

MARY: /% Here it is, Jack, right here...Number Four.

JACK: Oh yes

{ SOUND: FOOTSTE§§,STO?)”

JACK: Say, look at that, Maryf/:twoigtars on the dcor. 1 guess

they're trying to make me feel good...let's go In,
(SOUND: DOOR OFENS)

ANDY ¢ Hello, there, Mr Benny.

AMOS: . Hello, My Bonny.

JACK: Amos and Andy!

{ APPLAUSE)

MARY Hello, boys.

AMOS: Oh,7M1s§ Livingstone.. Bxcuse us for being in our
bathrobes.

ANDY ¢ Yesh ..we is pressin' our pesnts under the mattress.

JACK: Well, fellows, it seems &o-we you could have done that an
your own dressing room.

ANTY: This is our dressing room.

AMOS: Yeah.. This dressing room has been give 10 us by the head
man of this network...And he said, ir anybOQy comes in and )
glves us Lrouble,"-“i—‘aé"should bo very WWB

AN§¥: -¥ezh, he requested that we keép.thc bounces down to &
minimonm . - -
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JACK:

ANDY ¢
JACK:

ANOS;

ANTW :
JACK:

ANTI :

AMOS:

ANDY
AMOS:

ANTH .

A0S
ANDY

-‘13.-‘
(CAIMIY) Fellows, nobody's gonna start any troubls.

Obviously there has been a mistake. Anyway, you don't do

your opening progrem till next Sunday  What're you doing

here so early?

Well, we don't 1ike to leave things to the lest minute.
So we is down here at the studlo to test the accoustics
The accoustics?

Yeah,f%bﬁ see, your voice comes out of your mouth, hits

the side wall, hits the back wall, then it hits the other

side wall, and comesrback te you

fodet

“Dat's what's known as a thres-cushion shot.

Oh...Well. I =till can't understand them giving you my

dressing room...anyway, 1'l1l take it up with Mr Paley..

Come on, Mary.
{ SOUND: DOOR CLOSES)
Say, Amos, Mr. Benny was a little upset because we got

this dressing room

they stopped Dayiight Savings Time
Whatt's that got to do with him?
When they stop eny kind of saving, Mr. Berny tskes 11

personal.

. Tpat sintt what's bothering him. Hs's upset because today

Yeah, - That man is closer than the puplls on a cross-eyed

flea. ' _
(LAUGHING) 8ay, that's pretty good

. Yesh..... 1ift uvp the mattress and see 1f the crease in

our pants is as sharp as we is,

(SOUND: (ON CUE) DOOR OPENS)
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JACK:
ANIY 1
JACK:

( APPLAUSE)

JACK:

TON:
JACK:
DON:

JACK:

0N«

JACK:

ION:

JACK:

DON:

JACK:

ION:

JACK: .-

.12{ -

PardOn me, boys, 1 left my hat in here.

Here you j
Thanks, Andy...S0 long, Amos
(SQUND: DOOR CLOSES)

(SOUND: FOOTSTEPS)
I can't understand why I'm being pushed around here.
They teke my parking space, my dressing room...What nexi?
Oh, Jack...JacK...
Hello, Don
(HAPPY) Jack I've been looking &1l over for you. -Boy,
am I excited!

Why. Don, What happened?

You ¥now how hard I've been trying to reduce:

Yes.

Well, I Finally made it:..I'm down to & hundred and sixty-
five

I'own to a hundred and sixty-five?...How did that happen?

T weighed myself on an English scale and they cut the
pound in half...{STARTS LAUGHING AND LAUGHS AND LAUGHS
AND (BT HYSTERICAL)

~ Don.. rAveirdupob&dkﬁ~ .Look at me...Don, if you're

going to tell jokes, why don't you.get one that we can use
on the program?

But, Jack, I thought it was very funny.

- I'm not questionlng the value of that little gem...It has

its points. .It's not only topical, but it stinks,..

Believe me.
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DON:

JACK:
I0N:
JACK:
IONs

JACK:
DON:
JACK:
p

JACK:

DON:

JACK:
ION:

JACK:

ION:
JACK:
DON:

..‘15..

Well then. listen Jack ...I've ot another joke that'll
kill the audience. It's so funny that--No no, I'm afraid
it's a tr:ifle daring o . V%

Daring?«- ‘What 13 it, Don, what is lt? You can tell me.
Well. :‘ ’l’et's get away from this crowd.

Don, that's you...What's the joke, Don, what is it

{ CONFIDENTIALLY) Well.. The way it was told to me...it
seems thal a traveling salesman's car broke down right in
front of & farmer's house

Yes yes yes.

Now this farmer had a beautiful daughter.

Yeah yeah yeah.

Sc the salesman knocked on the door end when t.‘ne.f‘amer
opened it, he told him that his car broke down and thal
be was a salesman.

Yeah yeah yeah- - ___,v""

S0 the famer's daughter who was standing there said,..
YA salesmam"__ And he said, "Yes, I sell Lucky Strike
cigarcites wkfi'oh are made of that fine, that light, that
ndturallymld tobacco, and Imcky Strike pays more
bocavse- -

I know, Don, I know, I know,

Oh, you heard the story.

No no...1 know that Lucky Strike pays more thane offd cial
parity prices, but what about the salesman and the

farmer's ddughter"«* ol

Well, Jjust then the phone rang
Un huh, uh huh, uh huh.

And when the farmer left the room to answer it, the
salogman walked over to the farmer's daughter and seid...
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JACK:

JACK:
DOk

JACK:
DON:

JACK:
TN
JACK:

JACK:
MARY ¢
JACK:
MARY «
JACK:

JACK:

MEL:

JACK:
ML

Yeah, yesh yesh. What aid be sey? -0/ 0 T ST
fﬁh_beeq_sqpkin' Lncky Strikes for nigh onto twenty-five
years because they're s0¢ round, so fimu, s0O fully packed,
so free and easy on the draw."...And then--
Yes yes,.And then--

The daughter was 8¢ heppy she fixed the salesman's _car
&nd he drove away.
(LONG PAUSE).......<vi...Don....Thatts the story.
Well, that!'s not the originsl version, I told it to the
sponsor and he switched it 2l]l around.
Oh,f.’{. +veeee[LAUGHS LOUD)
Jack..Jack..I thought you didn't like the story.
(LAUGHING) I just remembered the original one..No wonder
the sponsor changed it..It was about Lifesavers....5ee
you later, Donzy.
(SOUND: FOOTSTEPS)

I1'd tear up his contract if 1t wasn't taitoed on his back.
Jack, wheretve you been?
T just 1eft Don Wilson. He told me & wonderful story.
What was it?
Ch, I couldn't tell it to you, Mary:q.gut it's sC good,
it would be worth your marrying me;éa.heér it.....00Ome on.

 (SouNp: FEW FOOTSTEPS)
Mary, when -
How about it, Mr Benny? Cen't you find a part for me on
your program
Mel, will you stop following me around and go home!
Some home..my wife is never there..She's always out

playing bridge.
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JACK: Bridge?

MET,: Yesh..she plays with Mrs. Bob Hope, Mrs. Ray Milland,
ang Mrs. Al Jolson, Nnnnnyyyyhhhh.
JACK: Oh, for heaven's sekes...Mel, will you pleake go auay

7
and leave me alone...Come on Mary, let's get insour

studio.

(SOUND: FOOTSIEPS)
JACK: I wish Mel would stop bothering me.

(SOUND: DOOR OPENS..STUDIO NOISES)
JACK: Well, look who's here!

SKHLTON:  <Heldo, Jack.

JACK: Red Skelton!
(APPILAURE)
JACH: Well, 1'm running into everybody today...How have you

been, Red?

SKRT/TON: « Fine, Jack..Gee, I haven't seen you since that night at
Clandette Colbert's party.

JACK: Oh yes..What a party....You know, Red, I haven't danced
ihat moch in &1l my 1ife.

SKE[TON:  Yeah...Imagine Claudette trying 1o cut in onh us.

JACK: {Well, I waltzed into that one.) TLook, Red, I know you
have to rehearse for your cpening program next Sunday,
but don't use my --

MARY: - Jack, wait a minute....Red, aren't you gonna say hello
to me?

SKRLTON:  WEIL, DAAAAAAALSY JUUUUUNE!

JACK: Look, Redf'if;you dontt ming --

TK
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BKELTON:

JACK:
RYAN:

SKHTTON:
UKIa;
3Ki1L.TON:

~18-
I'11 be with you in a minute, Jack, I 3Jsst wante run
through a scene.
100k Red, if you don't mind --
411 right, Mr, Skelton, let's run through that Western
Sc?ne.
Skey. .. ReadyX - -
Ready.
Come here, you varming...This is Dead Eye you're messing

with..are you the dirty hombre that's been stealin’

cattie off my pappy's ranch?

UKIE:.  Yesh. )

SkELTCN: k;é-are you the hombre that broke into #he house and
stole the pigs right cut of the living room?

UKL Yeah.

SKET/TON: The same honbre that blew the stiil out of my
grandpappy's mouth?

UKIE: Yegh. | |

SKFITON: WEll,-ﬁ;umﬁﬁé—ma—ane gorma fight a duel..?ifé;uhanﬁxm

» (SOUND:  GUN SHOT)

~ B s~ LGROANS }

SETTON:

JACK:
MARY":

TK

~ (SOUND: HEAVY BODY THUD)
Hﬁ HA HA, ,They fall for it on this netiwork, too....
Pretiy good, eh, Jack?
Yeah.
I thought it was very exciting.
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JACK:

SKELTON: «

JALCK:
SKILTON:

RYAN:

JACK:

SKGTTON:

JACK:

MARY:

JACK:

RYAN:
SKELTON:

SKELTON:

JACK?

SKETTON:
JACK:

MARY: f#ré

SKRLTON:
MARY:
TK

.
}/;f/ s

. il -19-
( f' },U
/Waat e minute, Red. ,That actor you shot..why doesn't he
get up?

»we use real bullets, we don't believe in fooling the

e e

audience. < OKAY, JOE, SWERP 'IM OUT OF HERE, .+~ " J
/fji a -
Red,” you....you really sho§t the actor?

Once I didn't, and I had to pay him...3ay Joe, should £ .- -«
run through that scene again?
We ain't got no more actors. You shot four of ‘'em
already.
Red. you mean every time you go through that scene you
shoot an actor?
Sure .

(SOUND:

(CALLING)

FIVE FOOTSTEPS...DOOR OPENS)
OH, MElveeeones MEL ..
Jack, you wouldn't dare!
1 wouldn't eh?....Lucky he's not around.
(souwb: DOOR CLOSES)
Tet's try that scene again on the olher mike, Mr; skelteon.
Ckay.
(S0UND: FEW FOOTSTEPS)
{ OVER FOOTSTEPS).e;;é this time 1let's-~-WHOOPS!
(SOUND: SLIDE WHISTLE..BODY THUD)
Red .Red .How did you happen to slip?

1 Just came over, I've still got wax on my ahues

Ghryeaa3sns . o

Red, did you hurt yourse1f9
N&r.c.it was just a...oh-ohi
What's the matter?
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SKRLTON:

(APPTAUSE)
JACIK:

SKFLTON:
JACK:
RYAN:
JACK:

MARY:

JACK:
MARY:
JACK:
MARY:
DON .

TK

-20-

(AS LITVIR BUY) 1 bwoke me widdle arm..lI bwoke me
widdle arm! (CRYING AND GOING OFF) Grammaztput down
your pool cue &and call for-z doctor, I bwoke me widdle

arm...]1 bwoke me widdle arm..(CRIES)

A11 right, Red, you've rehearsed all your characters..
Now how about getting out of my studic so I cen do my
broadcast?

zggg_studib, didn't they tell you?

??11_me what?

. You've been moved to the widdle studio down the hall.

The widdle studio?..3Wedl, how do you 1ike that..First
they take my parking space...then my dressing room..

now my studio...If they think they cen kick me around

they've got another think coming.

. Jack, don't stand around here grumbling..You bettier

hurry to the viddle studio. It's time for your show 1o
go on the air. |
Oh, it is, en?...Time for me to go on the air? Well,
I1'11 fix them.}Let them start the show.
Jack, look wnat time it is!
I know what time it is, but I'm gonna teach them a
lesson...Mary, there's a radio...turn il on..Let's see
how they're getting along without me.
Okay.

(SOUND. CIICK..STA”IC)
(FITTER) AND-HFRE HE IS..THE STAR OF THE LUCKY STRIKE

SN e i
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JACK: MEI, BIANG! |
ML (SINGS ON FILTFR) THOUGH APRIL SHOWERS NNNYYH

NAY COMR YOUR WAY, NNNNYYYH

THEY BRING THE FLOWERS NNNNNYYYH

THAT BLOCM IN MAY NNNNNYYYYH.
JBCK: OH NUTS, I'M GOING HOME AND FINISH FHIL'S SOX.
(APPIAUSE AND PLAYOFF)

TK
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JACK: \;gﬁﬁies and gentlemen.. the National Foundation for
iﬁfag;ile Paralysis is in immediate peed of help.
The Méﬁéh«q; Dimes funds h%ﬁg,b‘en exhsusted fighting
this year's epidewnic ofx§51io. Fourteen and a hall
miltion dollars ustngéﬁrgifed within the next seven
days, sq/yeﬁlejiu please he?ﬁ“tQ\fight this dread
d{/gaég; Piecase send your dimes aggkaalgars to POLIO,
,f’ln care of your local post office. Ve can fiot _abandorn
Americe's children. Remenber, send your dimes and

doliars to POLIO, in care of your local post office ..

- TNk yole oL e e e e
(APPLAUSE)
DON: Jack will be back in just a moment, but first ---

TK
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CLOSING COMMERCIAL,

RIGGS

SHARBUIT §

HIESTAND:

SHARBUIT

HIESTAND:

EXPERT :

SHARRBUTT :

HIESTAND

SHARBUTT &

BM

(CHANT ~ 60 to 62 SOLD AMFRICAN)

When you hear that famous chant, remenber -- LUCKIES PAY
MORE -~ MILIIONS OF DOLIARS MORE THAN OFFICIAL, PARITY -
FRICES for filne tobacco --

IS - MFT
LS - MFT

LUCKY STRIKE MEANS FINE TCRACCO!

Yes, the independent tobacco experts san see glant baskets
of fine tobacco ~~ one after another -- go to ths makers
of Lucky Sirike. Hore's what Mr. Al Rogers, veteran

suctioneer of RKobersonville, North Carclina, recently sald--

I think you'll agree that an auctioncer like mysell ought
to know good tobaccol! And yesr after year I've seen the
makers of Lucky Strike buy fine, prime, rlpe leaf that's
just right for mild, good smoking. I've smoked Iuckies

for ten years.

And a receht survey reveals that more independent tobacco
experts -- auctioneers, buyers and warehcusemen -- smoke

Lucky Strike regularly than the next two leading brands

80, for your own real, deep~down smoking enjoyment, smoke
the smoke tobacco experts smoke -~ LUCKY STRIKE! Remember--

To plve you a truly ¥iner e¢lgarette -- LUCKIES PAY MILLIONS

OF DOLLARS MOREK THAN OQFFICIAI, PARITY PRICES FOR FINK
TOBACCO] Good reason to make your next carton LUCKY STRIKE!
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(7AG)

JACK: Ladies and gentlemen, I wanta thank Anos 'r! Andy,. ¥dgar
Bergen, and Red Skelton for being with us tonight...And
you'll hear them all on C.B.S. next Sunday....Goodnight.
folks.

(APPLAUSE AND PLAYQFF}

ION: Be sure to hear Bonmimsbeysdr. "A Dy In the Life of Dennis
Day."....... THIS IS CBS...THE COLUMBIA BROADCASTING
SYSTEM,
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