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SHARBUTT 3
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OPENING COMMERCIAL

The Jack Bermy Program - Presented by Iucky Strike!
(CHANT - 57 to 59 - AVMERICAN)

IS - MFT

Iuneky Strike means fine tobecco,

Here's what independent tobacco experts say sbout the
fine tobaceco bought by the mekers of Tucky Strlke...
Believe me, that tobacco 1s ripe, smooth and mild...
tobacco you just can't beat for real smokin' quallity.
Gerland Tilley, 25 years en independent tobasco buyer
seid that.

Pine, mellow tobacco that testes good and smokes good.
Tlye smoked ILuckies for 29 yoers.

Dewey Buffines, top-flight tobacco guctioneer, sald that.
ves, seesson after season, at suction after auction,
indevendent tobacco experts can seeé the mekers of
Iucky Strike buy that fine, that light, that naturally
mild tobacco.

30 for your own real, deep-down smoking enjoyment,
remember...

IS - MPT

incky Strike means fine tobaseo. ..yes, fine tobecco.
So smoke that smoke of fine tobacco -- Lucky Strike ~-
10 round, so firm, so fully packed, 80 i‘reé and easy

on the draw.
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(APTER COMMERCIAL, MUSIC UP AND DOWN)

DO ;

J
THE LUCKY STRIKE PROGRAM, STARRING MACK BENNY,,WITH MARY

LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY, AND "YOURS
TRULY" DON WILSON,

(APPIAUSE, ,MUSIC UP AND DOWN)

DON':

JACK s

MARY:

JACK
MARY:

JACK:
MARY :

JACK:

MARY:
JACK:

MARY:

JACK :

TADIES AND GENTLEMEN, NEXT SUNDAY IMMEDIATELY AFTER THE

BROADCAST JACK BENNY AND HIS GANG LEAVE FOR THE EAST TO

FUIFIII, VAUDEVILLE ENGAGEMENTS IN CHICAGO AND NEW YORK, S50

LET'S GO OUT TC BEVERLY HILLS WHERE WE FIND MARY AND

ROCHESTER EFLPING JACK PREPARE FOR THE BIG EVENT,

Gosh Mary, isn't it exciting? Next Sunday we'll bs on that

train and a few days later we'll be on the stage at the

Chicago Theater.

You know Jack, playing vaudeville 1s going to be & lot

different from radlo. - - -

You said it.

I brought a couple of dresses oOvVer 80 you can tell me which

one you think will look best,

Good.

Here..how do you like this one?®

Wwell..I don't know..It doesn't look bad end I like the puffl

gleeves..but I think the neck is cut much too low.

That's the back.

Oh, oh. “Sumemassdy: .. .1t's so hard to tell when it's empty.
“fokwme See the other dress, Mary.

Okay..how about this one? It has a rainbow sash, & peek-a-boo

waist ande--

i

No,Adon't bother, Ma.ry.‘.I've chenged my mind., I'1l wear a

tuxedo...That stuff deesn't get laughs any more.. You know

Mary, it's going te be fun getting back on the stage agein.
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MARY ¢
JACK:
MARY:
JACK:
MARY :
JACK:
MARY

JACK:

ROCH:

JACK:
ROCH:

. JACK:

MARY:

JACK:

(TAUGHS)

what are you laughing at?

Did you hear what Fred Allen sald about you last week?
Ng;yhﬁflry, what did he say?

Well,.he 88IA.eserenrrrnaseseravanassas

R XX 1 = sald-that?....Well}

Not only that, Jack..He said that you killed vaudeville and

now you're returning to the scene of the crime .,
Sl Certainly T killed vaudeville..After the

the way Allen made it suffer, what I dig was an act of mercy

.. .Allen.. Allen.. thinks ho's so smart since they made him a
Vice President... Anywsy, in spite of what Allen says, when

we get o the Chicago theater we're gorna have & terrific

show, 4 “.'&l;ich reminds ma..Rochester, did you buy the new -,
strings for my violin 1like I told you to?

UH HUH.., AND I COULDN'T DECIDE WHETHER T0 GET YOU THE WIRE
STRINGS OR THE GUT STRINGS,

Well, why didn't you ask the man? _

I DID AND HE SAID " TAKE SHOE IACES, NOBODY'LlL KNOW THE
DIFFERENCE. " o ok
Well, that's ridiculous. 1 How can I get music cut of eiee
laces?
You csn play "Shco Shoo Bevy" by Florsheim...HAH HAH HA HA..
OH LIVVY, PAINT YOUR EYES RED, YOU 'RE ANOTHER PHIL HARRIS,
Mary, stop clowning.. }"ve gotta think sbout the show I'm
going to d;:.h aée:-_;-; it's going to vbe sensatlonal..l can
just see it now..the band plays (HUMS LOVE IN BLOOM) DA DA DA
DA TA, DE DA, OE DA, DE DA, IE DA, DE DA DA DE DIM..

(SOUND: ONE PERSON'S APPIAUSE WHILE JACK SINGS)}
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JACK: Thank you, Rochoster, 'I'hen_. I /{step out on the stage into a
big spotlight and take my first bow like this..

MARY: Jack, that's no bow...¥You have to bend from the waist.

JACK: You meen like this.. -

(SOUI:}I_DA‘ _SHORT qlf{mcme)

JACK: 0ooooooh zmy back!

MARY: Come on, Jack, try it egain, get your. head lower.

JACK: HMary, I can't bend down any further.

ROCH;: 1ET'S TTE WIS HANDS BEHIND HIS BACK AND PUT A DOLIAR BILL ON
THE FLOOR.

MARY: Nover mind Jack,.you can practice bowing later..straighten up
now [/QWL AAMM/‘“MWM,L..M.&_ 3

' s i mn e e p e’ At

JACK:  Okay..(GRUNTS MCEW..I can't straighten
up . /{W I can't stay bent over 1like this...
“Rochester, don't stand there, do something!

ROCH: T'M THINKING, BOSS, I'M THINKING,....I GOT IT!

JACK: What?

ROCH: AS IONG AS YOU'RE IN THAT POSITION, LET'S GO UPSTAIRS AND
BRING DOWN THE TRUNK.

JACK: seeme. cut that out. Mary, this 1s all yowr fault..There, I'm
all right now.

20UND: DOCR_BUZZER

JACK: COME IN,

SOUNDs.  DOOR OPENS

DENNIS: Hello everybody.

MARY: '_Hello Dermnis. _

JACK: \‘1;611 Thowa ha.{:e boen here & couple of seconds 8go, Dennis. I
was bent over and I couldn't straighten up.

DENNIS: Gee, that happened to my father once.. He bent down to 1lift

something, and he couldn't straighten up agein.

ATKOT 0303450

[ S PP R S



JACK
DENNIS

JACK:
DENNIS

JACK:
TENNIS:
JACK s

DENNIS:

MARY:

TGTRTS .
AFLNUN I‘J-U

JACK:
DENNIS:

JACK::

DENNIS:
JACK:
MARY:

JACK:
ROCH:

[ «-L JM(-J‘*"‘ 5 @/L, ;"ll'—
) /_ -& P A_. - LS j’[; et Cftn '?

IL"’-K("

well, nmy mofher tied his head to the redlator end his feet to

the bed.

Yesh,

And then she took her arms and pushed down on him and pushed,
end pushed .. when all of a sudden, BOLINNNNNNNNGGG! ‘

Gee.

vertobrae flew in all directlons.

Well look kid, I'm getting ready Lo do & stage show and I
want to get my act in shape. Have you gou any ideas?
Weoll, last summer I wanted to give my volice a rest so I
formed an adagio act snd I went on the road,

Dermnis, you dld =n adaglo act?

. Yeah, but I reﬁ_to give 1t up.

F

,1wGren t strong enough, eh?

Oh, I was plenty strong..l 13 teke the girl, whirl her eround
hy head. .and then throw her..The first time she broke her arm
...then she broke her leg..and then she broke her nose..l
felt awful about it. )

Well, that doesn't sound like your fault, Dennis..Maybo when
you threw her, the other fellow didn't catch her right.

... OHHHH, OTHER FELIOW]

Mary, stop looking at him like that, he'ls only a kid.

ey Jack, Rochester iéjggkious to go on the stage with you.

_Why don't you let him do a2 song.
- That might be & pretty good idea.,.How about it, Rochester?

OH B0SS, FORGET IT,

ATKO1 0303451




JACK

ROCH:
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No, no, Rochester, don't be bashful,.iCome on,alet's hear you
sing a song and maybe wWe can put it In the sh%%)

e
vf“’\’af

OKAY. S e T
= o ,07:1; A

(ORCHESTRA INTRODUCTION TO "THAT'S WHAT 1 LIKE ABOUT THE SOUTH")

ROCH:

JACK:

(SINGS)

WON'T YOU COME WITH ME TC ALABAMY

IET'S GO SEE MY DEAR OID MAMMY

SHE TS FRYING EGGS AND BROILING HAMMY

AND THAT'S WHAT T LIKE ABOUT THE SOUTH, JACK: No no, not

TFHERE YOU CAN MAKE NO MISTAKY that number,
WHERE THOSE NERVES ARE NEVER SHAKY Rochester. .
OUGHTA TASTE THAT LAYER CAKEY Rochester, no..
AND THA®'S WEAT I LIKE ABOUT THE SOUTH Rochester,

DID YOU HEAR ABOUT THE PIACE CALLED DEW WAH DIDDY. that's

T ATN'T NO TOWN AND IT AIN'T NO CITY, Phil's song...
1718 AWFUL SMALL BUT AWFUL PRETTY. Rochester

AND THAT'S WHAT I LIKE ABOUT THE SOUTH,. walt & minute
SHE'S GOT PACK BONES AND BUTTER BEANS, ..Wait &

FAM HOCES AND TURNIP GREENS, minute. . .
N " WAIT A MINUTE,.
WALT A MINUTE!

Dennis, if anybody sings arownd hers, I'd rathsr it would

AT AT

e you..ACome on, let's have 1t.

(DENNIS 'S SONG)
(APPLAUSE)

ARTHOT 0303452
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et IE LIPS

JACK: That was veryjgood, Dennls, It's a nice song.

ROCH ¢ SAY BOSS, DON'T YOU THINK THERE'S A PLACE FOR ME TO SING A
SONG ON YOUR STAGE SHOW?

JACK No no, Rochester,.when we're in the theatre, I want you to
just do the part I gave you., Have you been rehesrsing it?

ROCH « _ YEAH ., .ALL WEEK,

JACK1 Well, let'!s heer it.

ROCH PEANUYS, POPCORN, AND CANDY..PEANUTS, FOPCORN, AND
WAUKEEGAN PENNANTS,

JACK ¢ Very gocd Rochester, very good...and remember what I told
you..Never change & five dollar bill unless you’ take it out
to the light. |

DENNIS: Mr. Bernny, what are you golng to do on the show?

JACK: I'm going to do everything, kid...You know, Master of
Ceremonies, a solo cn the violin, and for the first time in
my coareer I'm going to do a tap dance,.cne of those old-
fashioned tap dences where jrou put sand on the floor,

MARY s Oh Jeck, thatls corny.

JACK: It is not...Rochester, where's that little box of sand? /7. - s
Punp it on the floor.

ROCH:  YES SIR, _

{SOUND: SAND ON FLOOR)

JACK s Now I!1l1 practice my tep dance,..Dennis, help me out by

humming Swannee River.,

ATHO1 0309453




T

DENNIS:

JACK:
DENNTS

PHII.:
JACK:

- PHIL:

FHI1.:

JACK:

PHIL:

JACK:

PHIL:

JACK:

S
Okay. (HUM3 SWANEE RIVER)
(SOUND: TAP DANCE WITH SANDPAPER BIOCKS)
DA DA DE DA DE DA DA DA DUM
DA Dﬁ DE DUM
¥RED ASTATIR SHOULD SEE ME,
DA DA DE DUM DE «=
(SOUND: (ON CUE) DOOR BUZZER)
COME IN.
(SOUND: DOOR OPENS)
(OFF) H'YA JACKSON ., HELIO KIDS ..
PHIL, COME ON IN HERE ...
(COMING IN) Yeah. What are you doing, Jackson?
Kinda looking over some of the old routines, huh, so --
(SOUND: SAND BLOCK WHISTLE UP ... BODY THUD)
(SLIGHTLY OFF) Holy smoke, who put that sand on the
floor? '
Oh, I'm acrpdy .. I'm sorpy, Phil. Let uﬁ help you up.
No no, Jackson.
Phil, let us pick you up ... It won't be the first
time ... come On, .
Teave me alone ... I'11 do 1t myself ... the last
time somebody helped me up they bumped my
head on the curb.
411 right, have it your own way. Anywey, I'm busy

rehearsing for the show, you kKnow.

RTHOT 0309454
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MARY ¢ Say Jack, when do we arrive in Chicago?

JACK 2 Watch for the day, the seventh of May...And show opens
at the Chicago Theatre on the ninth,,Now mil,/;hg.;re\-;ou
thought about your sct for the s age show?

PHIL:  Don't worry sbout me, Jacksom. [ Af.‘é.ef" i;hg’;.zli stuff you're
gome do, T'11 walk out end throw thet Herris smile me 'om
and melt the butter on their popcoi*n.

JACK: What?

PHIL: And then I'1l hit 'em with thirty or forty choruses of
Thet's Vhat I Iike About the South,

JACK: ;%Thi?ty or forty choruses?

FHILs 4 I haven't got time to give it & _l_ to 'am.

JACK Fhil, you wouldn't have the nerve to walk out in front of
an sudience and sing that song.

MARY s He wouldn't ehi?..What sbout the time he went to Toumy
Menville's wedding and sang "Thanks for the Memory'?

JACK: T guess you're right, Mary.

- PHILg You can say what you like Livvy, but I know what I'm doin'.
hs a matter of fact, when I play a theatre I make them
take the bulbs out of the marquee and put my ploture
up there.

JACK: Your picture? Why don't you let them put your name up there?.

PHIL: I don'L trisj. nebody. . .How do I know what they're spelling?

TACX:  Oh yes,+I never thought of that.

ATHO1 Q30/45S




PHIL:

JACK:

-9

You know Jackson, I gottd get the blliing I deserve.
I'm a great comedlan.

oh finse, some great comedian, He's got two shows

on NBC and he hasn't been cut off the alr once. You
know,.T need you like & moose needs & hat rack. I
can't understand why that didn't get a laugh. Three
weeks I have been doing it and it's never gotten &
laugh. Norman Krasne loves it. Anyway, kids, 1t'12
be'a 1ot of fun going .. it will be a lot of fun
going to Chicago and New York-but I'm going to miss
the gang here in Beverly Hills .. You know, all my
friends .. and the Ronald Colmens next door -
Tneidentally, they're coming to our broadcast todaf.

T sent them two tickets.

{TRANSITION MUSIC)

BENITE ..
RONALD:
(APPLAUSE)
BENITA:
RONALD:

BENITA:
RONALD:

oh Ronnle .. Ronnle .. where &re you?

I'm here in the library, Benlta.

Oh .. there you are .. What ars you doing?

Fust reading .. {SOUND: PAGE TURNING) Ah .. this is
mervelous ... just wonderful ... and so true, too.

Oh .. put away those reviews on The Late Georgé Apley.
All right, darliing, but I haven't vead them yet .. '

today.

ATHCT 03034586
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RONAID:

BEENTITA
RONAID 3

BENTITA«
RONAID:

BENITA

RONAID g

BENITA:

RONAID

PENITA
RONAID s

BENITA:z

Aoiing
Ch, .MJI meant to tell you..Mr. Benny was over and
he left s pair of tickets for us for his broadcast.

LA

Bamttw, I wouldn't go to Bennhy's brosdcast i1f I were the
guest ster...By the way, when did he leave the tickets?
when he borrowed your full dress sult.
Wa&E? My full dress suit? When will that men stop?..
The ﬁexb thing we know he'll be wanting to borrow our pleno.
(SING SONG)...Oh Ronnie...look in the 1iving room!
Nol! No!,.This is too much...That men drives me mad..If he
hadn!'t borrowsd my razor, I'é go upstairs and cut my throat.
Please -, don't..He's got our band-aids teo.
How do you like that? . .

= - R e '
0h well, caln down, e, .we will have & bit of a vacation
soon. ,.Mr, Benny is going away on a vaudeville tour.
Vaudeville tour? What in the world could Benny do on the
stage?
Play the violin,;I suppose.

e
You meen that/people will pay money to hear Berny play the

viplin?
|y yos..,

ATHOT 0308457




RONALL:

BENITA:

RONALD+
BENITA:

RONALD:
BENITA:
RONALD:

BENITA:
RONALD:

BENITA:

RONALD:

BENITA:

RONALD:

BENITA:
RONALD:
BENITA:

RONALD:

=11~
Huh, say Benits ,. let's you and I go out and jeoin
Splke Jones.
Dontt be so silly .. Oh, darling, toss me an apple,
will you? I feel & blt hungry.
Here you &re. _
Thank you .,. You know, in his vaudeville act, Mr,

Benny will have Mesnchester and also Mr. Harris.

Phil Rarris. '

U humm.

Benita, have you ever seen any of Fhil Herris's
musicians? '

Please Ronnle! g;g'eatingl

We've certainly had the weirdest experiences since we
moved here.. Remember the afterncon when we thought
there was an eclipse? And then we found that Mr.
wWilson had walked between our house and the. sun.

Oh yes, what strange people ... And, darling, I meant
to ask you about that Dennis Day fellow. Is he
vreally Irish?

Irish? Huh, he thilnks that when you die, you go Lo
Glocca Morra, and Berry Fitzgerald lets you in.
(LAUGHS) You know, there's only one normsl person in
the whole crew.

There 187

Yes .. why, haven't you ever noticed Mary Livingstone?
(TWO TONE WOLF WHISTLE) '
RONNIE! '

Wwell, my dear, you've get to admit that Miss
Livingstone 1ls pretty ... and when she stands
alongside of ==~

(SOUND: PHONE RINGS ... RECEIVER OFF HOOK )

ATHO1 0303458
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RONALD:}KHello...Oh,aBenny, we were just talking aboub you.......

(BOARD
JACK:

JACK:

ROCH1
JACK:
RCCH
JACK:

Yes, I koow we have tickets to your broadcast today, but I™m
afpaid we won't.......l realize that Jack, but I...I know
Jack, UL s e DU e o e DU s e avasosvveonnnnsosavassssssssbUlesauenis
cevasrsesesesbute, ({START BOARD FADE) Well, that's all very
f%éééidiﬁck; but it just so happens'that today we thought we'd

stay ab home and --

FADE TO JACK)

(FADING IN TALKING FAST) Well Romnie, you know I hate to
brag; but &1l of my programs have been very good end todayls’
is going to be one of the best, and you're lucky to be able
to go because btickets are very hard to get and if you don't
want them there are plenty of otther customers..l mean people
who'd be glad to use those tlckets so I won't take no for an
enswor Ronnie, and I'1l even drive you down in my cer 8o be-
resdy in five winutes, Goodbye. |

(SoUND: REGEIVER DOWN)
Well kids..we're going to bave some very famous people 1n
our audisnce today, Mr. and Mrs, Ronald Colmen. - And they
insist that I drive them to the studio, Rochester, get the
car ready. ‘
DON!T YCU WANT ME TO SHAVE YOU FIRST?
NS:?Ef;e already sheaved. |
HOW COME SC EARLY, BOSS?
Well, now that Daylight Saming's-Time is here, I get my
Five 0!'Clock Shadow ab Four...Now look kids, todey let's try

to do the best show we ever did because —-

ATHKO1 0302459




DON:
JACK ¢

DON»

QUART 2
JACK:
DON:

JACK:

T PR E R e e T et A e f ok, s

-13-
Ch Jﬁf}éi 5t0p worrylng.
Dori;,{w’hat are you doing here..and the quartet too? Aren't
you suvposed to be down at the studio rohearsing?
Yos Ja.ck., but welve got an ides for your stage show that I
think vill be wonderful, won't it fellows?
(ONE NOTE)
vou mean for the gquartet? _
Yos. You remember that old song, "Chloe"?
You meen they have en errangement of "Chloe"? Well coume

on, Don, let's hear it,

ATHOT 03094850




DON':

{ ORCH)
QUART 3
( ORCH)
QUART:

=148~
All right, TAKE IT, BOYS.

CHLOE!
CHILOE!

SOMEONE CALLING, NO REPLY,
NIGHT SHADES FALLING, HEAR HIN 3IGH.

QUARQ}. -m ““‘”I - -":'.,A_'_;._{ o /

QUART: ~ROOREE . .~ i

K
rf

ROUND AND FIRM AND WHAT IS MORE,

FREE AND EASY ON THE DRAWER..

OH, LSMF T,

I GOTTA GO WHERE YOU ARE,

LSMFT,

NO MATTER HOW NEAR OR FAR,

1111 ROAM THROUGH THE BIG PLANTATIONS SEARCHING FOR YOU.
ICAUSE IF THAT'S WHERE YOU GROW, LET ME GROW THERE T00,
LEMFT

I GODTA GO WHERE YOU ARE,

FOR NO PLACE COULD BE T00 FAR,

I'LL GO BY CAR,

SMOKE THAT FINE TOBACCO,

BYY THEM BY THE PACKO

LSMFT

I GOTTA GO WHERE YOU ARE,

( APPLAUSE )

dw

ATHO1 03039461




JACK:

DON:
JACK:
DENNIS:

JACKS

USRS AR

-

Ea

lk‘ A
i I :

,gﬁ“ | -15-
Thatﬁwas fine, Don.,we'll try and use it iu our show..
Wcll kidg, we better get going to the studlo now..I'vo gotta
pick up the Colmens. |
T cem teke the Sportsmen and Dennis in my car.

Good good..Mary, you come wlth me..

(OFF..A LA COLMAN) Jack, Jack, plesse hurry, Benita and I
aps waiting.

(FXCITED) Oh Romnie, I'1l be right,..DENNIS, STOP THAT...

Now Jetls get going..Coume o, Rochester, got the car.

(TRANSITION MUSIC)

RONALD ¢

BENITA:
RONATD
BENITA:
RONAID ¢

(SOUND: LOUSY AUTO DRIVING ALONG , o JLIGHT ‘TRAFFIC
NOISES..,FADE TO BACKGROUND)

(SOFTLY) Benita, riding in this car is the most
enberrassing thing that's ever happened to me.
1 know how you feel..Look &t all that dirt on the floor,
T don't mind the dirt, but the weeds are 8o high,
Do you went to changs pleces with me?
I can't, my pants are caught on the spr.tngs.......hrwway,

© I'm glad we're golng down this side street so nobody sees us.

JACK:
MARY 3
BENITA:
J A(lJKa

ROCH:
BENITA:

Lre you FOlKS comfortable back there?
Oh, I'm fine.

"—.l" .
Weoll frenmily..I find it a little deafty. it
Drafty? Well, we'll fix that..Rochester, \stop the cer and
put up the curtaius.
YES 3IR,
No no, don't bother...It'll be all right.

" ATKO1 0309462




MARY s
JACK g
MARY s
JACK s
RONALD
JACK:
RONALD ¢

16~
Arc you comfortable, Jack,
Sure; why ?
T thought you'd be a 1ittle cramped up there with the meter,
Oh, stop with that! .
I say; Jack.,ils this an English car?
i English car?
Yes, I notice that the steering wheel is on the right.

JACK: A It's Just bent that way,

RONATLD :
ROCH 2
JACK s

MARY ;
BENITA:

JACK:
RONALD

BENITA:
RONAID
BENITAz

JACK:
RONAID:

Oh;féﬁﬁﬁgézgént on Hollywood Boulevard?

NO A STRUGGLE ON MULHOLLAND DRIVE..

Rochester}. .Now don't drive so fast because,.(EXCITED) Oh
lock, there's Greer Garsou...{YELLS) HEllﬁng%FE.:;E?gghau_
she's waving at us...HOW ARE YOU, GREER?...{.GOODBYE, GREER..
Benita..you and Ronnie can sit up egain, welve passed her,
Thank you, Mary.

Jack, do we have to go so fast? There's an awful wind back
here.

There 1s°?

Yes, Benita, it's you bfought your muff with
you.

My maff?

Yes; right there on your arm,

(LAUGHS) Oh...Here Mr., Benny, this must have blown off your
head.

Oh, ch...Thanks. . -~ /=

By the way, Jack..is this car the Maxwell you used to talk

s0 mach about?
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JACK :

RONATD

JACK:
ROCH «

BENITA

RONATLD ¢

JACK :
ROCH :

JACK:

BENITA s
RONAID ¢

17
No no, Rounie, during the war, I gave my Maxwell to the
garap drive,
Oh..and,téis is what they gave you in returm?
Well nétX&bu see. .. .ROCHESTER, .There’s & red light,
I SEE IT.
(SOUND: SQUEALING OF BRAKES LONG LONG LONG TIME...
FINALLY STOPS)
...We made it, Romnle, you can put your rebbit s foot
away now! Jl/%
You know folgs, I thinht
Ch Mr, Benny¢4umg'1 heve ﬁour sutograph pleuse?
Why certainly..of course.....There you axe.
And you're Mary Livingstone, sren't you?
Yes, NES
And...Oh my goodnese!...This is a surprise...,.You are--
Mr. and Mrs, Herman Schlagelmeyer,
Gee and I thought you were Roy Rogers.
Rochester, the light's green now,
YES SIR. '
(SOUND: MOTOR STARTS AND STALLS)
Hurry Rochester, start the car..we're holding up traffic.
{sOUND; MOTOR STARTS AND GOES INTO MEL BLANG
COUGHING AND THEN CRASHING OF TIN FOLLOWED
5;45ﬂ,;i,BY FQUR PISTOL SHOTS)
.....m GET OFF MY LAP, IT'S ONLY THE MOTOR.
+o oI WASN'T FRIGHTENED, I WAS THROWN,
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JACK: F“Jor goodnfass jikes j“’?h?‘?‘ﬁe?';afaftfhe oy ot i
A (SOUND MOTOR GOES,, ,AND MET, BLANC DOING
COUGHING ACT, ,MEL COUGHS AND SPUTTERS AND
- WHEEZES OUT) w
JACK: I can’t wnderstand why it acts like this.,I've done:. o, o
egverything for this motor,
RONALD: Have you had 1t vaccinated for whooping cough?
JACK: Rochester, try it ageain, _
(SOUND: STARTER...AND DIES DOWN AS BATTERY GOES
DEAD)
JACK : Hmpzewm. « Robnie. . Benita,, .would you mlond gettling out

 and helping us push,
RONALD ¢ (ANGRY} GET_QUT AND PUSH?,,,.MR, BENNY, TET ME EXPIAIN
SOMETHING TC YOU,.,I DIDN!T WANT TO GO TO YOUR BROADCAST
+..] DIDN'T WANT TQ RIDE IN YOUR CAR.,,AND AS FAR AS I'M
CONCERNED, JF I NEVER--

— L -f_...v I

BENITA: _ WE'RE _STALLED RIGHT IN FRONT OF
GRATMAN 'S CHINESE WHERE THEY'RE SHOWING "THE LATE GEORGE
APLEY".
RONALD: (HhPP’Y) WELL, SN WHAT ARE WE WAITING FOR? 3N
® LET'S GO!
(SOUND: CAR DOOR SLAMS..AND FALLS OFF)
JACK 3 Hmm, .Well, the least he could do 1s come back and pick up

the door...Come on Mary, let'a push,
{ APPLAUSE AND PLAYOFF)
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CLOSING COMMERCIAL

Teck will be back in just a minute, but first, here is
Basil Ruysdsael.

As you llsten to the chant of tho tobacco auvctloneer,
rementber -- 13 - MFT.

(CHANT - 57 to 59 - AMERICAN)

Tucky Strike means fine tobacco, end fine tobacco 1s what
counts in a cigarette. _ _ _

So listen to the words of a man who really knows fine
tobaceo - Mr, Carl Hartfield of Greensburg, Kentucky, for
He sald:

At suction after suction, I've seen the mekers of Lucky
Strike buy fine tobacco - ripe, prime leaf.,.tobacco
thet's got real smoking quality. I've smoked Iuckles for

20 years an independent tobacco buyer.

over 28 years.

Independent tobacco experts like Mr, Heartfield speak from
their own experience; for over the years they have seen
the makers of Lucky Strike consistently select end buy
thet fine, that light, that naturally mild tobacco.

Fine, light, naturally mlild tobaeco...yes, you'll always
find -~

IS - MFT
lucky Strike means fine tobaoco.
I8 - MPT

Lucky Strike means fine tobacco, and this fine Iaucky
Strike tobecco mesns real, deep-down SMOKINg enjoyment
for you.

S0 smoke that smoke of fipe tobacco - iucky Strike - 80

round, so firm, so fully pecked, so free end e&sy o the
Araw.

ATHKO1 0303466




S T S SRR : - T P N R I YRR PP RS P

-19 -

JACK: I want to take Jjust a moment to tell all of our
friends in Texas and New Orleans that we've leaving
by plane tonight and will be with you in Galveston on
Monday, Houston on Tuesday, end New Orleans on
Wednesday tc put on shows to raise money for the
relief of the Texes City victims. I know you'll all
give this your full support. Thank you very much.
(APPLAUSE) '
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