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I OPENING MEW YORK
EELMAR THE JACK BENNY PROQBAM!
RUY SDAEL: Quality of prdduct 13 eszential to continuing success!
RIGGS: {CHANT - 30LD TO AMERICAN)
SIMS: Let that famous chant remind you that Lucky Strike

mesns fine tobaceo - §G round, so firm, so fully

packed, sc free and ecay on the draw!

TICKER: (2&3, 2& 3)
RUY3DAEL: L3 - MFT
L3 - MFT
L3 - ¥FT
SIMS: Right you are!
(Bx. B)
RUYSDAEL: fes, sir!
DELMAR: Lucky 3trike means fine toﬁacco - 87 round, so firm,

so fully packed, sco free and easy on the draw!

BOONE : (CHANT - AMERICAN)
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Lucky Strilke means fline tcbacco. Yes, Tucky Strike
means fine tcbacco. Here's what Mr. Elvin Bradley
Hicks, independent tobacoo auctioneér of Wilsorn,
North Carclina, said:

Jeagon after season at the auctlons I've seen Lucky
Strike tuy fine, light tobacto ——.tobacco that gives.
a better tasting smoke, I've smoked Tuckles for
seventeen years.

Yes sifl In a cigarette it‘é the tobecco that dOunts.
And Tucky étrike means fine tobacco. So for your
own real, deep-down smoklng enjéyment, smoke that
smoke of fine tobacco - Lucky Strike!l

(SWITCHOVER TO HOLLYWOOD FOR JACK BENNY PROGRAM)



DO 2

DON 2

JACK:

ROCHESTER :
JACKY

ROCHESTER :

JACK:
ROCHESTER:

JACK:

ROCHESTER :

JACK
ROCHESTER:
JACK:

-1- #19
(FIRST ROUTINE)
(AFTER COMMERCTAL, MUSIC UP AND FADES)
THE LUCKY STRIKE PRCGRAM..STARRING JACK BENNY...WITH
MARY LIVINGITON, PHIL HARRIS, ROCHESTER, LARRY 3TEVENS,
AND "YOURS TRULY" DON WILSON.
(APFLAUSE - MUSIC UP AND FADES OUT)
LADIES AND GENTLEMEN...TONIGHT JACK BENNY IS TAKING MARY
TO A CONCERT AT THE PHILHARMONIC AUDITORIUM, GIVEN BY
ONE OF THE WORLD'S GREATEST VIOLINISTS, ISAAC STERW...
AS WE LOOE IN ON JATY, HE'S AT HOME DRESSING FOR THE
OCCASTON,
Rechester, T st11l think they're a little toc short..
they barely reach my snkles.
Maybe T can let the cuffs ocut.
Mo, if you let the cuffs out, they'll be too. long,..
liable to drag..gosh, T wish they fit better.
What's the difference, bosg. AFTER YOU PUT ¥YOUR PANTS
0N, WHO SEES YOUR UNDERWEAR.
Yesh, I guess s0.
You're certainly goin' to a lot of trouble gettin'
dressed tonlght. |
Well, Rochester, all the important pecple in town will
be at the concert...after all, IsaseStern 1s one of the
world's greatest violinists.
Oh come now, boss, you play the vielin as good as he
does . ‘
No I don't, Rochester...no.
Oh yes you do.

I do not.



ROCHESTER :
JALK:
ROCHESTER ;
JACK:

ROCHESTER :
JACK:

2

JACK:

ROCHESTER :

JACKE:

ROCHESTER 4
JACK:

ROCHESTER 5

-2~ #19
Well I think =o..
Rochester, you've never even heard Isaac Stern. -
WELL TAKE ADVRNTAGE CF IT, BO3S, TAKE ADVANTAGE OF IT.
Oh, I see...well you know, Rochester...maybe if I had
followed my musical career, it might be me giving that
violin concert tonight..me...¥ssha Benny....l can just
pleture the scene...As I walk out on the stage, the
spotlight falle on me...me...Yasha Benny...confidently

I 13Tt my violin end tuck it under my chin...I raise my

bow. ..five thousand palrs of eyes are starlng at me..
SAY YASHA, YOU BETTER PUT YOUR FANTS ON.

Oh yes, yes, help me..(SIGHS) You know, Rochester, it's
a little unfair..I have to go through 1ife belng a
clown, 8 buffoon, while inside, Auep down inside, I have
a8 yearning for the Iiner things.

YOU COULD HAVE SOME OF THOSE THINGS, BOSE, IF YOU'D
JUST TOOSEN UP A LITTLE.

I suppose so..but then again, you do have to think of
the future..after éll, Rochester, T haven't got much
Meney.

T DOW'T EKNOW...EVERYTIME I TURN YOUR MATRESS OVER, WALL
STREET DROPS THREE POINTS. '

Rochester, let's drop the subjsct and just help me get
ready for the conceri...Hsnd me.my dress shirt.

Here you are, boss....Whlte tie or black?

White tle, and my tails too...I haven't worn this sult

_in a long time...How do my tails look?

Pretty good, bogsg, you shouldn't heve had the talls

starched.
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STARCHED, well, I figured 1t would hold them in place.
I KNOW, BUT WHEN ¥YQU BEND OVER YOU LOOK LIKE A EPARROW.
Oh, I never thought about thst...
(DOOR BUZZER)
Come in.
(DOOR OPENS)
Oh hello, Phil.
Hi ya, Jackson...Well, well...look at cur little boss
81l dressed up...My, my, my...what new drive-in Iis
opening tonight?
Phil, I'm not going to a drive-in..I'm going to the
Philhgrmonic..Iseac 3tern iz playing.
Yeah? Against who? '
Agalnst nobody...he's & soloist..he plays the violim..
You wnow, it wouldn't hurt you to go to a concert once
In a while...I never =aw a guy take lesz of an interest
in his profession.
What do you mean, no lnterest..You know darn well that
I'm a musician.
Pnil..just because you have a picture of Petrillo
tattooed on your chest doesn't mesan you're a musieian..
Yo and that band of yours.
Now weit a minute, Jackson...you've been ridin' my boys
long.enough...My orchestre is not as bad as you &o
unprovocatively infer. '
Tnpro what?
No you don't, I ain't gonna try that one again.
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JACK: o no, Phill, go shead, 1'1l llke to sse how 1t comes ont
the second time...go shead. -

FHIL: Okaj. My orchestra is not as bed as you so

. unprovocétlvely infer,

JACK: Sey, that's pretty good...Phll, where did you plck up
that ‘word? Phil...Phil -- ANSWER ME.

PHIL: Weit'll T get this knot cut of my tongue.

JACK: Oh...I thought 1t would throw you..well,'it's gefting

late, I've gotta leave now and meet Mary in froﬁt of the

auditorium.

30UND: (PHONE RINGS }

JACK: I'll get it.

SOUND: (TWO FOOTSTEPS. .RECEIVER CLICK)

JACK: Hello.

DON: Hello Jack, this ig Don Wilson.

JACK: Oh hello, Don..what do you want?

IDN:I I heard you were going to Isaac 3tern's concert
tonight, and T was just wondering if you could get
a couple of tickets for me.

JACK: WELL, I don't think 80, Don, it's been sold out for
weeks .

DOW: AW, gee, thot's a shame, 1'd love te go...I'd even
pay double the price.

JACK : Well, I'm afraid it's....You would?...Well....No,

Mz ry's probably dressed slready...l'm, I'm sorry, Don,

there's nothing I can do for you.
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Well thanks, just the sames, Jack..Goodbye.
docdbye..0h zay, Don..I want to ccongratulate vyou for
belng chosen by the editors as radic's best announcer.
Well thanks, Jack, but I really can’t take credit for
that.
What do you msant
Well look at the wonderful material I have %o work with
+».How can I mias with LSM3T,..LSMFT?
But Don, your dletlcon has --
LUCKY 2TRIKE MEANS FINE TOBACCO, .30 ROUND, 30 FIRM, 30
FULLY PACKED,.
Logk -~ Don --- the diction --
S0 free and sasy on the drawv.
The diotion ==
WITH MEN WHO ENOW TOBACCO BRST, IT'S LUCKIED TWCQ TO ONE!
Ietion,
{SOUTHERN) AH'VE BEEN SMOXIN' LUCKIES FOR NIGH ON TO
TWENTY-FIVE YEARS, BECAUSE THEY'RE MADE OF THE FINER -~
Don, goodbye!
{ CLICK OF RECEIVER)
Hmm .
Hey Jackson, what did you hang up on him for, You
ﬁrobably hurt Don's feelings:
I guess you're right, Phil..I'1l c¢all him back and
apologize. .
{RECEIVER CLICK...DIAL SIX TIMES...BUzzﬁ...CLICK]
(SCUTHERK) THE LIGHTER, THE NATURALLY MILDER TOBAGCO,
AND THANE YOU -- ALL FCR CALLING ME BACK, 3IR, GOODEYE.
(RECEIVER CLICK AT OTHER END)
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Hmm, .hurt hils feelings.

(RECEIVER CLICK)

In the first place how are you going to get through all
that fat?...Well I've gotta run along now, .Goodbys, Phil,
S0 1ong,.jackson.

And Rochester, you can have the reat of the night off.
Thanks, boas,

‘When will you be hacks?

TONIGHT, .I ONLY 30T THIRTY-FIVE CENTS, AND YOU CAN'T
LOSE A WEEKEND ON THAT!

I guess not..Goodbye.

{DOOR CLOSES)

{4PPLAUSE AND SKGUE INTQ BAND NUMBER)

(APPLAUSE)
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(SECOND ROUTINE) '

SO0UNT: (LIGHT CROWD NOISES, FADE QUT)

JACK: HERE T AM, MARY...HERE I AM, RIGHT OVER KERE, )
MARY : OKAY, JACK, JUST 4 MINUTE....I'm sorry, sailor, but he |
showed up. .

JACK: MARY, COME HERE.,...Who were you talklng to?

MARY: Ch some sailor...his boat Jjust anchored at Hollywood and
Vine.

JACK: Oh...Well. .here we aré, Mary, at the Philbarmonic.,.How .,
do I loak? ..

MARY: Tou're éertainly dressed swanky for the conceft..ﬂhi#e

tie, top hat, and a bag of peanuts.
JACK: Well, I thought you might enfoy something after the show
oaLetta go In. .
MARY : But Jack, the mein entrancs is around the corner;
JACK: I know, but I've got to go back stage snd see Isaac .
Stern flrst,..Come on.
30UND: (DOOR CPEWS. .FEW FOOTSTEPS)
JACK: I wonder where his dressing room la..Maybe 1tla -~
ground here some place.

{LAWRENCE TUNES VICLIN AND PLAYS A STRAIN OR TWC)

JAGK: This must be 1t, right here.
SOUND: (KNOCK ON DOOR}

3TERN : COME IN,

30UND: (DOOR OPENS )

TACK: Mr. Stern?

TERN: Yes, I'm Iaage Stern,

(APPLAUSE)
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Mr. Stern thig 1s Miss Livingaton.

How do you do,

How do you do.

Ard I'm Jack Benny.

Jack Benny?

Yes..you ses when I heard you were giving & concert in
Ios Angelee I sent you meoney for two tieckets, lkmowlng
that you'd get me the best seats avalleble.

Oh yes, yes, Mr. Benny, I have the tickets right here...
Here you &fe.

Thanks, .. Walt a minute, these ticketa are a dollar ten..
1 dlstinetly remember sending you --

I did my best, Mr. Benny, but the house was so0ld cut and
they didr't have any more Beats avellable at the price
you requested.

Oh.

30 I added thirty cents of my wn moﬁey and bought theaes,
Well thenk you very much, Mr, Stern, and I hope T

didn*t impoae oﬁ you too mach..You see, you being a
concert violintet, naturally I felt that we have
something in common..{SIILY LAUGH)..Yes aixr!

We have something In common?

Yes, Jack's violln has four strings too.

Mary!

(MIMICS JACK'S SILLY LAUGH)

Mary, please,.
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Jeck, glve Mr. Stern the thirty cents you own him and
letls go.
Oh yes yes, just a mlnute,
(TINGLE OF COINS)
Here you are..ten;.twenty..twentydive, twenty-aix,
twenty-seven, twenty-eight, ftwenty-nine, thirty.
There you are, Mr, 3term.
Thank you.
Okay, Jack, put on your..your shoe and let's go,
Yos yes,.Goodbye, Mr. Stern, znd thanks far gétting
ry tickets,
You're welcome..Goodbye.
Come on, Mary.
(TRANSITION MUSIC)
(CROWD NOISES, UP AND FADE oUT)
TICKETS, TICKETS PLEASE. .HOLD YOUR OWN TICKETS,
.Here you ara.
Thank you..Stalrway toe your left, please.
Come on, Mary.
(FOUR 3TEPS UP..SEGUE INTO CLIMBING MUSIC)
{FOUR STEP3 UP AT END OF MUSIC)
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Ch usher, where are these seats?

UH, STAIRWAY TO YOUR LEF'T, PLEASE.

Come on, Mary.

(FOUR STEPS UP...INTQ CLIMBING MUSIC)

(FOUR STEPS UP AT END OF MUSIC)

{0UT OF BREATH} Oh usher, usher,.whsre are these seats?
Iet e see...Row A, BSeats three and flve...Y0U SEE THAT
LAST AISIE OVER THERE®

Ch yes, yos good.

WELL TAKE THE STAIRWAY RIGHT NEXT TO IT.

Oh my goodnessa. )

{CLIMBING MUSIC...FOUR STEPS UP COMING OUT OF MUSIC)
Gosh, what a climb.

{OUT OF BREATH) Oh Jack, I can't go on, give me another

~ peanut.,

Here you are,,.0h, usher --

¥eossas?

Are these arg thess seats ‘Ln thils balecony?

Yea, rilght over here.

Gee, this is swfully high, lsn't it%

Wa used to think so, but now they can reach us by radar.
Don't be funny...just show ug to our seats.

Follow me.

{FEW FOOTSTEPS ON LEVEL)

Here you are...Your seatz are rlght here.

Thank you.

(TWO SEATS BEING LOWERED)

Say, these seats are all right, Mary...I can relax and
put my feet up on the ralling.
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And you better take your hat off, the apotlight'll burn
& hold through it
I'i1 weteh 1t, I'11 wateh it...Say Mary, we may be in-
the top balcony, but at least we're in the front row,,
Can you see the stsge all ripght?
No, but I've got a wonderful view of Catglina.
That's a painting on the wall..Here, have a peanut,
(CRACKING OF PEANUT SHELL)
Gee, there sure are & lot of people hers tonlght.
Yesh.. .this place 18 certalnly,..Hey Mary, look way
down there...Isn't that Mr, and Mrs, Rongld Colman?
Where!
Way down there below us! To the left of that oloud.
(TRANSITION. , .DOWN MUSIC)
Rommls, weren't we lucky to get such good seata,
We certainly were, Benlta.
{APPLAUSE)
Well I do hope Mr, 3tern plays the Mengdelssohn "Concerte”
Well, now let's see...he's golng to play a sonata by
Cesar Franck...then oh yes here 1t 1s...the Mendelssohn
Concerto...And he follows that with "ILa Campanella" ny
Paganini.
Which one of those numbers do you like ths heat.
Oh it dossn't make any 3lffsrence to me, I just came
hore to get away from Chlckery Chick Chala Chala...That
I know he won't play.
{TRANSITION - UP MUSIC)
¥o, Jack, that ilsn't Mr. and Mrs. Colman.

T'r sure it is...(LOUD WHISPER) OH RONNIE..RONNIE,..
BENITA...Y0O HOQ... *
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(LOUD WHISPER) Jack, Jack everybody's lodking up at us
with thelir winoculars,
Well let them look, they're just jealous because we know
the Colmans...(LOUD WHISPER).,.0H RONNIE...RONNIE..,Y0O
HOOI. we
Rormle, ian't that Jack Benny up there trylng to get owr
attentlon?

Yes, it's so embsrrassiig  But don't look up.

.Maybe we should at least wave to him,..After sll he is

cur next door neighbor.

Benita...that 1s a situation which the housing shortage
provents we from dolng anythlng about...

Yez, but he's golng to 2o much trouble to attract your _
&ttention_...he's dropping 1littls pleces of paper...Look..
he's dropping peanut shells.

If he gpits, there's molng to be trouble...Well, what's
he dolng way up there anyway?

Perhaps hls doctor recommanded a hlgher ajititude.

Where he's aitting is cheaper than the Alps.

It's higher too,

So it 1s.

Well anyway, dear, he won't be droppling any more psanuts.
Oh, how do you know?

I just gothlt on the head with the bag.

Remarkable, he must be using & Norden bombsight.

Tsn't that awful, Mary, I just can't seem to attract
thelr attention..{LOUD WHISPER)..OH RONNIE,.RONNIE...
BENITA.,.YOO HOO...

Jaclk, don't loan so fapr over the rail,
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CH RONNIE,..YQO HOO,..{WHISTIE)
Isn't that awful, he just won't give it up.
I beg your pardon, sir, but I_ think there's somgbody
trying to get your attentlon.
Hooo!..My attentlon? _
Yes, thet man up there, hanging from the rail bty his
heels. _
Ch yes, yaa3,..You know, BSenita, I thought that "The Horn
Blows at Midnight" would keep him home for a couple of
years...dut then I guess some people don't know when --
(LIGHT PLOP)
Romnie, what was that thing that just fell in your lap?
Oh for heaven's sske.
What iIs 1t?
A toﬁpay.
A toupay!..Do you think it helongs to --
I'm afrald so, look at the laundry wark...LSMFT...And,
look what it says right below it..."If lost, wlll finder
please read the lost and found columms In the Beverly
Hilla néwspapera. The _article in question will be
referred to &8 'A cocker spanizl wlth & c¢old nose and a
part on the side'" -
Oh lock, Romnie, they're starting to dim the lights.
{0n dern it, I almost had their attention)...0h look,
honey, they're starting to dim the lights.
Don't get fresh, Mister, I happen to be here wlth an
egcort,

Mary, it's me...It slipped off.
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MARY : Oh, Well put your hat on, you look awful...And be
' guist, the concsrt’™s anout to begin.
JACK: Yosh, here comes Isaac Sterm now.
(APPLAUSE)
(STERN'S 80I10)
(APPLAUSE)
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(THIRD ROUTTNE)
(AFTER APPLAUSE FOR STERN' S NUMBER DTES DOWN, JACK KEEPS
APFLAUDING AND SHOUTING)

JACK: BRAVC,...BRAVQ! ENCORE...ENCORE..,BRAVO!

MARY (VERY T.0UD WHISPER) JACK!

JACK: LOVE IN BLOOM!....LOVE I BLOOM!

MARY: {L.OUD WHISPER) JACK, JACK FOR HEAVEN'S SAKE!

JACK: CHICKORY CHICK CHALA CHALA......CHTCKORY CHTOK!

COLMAN « (YELT.3, OFF MIKE) QUIET UF.TﬁEEE;¢..Q§L§E!
(TRANSITION MUSIC)

SOUND: {CROWD_NOISES, FADE OUT)

NELsoﬁ: HAVE YOUR CHECKS READY FOR YOUR COATS, PLEASE,..HAVE

YOUR CHECKS READY FOR YOUR COATS.

COLMAN: Oh boy, here's my chesck,

JACK: gh no you don't, Bub, T was hers ke,,. (SWEET) .Ronniel

COoLMAY : Jack, .Jeck, o0ld boy...What a surprise seelng you here!

JACK: Yes, yes...Wasn't the concert wonderful?

COLMAN : 1t certalnly was,..And T loved the Mendelsschn
"Concerto”, .

JACK: Well, I d1d too...However, I felt that he had just a

1ittle too much plzzleato in the andante..,Didn't you?

COLMAN ; Wo.

JACK: Oh. Well i1t zounded that way by the time 1t got up to
me.

HELS0: Hapre are your coatsa, gentlemen.

JACK &

COLMAN + Thenk you.

COLMAT Well goodnight, Jack...My best to Mary,

JACK: Goodnight, Ronnle...Give my love to Benlta.
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COTMA : T witl....Oh by the way, by the way Jack, did youllose .
e cocker apanlel?

JACK : Why...yes, yes.

COLMAN 4 Well don't worry...Here..,.Lassie hos come homs.

JACK: Thank you...Goodbys, Ronnie.
(TRANSITION MUSIC) '

SOUND: (AUTO MOTOR AND HORN, ,FADES DOWN AND OUT)

COLMAW: You know, Benlta, T thlink that's one of the flnest
coneerts I've ever heard, :

BENITA: 1t was absolutely wonderful....glve me a clgserette,
w1ll you? _

COLMAN 3 of course, I have some right here in.my overcosat...

Hue, I hed some when I...T say, this isntt my coat...
thers must have been s mixup at the @loakroom.

BENTTA: Are you sure?

GOLMAN: Yes, I'm positive T had -- Certainly, look at the label..
«s.Why thia 1s Jack Benny'a coat!

BENITA: Jack Benny'al
COLMAN: Yes,
BENITA: Oh well tomorrow, then, we'll have te «- Ronnle! What

are you locking at?

COLMAN : Huh? ..0h, ch, 1t's this address book T found In Benny's
coat pocket,

BENTTA: Address book?

COLMAN « Yes...You know he's always dboaating sbout his
influentisl friends...Well listen %o this first name..
Glsdys Zyblsco,...Gladstone 0338.

BENITA: {ladys Zyblsco?
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COLMAIT: . Here's a note he has written malongside her name, . Tt
gays.. "Do rot kiss too hard, hasz pivet tooth.”

BENTTA: Oh, Ch resally now.

COLMAN: And listen to this next name...."Marcella Fink"..and
then he has in parenthesis..."fApproach from the right,
sghe's left handed.”

BENITA: Uh he haz such interesting friends...what's that fclded

-

asheet of paper that just fell on the floor?

COTIMAL: Whereo?

SOUND: {RUSTLE OF PAPER}

COLMAN: Oh Benitsa, look...it's one of hie contest letters.
BENITA: You mean the "I can't stand Jack Benny" contest?
COLMATN : Yes, and there's s little notation cn it that says...

"Thig letter was written by Carrcll F. Craig Sr. and
won first prize. |

BENTTA: Pirst prize? ..0h Romnle, T wondered what the winning
letter wae 1like....Read 1t, plesss.

COLMAN : 411 vight...it says,"I can't stasnd Jeck Berny becanse --

He f£111s the air

With boasts and brags
And obsgolete
Obnoxiocus gags.

The way he playas
His violin

Is music's nost
Obhnoxious sin.

His cowardice
slone, Indeed,

Iz matched by his
Cbhnoxious greed.

And 11 the things
That he portrays,
Show up my own
Obnoxious ways.

COLMAT & Wow, you know Benita, that's very clever?
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Yos, it has such a good thought behind 1t,
Yes, ., {READS SLOWLY)
And all the things
Thst he porirays

Show up my own
Obnoxlous ways.

You know, Benlta, maybe the fellow that wrote this
letter 1s right...The things that we find fault with
in othera,..are the same things that we tolerate in
ourselves,

That'as so true, Ronnie,

It certasinly is.

(APPLAUSE AND PLAYOFF MUSIC)

Izanc Stern was accompanied by Alexsnder Zakin. Jneck
will be back in just a moment, btut first here's ny

good friend, L, A. "3peed" Rlggs --
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{SWITCHOVER T0 WEW YORK FOR CLOSING COMMERCIAL)

v CLOBING COMMERCIAL
{CHANT - SOLD TO AMERICAN)
That gays Lt - Lucky 3trlke megns {ine tcbacco - zo
round, so firm, sc fully packed, =20 free and essy on
the drav.
Of course!l
L3 - ¥MET
.Many things may change with the years - but here?s one
thing you can depend on always - Lucky 3trike means
fine tobacco.
Yes, Lucky Strike means [ ne tobacce - the filner, the
lighter, the naturally mlilder Lucky 3trike tobacco.
Thisg Cine Luecky Strike tobacco means real, deep-down
smoking enjoyment for you, 3o smoke that smoke of
fine tobacce - Lucky 3trike ~ 8o round, 80 firm, seo
fully packed, so free and easy on the draw!
The famous tobacco auctioneers heard on tonight'a
program were Mr. L. 4. (Speed) Riggs, of Goldsboro,
North Carolina (CHANT - 30LD TO AMERICAN) ard Mr. F. E.
Boone, of Lexington, Kentucky (CHANT - AMERICAN) .
And this Is Basil Ruysdael speaklng for Lucky 3trike -

the cigarette of fime tubacco,
(2 &3, 2 & 3)

L3 - MFT
LS - MFT
LE - MFT

Certain facts are plain - it takes fine tobaccc to make

a fine ¢lgarestte, And, lucky Strlke means flne tobacceo
- yes, first, last and alwsys, Lucky Strike means fipe

tobacco!
{SWITCHOVER TO HOLLYWOOD FOR JACK BENNY SIGN-0FF)
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2ay Jack, wesn't Isaac Stern wonderful®
Absplutely terrific,
Jack...I;ll meke you & sportiﬁg proposliton,
What 1= 1t%
1*1l bresk my leg 1f you'll break your vielln,
I will not....After all, Mary, I....8ay, walt a minuts..
this 1sn't my ceat...Il've got on somebody else's coat.
Wheat?
Lock, Look at the 1ebel.,.it's Ronald Colman's,...funny,
I met have mede a misteke at the closk room. T wonder
what he's got in hips pockets....0h for heavents sake..
Look Mary, fTen't this cute?
What iz 162

A YoYo...Well, that's sweet....Goodnight, folks.



