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I OPENING VEW YORK
DFIMAR { THE JACK BENNY PROGRAM! AS BROADCAST
RUYSDARL: It a cigarette i1t's the tobacco that counts «
and lucky Strike means Tins tobaced!
BOONE: (CHANT - AMERICAN)
gIMS s Yes, Lucky Strike means flne tobac¢co - 8o round, so
fim,; so fully packed, so frse and easy on the draw.

TICKER: {(2& 3, 2% 3)
RUYSDAKL: I3 - MFT
18 - MFT
13 - MFT
DEIMAR: Lucky Strike mezns fine tobaccs! So for your own

real, doep-down emoking enjoyment surke that smoke
of £ipe tobacco - Lueky Striks!
RIGGS: {CHANT - AMERICAN)



THE JACK BENNY FROGRAM
2D REV, OPENING #ai

Excuse me, thiz is Kenny Delmar. Excuse me, I have a
special ahnouncement to make. Herbert Tareyton
Clgarettes are back -~ good news [f'or thoss who prefer
a cork tlpped clgarettel! Herbert Tareybon is bhack
and -- there's something about thex you'll like.
Herbert Tareyton is bhack after belng wade only for the
arwed forces, Yes, Herbert Tareyton is back -- that
cork tipped clgaretts, Herbert Tareyton, -~ avallable
now for you., Yes, Herbert Tareyton is back -- and
remember; There's something about them you'll like!
There's something about them you'll like! This 1z
Kenny Delmer ~- I trust you will welcome home Herbert
Tareyton! There's something abeut them you'll like.
(SWIRCGHOVER TO HOLIYWOOD FOR THE JACK BENNY PROGRAM)
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(FIRST ROUTINE)
(AFTER COMMERCIAL, MUBIC UP AND FADES)
THE LUCKY STRIKE RROGRAM..3TARRING RAY MILIAND. .WITH
MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, IARRY STEVENS,
AND "YOURS TRULY" DON WILSON:
(APPLAUSE, MUSIC UP AND FADES OUT)
AND NOW, IADIES AND GENTLEMEN, WE BRING YOU OUR MASTER
OF CERENMONIES..A MAN WHO --
Walt a minute, Don, wait a minubte..What's the idea of
saying the Lucky Btrike program starring Ray Milland?
Well Jack, I didn't see anybody get up and walk out.
T mean thst has nothing o do with 1t..(POUTING)
Oh Jagk, stop poubling, your lower lip looka Iike a shoe
horn.
I'm not pouting.
Well you told ua yourself that Rey Miland wes going to
be our guest.
That still dossn't entitle him to top billing,.He's a
just a atar in Iﬂcturea..l'm a atar of atage, screea
and radlo. _
And will milk cows if you back 'em into Beverly Hills.
Well now you're just being smart..] merely said that
Don didn't have to give Ray Milland ster billing when
he's only going to be our guest.
Jack, I only did that as a matter of courtesy.



JACK:

FHIL.:

JACK:

PHIL:

JACK:

PHIL:

JACK:
MARY :

JACK:

MARY :

JACK:

RAY:
JACK:

-2- #24
Don, 1f you want to be courteous, do 1t on Ginny Simms'
show, not mline...and another thing --
Jackson, T don't know whst you're beefing about..I've
been with you for elght years, and I've never had no
star biliing.
Phil, you've boen with me for iten years.
T don't count the two years I was auditioning.
Iookit just be heppy you got tl\'ae jobh,..Now 1let's get
on wlth the...Gosh, Ray Milland should have been here
& helf hour ago..I can't understand what's holding
him up.
I saw his picture, Jackszon..I couldn't understand what
bkeld him up either.
Yoeah.
I saw the pictum_..I want up to the box offlce, bought
& tlclet, and they gave me my chenge in pretzels.
Stop with the gags elready..I'm going to call Ray's
home and. ..
{WHISPERS) Oh Jmck, Jack, Jack you don't have to, Ray
Milland just came in.
He 41d°%..0Go0d, good..Uh, ladies and gentlemen, it is
my pleasure to intreduce our guest..ons of the firest -
actors in Hollywood..the astar of The Lost Weekend, and
winner of this year's Acadsmy Award..Rey Milland.
(APFLAUSE)
Thank you, ladles and gentlemen, thank you very much.
Say Rey, Ray how come you're so lete?
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Well I'm sorry, Jack, but I stopped off at the
nswspaper office to put an ad in for a tutler.
I, I thought you had a butlsr.
I have three, as a matter of fact, but they want a
fourth for bridge. |
Oh.. Well wouldn't it bs cheapsr to tesch 'em gin
rummy and let one of ‘em go?
If 1% was Jack, he'd. teach "em solitalre and let two
of 'em go. '_
Mary, pleass..Well Ray, 1t certainly ia a wonderful
achisvement, getting the QOscar..Tell me, how did 1t
make you feel winning the Academy eward?
Oh I don't know, Jack..I don't feel any different..I'm
8till the same sweet..modest...lovable fellow I

always was.

. Gee,1f I sver won it, I'd be a louse.....Gosh, Ray,

what T wouldn't give just to see the Oacar.

Well Jack, by & coincidence..T just ﬁlﬂ@g to have it
with me.

(Hrm. .1t weighs twenty-five pounds and he just happens
to have it with him)...Ist me let me see it, Rey.

Here you ars.

Gee, isn't it cute?..A bronge Qscar with a littls ice
bag on its heed....¥You lmow, Bey, this may surprise
you, but I've never won an Acedemy Award.

(VERY SURPRISED) Why Jack Benny..YOU HAVEN'T?

Why Ray Milland what a performance!



JACK:
MARY :

JACK:

RAY:

WARY :

JACK:

RAY:

RAY:

JACK:

RAY:

PHIL:
JACK:

PHIL:

JACK:
FHIL:

JACK:

—h #ok

Mary, quilet.

(WHISFERS ) Well Jack, Jack why don't you intreduce
ms? I

Ch yes yes, I'm sorry.. Rey, I want you to meet the
members of my cast.:This is Mary Livingstone.

Hello Mary, I'm glad to lmow you.

w1l I'm pleased to meet you, Mr. Milland. Would you
conslder going out with a girl who deesn't drink?
Mary, please.

Why certainly, Mery..In fact T like to go out with
girls who don't drink,

(1AUGHS }
What are you laughing at?

Jack 1ikes to go out with girls who don't eat.

And they're herd to find sister, and Ray, thia is Phil
Harria,

Hellc, Phil.

Amateur!

Amateur...Phll, you wunldn't appreclate this, but Lozt

Weekend was somzthing new..something daring..I doubt
1f any other actor would have the stomach, the courage
T mesn, I doubt 1f any other actor would have the . ¢
courage to attempt 2 role 1like that.

Ttat shows how much you know, Jackson..Right now Gary
Cooper 1s doin' the same thing in "Saratogs Drunk”.
That's Trunk...Seratoga Trunk. _

Oh, I'm glad you told me, I ain't gorma weste uy
cabbage goin' to see s lot of baggage.

Yeah, baggage...Now Ray, the reason I..Phil, why are
you staring at Ray like that?
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I'm just admiring the guy, Jackson..He does it &nd getis
an Academy Award..l do it g&nd get a hangover.
It's at11]l the weekend, go get lost.,.Now Ray, the
reason I asked you to -~
Say Jack, Jack, Jack do you mind 1f I gek Mr. Milland s
favor?
Why no, no.
What 1= 1t, Don?
Well gosh, Ray, you! re. such a great actor and everything.
(8HY) Aw, well --
And you're so you're so sweet, modest, and lovabls.
I know, I know. .
Hrngn
Well, I read something in-Shakespeare that I'd 1like to
hear you do..You know the speech that starts out "To be
or not to be'".
Oh, yes that's Hamlet's Soliloguy.Why certainly, Don,
I'11 be glad to do it.
Good, good, I copled the speech myself, and I mede & fow
minor chzinges.
Well that's 211 right..Just give 1t to me, I'1]l be glad
to read 1t.
Here you are.
Thanks. ..{CLEARS THROAT)
(30FTIY) Quiet, everybody.
L8 ... 0RMFT,,.THAT IS THE QUESTION
(SOFTLY) Hear, hear.
WHETHER TIS NOBLER IN THE MINDS OF MEN WHO ENOW TOBACCO

BEST...T0 BE.SC ROUND, SO PIRM, S0 FULLY PACKED...
Hesar, hear,
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CR TO BE...30 FREE AND EASY ON THE LRAW.
Hear, hear.
Where, whare?
Here, here.
Ch, oh,

AND 30, GOOD CITIZEN, REMEMBER . , , THE QUALITY OF {DOES

TOBACCO ATCTIONEER'S CHANT ENDING WITH,..S50LD TO
PARAMOUNT, ) '

That's sold Amerlecan.

¥ou work for your boss, I'1l work for mine.

Oh yes,.Now Ray, Ray, the rea_sbn I asked you to coms
ovay here ls because tonight for our femture attractlon,
we're going to do our version of your plcture, ™Mhe

Lost Weekend",,.Now naturally, since I'm the star of
this program, the leading role will be played by me.

‘Now walt & minute, Jack...Don't you think that as long

g8 I orlginated the psrt in the piecture, I sheculd also
play it here?

I éo not! X mean, just because you won an Academy Awgic
has nothing to do with it...After all, when I was your
age I could have won an Oscar too.,..except there wers no
Academy Awards inthose Jdays.

There were no movies elther,

No.

And darn few people.

Pnil!..They mey have had awfﬁll_y long srms, hut they
were stlll people...Anyway, Ray, I think I should play
the lead,
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But Jack, that doean't make sense...you broyght me
up here because of The Lost Weekend, and you glve me
rothing to do, ' '
Well...maybe...Say, I've got a wonderful ldesa...let's
both play the part...we'l}l be twin brothers.
Twin brotherat? ' _
Yes, we'll plve 'em a douyble feature.,..We'll be the
Birnam brothers...how shout £t?
Ckay with me.
That's fine...Bow Phil, you'll be our older brother
who triss to convince us that drinking 18 very evil.

wWho's gonne convince me?
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Phil, 1t's just a part...After all, you know I don't
drink, and neimar does Ray,..Now Mary, you're going to
play Jane Wymen's pert.,the girl tha_t Ray snd T are in
love with, but you can't make up your mind which one of
us you want. '
The U.N.0. should hgve prohl&ms that easy,
Mary, don't be 80. sure, ¥ou know, you might have to t&ke
Ray...Now this play will go immedliately after...the...
{PHONE RINGS)
I'11 take 1t.
(RECETVER CLICK)
Hello.
Telephone c&ll for Mr. Ray Mllland,
Oh...just & minute..it's for you, Ray.
For me?..well,. Hello.
HELIL MR, MILIAND, THIS I8 ROCHESTER.
{APPLAUSE)
I saw by an ad in the paper that you wanted a butler,
and I called up to find out about it,
But. ..aren‘ t you already worklng?
I SURE AM!
Well why are you dissatlisfied with your present position!
Well, I've concluded that ANY RELATIONSHIP BETWEEN THE
HOURS I WORK AND THE MONEY I GET IS PURELY COINCIDENTAL!

You conglder yourself underpald, huh? How muchare you
malring now? -
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WELL, FRANKLY, I'M ASHAMED TO TELL YOU, BUT,.. IF I HAVE
A SUIT CLEANED AND GO TQAMOVIE IN THE SAME WHEEE..ONE
OF 'EM HAS TO BE ON THE INSTALIMENT PLAN!
Well you spoke of long hours...What kind of hours have
you been working? '
FROM EIGHT IN THE MORNTNG 'TIL DARK.
wéu, those sren’t auch long hours for a butler..working
until dark. '
Under normsl conditicons, no..,.BUT MH. BENNY HAS A
SUNLAMP QUTSIDE THE XITCHEN WINDOW TO FOOL ME!
And, and thet sunlamp fools you?
NOT ONLY ME,,.HIS CHICKENS HAVE REEN LAYIN' SIX EGGS A .
Y. '
I see...Well, if you go to work for me you'll find that
your duties won't be herd but they'll be exatting.
Exacting?
Y-es..*l?‘oz; tnastance I like my breakfast sarved in bed,
put unliiee other people T oan't walt...I want it there
when I awaken. '
Yes 8ir.
h'fow, da you think you could have my.breakfaat ready the
minute I weke up?
YES SIR! I'LL PULL THE CORK OUT THE NIGHT BEFORE!
Now walt & minute, now walt & minute, I think you have
a mistalkeen idea ahout my drinking, Rochestsr, vecause T
never -- '
ROCHESTER! . .. RAY, LET ME AT FHAT PHONE.,.HELLO ROCHESTER,
15 THAT YdU?
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0h oh, . _ _
Rochegter, why did you sall up Ray Millend lnoking for
8 jou? o '
It was an accident, boss,,,I c_s.lled up the HOME WAY
laundry snd got this number by ttlstale,
Tha leundry! Then why did yoﬁ ask for Ray Miliand?
I DIDN'T, I ASRED FOR MAY DILIBAND!
May Dillband!
SHE'S TR STARCH GIR]. OF THE FOURTH TUB!
Rochester, that's s mighty wesk story, |
WHAT DO YOU EXFPECT ON A MOMENT'S NOTICE,,.A BEST SELLER?
Stop being funny, and T'11 talk to you when J get homs,..
Goodbye . '
Zoodhye.
{GLICK OF RECEIVER)
Imagine, deing s thing like that behind wy back...Come
on, larry, let's have a song.
{APPFLAUSE AND SEQUE INTO IARRY'S NUMBER. )
(APPLAUSE)
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(THIRD ROUTIKE)

That was 'Come Closer T6 Ms" sung by IL&rry Stevens and..
Very good, Larry. I bought the record you made of
that song and it's swell?

Thank you, Mr. Benny!

And now, ladies and gentlemsn, for our feature
sattraction tonight..our version of the Acedcmy Award
winning picture, 'The 103t Weekend'"...As our stoty

opens, Ray and Jack Blrnsin, twin brothers, Hive heen

persuaded by their elder brother, Philip, to go to
the country for the weekend.:AL the moment the &win
brothers are In their rocm packing..Curtain, Masic!
(TRANSITION MUSIC)

Godh; Jack, I don't know why we have to go away on this
wedkend. ' '
Nelither do I, but brother Phillp inailsts upon it..Are
we all packed? _

0h jpst about...S5hirts, tles, sweaters, socks, guarts,
fifths end pints.

Good...and put the hottles on the othér zide of the
suitcase, my underwear 1z snapping at ‘em..Now let's
896, '

(DOOR OPENS)

Hello, boys.

{SWEETLY} Hello, brother Philip.

Oh oh, those bottles again. Now, look boys, you've
gotta stop this drinking..Because we're all going out
to the countyy for a Weekend:.and the Fresh air will
do us a 1ot of go‘od',

Wé.l.l. I'm not going.
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Now sure you sre. Think of it, fellahs..Chickens,
horses, rabbits,..ths scent of new mown hey..Now..You -
just gotte go...because 1t'1l be & wonderful weekend.
Why do we have to go? )
HBocause we won 1t on Truth or Conssguences!
Ch.
{PLEADING) Now loock, boys, I tate to keep lecturing,
but don't you know how had liquor is for you? Don't
you realize that alcohel is your worst enemy? Liquor
tsn't good for you...Now you should stey away from it.
(FILTER) IADIES AND GENTLEMEN..THE OPINICNS EXPRESSED
BY MR. HARRTS ARE WRTTTEN IN THE SCRIPT AyD ARE NOT
NECESSARIIY WIS OWN.
All right, we'll go to the country with you.

Well you better get ready, we're leaving on the seven

fifteen train...Goodbye, boys.

Goodbye; brother Philip.

(DOOR CLOSES) o

Gee, I hate to go away for & weekend.

Me too, T was Tiguring on losing this one.
Yeah. -

(ENOCK ON DOOR)

Quick, brother Philip's coming back..Hids'_thoae bottles.
Okay...There. '
Come in.

{DOOR OPEWS )

Oﬁ, it's you, Jane.

“Hello, boys,.I just sew Philip and he told me you're
‘all golng aﬁay for the weekend.
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Yes, We are.
You boys are so wonderful..You know, sometimes I
regret that you two are twins..I justcan't mske up nmy
mindg.
Make up your mind? Whet do you mean?
Well there are two of you and only .one of ma.
That's funny...we always see two of you.
Yeah.
Well don't forget, boys, your taein lesves at seven
fifteen...Goodbye .
goodbye, brother Philip...We mesn goodbys, Janie.
(DOCR CLOSES ) '
Goe, what twins we are, we both make the same mistakes.
Quick, she's gone, let's open the bottles.
Okay.
(BOPTLES CLINK)
Aw gee, look, we've only got twe bottles left.
1et's drink ons and hide the other.
Okay, I'll put it up there in the chandelier.
Good . _
Oh darn it, I can't resch it.
Well give 1% to me, I'm higher than you are.
You are not, I can do it.
All right, but don't sdrew the bottle into the secket
1ike you did last time...When T turned on the switch,
it blew out a powerhouse at Boulder Dam.' '
Don't worry, don't worry...Thers, the bottle's in
the chandelisr...
(DOOR OPENS )
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JACK: . Now let's open the other one and...

PHIL: Oh boys....

RAY & JACK: {SWEETLY) Yes, brother Philip.

PHIL: Jene a.nd I are golng to the..Walt a minute, glve ms
that bottle, I'm going to pour 1t down the sink.

RAY: Oh no, no, no, brother Philip, don't.pou_r it down the -
Bink. '

JACK: That's right, brother Philip, let Bey drink it..that
' stuff will eat out the plumbing!
PHIL: Well I don't care, boys I'm not golng to give it back
o you. And romember, you're not to leave this room
untll t%'s time to go %o the train,

RAY & JACK: (SWEETLY} Wwe won't, brother Philip.
SOUND: (DOOR CLOSES)
RAY: Come on, Jack, he's gone...let's go down to Net's

barrcom, and he'll give us a drink.

JACK: Okay.
(TRANSTTTON MUSIC)
SOUND: {SIAPPING ON BAR)
~ JACK: (DRUNK) COME ON, NAT, SET ‘&M UP, SET 'EM UP.
RAY: (DRUNK) YEAH, SET 'EM UP AGAIN.
MEL: Nothin' doin'...not anothsr drop t111 you pay the

bill..you ran up this aftzrnoon.
JACK: How much do we owe you?
MEL: Elghtesn thousand deollars.
JACK: Oh.



RAY:

JACK:
RAY:
JACK:
SOUND ;
JACK:
RAY:
JACK;

RAY:

JACK:
RAY &
JACK:

JACK:

~15 H#2h

All right, all »right, you can keep your old llguop...
(CHIIDISHIY) We're going to the country..Nyahh!
Come on, Ray, lét'a O .
All right, hold me up,
Na, you hold me up, I held-you up yesterday.
(DOOR OPENS) ' '
(BNTFFS} Smell that fresh eir,
Yeah, lan't 1t awful?
That's what's wrong with this country, it's full of 1%..
Come on, letfs go down to the corner to Joe's bar.
Thet won't do us any good...I haven't got any money.
Neither have I.
(SING) SWEET ADELINE,

FOR YOU I PINE,

YOU'RE THE FLOWER OF MY HEART,.,.SWEET ADELINE.
I*Imm,_. nnt a nickel, let's try the otheor =ldse of the
strect.
Naw, thls zlnging won't get us any drinks...I'1l go
home and got my violin,
That's my line,...I'm tired, let's lie down here in the
cutter.
Olkeay.
Walt 2 minute Ray...don't you want to put your head up
on the curb? .
No, I alwayz sleep without a plllow.
My feet are cold, pull up that man hole cover...there,
now I'm comfy.
{TRAWSITION MUSIC, ENDING WITH WEIRD EFFECT)
(MONOTONOTUS LAUGH. , .CONTINUES)
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GEORGE: THEY CAN'T KEEP MB IN HERE, I'M NAPOLEON...{CRAZY
LAUGH) . .THEY CAN'T KEEP ME IN HERE, I'M NAPOLEON.
MEL: WELL GET ON MY BACK, I'M YOUR HORSE...(NEIGHZ)

{WETRD TREMULO MUSIC, CONTINUES THROUGH SCENE)

JACK: Ray, Ray, where ere we? .

RAY? 1 don't know, let's ask that men in the white coat,

JACK: Oh yes...Say, Mister - :

HELSCN: Yeosss? _

JACK: Where are we?

NELSON: (MENACING) TYou're in the aleohollc ward.

JACK: : Alechollc wapad?

RAY: I WANT TO GET OUT OF HERE, LET ME OUT.

JACK: YE3, LET U8 CUT OF HERE,

HNELSON: Oh, you don't want to leave until yeu've ssen the floor
ghow. '

JACK: Floor show!

NELSOK: Yes...In the middle cof the nlght you gtart seelng things

LYo won't see plnk elephants. . Youl're golng to sec
red, white and blue turkeys.

JACK: Oh goody, they changed the Eill,

NELSON: Ard then you're golng to see tiny rabblts in strew
hats...midget monkeys that come through the keyhole...
You know, the kind of talers that's handled by Madmen
Muntz...¥ou'll see thousnanda of 1litfle snakes that knit
themselves Into a sweater....and that lan't--

RAY: STOP IT, STOF IT!
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Oh I can gtop it, But you can't...You'rs going to see
beetleg...twenty-three cf ‘em running in the Santa
Anits handlicap and eleven of 'em are in the fields.
There'll be grasshoppers five feet tall...and thers'll
be woodpeckers pecking on your hesd...Peck peck.,.peck
peck peck...Peck peeck...psck peck pock...¥es sir! You
bet! And ?owi
Stop {t, STCP IT, STOP IT!
LET US OUT OF HERE!
(WEIRD MUSIC oDT}
Not before the floor show, and it'il start as socon as
1t gets dark...It's like the doctor was é&yin' to me..
delirium 1s a disease of the night...Well...Goodnight.
Hay, Rey, he's gons, now's our chance to get out...
There's an open window.
Okay, let's go.
{TRANSTTICN MUSIC)
Well, here we ars back In our paele B
That's fﬁnny, wz didn't even cpen the door.
No, we crawled in under it.
Oh, oh I see...You know, Jack, wé‘ll elther have o
give up drinking or get our knées half-acled.
tFAST)...Come on, letfs Lock fﬁr that bottle we hid...
Let's gee now, where did we put 1t?
Meybe it's in this dresser. THE DRESSER.
Yeah, the dresmer.
(DRAWERS BEING OPENED AND CLOSED FAST)
Mayhe it's behlnd thils book case. .
(ROOKS BEING THROWN ON FLOCR)
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JACK ; No, it lsn't here either...We've gotta find that bottle.

RAY; Maybe it's behind tho sofa, help me move it out.

JACK: ' Yeah, the sofa. SCFA,

SOUND: (SCRAPING OF SOFA, CHAIRS OVERTURNING ETC.)

JACK: _ _ Wefve gotta find that bottle...Wait s minute, the
china cloget,

RAY; Yeah yeah, the chine closet, let’s look.

SOUND: (TERRTFIC CRASH OF DISHES)

JACK: Hum, paper plates.

RAY: The bottle isn't thefe,..l’m getting woak, I gotta have
a drink.

JACK: Sit down and rest & while Ray.,.O0ot youp mind off of
it., . I'11 turn on the padio.

SOUND: {CLICK OF DIAL)

JACK: There;

RAY; T'11 sit down, but I gotte have a drink, I tell you,

I gotta have & drink.

WRITERS : (FILTER) PEPSI COLA HITS THE 3SPCT
TWELVE FULL CUNCES THAT'S A 10T

RAY: SHUT THAT OFF....(CLICK OF DIAL) Find that bottle,
find that bottle, I gotta have a driuk.

JACK: Wait a minute...it's getting dark out, turn cn the
lights,

RAY: . All right.

SOUND: {CLICK OF SWITCH...EXPLOSION)

JACK: Well., .there woes another powerhcuse &t Boulder Dem. ..

Here It 13, Ray, we found the bottle, we found it.
RAY: Yoah we found it, we found it.
JACK: 3:y Ray, I was just thinking...Wouldn't it be awful

1f mother were here?
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Yeah, there lsn't enough’ for three of us. .
Yeah..I'm sorry we blew out the lights now we've in the
dark. ]
(TREMULO MUSTC STARTS; CONTINUSS THROUGH SCENE)
Cen’ you“imaglae: that guy .ip ‘the ‘hospital saying we.
were  golng to sée-11ttlé animala? '
Yeah.: :}et me have a-diink, .
(MEL DOES SO6UND OF HAWK)
What dfd you say?
I -didn"ﬁ"-:say'-*-'any.tHMg-'; :
Ch, Qlve me another érinl. -
(MEL DOES SOUND OF HAWK)
Huh? |
I a1gn't say snything.
Do you mean teo st-'a.rld: there flapplng your wings and tell

me you dldn't say anything?

I haven't got winga.

Then what are you doing on the chandelier?

I'm not on the chandelier.

Well there's something up on the.,.Look, it's a bst,
it's a bat.

'Yeah, I see 1t...It's pleking the straw hat off the

11ttle monkey. _

(MEL, DOES MONKEY SOUNIS. . .CONTINUES )

THE MONEEY. HE'S COMING AT ME, HE'S COMING AT ME, KEEP
HIM AWAY FROM ME, EKEEP HIM AWAY FROM ME,

{RECORD OF ANIMAL NOISES..MEL DOES VARIOUS ANIMALS)
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JACK: THE ROOM IS FULL OF LITTLE ANIMALS, AND HERE COME MORE
OF VEM, THEY \RE COMING THROUGH THE KEYROLE...THEY'RE
SWARMING ARQUND US, THEY'RE GETTING CLOSER.,.THEY'RE
SURROUNDING US. RAY, RAY, LOOK OUT.

RAY: 1 CAN'T HELP IT, I....{SCREAMS)
_{""REMULO MUBIC 0UT)

JACK: RAY, RAY, THEY'RE COMING AT ME NOW...THOSE LITTLE
ANIMALS.,.THEY'RE ON MY THROAT...DO SOMETHING, IO
deETgING,..(SCRmams)

SOUND: {CRASH)
JACK: O, THANK HEAVEN, THEY'RE GONE.,.TELL ME, RAY, WHAT
DID YOU DO? '
RAY: I THREW MY OSCAR AT 'EM,

JACK: OH.,.I KNEW THOSE THINGS WOULD COME IN HANDY,
' (APPLAUSE AND PLAYOFF MUSIC) '

JACK: Ladies and gentlemen.,.two years ago Dennis Day left
cur program and went lnto thé Havy...at about the same
time anothar boy was honorably discharged from the Army
Aly Porceas and we were very fortunaie ln getting him tc
plnchhit while Dennls was away...0f course, I'm
raferring'to Larry Stevens...And now that the war is &ll
over, Dennis Day will be “a¢k with us next weelk. Larry,

'i want to tibank you for the wonderful job you've done
on.our show. You were a great asset, and I'm sure that
our listeners feel the zame way I do.

LARRY ; ' Oh, thank you, Mr, Benny...It sure has bsen grand belng
with you and your wiole gang.



JACK:

DON:
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Woll ‘it was grand hawving you...We'll be hearing you on
the sir snd seelng you soon 1n the new 20th Century Fox
picture, "Centennial Summer'.......Good luck, kid.
Thank you, Mr. Benny.
{ APPLAUSE)
Ray Millend appesared through the courtesy of Paramount
Fictures and cen soon be seen in "Kitty"....Jack will
be back in a ﬁinute, but firat here is my good friend,

F. E. Bocne,
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(SWITCHOVER TO WEW YORK FOR CLISIHG CO/BMERCIAL)
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BOONE: (CHANT - AMERTCAN)
SIMS: . Ramenbor: In o clgarette it's the tobacec thot counts.

And Lﬁcky Jtrike mwans fine tobacco.

DELMAR: Zes, Lucky 3trikc mecns fine fobscco. Hore's what
Mr. Roy Les Dantcl, of Durhem, North Carelina, 32 years
an ipndepsndent tobocco suctlionecr, sald:

DANIEL: I've seon Lucky Strike buy finc, ripe, quallty tobacco
thatts chuck full of aroms, mildness and good taste.
I've smoked Luckles myawlf for 15 years.

DELMAR Yes. sip! Lucky 3trike meahs fine tobacco, So for
your own real, deep-down smoking vnjoyment, smoke that
amoke of fine fhobaceo - Lucky 3trike!

RUYSDAEL: The famous tobaceo auctioneers_huard on tonight'a
progrom were Mr, F, E, Boones, of Ioxington, EKentucky
{CHANT - AMERICAN) :nd Ny, L. . (Sposd) Riggs, of
Goldsporo, North Ceroline {CHANT - AMERICAN). This
1s Basil Ruysdroel specking for Lucky Strike.

TICKER: (2 &3, 2&3)
RUYSDAEL: LS - MPT
LS -~ MPT
L3 - MFT
3IMS: ¥Ysa, Iucky Strike means fine tobacco -- 30 round, so
{Imp, Tng

firm, so fully pocked, 8o frec and essy on the drow.

#1)
(SWITCHOVER TO HOLIYWOCD FOR JACK BENNY SIGN-CFF)
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JACK: Thanks very very much, Mr. Milland for eppesring on
our program. And congratulations.



