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IHE AMERICAN TOBACCO COMPANY 11-24-46
"THE JACK BENNY PROGRAM"
’EﬁﬁgﬂLﬁﬂ NOVEMBER 24, 1946 - PROGRAM #9  SURDaY
I  NEW YORK - Opening Commercial
. H" THE JACK BENNY PROGRAM!

e Horls

~3DAEL Quelity of produot 18 essential to continuing sucecess,

Y (CHANT - 57 to 59 - AMERICAN)

y3e Let that historic chant remind you thsat year-in, year-

out, Lucky Strike mesns fine tobacco, |

LEJCH! It takes fine tobacco to make & fine cigarstte, aﬁd

#Y3DAEL: LS - MPFT

2R0CH: Lucky Strike means fine tobacco. Yes, Lucky Strike

means fine toebacco,

-i¥3e In & cigarette 1t's the tobacco that counts and, éeason
m after season, at market after msrket, independent -
-?%}_ tobacco experts - suctioneers, buyers and warehouaemen
E;?; csh see the make“s of Lucky Strike consistently select
i E* and buy that fine, that light, thet naturally mild
b tobaceo,

I ::{( i:?- ’
Ii%EJ TYSDARL: Fine, light, naturally mild tobacco. No doubt abqut it,
fﬁf Lucky 8trike means fine tobacco end fine tobacco means

IR
R real, desp-down smoking enjoyment for you.
v -

{MORE )

e
o
- et

- L
.
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0CH? So smoke that smoke of fine tobacco -- Lucky Strike --
so round, so firm, so fully packed, so free and easy

on the drav,
S (CHANT - 57 to 59 - AMERICAN)

(SWITCHOVER TO HOLLYWOOD FOR JACK BENNY PROGRAM )
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4CK BENNY PROGRAM #9 : -2-

778 COMMEROTAL, MUSIG UP AND FADE)

THE ILUCKY STRIKE PROGRAM ..., STARRING JACK BENNY, WiTH
MARY LIVINGSTONE, PHIIL HARRIS, ROCHESTER, DENNIS Dﬁx,
AND "YOURS TRULY," DON WILSON, |
MUSIC FADES) |
Now ladles and gentlemen, we take you out to Jack Bénny'a
house In Beverly Hills where we find Jack and Rochester
in the garage. _ 
Hm... I can't understand why the car won't start, fTry
it again, Rochester. |
YES 3IR.
(SOUND: ILONG STARTER ... 1OUSY MOTOR STARTS, .
SPUTTERS, AND DIES WITH TIRED DUCK CALL)
Hu .. try it again, Rochester.
OKAY. __
(SOUND: 1ONG STARTER ... LOUSY MOTOR STARTS AND
DIES AND METALLIC CLUNK) |
Try it again, Rochester.
WAIT TILL, T PUT THE DOOR BACK ON.
Dkay.
(SOUND: DOOR PUT BACK ON .. STARTER ... AND SAME
MOTOR STARTS, BACKFIRES SPUTTERS AND -
DIES WITH DUCK CALL,) '
WELL, THAT'S MORE LIKE IT.
Rochester, Roch .. 1t didn't stant.
NQ, BUT THF DOOR STAYED ON.

Oh good, good ..., I can't understend vhatls wrong.
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g5 JACK BENNY PROGRAM #9 ‘3.

MAYBE THE MOTOR'S WORN OUT. o
Oh no, that's impossible. The speadometer onij says
elghteen thousand miles. ' |

OH COME NOW, B0SS, WE PUSHED IT FURTHER THAN THAT

Well, you better 80 up in the house and call Mr Harris
end tell him to pick me up on his wvay to the atudio.
OH, I DID THAT BEFORE WE CAME 0UT T0 i CARAGE,

Oh then you knew there was something wrong witﬁ the--—
Rochester, did you use my car last night? :
WELL ., ER ., ER ., |
Rochester, I Just found a bobby pin on the front seat.
A BOBBY PIN?

Yesh. )

HE HE KE HE ,,.

What are you laughing at?

THERE'S ONLY TWO OF US HERE AND IT AIN'T MINE,

Well 1t isnit mine sither. Rochester, you used my car
last night to take Your girl out.

UH HUH.

Well, how 4id it go?

OH, VERY GOOD, VERY GOOD .. PURRED LIKE A KITTEN.
That's funny, and today it won't even start.

CH, YQU MEAN THE CAR!

How d1id it go? )

OH FINE, BOSS, FINE ... TILL I LOST THE TIRE OFF ‘THE
FRONT WHEEL.

Yes, the car,

You lost a tire ., Well, vhy didn't you come back home ?
THE RIM GOT CAUGHT IN THE TROLLEY-CAR TRACKS AND T HAD
TO GO ALL THE WAY To PASADENA BEFORE I GOULD MAXE A

LEFT TURN. ;
RTXKOT Q23434
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_8AM AIN'T GOT THAT CAR ANY MORE.

" BE RIGHT WITH YOU, PHIL.

CHESTER:

JACK BENNY PROGRAM #9 _ -

'Paagdena?

YEAH. AND ON THE WAY BACK WE GOT STALLED RIGHT IN THE

~ MIDDLE OF THE SANTA CLAUS LANE PARADE,

You and your girl, huh? .. What happened?

NOTHING .. WE PREFER MULHOLLAND DRIVE.

Oh .. Well, Rochester, in the future when you want to
go out joy-riding borrow your friend's car ... you l;now
He loaned 1t to you once befora.

HE'3 GOT TWO

vho I megn ... Bam.

MOTORGYCLES NOW,

Oh, he traded his car in, eh?
NO, HE BACKED INTO A BUZZ BAW.
Oh my goodness.
NO, BUT IF HE HADN'T LEANLCD OVER TO PUT DOWN THE HINDOW
HE 'DA BEEN TWINS.

Did 3am get hurt?

Well, look, Rochester, fhere's no use working with this
BNy .. |

(SOUND:
(OFF) ORAY, JACESON, I'M HERE.

CLASSY AUTO HORK)

So long, Rochester, I'll aee

you after the dbroadcast.

YE3 BSIR.
{SOUND:

I'm sorry to take you out of your way Phil, but I

CAR DOOR CLOSES)

couldn't get my car astarted.
You know, Jackson, when you bought that car, 1t's too
bed you didn't wait just one more year. Thay came gut
with a wonderful improvement.

Yeah? What was it?
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The Pony Express.

Ls :
:IGK, A1l right, all right ... Come on, let's get to the
.studlo.
{SOUND: NICE MOTOR STARTS ... AND RUNS ...-KIOE
HORN) - '
JACK: Say, this car resglly runs nlce. _
pHIL: | Well, you know mé, Jaokson ... nothing but the begt
for Harris. | | K
JACK: . Oh, boy ... vhat & fancy dash-board ... What're ail
those buttons for? |
PHIL: That's the radio ... I push this button and get
Australia. I push this button and get London ..;fThis
button, Chins ... This button, France ... and on ﬁp
- to eight countries.
JACE: i Gee, on my radio, I've only got three buttone ...f
Ansheim, Azusa, end Cucamonga ... I oan only get -
Anshelm whon I'm in Azusa. | |
PHIL: How do you get Cuocamongsa?
JACK: Short wave ... They've got a wonderful program frém
there, too ... John's Other Smudge Pot ... I nevef miss
1%,
(SOUKD: NICE MOTOR UP AND NICE HORN) _
TACK; Oh Yoy, this is a swell car. How much did it cost, Phil
PHIL: Thirty-five hundred dollars. '
JACK ; Thirty-five hundred dollars!! Gee, I wish I had tvo
showas ... Hey, Phil, Phil, the traffic light 1s
. changing.
PHIL: I see 1t. T see it.
JACK: Watch 1%, will you k1d?

RTHOT Q234343




0K BENNY PROGRAM #9 -6
(SOUND: TRAFFIC BELL AND MOTOR STOP)
Oh, Martha, look who's sitting in that ecar ... Jack

pUss
Benny. , .

pRTRAL -Hell, isn't that a ooincidence ... Three weeks égo ve

) were standing here and he drove by then, too.

pILY: Yes ... 1sn't he handsome?

gRTHA:  ~ (SNIFPLES)

PILY: Martha, whet are you crying about?

JARTHA: Well, I can't help 1t ... When Mr. Benny waa-in”
vaudeville, he was my husband's favorite comedian.

MOLY: Well, that's nothing to ory about.

WARTHA: I was thinking of my husband. He's been dead for forty
Years. . '

BILY: th .. Say, Martha, I've juet noticed whorts sitting next
to Mr. Benny.

YARTHA: Who?

MILY: Look. _

iRTHA :, Well, box back my coat and button my shoes 1f 1t isn't

Ham Hocks and Turnip Greens. _
HILY: What & thrill, Iet's 80 over to the car and ask tem for
thelr avtographs.
VRTHA : Oh no, BEmily, they'll think we're tryirg to pick_:them up.
Yeah. |

(SOUND: TRAFFIC BELL .. CAR DRIVES OFF)
Gee, those two old ladies are sweet oo You knbw, Ph11,
I saw them at the football game yesterdny.
Oh, 414 you go, Jackson? There was such 8 mob out there

+»+ how 413 you evep park your car?

AT KO 0234344




g5 00K BEY PROGRAM #9 -7-
oh, I Aidn't teke my oar. It was such & nice day I.

20K _
decided to swim ... Fortunately, it was down siream ...

(SOUND: MOTOR LOUD)

D NOMBER «.. 'S A PITY 10 SAY GOODNIGHT" ..)
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1!@%gﬂp ROUTI

20K

ThOKs
tRIL:

‘aCK:

MN1s,

Am1s,

NE) '
That was "It's A Pitty To Say Goodnight" played by the

orchestra and now, ladies and gentlemen ~--

Okay, Don, Okay; ve're here. I'm sorry we wero ;gte,
but I eounldn't get my car started ... and then we got
heid up in traffic. _
That's 811 right, Jack, we fllled in with a couple of
orchestra numbers.

Good, good, Don ... but who léd the band?

Frankie,

Frankie! What does he kmow about music?

Are you kidding, Jackson ... Frankie's & natural ;.. He
was born with a banjo on his knee. |

He was? -

Yeah ... they had to operate on him before they cBuld get
his pants on ... HA HA KA HA ... Keep that up and you 11
be another Carmen Lombardo, Philily ...

I'1) settle for anybody ... Now, Don, Mary is stiil in

" Palm Springs so when we do our play tonight ve'lléhave
to ~-- |
Hello, Mr, Benny.

Hello, Dennis.

Hello, Phil.

Hi ya, kid.

Hello, Don.

Hello, Dennisa.

Hello, Mary ....,. (I guess she'!s mad at me.)

Dennis, she's not mad at you, Mary isn't here, she's
in Palm Bprings.

Oh.,
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5 JACK BENNY PROGRAN 45 -9-

¥ow Don ...

. ’cx i .
i iﬂIs: Well, 1f she 1sn't mad, why doesn't she call me up?
s . She has no reason to call ... Dennis, teke my word for
A _‘.':!. jﬂ;- ]

1, Af Mary were here, she'd say hello to you.

Oh yeah ... well, I wouldn't even answer her.

f;; All right, all right, don't answer her. Now Don ... f
1;; Yes, Jack. |
:Q:- As you know, two weeks ago we were going to do our ;
;}ii version of The Killers but we had to postpone 1t until [
. tonight. .!.
;ﬁ- IS Who does she think she is anyway? 3 |
ﬁéf' TR Donnis ... I told you, Mary!s in Palm Bprings. Now willl. E
E};: you plesse forget it. | E
42 T s, : |
Bir Say, Jack, before you tell me about the play tonight, i

] do you mind if I talk to you about & very delicate - j
SOt subject?

41

e §ock: Delicate subject... What is it, Don?

i}@ R The guartette 18 here ready to 4o the ocommercial.

E* #0Ks Don ... Look Don, I want to talk to you & minute ... not

in enger ... look kid, look Don .. just & nice friendly
chat. 8it down, Don.

Thers isn't any chair here.
Well, a-t on the guartette ... Go ahead,
{ONE NOTE)

'@et up, you're hurting them. Now, Don, let's get one
4hing straight. The guartetts 1s through .. finished.
Listen, Jack ... Give them one more echance and 1f you '
don'%t 1like vhat they've prepared for today ... I'l11t

never bother you agaln,

RTHO1 0234347
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Don, look.
COME ON, BOYS .. IL TROVITORE.
I don't want Il Trovitore

LS5 MFT ... LS, KFT...

Don.

-10-

IUCKY STRIKE MEANS FINE TOBACCO ... YES, LUCKY S:TRIKE

MEANS FINE TOBACGO.

Don.

(BAND INTRO. T0 IL TROVITORE)

QUEL SUON QUELLE PRE CX

S0 LEN NI, TU NE STE EMPIVONQUE STAEREE
LSMFT LS, LS, MFP?, LS LSMLSN
LSO, LSMLS, O0ULS, LS8, LS, LS,
MF, MF, MF, MFT, LSMEFT

SMOKE THAT SMOKE OF FINE TOBACCO

YES, FINE TOBAGCO

LS, LS, MFT

QUALITY OF PRODUCT IS ESSENTIAL ESSENTIAL
LLSMFT, LLSMFT, MFT, OHMF T
LSMFT, LSEMFT, LSMNFT,

Did you hear that epplause, Jack. They were sensational.

Ten, I dontt care 1f they eppleud s&ll night.

no place on this program.

ALL RIGHT, JACK, THEN LISTEN TO THIS.
Don, It've had a ...

TAKE IT BOYS ... HOLIDAY FOR STRING3.
Donl

RTHO1

Opere has
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(SINGS HOLIDAY FOR STRINGS UNTIL JACK INTERRUPTS APTER

SECOND STRAIN) o

LS, LS, MF, MFT, OH ME OH MY OK GEE

NRAILOVEY OUIZDO

RSVPDQ, MIOKFORYOU, BABE,

LS, LS, MF, MP T, OH ME OH MY OH GEE

NRAILOVEYOUIDO

RSVPDQ, HIOKFORYOU BABE, |

ok © Velt & minute ... Walt & minate ... WAIT A MINUTE ...

WAIT A MINUTE!/) Don ..., Don ... I've had enough «.. I

can't stand 1t any longer ... Wherse's that contract?

Here it is, _
(SOUND: TEARING OF PAPER INTC LITTLE PYECES) .
ke There ... that settlea that.
R f (LAUGHING) HA HA HA HA HA HA Oh, Jack, I don't blgi.me

you. If you feel that way about that quartette, that's
the best thing to do ... tear up their contrect.

“ACKs Thelir contract ... that was yours.

0t s WHAT? _

e Sing, Dennis. I guess that'll hold him for a while.
APPLAUSE ) |

TEWNIS'S SONG - "FOR YOU, FOR ME, FOREVERMORE")

APPLAUSE )
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That vas "For You, For Me, Forevermore,"

sung by Pennls
Dgy ... Yory good, Dennis.

Hello, Mary.

What was that?

i'm giving her one more chance.

Oh, go sit down.

Okay. ;

TONIGHT FOR OUR --

~ {(ONE NOTE)

XOT ON THE QUARTETTE ... FIND A CHAIR ... Hm, I wish

‘Mary was here and I vas in Palm Springs ... AND NOW ...

I wouldn't say hello to you elther. _

Oh, quiet ... AND NOW, LADIES AND GENTLEMEN ... TONIGHT,
AS OUR FEATURE ATTRACTION, WE'RE GOING TO DO OUR;yEHSION
OF MARK HELLINGER!'S THRILLING, EXCITING, UNIVERSAL-
INTERNATIONAL PICTURE ,.. THE FAMOUS HEMINGWAY ST@RY son
THE KILLERS.

ROLL ENDING WITH TWO LOUD BEATS) :

This 1s the story of two gunmen who walk into a iittle
lunch room looking for & guy callied .. The Bwede;... It
is midnight and the lunchroom is deserted ... exéept for

one lonely customer.

HISTERYOUS MUSIC)

Well .,. I think I'1l have & bite to eat and then go
home , _

I wish I could ¢lose up and go home myself ... This
place 1s quieter than a coel mine ... Itfs kind of &
dreaery night, too.

ATHOT 0234350
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Yeah ... Say, Cherlie, don't the Svede usually drop'in
about this time? 8

Uh huh, but he hasntt been in now for two or three:
weeka, T understand he's sick in bed.

Oh, a Demccrat, huh? .

Yeeh ... I miss him too... Used to stay here for h&urs .o
Just sittin' by the Juke Box listening to the-Miaséuri
Waltz ... ﬁéll, what!l]l ya have to eat?

'T don't know.

Well ... hov would youn like some sqguab baked in wiﬁe?
Naw ... Have you eny ham hooks atewed 1n bourbon?.

No, we're 81l out of ham hocks.

Good, just bring me the julce.

Okey ... Sey, Curley, next week when you come here”you
won't know this joint., It's gonna be real ritzy ... new
curtains and drapes and rugs on the floor ... nice nev
lamp shades and everything. This lunch room 1s_goﬁna

be beautiful. _

Well, it's about time., This Jolnt looks like the'iweat
band out of the Brown Derby. ;

Well, don't worry. I'm gonna fix everything. In fact,
I've already hired the interlior decorators. Say, Qurley,
hurry up and finlsh eating, will you? 1It's such &
nasty night I wante close up and go home, )

I'11 be through in & minute. How about a napkin?

Use the drapes, I'm getting new ones BNYWAY . . Yes; slr,
I cen just ses the way thls place 1s gonna ... ﬁmmmm oee
(AFTER PAUSE) What's the matter, Charlie? .

Look out the window .., Two guys Just stepped off tﬁe curb

and are crossing the street. I never seen 'em hefore.

ATHOT 0234351
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Yoah.. they look kinda tough ... Hey, I'm gettin' out of
hers ...

No no, don't go .,. I don't wanna be here alone, One of

‘them guys looks like Edward G. Robinson ... Hey, look,
' they're coming this way! Yesh ...’ |
(STERIOSO CHORD)

(SOUND: 8 SLOW DELIBERATE FOOTSTEPS ON GRAVEL ...
UP TWO WOODEN STAIRS ... SCREEN DOOR OPENS
AND GLOSES ... 6 FOOTSTEPS ON woon AND
ST0P )

_(PAUSE ... NERVOUSLY) Whet .. what'll 1t be, gentlemen?

+e. 1 88Y ... What'll 1t be, gentlemen? ....;..,;
Gentlemen, whatill 1t be? o
What're you shaking for Blue Eyes? ... It ain'tjéold in

here.

I'm getting ready to close up, gentlemesn, so ir you want
something to eat, you better order 1it.
Hey, Slugger.
¥hat 1s 1t, Eddieé
Blue Eyes 1s in & hurry ... maybe we oughte slow him
down.
Yeah down. )
Now look, gentlemen, I don't want no trouble. Whet 11l
¥ou have? You can have some ham and €ggs ... OI" BOmMO
corned beef hash .,. or s mixed green salad,

(SOUND: TWO SLAPS)
Ouch!
I don't llke selads.
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(55 JACK BENNY PROGRAM #9 - -15-

Oh. Now look, Mister, I wants close up this joint, so
you betier order or get out of here, because if you
don't, 1111 call the police. _

Well ... did you hear that, Slugger ,.. Blue Eyes is
gonn& call the police.

Yes, I anm. ‘

One move out of you and I'il £ill you so rull of holes
you'll look like & chiss sweese slandwvich. |
That's swiss cheese.

Don't tell me how to get & laugh.

What?

It amuses Slugger.

Yes ... (HIGH SILLY LAUGH)

KNow see here, Mister, I want to ask you & questidn s
Would you ...

Look, Bright Boy -~ I ask the questions around hére, see?
»+ You just answer them, and do as I tell you, see? If
not, you!ll get hurt, see? Now get me something %o eat,
sge?

And be quick sbout it, loak?

Look?

Where?

Oh, shut up, Slugger!

Now walt & minute, I don't have to stand for thia ... g
& citizen and I pey my taxes. I've got my rights'and

you can .. can't come in here and push me around.j

We can't, eh? o

No you ~- wait a minute ... WHAT ARE YOU REACHING IN YOUR

BACK POCKET FOR?
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Just my hendkerchief. '

Your ... handkerchief?

- Yeah.

(SOUND: THREE SHOTS)

You must have & bad cold.

Yeah ... I just took those shots for it ... HA HA'HA Ha
.. OH, EDDIE YOU KEEP THAT UP AND YOU'LL BE ANOTHER PHIL
HARRIS, “ |

Now look, will you fellows ... Walt & minute ee. mOW I
know who you guys are ... You're The Killers and you're
looking for The Swede. :

Did you hear thet, Slugger? .. Bright Boy thinks ﬁé're
lookint for the Swede. :
Well, aintt we bane 1ook1n§ for the Swede?

No, bright boy, we ain't lookin' for no Swede, We¢ came
in here to talk to yoﬁ. '

Me? _

Yesh ... you ... we heard you've gonna get this dump
redecorated.

Yes, I am, but what!s that got to do with you?

Well, we wanta lmow something ...

Whet ...

Whoire you getting your chintz from?

Chintz?

Yeah ... and the silk lining for your drapes ...

I'm not goling to have tem lined.

You hear that? Listen, Bright Boy, you're gonne have
drapes and you're gonna have 'em lined ... and you're

gettin! them from us, see?
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I can't get 'em from you. I'm buying all my curﬁgins
and drapes from Johnson and Company ... right on:the
corner. | ' -
(SOUND: TERRIFIC EXPLOSION)
Johnson aintt there any more.
You mean to say that --
(SOUND: WIND WHISTLE)
Whatts that?
Johnson, he just passed by.
Gee, Rumors are Flying snd so is Johnson.. _
Well you guys can't frighten me. I'm buying my curtains,
drapes and chintz from anybody I like, see? And that gun
in your hand ain't scaring me either, sesa. I doh?t even
think you can shoot straight. | L
Oh, I can't, eh? ... You see that row of plates dﬁ
there? ' '
Yeah.
Well, watch this,
(SOUND: PISTOL SHOT ... PLATE BREAKS)
And the plate next to it.
_ (30UND: PISTOL SHOT ... PLATE BREAKS)
And the plate on the othey side.
(SOUND: PISTOL SHOT ... PAUSE)
Hah, you missed.
{SOUND: PLATE BREAKS)
Hm. .
I PUT A CURVE ON THAT ONE.
Oh yesh .. well I'm not afraid of you nov. You took
three shots before and three shots now. You'fe out of

bullets. . :
ATKOT 0234355
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’ﬁ JACK BENNXI.’. PROGRAM #9 -18-
3‘.!131:.15';01\13 Oh no I ainft, Bright Boy ... Thie 1s an Eversharp gun ’e
It's got & six months! supply of lead.
4eK: - Gee, I should have known with that deep poéket elip,
" You know, the gun I have only shoots six times ... Look
" hers, I'1l show you.' '

{S0UND: DRAWER OFENS)

ok See.
3)RINSON: : S8ay, thatls a pretty nice gun you've got there, |
0K " You're darn right it is. COME ON, NOW, UP WITH YOUR
HANDS, BOTH OF YOU. .:
30BINSON : OH, YOU WANNA BHOOT IT OUT, EH .. WELL, TAKE THAT!
(SOUND: SEVEN BHOTS)
K HA HA HA, YOU MISSED ME TWICE! ... NOW YOU ?.A_.@.E.}QEI

(S0UND: THREE SHOTS) ;
0BINSON: (VERY DRAMATIC) Oooovach ... He got me, Slugger .i4 He
got we ... I'm dying, Slugger ... I knew the day would
come ... I knew I couldn’t get away vith it ... '
Everything's getting dark ... I can't see ... I'm
dying, Slugger ... They finally got me, Me, Litﬁla"-
Caesar ... Goodbye, Slugger ... I'm dying ... dying ..

dying. _
DNIS, Well, fell down you big haml
oK Meybe this will help him.
(SOUND: THREE SHOTS)
“IBINSON ; 000000000h,

(SOUND: LOUD BODY THUD)
*ARTETTE 3 (ONE NOTE)
ACK; Well, hov do you like that, he fell on the quartette ...

Come on, Curley, let's go home.

F 1
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‘ a Jack will be back in a minute, but first here 1g my good
:L.l

) friend, Mr. L, A. Speed Riggs,

RTXQ1T 0234357
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Y MM ZO0RXN - Closing Commerclal
(CHANT - 57 to 59 - AMERICAN)

Common sense will tell you, in & cigarette it's the
tobaceo that counts. And Lucky Strike mesns fine tobasco,

Mr, QGeorge Alfred Webster, independent tobacco
varshouseman of Durham, North Csrolina, has seen millions
of pounds of tobacco bought and sold at suction - and ;
he said:

At market after market, at suctlon after auction, I've 
seen the makers of Lucky Strike buy fine tobacco - .
tobaceo thst mekes one grand smoke, I've smoked Luck1Qs.

myself for 29 years.

Year-in, gear-out, independent tobacco experte like _
Mr. Webster - men who spend thelr lives buying, aelling
and handling tobacco - can see the makers of Lucky Strike
consistently select and buy that fine, that light, that

naturally mild tobacco.

Fine, light, neturally mild tobacco, Yes, Lucky Strike

means fine tobacco. 8o remember ~

18 - MPT
(MORE)
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Lucky Strike means fine tobaceg &nd fine tobacco means:

real, deep-down smoking enjoyment for you,

: So smoke thet smoke of fine tobacco -- Lucky Strike --
=0 round, «o firm, so fully packed, so free aul casy

on the drawv.

(SWITCHOVEM TO HOLLYWOOD FOR JACK BINNY SIGN-OFF)

ATHO1 0234359
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s - Ladies &nd gentlemen, I want to thank Edvard G. Robir

.. !for appearing with ua tonight through the courtesy o1
~ Thalls Productions, producers of that soon-to-be
- Pleture, The Red House.

-rele
We'll be with you next Sunds
" at the same time ... Goodnight, Hary.
: Goodnight, Mary.
ﬁmﬂlS: ;Vf, Goodnight, Herman,
JACK: o ‘. ﬁeman?
JENNIS: I omad at Mary,
JACK: " oh yes, ves, I forgot ... Goodnight, folks.,
(PPLAUSE) ' |

DON: The quartette on our shov is called The Sportemen.

RTHOT 0234360
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