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THE JACK BENNY PROGRAM
2ND REV. CPENING

Excuse me, this is Kenny Delmar. Excuse me, I have &

special announcement to make. Herbsrt Tareyton
Cigarettes are back -- good news for those who prefer
a cork tipped cigarettel Herbert Tareyton 1z hack

. and -~ there's something sbout them you'll like.

Herbert Tareytcn ls back alter belng made only for the
srmed forces. Yea, Horbart Tareyton is basck -- that
cork tipped olgaratte, Herbert Tareyton, -- avallable
now for you. 7Yes, Herbart Tareyton is back ~- anpd
remegbears There's something absut them you'.ll k2!
There's something sboyt them you'll like!{ Tnis is
Kermy Delmar -- I trust you will welcome home Herbert
Pareyton! Thepe’s scmething about them you'll like.
(SWITCHOVER TO HOLI¥WOCD FOR THE JACK BENNY FROGIAW )
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(FIRST ROUTINE)
(AFTER COMMERCIAL, MUSIC UP AND FADES)

DON; THE LUCKY STRIKE PROGRAMy, STARRING JACK. BENNY...WITH
MARY LIVINGSTONE, PHIL HARRIS, ROCHRITER, DENNIS DAY
AND "YOURS TRUIX" DON WILSON,
{(APPIAUSE, MUSIC UP AND FADES OUT)

DON; AND NOW IADIES AND GENTLEMEN.,.LET'S GO BACK TO IAST

| NIGHT AND. OUT TO JACK HENNY'S HOUSE, WHERE THE WHOLE

GANG HAS GATHFRED FOR REHPARSAL. -
(TRANSITION MUSIC)

JACK: Rochester, has everybody aerrived for rehearsal?
RCCIL. 3T:R: Yes aly, they'tre all In the Iibpary.

JACK: Good,..Wwell..el'm ready.

ROCII * "R Yes slin, .

30UND: (FOOTSTEPS. «DOOR OFENS )

ROCHESTER MISTER JACK BENNY...EVERYBODY RISE.

SOUND: (SCRAPING QF CHAIRS)

ROCHESTER: THE FIRST REHEARSAT, OF THE TWENTY~SIXTH FROGRAM OF THE
IICKY STRIES SERIES IS NOW IN SESSION.

SOUND: (RAPPING OF aAVELJ

JACK: Good evening, Miss Iivingstone.
MARY s Uh, good evening, Mr, Benny.
JACK: ood evenling, Mr. Wilscn,

DON; Good evening, Mr. Harris,

PHIL: Good evening, Mr, Bennyy

DENNIS: (tee, what's happened since I went away?
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JACK: Another cuthurst like that and I'11 have the room
cleared, Now ralse your plght hands and repeat after
me. Mr. Harris, it's your obher hand...Now repeat after
Meea. I do s0lemnly swear.,."

CAST: "I do solemly awear,,,"

JACK: "rhat I will not divulge or repegt.,.’

CAST: “That I will not divulge or repset...”

JACK: "Any routines, ideas or jokes herein contained.”

CAST 4 "Any routines, idees or jokes hereln contaiped,”

JACK: “And 1f I do, may I be farmed out to Tife Can Be
Beautiful,

CAST: "And if I do, may I be faried out to Life Can Be
Beautiful'.

JACK: You way all be seated,

30UND: (SCRAPING OF CHAIRS)

JACK: (CIFARS THRCAT) Rehearsal is now in session,

30UND: (RAPPING OF GAVEL)

JACK: And now te facilitate the reading of the soript, will

gverybody plsase ranove thelr paperclips? Good...
Rocheater, collect fthem, count them and stPalghten the

_ bent ong.
ROCHESTER:  Yes sir.
JACK: We will now commence the rehesrsal with the opening

intrcduction by Me, Wllson...Mr, Wiléon, if you blease,
DO Thank you.
PHIL: I beg your pardon, Mr, Benny.
JACK: Just a moment, Mr., Wilson, What is it, Mr. Harrla?
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FHIL: Wpll, I'd like to propose an amendment to joke four on
Page Six.

JACK: Why?

PHIL: - Because 1t shinks. _

JACK: I see.,.Mr, Harris has expressed an oplnlon thet joke

four on page six has an aromatic qualiby which is not
pleamant.,..We will take a vote...Miss Livingstone?
MARY I sgree. '

JACK: Mr, Wilson?

DON: I agree,

JACK:  Mr. Day?

DENNIS: I can't tell, I have a ¢old,

JACK: Motion pessed...And now, we will proceed with the ~-
MARY : Oh Jeck, for heaven's sake, this is silly.

JACK: Whé.t?

MARY : Why do we have to go through thiz every time we have a

rehearsal? Why can't we rehearse like we used to?

JACK: Because everybody toock advantage of it, You came 1n
late, you wouldnft pay attention, you sat around reeding
newspapers lnstesd of scripts,.,.thatls why.

MAKRY ; But, Jack, you can't rehearse this wey...you've got to
loovgen up. After all, this I1s = comedy program,.

DENNIS : Coh, what she =sgid.

JACK: Dennis.

PHIL: Well, Ilvy's right, Jackson. We can't be funny when

we'lre so formal and stifr,
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Phil, you're the only one that comes In stiff...that's
why we're rehearsing this way...Remember, I'm the star,
I'm the star, I'm the star...{TWO SQUAWKS AND WHISTIES)
Guiset, Polliy. '
Qulet, Polly, quiet Polly. (SQUAWKS AND WHISTLES)
Polly, 1f you don't keep quiet, I'm going to...you
know what.
Oh Jack, not agein.
Whet does he do, Idvy?
Every time the Polly talks beck to him, he takes her
out of the cage, opens the front door and hapnds her =
road wap to Caplstrano,
Mary. .
That's the only perrot registered with the Automoblle
Club,
Never wind, lst?s get sterted with the rshearsal., Now
here's the way ths show will run, We!ll do our ugual
opening spot, & band pumber., '
{DOOR CPENS}
And then Dennis* song will --
SANDW ICTES, HARD-BOILED BGGS AND COCO COIA,.,GET YOUR
SANTWICHES, HARD-BOILED HGGS AND COCO CCILA HERE.
Oh yes.
I'11 have & moast beef,
Here you are...Thank you.
(CASH REGTSTER)
And now, we'll -~
HARD-BOILED EGGS COQKED FRESH THIS MORNING, ROAST BEEF
SANDWICHES ,
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I'1ll have a hard-boiled egg,

Here you are,....Thank you.

(CASH REGISTER) |

ind now, we'll -~

May I have a paper napkin, please?
IYes mam, here you are,...Thank you.

{CASH REGISTER)

And now, we'll --

Will you have a sandwich, Mr. Day?

Yeg please,

Here you are,

e, dasveanisnsassasas . Huma {I'11 have to re-sducate

this kid; he got his food free in the Navy)...And now,
we'll-- .

LAST CALL FOR SANIWICHES, HARD-BOTILED EGG3 AND COCO COLS.,
{8THG8 -~ EGGS & 0000 COLA, EGGS & CGCA COLA)

(TWO SQUAWKS AND WHISTLES)

(DOOR SLAMS)

811 right, kidz, we'll start the ralcarsal with the

introduction. .o, no, we better.....

Oh Jack, let's start somewvhere sc we can get through...
Welre 2]l going to the movies,

Yeah, Jackaon, we're goin' down to see that new pizture,
"The Road to Utopia”, _

Oh yesh...3ay, mayhe I'1ll go with you.fl‘d llke to ses
what Crosby looks like with hia collar open,....Anyway,
kids, we can't go till after rehearsal. I don't know what

yvou want to go to the movies for anyway..There hasn't been

a good plcture since "The Horn Blows at Midnight",
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(THREE LOUD SQUAWES)

Quiet, Polly, you dAldn't even ses 1t.

Maybe Walter Pldgeon told her,

Yeaﬁ yeah, Walter Pldgeon, he flies by here every day...
Now listen, kids, let's get cne thing strzlight. My
rchearsals are more important than going to the movies..,
I'm aick of the movies anyway.

Oh Jack, you alweys hate the movles this time of year
because you never win the Academy Award.

Mary, that has nothing to do with it...Comedy pictures
get very little conalderation,.l found out one thing..
To win an Academy Award you've got to do a picture with
ebsolutely no leaughs In 1t.

Well your darn one last near made it.

I think jou got the ides., I don't mind whern you ball un
a lousy gag but thaet wes such & good one. Anyway, my ot
pleture will --

{DOOR OPENS)

SANDWICHES, HARD-BOILED EGGS AND ALSBAMA PENNANTS.

Alahams pennants?

YEAH, WE HAD 'EM 1LEFT CVER FROM THE ROSE BOWL GAME,
Rochester, seve those, Alnbama may be out here again,
Okay .

(DOOR 3LAM3) _

{Boy, d4id I take o besting on those..l tried everything..I
even had Rochester sitting on a bale of cotton)....Now
come on, kidsz, letis gat going with thls rehearsal..Don,
take it from the --

Say Jack, Jack I've been locking all through the script,

and T don't sese any place where. I do o commercial,
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Oh oh, that..Well Don, I've got a big surprise for you,
end 1t'11 be terrdfic om cur show.
What is 1t, Jack?
Well, get this, kids...Now Polly..Polly~--
(TWO SQUAWKS ) '
Oh now Polly, what has daddy been teaching you =l) week?
{(TWO SQUAWKS AND WHISTLES) '
Ne no, Polly ng ng ng ng that you pleked up yourself...
Now llsten..LS/MFT.....
L 3.
MFPT,
Herd bolled eggs.
No; ne, .ne take 1t sgain, Pelly,.... L 3.
L 3.
MF T,
MP T
How put them all together and what have you gbt?
Mother. .. (SQUAWKS AND WHISTLES)
Polly, how can you be so dumb?.,.Fvery week you listen
to the radic..you hear the commercials..now what do you
hear?
{3INGS) Poor Miriasm, poor Miriam,.(SQUAWKS AND WHISTLES)
Nct thet..Neow listen, FPolly..lucky 5trlke means Tins
tobacco,...Come on,.Lucky Strike means fine tabeaccao.
Lucky S8trike means fine tobacco.
5o round, so firm, so fully packed,.
L3/MFT,
We'rs past that.

Hard bolled eggs,
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Polly!
{WHISTLES)
Now look, Pollﬁ, liatenf.So round, so flrm, so fully
packed.
3o round.
S0 firm.
5¢c firm.
3o fully packed.
Hard-bollod eges,. ( SQUAWKS AND WHISTLES)
No, No, Not,..(MAD) I'VE GOT A GOOD NOTION TO YANK YOU
QUT OF THAT CAGE AND -- '
{(VERY FAST} 8¢ round, so firm, $o fully packed, 8¢ free
and easy on the drpav,.{TW0 SQUAWKS AND WHISTLES)
Ha ha ha, 1t works every time...Well kids, that takes

cere of the commerclal.

ITf he teaches that bilrd how to sinz, I'm back in the Nav, .

Well as a warning to all of you, she's learnlng fast...
How kidas, let's rehearse the acene right after --

Oh Jeek, why can't we rc¢hearse tomorrow morning?..It's
getting late and we want to go to tie movies,

Well..all right,.But Dennis, before you go, run over jour
scng..I'm going up to bed, .30 leong kids, ses you in the
merning.

AD LIB GOODBYES,

(APPLAUSE AND SEQUE INTO DENNTIS3'S NUMBER)

("OH WHAT IT SEEMED TC BE")

(APPLAUSE)-
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{(SBCOND ROUTINE) |
Here you are, boss, I got your bed turned down.
Therks ,...Rochester, please untie my shoes, will you?
Your shoes?
Yes.. . I'd do 1t myself but Bernny's back and lumbsgo's
got him...Hey...did you hear that? Benny's back andg
lumbage's got him..,Hey Rochester, do you think I
should uwse that joko on my program tomorrow?
Hee hee hes hee...No,
Well, that's all I'll need you for, Rochester, goodnighi

Goodnight, boss.

{DOCR OPENS AND CLOSES)

Hmm, look what time it is.,.eighty-thirty..that's funny.
I'm not even g#leepy...l think I'11 sit up for a while
and read s book...let's see...Here's one..."Clars
Clinganpeel: Girl Bricklayer"...0h, T read that...
Here's another one,.."I Married A Smudge Pot”,..Gee,
that was & hot one...I remsmber that...Here's another
one "Your Darn One Last Nearly Mede it"...I thonebt,

I thought I read that just a couple of minutes ngo. I
wonder if...say wait & minﬁte, here's a book T haven't
read,.."I Stand Condemned™...by Maxmillian Q. Langley..
Hmm. .."T Stand Condemned”...Ges, that's an exeliing
title...T think T'11 read this book.

(TURNING OF PAGES)

{MIKE)} Chapter One..;"I Stand Condemned".
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(ECHO} 1I'M WHAT YOU'D CALL AN AVERAGE CITIZEN...I COME
FROM A LITTLE TOWN IN THE MIDWEST...YES, I'M MARRIED...
I HAVE A LOVELY WIFE, AND WE HAVE THREE FINE BOYS AND
A DOG.,.CEORGE, FRANK, HARRY AND ROVER..,HARRY IS THE:
beGg. ..My LIFE, AS THE LIVES OF MO3T MEN, FOLIOWED A
COURSE POINTED OUT BY THE FICKLE FINGER OF FATE.
{MIKE) . .Hum. .fickle fihger of fate...Gee, this guy is
a classy writer.
(ECHO) . .MOST STORIES START AT THE BEGINNING,..BUr MY
STORY BEGINS AT THE END...I AM OCCUPYING A CELL IN THE
DEATH ROW AT THE STATE PENITENTIARY.
(WEIRD ORGAN MUSIC)
{SHAKING OF TRON BARS)
(MIKE) 1I'M INNOCENT, I'M INNOCNET, I TELL YOU.,.LET
ME OUT OF HERE,
(SHAKING OF BARS)
OH WARDEN. .,WARDEN,..
Yeass?
Warden, you've gotta let me out of hsre...l'm innocent,
do you hear, innocent...,And in a few mirmtes thoy're
golng to execute me,.what time do I go to the chelr?
Five.thirty.
Good...then I won't have to llaten to Fred Allen.

" Warden, what am T saying, T tell you, it wgan*t my

fault...I don't want to go to the e¢leetrlc chair,
Now now, caelm down, .Jur barber 1a a little rushed
today, ac I'1l shave your head myself.

But Warden...

31t at1ll, T'11 stapt with the acissors.
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(SNIP OF SCISH0RS)
{VERY CALM) Tsko it essy around the aideburns, please.
Ye;. ' ' I
Manicure?
No ho, thank you.
It's on the house you know.
Ch..0h..manicure, please.,{DRAMATIC) Walt a minuts,
let me out of here...I ddn*t want to go o the .
electric chalr...I won't leave this room..,I can’t
wallk that last mile.
0h you Won't have to, we'll bring the electric chair
in here.
What?
We have a long cord, you know.
Good. . .but wafden, if you'll enly listen to my story,
I know you'll believe me.
Oh very well...What Is your story?
Well, warden, 1t goes back & long long time...T would
have led a normal life except for the fickle fingsr of
Fate.
(WEIRD ORGAN CHORD) _
(ECHO } . .THE WARDEN LISTENED TC MY STORY..,I TOLD HIM
HOW I ME}'I‘_'I'I-IE MAN WHO WA3 RESPONSIBLE FOR MY UNDCING...
I WAS WALKING DOWN THE 3TREET,..I HAD JUST LEFT MY
OFFICE AND WAS GOING HOME TO MY THREE WONDERFUL CHILDREN
.. .MANNIE, MOE AND JACK...WE HAD MANNIE AND JACK AND
FELT THAT WE SHOTULD HAVE ONE MOE,, .ANYWAY, I WAS
WALKING ALONG WHEN SUDDENTY A FIGURE STEPPED OUT OF THE
SHADOWS ,
(ORGAN "SUSPENSE" MUSIC IN BACKGROUND)
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(ECHD) . .HE WAS A SMALL MAN WITH A ROUND FACE...HE
REMINDED ME SOMEWHAT OF PETER 1.0ORRE..AND WHEN HE SPOKE
HIS VOICE TOO REMINDED ME OF PETER TORRE...HE TAPPED
ME ON THE SHOULDER AND SAID..
Pardon me, sir, but mey I trouble you for o match?
(APPLAUSE)
(MIKE)...A mateh? T'm sorry, T don't have one, but
I'11 let you use my clgerette lighter.
Thank you, you are very kind.
(FAST FOOTSTEPS )
... .HEY YOU, COME BACK WITH THAT LIGHTER...GIVE ME
THAT . _
All rpight, all right.,.here's your lighter.
I thought you just wanted te light & clgarctte.

I do, but my clgarstts is home.
Oh yeah? Then why were you running towsrd the

railroad station?

My home is in Pittsburgh.

Pittabupgh!

¥ea, I married a snudge. pot.
Smidge pot!

(WETRD ORGAN CHORD)

Now walt & mimute...you waere trying to ateal my

clgarette llghter.
No I wasn't...as a matter of fact I'd 1ike to buy 16...

"IT1Y give you twenty theusand dollars for it.

Twenty thousand dollars...Well...I don't want to take
advantage of you...I'1l tell you what...I'll throw

in an extprs flint.
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Thank you.-..thank you sir, here ia the money.
A twenty thousand doller bill'.:..Gosh! Well, so long,
Mister, I hopé you enjoy the lighter.
Oh..Just 2 moment...T..I aleo admire that neckhle you
are wearing, I

My necktie!
(CRAZY DESCENDING CHORD)
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JACK: (BCHO)...I ENOW IT SOUNIS FﬁNPhSTIC, BUT HE BOUGHT MY
TIE FOR SEVENTEEN THOUSAND DOLIARS...AND THEN HE BOUCHT
MY SHIRT AND MY SHOES AND MY SUIT.,.AND I GAVE HIM MY
1AST STITCH OF CLOTHING, THIS MYSTERIOUS STRANGER HANDED
ME ONE HUNDRED AND NINETY-FOUR THOUSAND DOLLARS AND TWO
BALLOONS, . . HAVING NO CLOTHING, I BLEW UP THE BALIOONS
AND DANCED MY WAY HOME,,,THE NEXT DAY I MET THE LITTLE
MAN FOR A SECOFD TIME. '

| (WEIRD ORGAN CHORD..ENIS WITH WEIRD CHORD)

JACK: (BCHO)...AGAIN HE GAVE ME FABULOUS FRICES FOR MY GLOTHES
AND AGATN I DANCED MY WAY HOME,..ON THE THIRD DAY THE
SAME THING HAPFENED,..I WAS NOT ONIY GETTING RICHER, BUT
I WAS DANCING EETTER,..OUR DATIY MEETINGS WERE MCRE THAW
MERE COINCIDENCE,..A BOND DEVELOFED BETWEEN US...TWO
WEERS LATER 1 WAS SITTING IN THE KITCHEN HAVING
BREAKFAST WITH MY WIFE AND MY TREE LOVELY CHILDREN,
ANAHEIM, AZUSA AND CUCA..... vy JTHE LITTLE MAN HAD NOT
YET COME DOWNSTAIRS,..,YES, HE WAS LIVING WITH US NOW,
(ORGAN.- FEW BARS OF HOME SWEET HOME)

MARY : Come on, c¢hlldren, finlsh your hreakfast.

JACK: (MIXB) That's right, children, eat every wit of It.

FHIL: (AS A KID) But dawady, I'm tlred of this silly old
caviar,..(CRYING} Wwhy cen't we have ocatmeal like we
used to?

JACK: Becauze we're rich, that's why...Now hurry up or

you'll e late for school.,.Where's Junlor?
MARY : Oh he's out In the mackyard meking mud ples out of

hutter.
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JACK: For heaven's gake.,.dogsn't he know he's golng to ruin -
Ms mink overalls?...Anyway, he's hsen ~ut there long

_ enough.
soumi: (DOOR OPERS)
JACK: . JUNIOR...JUNIOR, GET REALY FOR SCHOCL,
TENNTE: OH DADDY, 1 DON'T WANT TO GC 7O THAT NEW SCHOOL,
JACK: 1 BOUGHT I7 AND YOU'LL GO TQ IT...Now get ready.
MARY: You know, 'darling, things just haven't ween the same.

since. that stranger came to llve with us,..He frightens
me.,.there's something welrd ahout him.

JACK: You lknow, I've heen feeling the same -~-
MARY : Shk, quiet, here he comes now.
{STACCATO ORGAN CHORD)
LORHE. Good morning, everyhody.
(ORGAN MIMICS LORRE'S LINE)
JACK: “Goed morning.
{ORGAN MIMICS JACK)
mﬂﬁE: Did you...{TWO ORGAN CHORIS)}...sleep well?
JACK: (FAST) Yes I é1d. ' '
(THREE FAST ORGAN CHORIS)
"JACK: Nyehh!..81t down.
LORRE: Thenk you...l'm I'm sorry I'm late for hregkfast, hut
I overslept...I was out on & party }ast night,.
JACK: A party? Well how do you feel?
o (FAST DESCENDING ORGAN CHORD)
JACK: © Oh.,.Well, have some tomsto julce.
MARY: Yes, I'1ll get you some.
1ORRE: You know I envy you two...Ch & heautiful home and

lovely chlldren.
MARY: Haven't you any children?
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No, I marriefd a smudge pot.
Oh...then you have no childran.
No, wut we are leusy with oranges.
Ch. |
By the way, I I don't feel I should live here eny
10ngef wlithout .pa.yj.ng you rent..,.How much do you want?
(CO¥) well...I'm no good at thess things...let's
forget 1t.
Ch no no no, I insist...Would a million dollars & week
he encugh?

_Well...with or without meals?

Oh ah with meals.

That'll he thres dollars extra,

I'11 »e glad to pey for it,

Glad!

(WEIRD ORGAN CHORD)

(ECHO) THINGS LIKE THIS WERE HAPPENING EVERY DAY...I
HAD GONE MONEY MAD..MONEY, MONEY, MONEY, MY WIFE LEFT
ME, AND SO DID MY THREE LOVELY CHILIREN..ATCHISON,
TOPEKA AND IRVING,.,THEY RAN OFF WITH THE HARVEY GIRIS..
BUT I DIDN'T CARE, I HAD MY MONEY...I HAD ACCUMULATED
MILLIONS OF DOLIARS WHICH I KEFT IN MY SHOES...I WAS

- NOW ELEVEN FEET S5IX,.,I BEGGED THE O.P.A. TC RAISE THE

CEILING, ,ONE DAY AS I WAS SWEEPING SOME LOOSE CHANGE
UNCER THE RUG,,,HE CAME IN.

(WEIRD ORGAN CHORD,..SEGUE INTO CHICKERY CHICK..)
NOW CUT THAT ‘QUT.

Hello, my friesnd...Lock, I have & present for you...a

" hrand new ten thousend dollar will.
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{MIKE...(EXCITED) A ten thousand dollar »111? Isat me
have 1t...Give 1t to me quick, I've gotta have 1t!
All right, all right, hut »e careful how you handle 1t,.
the ink 1s stlll wet.
Don't worry, I'l1l...The ink 1s st11] wet!,.Walit a

minute...¥You mean you've neen printing this money
yourself?

Certalinly...dcesn't everyhody?

* (DRAMATIC)} ©Oh so that's 1t...I must have meen %»1lind

not to gee through thia whole scheme. My 1life 1a ruimsd’
I've loat my wife and my thr.ee 16vely chilldren. ,B&ra,
Toga, and Trunk...I thought I was prich...wut T haven't
got a.tie, or & shirt, or a sult,..All I've got 18 monsy
monsy, money...and a8ll counterfelt!, . You've even got my
éigar*ette lighter, and T like a fool threw in an extra
flint,

Yas, you are a fool...No you think I'd really pay
sgventeen thousand dollars for & recktle?..Twenty-two
thousand dollars feb your hutton shoes?

Now walt a minute --

Yes, you are a fool..Do you think I would glve you five
hundred dellars for & dinmer when I could get the same
thing at Cire's for four hundred?

cire'st

(WEIRD ORGAN CHORD) _

Of course that money was counterfelt! _

And thope nalloons you gave me weren't any good either..
Thay nwroke on the Sunset hus and emharrassed ms...And so

all this time you've neen nothing hut a counterfelter.
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Well, what's the difference? We can still do husiness...
I cen print the money, and you can get rid of 1t for wme.
(DRAMATIC) Never, never, never!..I'll k111 you first.,,
...That's what I'm golng to do..I'm going to.kill you!

- (PAST AND GASPING) Get your hands off my throat!.Take

'oem away, take 'em away!..Don't kill me, I'1l give you
hack your clothes! _ .

My tlothes..,what good are they now?,.You've had the
pants shortened and the coat'_ teken In...¥ou even cut off
the »elt In the hack! ]

(.GASP].ING} Please, please, stop choking me! Why must I
always dls In the end?

There...there.. .THERE! I killed him!

(BOLY THUD)

(WEIRD ORGAN CHORD)

(ECHO .. ,YES, I KILLED HIM.,.AND AS I FINISHED TELLIKG
MY STORY, THE WARDEN LOOKED AT ME AND SAID..

Tt's five-thirty, shell we go?

(MIKE) Yes.

(ECHO) 80 ...I WALKED THROUGH THE LITTLE GREEN DOCR AND
I THOUGHT OF MY THREE LOVELY CHILDREN FICKLE FINGER AND
FATE,, I STAND CONDEMNED,

{WEIRD CHORD AND APPLAUSE)

{MIKE)} Gee, whaf a awell hook...That guy 1 a great
writer..flckle fingsr of fate...I've gotta remsmher that.
{PLAYCFF MUSIC AND APPLAUSE)

~Jack will he hack in a few minutes, hut firat here 1=

my good frlend, F. E. Boonse.
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THE JACK SENNY PROGRAM
REY. CLOSING #2€

{SWITCHOVER TO NEW YORK FOR CLOSING COMMERCIAL)
v CIOSING COMMBERCIAL

(CHANT - AMERICAN )

In a cigerette it's the tobacco that counts. Yes, 1t
tekes fine tovecco to make a fine clgaretts. And
Lucky Strike means fine tobacco.

Independent tobacco experts - auctionsers, buyers and
warehousemen - pressnt at the tobacco .auctiona can Bea
Just who buys what tobecco. They can see the makers
of Iucky Strike consistently select and buy fine,
light, naturaily mild tobacco. _

Yes, Iucky Strike means fine t.obs.cco.' And this fine
Iucky Strike tobacco means more real, deep~down smolin:
enjoyment for you. So emoke that smoke of_'.fine tobaccc
- Lucky Strike. _

The famous tobacco auctlionsers heard on tonight's
progrem were Mr. F. E. Boons, of lexington, Kentucky
{CHANT - AMERICAN) and Mr. L. A. (Spsed) Riggs, of
Goldshoro, North Carolina (CHANT -~ AMERICAN}. This is
Bazil Ruyadmel speaking for Iucky Strike.

(2&3, 2&3)

IS - MFT
IS - MFT
IS - MFT

Yes, Lucky Strike means fine tobacco. 3b smoke that
smoke of fine t;ob_accﬁ - Lacky $triks - sé round, so
f1rm, so fully pecked, so free and sasy on the draw.
{SWITCHOVER TO HOLIYWOOD FOR JACK BENNY SIGN-OFF)
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ladlea and gentlemen...next Sundsy we'll he wlth you
agaln, wroagdcasting from the Permanent Army Alr Base at

March Field...Well Peter Lorre, I want to thank you very

much, for appearing on my program tomight.

It wes a pleasure to he here, Jack.

I may not see you later, so I want to pay you for your
performance right ncw...Here you are...three thousand
dollars,

Ch thank you, thank you very much,

Be careful how you hangle it, the Ink 1s sti]ll wet...
Goodnlght, everyhody.



