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pe 10-20-46
THE AMERICAN TORACCO COMPANY
"TEE JAGK BENIY PRCCRAM"
OCTOBER 20, 1946 - PROGRAM #4 SUNDAY

I NEW YORK - Opening Commercial

e THE JACK BENNY PROGRAM - presented by LUCKY STRIKE!
5 BOONE ¢ (CHANT - 57 to 59 - AMERICAN)
'; RUYSDAEL: Quality of product is essentisl to continuing auccéas!
SIMS: And - Lucky Strike mesns fine tobacco!
Rl 11cKER: (2 &3, 24&3)
© RUYSDAEL: LS - MPT
LS - MFT
. L3 - MPT
- BARUCH: 0f course!
{Exel, n)
| RUYSDAET,: You salad it!
: AARUCH: Lucky Strike means fine tobacco - so round, so firm,
f so fully packed, so free and easy on the draw!
3IM3.

In a cigerette 1t's the tobacco that counts - for if
takes fine tobacco to make & fine cigarette. And year
after year, at suction after euction, the makers of 
Lucky Strike consistently select and buy that fihe,
that 1ight, that naturslly mild tobacco.

{MORE )
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- . BENNY PROGRAM XBxX 10-20-46 -
g JACK

RUYSnRBL: Flne, iiget, naturelly mild tobscco. Yes! Lucky Strika
means fine tobacco and fine tobacco means pesl, dsep-~-
down smoking enjoyment for you. So smoke that smoke ﬁf

fine tobacgo - Lucky Strike - so round, so firm, so

fully packed, so free and easy con the draw!

RIGGS! (CHANT - 57 to 59 - AMERICAN)

(SWITCHOVER TO HOLLYWOOD FOR JACK BENNY PROGRAM)
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7; (FIRST ROUTINE)

' (AFTER COMMERCIAL, MUSIC UP AND FADES) |

DON: ©HE LUCKY STRIKE PROGRAM .. STARRING JACK BENNY ... WITH
MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY,
AND "YOURS TRULY" DON WILSON.

(APPLAUSE, MUSIC UP AND FADES OUT) :

DON: LADIES AND GENTLEMEN .. AS YOU ALL KNOW, A FEW DAYS AGO
PRESIDENT TRUMAN 700K THE GONTROLS OFF MEAT .. WHICH OF
COURSE INGLUDED HAM. AND HERE HE IS, JACK BENNY!

(APPLAUSE) |

JACK: Thank you, thank you .. hello again .. this is Jack;
Benny talking. And, Don, how could you possibly :

introduce me a suave, dynsmic, sophisticated comedién

that way?
DON: Well, Jack, I thought 1t was good. _
JACK; Good! Think, Donsy, think! I mean & 1little of you
must be brein .. you cen't be all blubber. Concentfate.
MARY: Jack, I sav nothing wrong with the way Don introduced

you. I thought 1t was timely.

I know, but 1t was so Fred Allenish. I msan he ﬁlw&ys
starts out on a topical thing and then beats 1t to::
death. 1111 show you what I meen. Go shesd, Mary,
you be Portland.

Oh Jack --

ey A A
=

No, no, Mary, go ahead, I'11 show you what I mean. .
Okay. (A LA PORTLAND) Oh, Mister Allen.. Mister Allen.
(A LA ALLEN) Well, Portland? Ges whiz.. what's new?

(A LA PORTLAND) I see by the papers that President

SR ST E, R LR :

Truman took the controls off mest.
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P
JACK: (A LA ALLEN) vYes, 3 know, Portland, anq things
certainly have happened rast, Controls were off meat

LTI U RO, @ e
D L

e T oL OR Giirsday 3. Louts slaughtered
Boston. Ho ho ho NN

NARY: (& 1A PORTLAND) Papa says he hasn't spen 80 much meat
decontrolled since Mame 8plit her gipale.

JACK: You stopped aftep the wrong word, you know. That{p
what I mean, Mary, and 1 don't wenna gateh anybod#:
doing jokes like that on this Program.

PHIL: You're »ight, Jackson. This meat shortage is a sefious
thing.

JACK: You're not kidding.

PHIL: ¥eah .. 1f people can't got meat they'll take all the

grain and stapt making foolish things 1ike breaad aﬁﬂ
then there will be & liguon shortage, .
JACK: Liguor?
PHIL,: Yeah, thatts the stuff that keeps you plckled in the
middle with the 1ee bag on top .., A HA, HA HA...OH;
"HARRIS, THEY OUGHTA PUT A HOLE 1IN YOUR HEAD 8o PEOPLE
COULD SEE WHATS GOING oN IN THERE,

340K, You've got a hole in your head, Juet pull the coric out
-+ 8nd cut out that 8111y stufrs,

WiRYy s Aw leave him alone, Jack, I think hels gute.,

JAcK, Well, I don't,

tEwirs, 1 do.

VECK: Well, 1 .. Dennis, whepe did you come frome

s, That's what T askegd my mother, but she saiq my father
will explain 1t to me,

YAk,

Dennis, sit down,

RYXQO1 0234210




pENNIS:

JACK:

DEANLS:

JACK:

DENHIS!:

JACK:

PHRIL:
JACK:

-3
The state line ran right through the hospital,
I saild, sit down.
Oh well .. To Each His Own,
And now -- To Each His Own .. what's that?
1 don’t know, it gets laughs on other shows. :
Well, I don't want laughs on this one .. 1t spoila_ 
the mood,
And believe me, welve just had five minutes of mood{{
We have not .. the people out thers laughed as hard?ﬁs
they could .. Just like it saild on their tickets oo
Anyway that's radio for you, you say "To Each His Owh"
and it gets & big laugh .. I remember when I was in
vaudeville things weren't that easy, @ee, I used to
have to go out there with sock materisl .. end when
I had the audience where I wanted them, I sang two hét
choruses of "My Merry 0ldsmobile" and killed them -
and I used to look pretty good in those goggles andi
duster .. I was the biggest hit in show business.

.Wait & minute, Jackson, how ebout Al Jolson?

What was so wonderful about Jolson? He used to come
out on the stage and go through his act down on one
knee. OSome trick. Why, I d1d my act on one kneé 1dng
before Jolson ever thought of 1t.

e was singing, you Were ducking. _
(MIMICKING) Ke was singing, I was ducking .. he was
singing, I was ducking.

This 13 where To Each His Own fits.

Mary, if you keep making cracks like that you're'not

gonna comé to my house for dinner tonight, and you'll be

the only one misaing.
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¥hat are we gonna have, Jack?
Well, we'ro,. oh, my goodness, I forgot to tell
Kochester to dress the turkey and chill the wine.
Hey, Jackson, are we gonnas have wine?
SAUTERNLY .. HA HA HA HA, OH BENNY, STAND STILL FOR A
WHILE THEY'LL PROBABLY WANT TO TAKE PICTURES .. THAT
WAS A GOOD ONE.
(SINGS) In my merry Oldsmobile. _
(SINGS) What & car, with my sweetheart .. gﬂﬁlz...;fi
told you if you .. Oh yes, I was gonna calil Rochester,

(SouND: RECEIVER UP ,,. CLICK, CLICK)
Operator, Operator.

(SOUND: CLICK CLICK FADE TO BUZZ)
Say, Mabel,
What is it, GQertrude?
Mr. Benny's line is flashing.
Oh yeah ., I wonder what Little Beaver wants now.
I'11 Insert the plug and see.

{SOUND: CLICK)
Hello.
Operator, will you please get me my home?
Just & minute, Mr. Benny, Irl1 try.

(SOUND: CLICK)
Mobel, have you been listening to Mr. Benny's program

this season?

Yeah .. and as far es I'm concerned, South America can

take him awey.
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Why, Mabel Flapsaddle .. how can you sey that? I think
Jack Benny 1s wonderful. '
Well, look, Gertrude .. everybody's entltled to their
own opinien.. that's why they have & horse of anothér
color,
Yeah.
If you went to like Jsck Benny, that's your perogat{ve.
Idke him .. I'm crazy about him. Everytime he says
"Hello again,” I'm lousy with goosepimples ... '
sometimes I dont't smoothen out t111 Menday.
Well, he just happens to affect you that vway .. me
he doesn't send.
Oh, Mabel, you're just Jealous because Mr. Benny went
out with .. Oh, gee, I promised not to tell. .
Av come on, Gertrude ,. I always tell you everything.
Okay, you talked me into it... this summer I went out
with Mr. Benny and he made such love to me, I almost
fainted.
WHY GERTRUDE GEARSHIFT)!!!]
No, honest, Mabel, it's the truth .. he told me T had
hair like spun silk .. eyes like 1impid pools .. s
complexion 1like rose petals .. and ears like little
sea shells.
Gee .. vhat did he say about your teeth?
Nothing. T would forget them on & night 1ike that,
I don't know why, but every time you always --

(S0UND: BUZZ AND CLICK)
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JACK:
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JACK:

JACK:

G-
Operator, operator.
I'm sorry, but the phone at your house 1s busy.
Oh,. well, I711 try 1t again later.

{SOUND: RECEIVER DOWN)

Come on, Dennis, let's have your song.

(APPLAUSE AND MUSIC)

(DENNIS'S SONG - "THE WHOLE WORLD IS SINGING MY SONG")

{APPLAUSE)

ATHOT 0234214
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(SECOND ROUTINE)

3 FACK: That was "The Whole World is Singing My Song" sung ﬁy
Dennis Day and very good, Dennis. And now, ladles and

gentlemen .. .

DENNIS: (MOCKING) Very good, Dennis, very good Dennis .. you

alvays say the same thing .. why don't you tell me Ifm

terrible sometimen, ?

j; JACK: All right, all right, you were terrible.

:;'DENNIS= Youlre Just mad beceuse I 8ing good cvery week.

T IeK: Oh, be quiet, i1l you? What do you want? AND NOW;
LADIES AND GENTLEMEN, WE REALLY HAVE A SURPRISE FOR.OUR

FEATURE ATTRACTION TONIGHT WE'RE GOING TO DO OUR |

VERSION OF THAT THRILLING, SPINE-TINGLING MYSTERY SERIES,
THE WHISTLER.

(TYMPANI - BOOM BOOM)
GBORGE: (WHISTLES THEME)
JACK: Walt a minute.

<" GEORGE: (KEEPS WHISTLING)

I_chxt Wait & minute .. who aye you?

~ GEORGE: (ECRO MIKE) 1 AM THE WHISTIER! ... And I walk by

night .. I influence the 1lives of innocent people ..
énd sometlmes I even drive them to murder. (WHISTLES--
STARTS TO WALK AWAY) |
Well, I'm certainly glad you dropped in because tonight
you can help me with the sketech we're gonna do. .
Jack, Jack, who are you talking to?

That man .. that men right there.

i Whet man? I don't sec anybody.

That man right there who was vhistling.
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Whistling? 1 didn’'t hear anybody, Jackson.

Are you k1ds orazy? I'm telling you there was & men -
standing right there at that micrOphohé. Donnis, you

sav him, didn't you? ) ' |
Yesh .. he was kind of & mystericus looking fellow with

& brown sult, penetrating eyes, and & scovl on his face.

That's right, that's right! And what vas he whistling?
To Each His Owm. | |
He was not. It was the Hhistler's theme song.
Oh, Jeck, what's the matter with you? You didn't ses -
anybody end neither aid Dennis.
Well, I .. Gee, I thought I 41d. Maybe 1t’'s becauss
I've got my mind &ll wrapped up in the play we're
gonna do. Now Mary, in this sketch you're gonna be
the -- ‘

(SOUND: PHONE RINGS)
Excuse mé & minute.

(S0UND: RECEIVER UP)
Hello.
Oh, Mr. Benny I've been trying to get your home, but
your line is still busy.
Thank you, Gertrude, but keep trying will you? |
I will. {COY) And .. er .. and .. er .. Mr. Benny ..
What is it Gertrude?
Say it for me, vill you?
Huh?

~You knovw .. Say it once more, pleage?

Oh, T don't wanna.

RTHO l32?3¢12'15




pEA: Aw, come on, please ,. Just once.
JACK: Oh, all right .. Hello again,
BEai VesUD L1gH;

(SOUND: BODY THUD) _
JACK: Darn it, she fainted again .. Oh, Gertrude .. Gertrude.
{(SOUND: CLICK CLICK) "

JACK: Gertrude!

SARA: This 1s Mabel,

JACK: Oh, did Gertrude hurt herself? _
SARA: No .. lucklly the goosepimples broke her fall.,
JACK: Good, good,

(SOUND: RECEIVER DOWN) o
JACK: Gee, she faints all the time .. this Christmas I'11

have to give her some smelling salts. _
" MARY: Yeah .. then you can stop carrying that water plstol.
JACK: Yeah .. Now kids, in the play that we're golng to do

tonight, Mary's gonne ..

" DON: Oh Jack, before you go into the play wetve got to ﬁo
; the commercial. '
W JACK: Oh yes, yes, Don .. I'm glad you reminded me.
SR on. I've got the quartette right here. |
% JACK: Well, all right .. but they're gonna have to do what T
3 wrote. No more of that silly stuff. As long es I_have
._ 3 to pay them five hundred dollars & veek I'm gonna ﬁrite
'i their stuff myself. Now, look boys...
&L v, (ONE NOTE) |
" ’% IACK, You're gonna cut that out, too. Now look ..
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DoN: Jack, I know you're the bus, but 1 ysu think that you
can write better tharn MNelsor Eddyt: |, delson Eddb"sl

music teacher .. Well, that's up to you, You're_the'

bus ..
JACK: The bus? What di1d you say, Don?
" pon: Well, I said as long as you're the boss and you thi.i_'ﬂc

you can write as well as Nelson Eddyts musie teaghe!;' .o
why that's aup to you. )
. JACK: Don, Itm the boss. I don't care what .. Nélson Edd?,i’s
music teacher? _
"'..\DON= Yes, he's been training the quartetts all week. And
Jack, you'll simply love what they've prepared. '
JACK: Well, that sounds a 1little better, Don .. how we're
getting some place. 51t down, kids, this should be"
8ll right. Quiet, everybody. Go ahesd, Don, 1et*s_':'.

hear it.
" DON: Okay, ready fellows ,. Gimme that introduction.
QUARTET: { FOUR NOTES AND HOLD CHORD)
JACK: Well ..
Dot : LS, MFT ... LS8, MFT . LUCKY STRIKE MEANS FINE

TOBACCO, YES, LUCKY STRIKE MEANS FINE TOBACCO .. S0.
ROUND, S0 FIRM, SO FULLY PACKED, SO FREE AND EASY ON
THE DRAW. :

{r1am0 INTRODUCTION)

WirTET; MAMMY 1S LITTLE PAPPY LOVES 15, IS,

MAMMY 'S LITTLE PAPPY LOVES M F T. wIy

MAMMY'S LITTLE PAPPY LOVES L S, L 5,

MAMMY 'S LITTLE PAPPY LOVES M F T.

JACY.
~CE: Wailt & minute.
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LIGHT UP AN L
An L?
LIGHT UP AN 8
Don! I'm the bus ..
LIGHT UP AN L 8
GENTLEMEN )
MFT - OH
MAMMY 'S LITTLE PAPPY LOVES L 8, L3,
MAMMY 'S LITTLE PAPPY LOVES M F T. HIJ
HIYA, |
MAMMY'S LITTLE PAPPY LOVES L 8, L 8,
(SLOW) MAMMY'S LITTLE PAPPY LOVES M F
Thank goodnessl
(FAST) MAMMY'S LITTLE PAPPY IOVES L 8, L 8

MAMMY 'S LITTLE PAPPY LOVES M F T, HI!

MAMMY'S LITTLE PAPPY LOVES L 8, L 8,

MAMMY'S LITTLE PAPPY IOVES M F T. o
LIGHT UF AN L JACK: Walt s minutel

LIGH? UP AN S Walt & minutel
LIGHT UP AN LS M F T WAIT A MINUTE! .
MAMMY 'S LITTLE PAPPY LOVES IS, LS, WAIT A MINUTEL

MAMMY 'S LITTIE PAPPY LOVES M F T,

Don .. Don ., Don .. have you gone entirely crazy? 1Is N
this what they've been practicing &1l week?

But, Jack, that was Shortening Bread.

I don't care if 1t was Apple Pan Dowdy, get those guys :

out of here .. Now, come on, fellows .. out, out, OUT{ -
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(SOUND: DOOR CLOSES .., 4 FOOTSTEPS)
AND STAY OUTI

' ST L
QR |

{SOUND: DOOR SLAMS)

Hmmm ... what a program. All I have is trouble, trouble
trouble .. :
RIS I'11 bet 1%111 be just as bad on the repeat show, toq;..
Oh, quiet .. Now, come on, kide, lot's get on with thg
play .. take it, boys .. ladies and gentlemsn, we noﬁ}
offer our version of that blocd-curdling thrilling |

murder mystery, The Whistleyr.
: (XISTERIOSO MUSIC) o
LIy (ECHO MIKE) T am the Fiddler. (PLAYS THEME ON VIOLIK)
Yes, I AM THE FIDDLER!I I PLAY BY NIGHT .. THEY WON'T
LET ME PLAY IN THE DAYTIME .. (MANIACAL LAUGH) '
DOSTERT030 MUSIO) | .
(ECHO MIXKE) .. I KNOW MANY STRANGE THINGS ., I INFMCE
THE LIVES OF INNOCENT PEOPLE .. YOU DON'T BELIEVE ME? .,
LET ME TAKE YOU TO THE HOME OF MR. AND MRS, PARK .,
GWENDOLYN AND GRIFFITH .. AS WE LOOK IN ON THEM, I? 15_
MORNING, AND THEY ARE HAVING BREAKFAST. THEY ARE -
HAPPY .. BUT NOT FOR LONG .. HEH HEH HEH. FOR I AM THE
FIDDLER. '

" ‘?ﬁ."ka.ﬁmcw,x ".::: 2ot SH

e
-

ol i

A

[,

AT ot Wi 04 gl i SRR

(VIOLIN THEME)

~ (SOUND: RATTLING OF DISHES ... ETC.) ‘
Gosh, Gwendolyn, this looks like & wonderful breakfast.
I'm glad you like it, Griff ... because I have a
surprise for you. My mother is coming to live with

us.
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MARY:
DENNIS:

JACK:
DENNIS:

DENNIS:
MARY:
DENNIS:
JACK:
DENNIGS:
MARY:

MiRY:

DENNIS:
MARY:
YACK :

MARY

_13-f;

Oh bully, that's wonderfull
{Ecrn) HEH HEH HEH HEH HEH .. SEE, THEY'RE HAPPY, BUT
T 1LY, CHANGE THAT, \
Gwendolyn, when is your deer, darling mother oomiﬁg.
Tomorrov. _
I'm glad you told me in time. Now I can buy her &
present .. I wonder what I should give her .. i
(ECHO) WHY DON'T YOU GIVE HER A KIOK IN THE TEETH?
No Gwendolyn .. your father gave her that 1aat_ye§r.
What 414 you say, dear? }
I just answered your guestlon.
But I didn't say anything.
Oh, I thought you did ... .
(ECHO) YOU SEE.. I'E GOT THEM CONFUSED ALREADY;i
Well, I better finish my breakfast. :
Yes .. here's & great big bowl of cereal ... wait, I'11
pour the ersam on it for you. _ |

{SOUND: POURING OF CREAM ... SLIGHT PAUSE {;.

THEN MILLIONS OF POPPING, CRACKLING AND
PINKLING NOISES) _

..+ (PAUSE) You can take your fingers out of yoﬁr
ears now, they'!'ve stopped crackling. Now eat yodf
cereal. .

(S0UND: GUN SHOT)
Gee, that was & stubborn little one, wasn't 1t? {
It certainly was, darling.
(ECHO) DARLING .. DARLING .. COME ON, COME ON, ﬁIT HER
WITH SOMETHING ... I'VE GOT OTHER HOMES 70 BREAXK UP.
What d1d you say, Griffith?
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I didn't say anything, -~ my mouth was full of the f
Breakfast of Champions.
Oh yes, that's why you're so strong .. and powerful:..
and masouline and .. stop looking around, I'm talking
to you. o
Ges, thanks .. Well, I better finish my breskfast and.
hurry to the office ... give me a couple of eggs,
dear, and some bacon ... about twelve Blices of bacon o
Yea, desar,
(PLAYS THEME ON VIOLIN) _
(ECHO MIKE) YES .. I AM THE FIDDLER .. I KNOW MANY.
STRANGE THINGS ... I EVEN KNOW WHERE THEY GOT THAT
BACON ... HEH HEH HEH ... AND NOW, ORIFFITE IS AT HIS
OFFICE ... WHILE HIS VIFE, GWEN, IS AT HOME WAITING FOR
HER SWEETHEART, THE ICE MAN ., AND NOW LOOK ... LOOK
DOWN THE PATH THE ICE MAN COMETH ... YES THE ICE MAN
COMETH. .
(SINGS) Won't you cometh with me to Alebamy, there
we'll meet my dear old mammy, she's frying eggs and
broilin' hammy ... .
(ECHO) EHHHH .. SHUT UP! NOW KNOCK ON THE DOOR e
SHE'S WAITING FOR YOU.

(SOUND: KNOCK .. DOOR OPENS)

Hello, Bsby.
Hello, Kilroy ... Come in.
Walilt a minute I gotta get rid of this ice.
(OOMPHY) Gimme & kiss and I'11 melt it fop FOU o,
Come on ..

(S0UND: BIG KISS)

ATHOT 0234222




JaCK:

¥ARY:

fEIL:

¥ARY & PHIL:

MARY:

JACK:

FHILx

WARY:

PHIL:

JACK

MARY:

-15-

" @es, I wonder what your husband would sey if he caught

you kissling me, his best friend. . )

T'd tell him you're congratulating me on my birthdaf;

But you've told him that twenty-eight times this yesr.
Isn't he getting wise? '

¥o but he's getting med, buying me all those presents ..

gee, Filroy .. you and I could be 8o happy together ..
if 1t weren't for my husband. |
(EcHO) AH - NOW YOU'RE ON THE RIGH‘I‘ TRACK .. WELL ..
GO AHEAD ., WHY DON'T YOU KILL YOUR HUSBAND?

Kilroy! I Just 3qt an 1deé. '

So 4ia I. |

let's kill Griffithi

Tt must be love, ‘weo said it together. .
(ECHO) THAT'S IT, THAT'S 17 .. NOW WE'RE GETTING -
SOMEWHERE, GO AHEAD, KILL HIM. :

(MYSTERIOUS) Gwendolyn, I know just how to kill your _

husband .. we'll teke him down to the Unlon Station and

throw him under the wheels of a passing train.

But at Union Station ... all those people will BEG . US.
So what .. they'll think it's a stunt for "Truth qr
Consequences!" o
(ECHO) SURE .. YOU CAN GET AWAY WITH IT .. AND YOiI'LL
GET A BOX OF DUZ BESIDES.

No, no, Kilroy, I have a better way ... Vhen he cﬁmea
home, you hide in the closet and vhan he hangs up: ‘his

coat you can strangle him ... end no one will evez_know.
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NO ONE WILL EVER KNOW ... EXCEPT ME (DIRTY LAUGH) ...

$OR I AM THE FIDDLER. (PLAYS PHEME ... HITS CLINKER ..
PLAYS THEME AGAIN ... HITS OLINKER AGAIN AND IMMEDIATELY
GOES INTO VIOLIN EXERCISES ... THEN PLAYS THEME
CORRECTLY)

STERL0SO CHORD)

'mK:

FiiIS:

JACH:
AT

JACK:

NI

And now it's evening .. the office 18 closed and
Griffith, the unsuspecting husband is welking home
without a care on his mind.

(SOUND: FPOOTSTEP3)
...0ee, 1t11) be nics to get home to my loving wife,
Gwendolyn .. I feel sorry for her ... she's &lons ell
day.
{ECHO MIKE) ARE YOU SURE SHE'S ALONE?
Yesh .. of course, about twice & week our best friend,:-
Kilroy, drops in ... but that's only on heyr birthday. '
HER BIRTHDAY? .
Yesh, I'm three .. three presents behind this month
already ... What's the matter with me «.. I'm acting
silly, talking to myself.
1OTS OF MEN TALK TO THEMSELVES WHEN THEIR WIVES ARE
IN LOVE WITH ANOTHER MAN ... AND KILROY WAS THERE. _
Aw, she can't be 1in jove with K11roy ... after 8ll, whéL
we were marpied - he wes our best man. )
YES, AND AFTER THE CEREMONY ... YOUR WIFE KISSED HIM, .'
REMEMBER?
But &1l brides kiss the best man after the weddlng.
FOR THREE AND A HALF HOURS? (DIRTY LAUGH )

RTXO1 0234224




a'CK:

P

et

JACK:

ot R 1 — .
" T A LA - A, A AL U,

YARY:

}'-'T‘.'

JACK:

My

[EZNIS:

IENIs,

17 -
Tt was either that or take him on the honeymoon... Gge.
what's wrong with me ... the way I kesD télking to
myself ... Anyvay, I know that my wife doesn't see

Kilroy any morel
0H, SHE DOESN'T, EH? THEN HURRY HOME .. YOU'LL FIND

THEM TOGETHER.
All right, I'll go home and seec for myself .. Qee, 1
better he prepared ... (SINGB) Heppy birthday to you ..

Happy birthday to you ...

(ySTERIOUS MUSIC)

YOU SEE WHAT I MEAN .. HERE ARE THREE INNOCENT PEOPLE

AND T HAVE PLANTED THE SEEDS OF SUSPICION AND HATE

WHICH WILL 300N GROW INTO MURDER ... AIN'? I A STINKER?

OH WELL ... TO EACH HIS OWN ... '
{SOUND: KEY IN LOCK .. DOOR OPEN)

Darling, you're home eayly.

Step aslde, woman, 1'm gonna gearch this house ... Aha,f

100k on the carpet ... footprints .. big footprints :

made by size twelve ahoes ... (HAPPY} DARLING, WHY

DIDN!T YOU TELL ME .. YOUR MOTHER IS HEREI ' - .

(ECHO)} HER MOTHER ISN'T HERE, YOU LITTLE FOOL ...
THOSE ARE KILROY'S FOOTPRINTS ... HER MOTHER WEARS
S17E FOURTEEN. NOW DON'T WASTE TIME ... ASK HER ABOUT
KILROY ... GO ON, ASK HER ABOUT KILROY.

Huh? .. Oh, yes .. Darling, was Joe here?

(ECHO) NOT JOE .. THAT WAS YESTERDAY .. ITtS KILROY
TODAY ... AND WEDNESDAY IS BING'S DAY .. NOW COME ON
GRIFFITH, COME ON ... YOU'VE GOTTA GET MURDERED ...
GO ON .. GO ON, OPEN THAT CLOSET DOOR.

ATHOT 0234225
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No, no ... I don't want to .. I'm afraid. __

(ECHO) COME ON, DON'T WASTE TIME ... OPEN THAT CLOSET
DOOR. o | |

No, mo!

A1l right then, I'll open it for you.

(SoUND: SIX FOOTSTEPS ) _
(ECHO) NOW, SIT TIGHT, FOLKS, THIS IS GONNA BE GRUESOME
... ALL RIGHT, GRIFFITH, PREPARE T0 MEET YOUR DOOM. .
I'M GONNA OPEN THAT DOOR NOW. "

(SOUND: DOOR OPENS)
MAMMY'S LITTLE PAPPY LOVES L B8, L 5,
MAMMY 'S LITTLE PAPPY ILOVES L 8, L 3,
MAMMY 'S LITTLE PAPPY LOVES M F T,
MAMMY'S LITTLE PAPPY LOVES M F T.
OH DARN IT, I OFENED THE WRONG DOOR.
{SOUND: DOOR SLAM)
(APPLAUSE AND PLAYOFF)

JACK:

-;};"\Vr;.".'- Feiroe gt i

s "'.\-“4\_-':-;-\‘ I
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Ledies and gentlemen; the chief hope of our enemies
during the ver was to divide the United States along
raclal and religlous lines, and thersby conguer us.
Let's not spread prejudice nov, anymofa than we'would
have spread enemy rumors during the recent confliot.
Through our behavior we encourage the raupéct of our
" children and make them better neighbors to all races
and religions. Remind them that being good nelghbors -
hes helped make our country great and kept her free. -
Thank you.

The nsme of our quartet is The 3portsmen. Our
telephone operators are played by Sare Berner and

Bes Benadera. Jack will be back in just & minute, but:
first, here is my good friend, Mr. F. E. Boone, :
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v NEW YORK - Closing Commercial

(CRANT - 57 to 59 - AMFRICAN)

INES |

.-qUCH? In & clgarette it's the tobacco thet counts. And Lucky

- -
strike means fine tobacco. Yes, Lucky Strike means fine
tobacco,

<fySDAEL: Mr. Harry R. King, independent tobacco buyer of Durham,

North Caroline, has been in the tobacco business for

21 years. He sald:

YOICE: At suctlon efter asuction, I've seen the mekers of Lucky
Strike buy real fine tobacco - the kind of tobecco that
smokes up smooth and mild, Yes, for & real smoke, 1

pick Luckies -~ smoked 'em myself for 18 years,

2M3s Quote: "At auction after auction, I've soen the maké£s
of Lucky Strike buy vesl fine tobacco.” -- Unquote. :
Season after season, independent tobacco experte 1ike
Mr. King oan see the mekers of Lucky Strike oonsistently
select and buy that fine, that 1ight.'that naturally -
mild tobacco. "

Eavcn: And this fine, light, naturally mild Lucky Strike

tobacoo means resl, deep-down smoking enjoyment for you.

HomR: (243, 24 3)
IrSDARL: 18 - MFT

I3 - MF?

1S - MFT

(MORE)
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s Yes, Lucky Strike means fine tobscco -- 80 round, X)) .

:ﬁfg‘Tag firm, so fully packed, so free and easy on the drav.-;
o=sSDAEL The fémous tobacce suctioneers heard on tonightls

i program were Mr. ¥, E. Boone, of Lexington, Kentucky

(CRANT - 57 to 59 - AMERICAN) and Mr, L. A. {Speed)

Riggs, of Ooldsboro, North Carolina (CHANT - 57 to 59:f
AMERICAN). Basil Ruysdasl speeking for Lucky Strike -
the cigarette of fine tobacco, .

(SWITCHOVER T0 HOLLYWOOD POR JACK BENNY SIGN-OFF)
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(PLAYS VIOLIN THEME )
JACK:

I AM THE FIDDLER ...
(SOUND: TWO GUN SHOTS)
(CONTINUES TO PLAY THEME) LOOK .., NO HAND3I
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