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XAIX
THE AMERICAN TOBACCO COMPANY

deep-down smoking enjoyment for you.

{MORE)

-A-
3-16-47

SUNDAY

NBC
"THE JACK BENNY PROGRAM"
7:00-7:30 PM_EST MARCH 16, 1947 - PROGRAM #28
I Opening Commercial

SEARBUTT: THE JACK BENNY PROGRAM - presented by LUCKY STRIKE!

BOONE 3 (CHANT - 57 to 59 - AMERTCAN)

SHARBUTT: Fine tobacco is what counts in & cigarette and year-in,
year-out ...

RUYSDAEL: 1S - MFT

SHARBUTT: Lucky Strike means flne tobaceo ... yes,

RUYSDAEL: 15 - MFT

SHARBUTT: Lucky Strike means fine tobacco, end in a cigarette 1t's
the tobacco that counts.

RUYSDAEL:+ Season after season, at market alter market, independent
tobacco experte -~ men.who really know tobacco - ¢g&n see
the makers of Lucky Strike consistently select and buy
that fine, that 1ight, that neturelly mild tobzcco.

SHARBUTT: Fine, light, naturally mild tobacco ... real Lucky
Strike tobacco. -

RUYSDAEL: And remember, this fine Lucky Strike tobacco means real,
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SHARBUTT:

RIGGS:

B

THE JACK BENNY PROGRAM *BEx  3.16-47

So smoke thet smoke of fine tobascco -- Lucky Strike ~--
so round, so Tirm, so fully packed, so free and easy

on the draw.

(CHANT - 57 to 59 - AMERICAN)

o
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(FIRST ROUTINE) -1-
{APTER COMMERCIAL, MUSIC UP AND DOWN)

DON+

THE INCKY STRIKE PROGRAM, STARRING JACK BENNY..WITH
MARY IIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY,
AND "YOURS TRULY" DON WILSON.

( APPLAUSE. ,MUSIC UP ANZ DOWN)

DON:

LADIES AND GENTIEMEN.,.LAST THURSDAY NIGHT THE ACADEMY AWARDS
WERE GIVEN OUT TO A FAVORED FEW,.,ALL THE HOLLYWOOD
CEIEBRITIES GATHERED AT THE SHRINE AUDITORIUM TO TAKE THEIR
HATS OFF TO THE WINNERS...AND SO TONIGHT...WE BRING YOU THE
MAN WHO HAD THE HAT CHECK CONCESSION...JACK BENNY.

( APPLAUSE)

JACK

DON:
JACK:

DON:
JACK:

hello again
Thenk you, thank you..Hello agein,/this is Jack Benny talking,

and Don, you shouldn't have introduced me as the man who had
the het check concessien at the Academy Awards,.I was Master
of Ceremonies...too...(CONFIDENTIALLY) And Don, having the

hat check concession certainly taught me & lot about those

so-called big stars in plctures,

Whet do you mesn, Jack?

You should see the tips they leave..Cary Grant, fifteen
cents,..Clerk Gable, ten cents...Margaret 0'Brlen, a nickeX. .,
I felt like throwiné i%“i%ﬁﬁ%tﬁiiifii ﬁei %%ggﬁﬁﬁY%gF%ever
sew such emall tips. dweveddwip-trdiovpalt. I thought that
tambourine I hed on the ceunter would help a little...What
tips..end Den..Don, you know Rex Harrison.

Yes. "

.+.A shilling. .How do you like that, He thought because it
looks like an American quarter I wouldn't notice 1it.
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DON;
JACK

DON¢
JACK

DON:

JACK

DON:
JACK

DON

JACK:

DON:

JACK
DON:

-

2.
Well
A shilling in this country./What can you do with 1t?

I had breskfest there this morning.
lst the Owl Drmug Store worry about that /. Anyway Don, it was
really a thrill seeing all those stars get those awards..
Haroid Russell..Ann Baxter..Frederick March..0llvia De
Havilland. .Ray Milland..
Ray Millend? Did he win somsthing again this year?
No, he won an award last year, he juat came bac_:k to get &
new zork for it... Anyway Don, the whole affair was really
exciting.
'f%ﬁ’ tell me, Jack, who else was .there‘? _
#h there was Jene Wyman, Gregory Peck, Lionel Barrymore,
Larry Parks, Dinah Shore, Hugo Carmichael,.and..exd..
Hugo Carmicheel? Jack, you mean Hoegy Carmichael,
Don, if Hugo is good ensueh for Sam Goldwyn, it's good —_—
enough for me, '
But Jack--
Don, I ¥now what I'm doing., I never worked for Goldwym
ard I'm not golng to louse up my chances, Anyway Don, it
was such a wonderful affalr I was prowd that they picked
me as Master of Ceremonies.
Well, Jack, I can understand your belng honored and
thrilled...as & ma.gtetr?oog‘m:[?aect?mething LR LS,
Really What
Swowis May Don?
Well, this 1s Television Week and they've asked me to

appear on a television program.
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JACK :
DON s
JACK:
DON :
JACK ¢
DONg

MARY:
JACK:

JACK +

Oh

~ Don | : “3=

You on Tg&gvision.’/. .Don let me look at you ... (DON TURNS
AROUNDY/ Turn around again (DON TURNS) ... No, it'll never
work. You can forget about televlsion.
Why? _
They!ll never get a sixty inch beam on & ten inch screen...
Belleve ra.
Aw Jack, I wish you wouldn't kid we ebout my size. I'm not
so fat..
Youire not, sh? How sbout the time you got stuck in the
Hollywiood Bowl?..I remember X8%% -- Oh, hsllo Maxy,
Hello Jack...Hello Don.
Hello Mary.
What are you talking about, fellows?
The Academy Awards, Television, and Don's stomach..You can
take your cholce of subjects. L
Well, I plck television..and Don, I read a wonderful poem T
about it. Woll
A poem about television? /Let's hear it.
Okay.. TELEVISION IS HERE TO STAY,

AND IT WON!T BE HARD TO SELL IT,

NOW YOU CAN HEAR AND SEE JACK'S SHOW

AND SCON YOU'LL BE ABLE TO SMELL IT.
Smell it? Mary, dBn't talk about my show., Have you evér

program

tuned into Fred Allen's %fow when the wind is from the east
and your air conditioning is fighting a losing battle?..It!s

enough to make you lose faith in your Alr-wick.

™

Oh Jack, I'm just teasing..If you want to know something, I
went to the Acedemy Thursday and I thought you were wonderful

as Master of Ceremonies,
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JACK ¢
MARY:

JACK:

JACK

MARY:
DON;

)
Well, thanksyews, doll face thank you.
But I still had & feeling thaet when they were glving ‘out the
ewerds, you thought the committee was unfair,
I thought the committee was u.nfaif? What gave you that
impression?
You were the only cone on the stage with a picket sign.
I wasn't picketing. That sign said "Keep your eye on your
own hat and coat, I'm on the stage now,.. And I wasn't a
bit jealous. When Olivis DeHavilland won her sward I walked
right over to her, slaspped her on the back end said,
"Congratulations”. |
(LAUGHS)
What are you laughing at, Mary?
Then Olivia slapped Jack on the back, his toupay slippred down —

Kiss me honey
over his eyes, and Jack whispered,/'The lights went out,

1l
Tha?w!a!s 'a'To'n'g'_s:peech & you got 1t out. I'mp slweys worri=zd sbout

That could happen to anyone. {(those long speeches but thet could
happen to anyone.

But sericusly Jack, I thought you looked wonderful up there

on the stage..and that good locking tuxedo,.where did ybu 4

rent it? '

I didn't rent that tuxedo,

I know you didn!t buy it. .Now come on, where did you get 1t?

Mary, let's drop the subject.,.By the way, where were you

sitting? '

About the tenth row..And Jack, you'll never guess who was

sltting right in front of me.

who?

Mr. axd Mrs. Ropald Colman,

ATHCGT 0015634



-5-
(SLIGHTLY PUZZLED) Ronald Colman was there?...What was he

JACK:
wearing?
MARY A turedo.
JACK: /‘;Ien%n’. .si?eu n?tfsatt tgevetivioim;f jt?hke%i. .
MARY: Jack, you didnlt--
JACK ; Mary, we made a doal,.Ronnie loaned me his tuxedo, and I
returned his lawnmower. What's the use of being neighbors
if wo-- i '
DENNIS: Hello Mr. Bemny..Hello Mary.
JACK & ,
MARY: Hello, Dennils.
DENNIS: I'm sorry I'm late, Mp. Benny, but I had trouble with my
new car,
MARY: Dennis, I didn't know you had a car. o
DENNIS: Yes, it's my first one...and when I drove down to the T
studio, I had to go around the block eighty-six times before
I ran out of gas and the car stopped.
JACK: Well, that'é the silliest;cfl-]ilr)legnnis, when you want to stop
a car, all you have to do 1s step on the brales.
DENNIS: ,.,Obhhhh,..brakes! ¢
JACK ; Now don't start that again..And now that youlre here let's
have your song.. What's it going to be?
DENNIS:  Well, tomorrow is St. Patrick's Day, so I'd like to sing
"Donnegal”.
Well, sure 'n J'd be disappointed if you didn't.
JACK:  /Good good. Let's have it,
{APPLAUSE)
{DENNIS'S NUMBER)
(APPLAUSE)
B ATKO1 0015635



(SECOND ROUTINE) ' B

JACK s

That was "Donnegal" sung by Dennis Day, and very good,
Dennls,

Ah bless you & may your covs never go dry. You know Mr. Benny

DENNIS: /
JACK:

DENNIS:

JACK:
DENNIS:
JACK: .
DENNIS,
JACK:
MARY:

JACK:
PHIL:
JACK:
PHIL:
JACK

PHIL:
JACK:
PHIL:

JACKs
PHIL:

Uisoslneyon, I seng that song for my mother.

Oh, ...well, it certainly is en appropriate song. I don't
lmow'anyone more Irish than your mother.

Yeah. .She wouldn't ses "The Jolscn Story” ti1l I told her
it was the life of Pat O!Brien.

And she liked that new plicture about Jerome Kern.

Which one? |

"7411 the McClouds Roll By."

T11ll the McClouds Roll By?
I'1l bet his mother thinks NBC stands for Nolan,

Brannigan, and Cassidy. e
Well, &s long as it keeps her happy, I guess itlg-- _
H'YA, LIVYI.(;CIELLO, KID,.I'™ SORRY I'M IATE, BUSTER.
Well, Phil,/it's ebout time you got here. you know,
It wasn't my favlt, Jackson, I got a good excuss,
Yeah yeah..I know, you're gonna tell me that you overslept,
Jumped out of bed, dressed as fast as you could, end !
rushed over here,

They
Aosmammade, . How did you know?
You left a curler in your hailr,
All right, so I got a curler in my hair..I overslept a
little, I'm sorry I'm late and let's forget it,
Forget 1:?

Unless you want to maeke somsthing out of it.
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JACK s
MARY:

PHIL:

MARY:
JICK:
PHIL:

JACK:
PHIL:

JACK:
PHIL:

JACK:
PHIL
JACK:
PHIL:
JACK:

PHIL:
JACK:

PHIL:
JACK s

JACK:

-7-
I don'!t want to make anything out of it.

Phil,..you must have gotten up on the wrong side of the
bed.

Why?

You've got Alice's shoes on.

Yeah.
¥ime? How do ;ou 1ikeB£BﬁﬁIEI told her a thousand times ..

Eggk:EM UNDER THE PIIlOW/.PUT_'EM URDER THE PILLOW,

i Phil, stop kidding..You word Allce's shoes for & gag..You

got your laugh, now take 'em off.

Whatlre ‘you talking about, Jackson? We need that kind of

laughs. .sight stuff..Television is here.

I know, I know.

Ah, television..that's when I'll shine .. when people can

hear and see Harris -- Shangrila with a hamhock,

Isn't that awful? You lmow folks, he really thinks he'ls

hendsome. Phil, what mekes you so egotistical. o
I ain't egotistical. I'm much better looking than I think I

an. -

Oh, oh, I ses. So you're not conceited, eh?

Not me. In my family Alice is the one who'!s conceited,
Alice?

Yeah, she thinks shels prettler than I am,

Why tho ingrate., and after all the yesrs you let her

Phil
support you ... Now, Phil,{ Star Dust Eyes... Narcisses Boy

™

+«« Hey Schlemiel!
What?
How about picking up your baton and making like you're
leading & band and see if you can't--
{SOUND: KNOCK ON DOOR)
Wno cen that be? COME IN.

(SOUND: DOOR QPENS) _
ATHO1 0015637



Benny - 3/16/47 (REVISED) - -B-

JACK:_

ELLIOT:

JACK s
ELLIOT:

JACK s
ELLICT ¢

JACK:

ELLIOT:
JACK:

JACK
ELLIOT:

JACK:

Yes,
Mr. Benny..my name is Lewis..On last Thursday night
pheIMotion Picture Acedemy of Arts snd Sclences
gave out thelr annuasl awards,

/YYeeSs,, that's right.
At that affair you were the master of ceremonies,
weren't you?
Yes, In fact I was on the stsge dur'ing the entire
proceedings.
Thet's what I want to see you ebout, there’'s an Oscar
missing.
«vo.Now walit & minute, Mr. Lewlis, does the Academy Award
Committee think for one minute that & msn in my position,
s celebrity, a star for fifteen yeers, & man who is e
respected by millions, would stoop so low as to sieal
an Oscar?
Yes.
oh,
He borrowed the tuxedo too.
Mary, plesse...Mr. Iewis, I consider that an insult
and I wish that you'd get out of here now:?‘.:a‘ro' on, got out!
A1l right, but before I go, there's another matter
I went to talk to you about..The Owl Drug Store..
Get out of here..

(SOUND: DOCR SLAM)
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JACK: -

JACK:

JACK:
MARY:

JACK:
DON:

-0~
Hm, ..That's gratitude for you,.The Academy Committee calls

me up and asks me to be master of ceremonles...So 1 accept..
and what happens? Do I get any thanks? No!.,.Do I get eny
salary? No!. ARESTSRERTEVVESINNG :
A 1OUSY CHEESE SANDWICH.... NO BUTTER.
Hey Jackson, what about my band nunber?
Just & minute, Phil, wo've got tc have a comuercial first..

Go ahead Don, let's have the conmercial.

. Well
7Jack,.I'm glad you finally got around to it.

Wha t?

I've got & surprise for you.

Surprise? What 1s it? ‘

Well, you had trouble getting a quartet, the sponsor insisted

on having ons, so I took things in my own hands, MR
Wait a minute, Don, you took things in your own little fat .
hands before..You got the Sportsmen Quartet and they cost me

five hundred dollars & week..end that's what caused all the

trouble. )

But Jack, I got you enother quartet and it's not gomna cosfi

you nearly as much.

I don't care if #M--

Jack, give him & chance to talk. Maybe this new group will

satisfy the sponsor end solve your wt19£1?n egfloblem.

well, all right Don, what did you do?/Who have you got? )
First of all, I only had to get three other fellows because

you'lve alrsady got Dermis and you pay him enyway.
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JACK s

DON:
JACK:

JACK:

JACK:
ROCH;
JACK s
ROCH:

JACK:
ROCH:

JACK:
ROCH:
JACK
ROCH:
JACK ¢
RCCH:
JACK:
ROCH
JACK:
ROCH:

JACK:
JACK:

=10~

Well, now youlre really thinking, Don. Where are the
other three guys?
They'll be here any minute,
Okey Don, I'1l give them a chance, amwwes. Who can tell
maybe they!ll --

(SCUND; PHONE RINGS)
I111 get it. -

(SOUND: RECEIVER UP)
Hello.
HEILO, MR, BENNY, TEIS IS ROCHESTER.
Hello, Rochester, what do you want?
I'M IN A LOT OF TROUBLE BOSS...YOU SHOULDN'T HAVE ASKED
ME TO BAKE A LOAF OF BREAD FOR DINNER TONIGHT.
Why, what happened?
VELL, inihlBnalNISOMBRMSGRePOBIIMES. I TOOK A SMALL BOWL
AND PUT IN TWO CUPS OF FLOUR, |
Uh huh.
THEN I PUT IN A CAKE OF YEAST.
Uh hh.
THEN T ADDED ONE CUP OF WATER AND STIRRED IT TOGETHER,
Viell..
IT LOCKED KINDA DRY SO I ADDED MORE WATER.

™

I see. ,
SINCE I ADDED MORE WATER, I THREW IN ANOTHER CAKE OF YEAST.

Well, isn't that a lot of yeast?

water more
THAT'S WHAT I THOUGHT, SO I PUT IN MORE/FLOUR,
More flour more flour. ROCH: MORE FLOUR.
THAT MADE IT TOO DRY, SO I ADDED MORE WATER.,
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JACK?
ROCH:
JACK s
ROCH:
JACK:

ROCH: /

JACK :
ROCH:
JACK :

ROCH:
JACK:
ROCH:
JACK:

w1]l~

Rochester.
SOME
THAT MADE IT TCO SQGGY, SO I PUT IN MORE YEAST.
More yeast!
: FRO THE PRO T0O BALANCE THE
S0 TO BALANCE THE FROPORTIONS, DXATENIXNXEEXX

FIOUE Well.you balanced that one you didn't let 1t drop anyway.

YEH TO BALANCE THE PROPORTION WITH MORE FLOUR

TRAT MADE IT TOO DRY, SO X FOURED IN A QUART OF CHAMPAGNE.
Champagne?
I BAD T0 DO SOMETHING TO BREAK THT MONOTONY.

ing
Rochester, that's ridiculous, HEWXEBRCEERXEIw Champagne

with flour, water end yeast?

WEWE GOT THE ONLY LOAF OF BREAD WITH A BUN ON IT.
ROENBNTBEEY stop being s0 silly..You made this whole thing
up and you know.it.

ROCH: HEE HEE HEE HEEEE, _
JACK I thought so..Now come on, Rochester, what did you really
call me for?

ROCH: YOU KNOw THAT THING YOU BROUGHT HOME EATE THURSDAY NIGHT?..
THAT YOU E¥EMXWOKE ME UP TO SHOW IT TO ME.. by

JACK: Yes.

ROCH: DO I SHINE IT WITH BRONZE POLISH OR GOLD POLISH?

JACK: Don't bother shining it, I have to give it back..Goodbye,

ROCH: OH SAY, BOSS..

JACK: Now what?

ROCH: YOU RASCAL YOU!
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1D
Never mind. Goodbye,

JACK

ROCH: GOCLBYE,

(APPLAUS: ) (SOUND: RECEIVER DOWN)

JACK s #. . He makos up the wildest things I ever heard 1zi my life..
Now Don, what sbout this guartet you say you've got? Dennis
is hevre, _whsve are the other three? '

DON: Well Jack, they ought to be hsre any minute.,In fact, here
comes one now, . ANDY RUSSELL!

JACK: Andy Russell!

(P.PPIAUSE)

JACK: Andy,é I can't believe this /Do you want to be in my quartet?

ANDY: why sure, Jack, If it'1l help you out,

JACK: Gee,,this is wonderful ...Dennis, this is Andy.

DENNIS: Where'!s Amos? o

JACK: It's not the Andy in Amos 'n' Andy..Thls is Russell. T

DENNIS: (WHISTLES)

JACK: Not that Russell!...Now Andy, I'm thrilled with having you in'
my quartet,.but.,er,.er..er..

MARY: That!'s Portugese for “How much money do you want?"

JACK: Yes Fortugese..I mean, how much money would you want? d

ANDY: /?l‘?lirty-ﬁve dollars & week.

JACK: ‘Thir-ty -five dollars a week? I can't bellieve 1t.

ANDY /ﬁ%uld thirty be all right?

JACK: No no, I'm perfectly willing to pay thirty-five dollars.. You
mast spend et least half of that for tooth-powder./. ?:a;lmst be
wonderful to have such sparkling teeth.

v
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Well, it has its drawbacks,

ANDY:

JACK s Huh?

ANDY: j&%én I talk to Don Ameche, we blind each other,

JACKs 1 can understand that, Well, anyway Andy, &s soon as--

DON ¢ Hold it Jackh?%grétéomes enother menber of the quartet..
PICK HAYMES!

JACK:  Dick Haymes!

(APPLAUSE) “

JACK Dick,.,I haven't seen you since you were on my show three years
8g0.

DICK: 3?Jknow, Jack, and it's nice to be with you again.

JACK Well; thanks. .thanks, .but tell me, Dick, why are you wearing
those dark glasses?

DICK: / Anéy Russell migat smile and I'm not taking auny chances,

JACK: Oh yes, yes,.the teeth...Mary E%Eu remember Dick Haymes, don't
you?

MARY: HOO HOO HOO!

JACK s Mary!..Well, Dick, I'm certainly thrilled having you as &
member of the quartet, but..er..er..er..

DICK:  Er..er..what? d

ANDY: Whet's the matter, Dick, can't you understand Portugese?

JACK: Dick, what I'm trying to say is..ee..well..if you're golng
to be in the guartet, how much money would you want?

DICK: Thirty-five dollars e week,

JACK:  Thirty-five dollars & week?!

‘now, Jack, jus
DICK: well/ if you're going to start haggling,-ihﬁh- forget it.
v
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JACK ¢ No no, I'm not hesggling. I think you're worth every cent of
it...of course I can't make a deal until--
DON: Hold 1t, Jack, hold it..here comes the other member of the
quartet, .BING CROSBY!
JACK: What?
(APPLAUSE)
JACK Bing Crosby!..
CROSBY: - (SINGS) WHEN THE BLUE OF THE NIGHT,
MEETS THE GOLD OF THE DAY,
L8MFT.
JACK? Bing Crosby, I can't get ober 1t.
a transcription?
CROSBY: You were expecting mybe/m”
JACK:  No, mo, it's just that I'm so/surprised to ses you...By the
way, Bing, how's Dixie? | e
CROSBY: Ask Senator Clasghorn. HA HA HA HA. .OH, CROSBY, WHY D%gcgsou T
WASTE THAT ONE HERE. HOPE WOULD HAVE GIVEN YOU TWO DOffaRé
FOR IT.
JACK: Well, we needed that one...Now Blng, believe me, I'd love
to have you as one of my quartet-but,.er..er..er..
CROSBY: - Fifty-dollers, I understand Portugese. !
JACK: Fifty dollars.. Wait s minute, Bing..Andy Russell and Dick
-Heymes ave both willing to work for thirty-five dollers..
why do you want fifty?
CROSBY: - I got four kids,
JACK! Ch yes, yes..I read where you're gonna put them in the
movies.
CROSBY: W§e&m of lem is almost nine. He's been
. loafing arowund the house long enough.
‘h
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JACK ¢

BOY3:

JACK:

JACKs

DO e

-15-
Well, look fellows..I know that wou're 81l good singers
individually and Dennis has been with me & long time..but do
you think you can 21l give me what I want as a quartet?
(ONE GHORD) |
Wait & minute feliows..R&k that's your idea of s quartet,
you've sterting off on the wrong foot.

' Don't worry

Don't worry, Jeck,/ they were Just warmling up. Now do you
want to hear what they've rrepared?
Well of coursse, of course..Now let's see..thirty-five and
thirty-five is seventy..and fifty is a hundred and twenty..
Not bad, not bad..All right, Don..let's see if they're
worth,.let's see what they've got to offer,

Okay fellows.,.let's have it.

(PIANO ARPEGGIO) e

BOYS»

JACK:
CROSBY:

(SING "ALMAYS")

I'LL BE LOVING YOU, AIMAYS

WITH A LOVE THAT'S TRUE, ALWAYS,
WHEN THE THINGS YOU FLANNED
NEED A HELPING HAND,

I WILL TITOERSTAND, ALMAYS, ALMWAYS.
L3SMPF T, ALWAYS

Fellas walt a mimite, _

THAT!S THE SMOKE FOR ME, ALWAYS.
WHo the hell vicked this key - Dennis Day?
NOT FOR JUST AN HOUR,

NOT FOR BUST A DAY,

NOT FOR JUST A YEAR,

BUT ALWAYS,

"

(APPIAUSE)
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JACK s Well poys, that was very good and the commercial was all
right, but for my purpdses I've got to have something &
1ittle more livoly...Do you think you can do it?
DENNIS: Yes sir!
ADY:  You bet!
DICK: ¥hy sure! ]
CROSBY: I've been smoking Philcos for ﬁigh onto twenty ysars.
I+ No mo, BIbg, fthat's not what I meen.
DICK: Bing's right..sverytime you sit domn to 1isten to, your redio,
you Auto-Lite a Lucky.
JACK: Auto Lite..you had tom ia,,.Now come on, fellows, I
went to heer a livelier number. How about 1t? S
DONs Ckay...TAKE IT, BOYS. T
(INTRODUCTION) _
BOYS: (SING "RAG TIME COWBOY JOE")

?.)

'™
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BOY3:

HE AIMAYS SINGS |

RAGGY MUSIC TO THE CATTLE

AS HE SWINGS

BACK AND FORWARD IN HIS SADDLE

O HIS HORSE -- PRETTY GOOD HORSE
THAT IS SINCOPATED CATED,

THERE IS SUCH A PRETTY METER

TO THE ROAR OF HIS REPEATER.

. HOW THEY RUN

(APPLAUSE)

WHEN THEY HEAR THIS COWBOY COME
FOR THE WESTERN FOIXS ALL KNOW,

HE!S A ROOTIN, TOOTIN, SCOOTIN, SHOOTIN
SON OF A GUN FROM ARIZONA

RAG TIME COWBOY,

OH THAT COWBOY,

L SMF T, PUFF, PUFF,

-1 =

)
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JACK? Now fellows, the singing I can't complain sbout, but that
time you dida't give me enough comnevcial; snd it was Just
e 1ittle bit too fast., I want something in between the two
nunbers that you sang.

DICK:  We have anothar_-son_g; Jack, and it will be Just examctly what
you'll like,

JACK You have?

ANDY: Hey Dick, I'1) sing bass this tine.

CROSBY: No no, T want to sing bass.

DENNIS: I thinlo’II t;‘u:,lgntll(t to sing bass, and get down whers the money i-s.

JACK: Look fellows, don't argue about it. Why don't you flipa
coin for it,

CROSBY: I think the old man is right, Here, I've got a coin,..What
doc you say, Dick. .heads or talls?

DICK: Hey, Bing, where did you get that funny looking quarter?

CROSBY: I had lunch at the Owl Drug Store.

JACK: Look fellows, you're holding up the show. DNow this is
costing me & hundred and twenty dollars and if you don't
a.tpend to business, I'1l call the whole thing off. Now co;lp
on, let me have your other song.

BOYS: Yes osdexx Mr. Benny.

JACK: Take it, boys!

(INTRODUCTION)

BOYS: (SING "CAROLINS IN THE MORNING")

H
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CROSEY?

DENNISS

BOY3:

DICH:

BOYS:

JACK s

NOTHING COULD BE FINER
THAN GOLDSBOROUGH, CAROLINA,

IN THE MORNING.

WS DON AND PHIL AND JACK

SING AND PICK THAT FINE TOBACCO
IN THE MORNING,

ROUND AND FIRM AND FULLY

EASY ON THE DRAW

IT!S THE BEST TOBACCO

. THAT YOU HAVE EVER SAW

F. E, BOONE AND SPEEDY

NEVER LOCK THE LEAST BIT SEEDY

IN THE MORNING.

“H'I'HE‘.IEQRE PICKING AND THEY'RE PLANTING
AP THEY'RE SINGING AND THEY'RE CHANTING
IN THE MORNING,

LSMF

LSEMPF

MFFT

THAT LUCKY STRIKE IS THE SMCKE FOR ME.
NOTHING COULD BE FINER

@ (OILDSBOROUGH CAROLINA

IN THE MORNING.

(IN SECOND CHORUS, BOYS HUM AND SWAY, AND CROSBY WHISTLES)

-19-
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(REVISED) 19-A

CROSBY : IF YOU SMOKE A LUCKY
THEY WILL LOVE YOU IN KENTUCKY..

JACK: No fellows, that's not what I want.

CROSBY ¢ GIME A LUCKY STRIKE
CNE FOR PAT AND ONE FCR MIKE.

JACK: No no, fellows..No, thaet's not whet I want,.Look boys..
Thet's not 1t...Fellows...Boys...Wait a minute...Walt
2 minvte...WAIT A MINUTE,,.WAIT A MINUTE!!!..,.Now look
Tellows, you tried. .you«% well and belleve me,
T appreciate it...but you boys just won't do.

~_x.»
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BOYS: What?

JACK: But you can leave -your names and maybe something will come
' up....50 long fellows.

BOYS: (GO AWAY MUMBLING MAD)

JACK: There's no use telldng...I've fust gotte get my old guartet
: back. ' |

{APPLAUSE)

(MUSIC)

‘l
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JACK:

amnﬂﬂﬂEﬁmwﬁmmmum&mnhmmmmummmmmammmmnm
( APPLAUSE )
DON s Jack will be back In just a minute, but first, hers is
Basll Ruysdaeol.
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WILSON:
RUYSDAEL:

BOONE:

ROYSDAEL:

SHARBUTT;:

VOICE:

RUYSDAEL:

SHARBUTT:

DA -

'THE JACK BENNY PROGRAM ERRX 3-16-47

v Closing Commercial

Jack will be back in just & minute, but flrst, here is
Basll Ruysdael.

As you listen to the chant of the tobacco auctioneer,

remember - LS - MFT,
(CHANT - 57 to 59 - AMERICAN)

Lucky Strike means fine tobacco, and in & cigarette it's

the tobacco that counts.

Mpr. Alexander G. Ivvin, of Reldsville, North Caroline,
hes been a tohscco warehouseman for 1¥ years. EHe really

knows tobacco, $0 listen to what he said:

Fects are fects, and at the auctlons for & good many
seasons I've seen the-makers of Lucky Strike buy good,
ripe, mellow tobaceo ... the kind of fine tobacco that
you just can't beat for.real smokin' quality. T've

smoked Luckles myself for 14 years.

ol

Remember - independent tobecco experts like Mr. Irvin
can see the mekers of Lucky Strike conslistently select
and buy that fine, that light, thet naturally mild

tobeceo.

Fine, 1light, neturally mlld tobaccc. No doubt ebout

it [

(MORE)
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Yes -

-21B-
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THE JACK BENNY PROGRAM w3

RUYSDAEL: 15 - MPT

SHARBUTT: Lucky 3trike means fine tobacco,

RUOY3TAEL: LS - MFT

SHARBUTT: Lucky Strike means fine tobacco. And fine tobacco
means reel, deep-down smoking enjoyment for you.

RUYSDAEL:

So smoke that smoke of flne tobecco ~- Lucky Strike. --

80 round, so firm, so fully packed, so free and easy on

the drawv.

e
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(TAQ)
JACK:
CROSBY 3

JACK:
CROSBY :

JACK s

CROSBY:
JACK:

~end writers who have besen with me so long, I want to thank o

-022-

I want to thank Bing Crosby, Dick Haymes, and Andy Russell
for beirg with t-xs tonight. 1t was very nice of thom to--
Hey, Jackson,.just a minute,

What is 1t, Bing?

Weekly Varioty, which 1s the outsterding newspeper of the

entertainment world, has given you en award for your
fiftesn yeers in radio. They fesel thet your weekw
clembekes on the air have been consistently right m the
groove &nlo! these many yeérs. .and I egres with?them...
Congratulations,

Thanks, Bing..Thanks very much. And on bshalf of my cast

ﬁy Variety for this hconor..,..And say, Bing, it was nice
of you to mske this presentation to me, but I wish you'd
do me a favor,

Sure, Jack, enything. What is it?

After all, we've got & classy program..The next time you
come over here, tuck your shirt 1;}11 gge palm trées ¢

waving eround upset me...Gocdnight, folks,
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