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DEIMAR ; In a cligarette 1t's the tohacco that counts. So take
a tip from a real tobacco expert - Mr. Charles L,
Belvin, independent tobacco bhuyer o.f‘_ Durham, North
Carolina, who salid:

BELVIN: Itve speﬁt thirteen years huying tobacco. The
advantage T have over most smokers when 1t comes to
selecting a cigarette is that I know tobacco so well,
And at suction after auction I have seen Lucky Strike
Suy quality tobacco. That's why I've smoked Luckies
myself for twelve years.

SIS Yes Lucky Strike means fine tobacco. &So for your
own real, deep-jown swmeking enjoyment, smoke that
smoke of fine tobageco - Lucky Strike.
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{AFTER COMMERCIAL, MUSIC UP AND FADES)

THE LUCKY STRIKE PROGRAM...STARRING JACK BENNY...WITH
MARY LIVINGSTON, PHIL HARRIS, ROCH.ESTEP, LARRY STEVENS,
AND "YOURS TRULY" DON WINSON.

(APPLAUSE - MUSIC UP AND FADES OUT)

LADIES AND GENTLEMEN..JACK BENNY REHEARSES HIS RADIO
PROGRAM ON SATURDAY AFTERNOONS..30 LET'S GO BACK TO
YESTERDAY AND PICK UP JACK AND MARY ON THEIR WAY TO THE
STUDIO. . .ROCHESTER IS DRIVING THEM.

(AUTO MOTOR AND HORN}

Gee Mary, 1t's a lovely day, lsn't 1t?

It sure 1s.

¥es alr...give me Callfornis eny time. Itfs 30 nice and
balmy.

Yeah.,

The air smslls so good.,.lt's wonderful driving In
weather like this. _ |

Uh huh...Jack, let's put the top down.

I wouldn't dare!..I tried that once...Rochester --

Yes, boas.

Why are you driving sco slowly?

I'm hehind a big beer truck.

Beer truck! Well why don't you pass him?

Yeah...BUT THERE'S A LOCSE CASE OF THE BACK, AND THE
DRIVER LOOKS LIKE THE CARELESS TYFPE!

Oh...Well go on and pass him.,.there aren't very many big
bumps on thils street anyway. And by the way, Rochester,
did you take my dlrty cleothes to the laundry this

morning?
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I sure @14d.
And did you tell them sbout the llpstlck on the collars
of my white ahirts?
Yes sir,
Lipstick!
MR. BENNY PUTS IT THERE HIMSELF TO IMPRESS THE GIRIS
AT THE LAUNIRY!
1 do not, I got that at the Palladglum...And while I'm
thinking about 1t; I hope you teld ths laundry about
my two palr of shoris they lest.

On your shirtg?

Uh hoh..they're golng to get those back for you, they
put'fem in Barbara Stamwyck's bundle.

Thay sent my shorts to Barbara Stanwyck? How could they
malke a 8111y mistake 1like that?

I GUESS THE RUFFLES FOOLED 'EM!

Those aren’t ruffles, they're pleats.

Pleata?

Yean, pleats.

Okay...HORTZONTAL PLEATS!

Stop being silly...And another thing, I hope you didn't
forget to tell the laundry sbout sy weak ankles.

I told 'em, I told 'em.

. Weak ankles? What's that got to do with the laundry?

They put more starch in my socks...A littls fasterp,
Rochester..,.wa'll b2 late for rehearsal.

(MOTOR UP AND DOWN...AUTO HORN}
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Bay Mary, when we rehearse our program today, I want
you to -~
Ch lgok Jack, look...The Bells of St. Mary's 1s playing
at thet theatre there...I sure want to see 1t.
Me too, T hear it"s wonderful.
That's what everyhbody says..Jack, what plcture do you
think will ﬁin the Academy Awsrd?
It's hard to say...there were several outstanding
pletures...Loat Weekend..The Balla of 3t, Mary's...
Spellbound..The Horn Blows at Midnight...then there'!s --
Walt a minute, Jack..you don't thilnk you've got a chance
to win the Academy Award for that plcture do you?
I gon't see why not...¥ou know I should have won 1t for
my sensationsl scting in.."TOC BE OR NOT To BE".
Well why dldn't jou win?
( DRAMATIC) THAT IS THE QUESTION!

Rochester,. ,No kidding, Mary, I'll never forget that
scone when I threw the c¢loak over my left shoulder ang
said.."TO BE OR NOT TO BE,.THAT IS THE QUESTION..

Jack -~ _
"WHETHER IT IS NOBLER IN THE MIND TO SUFFER THE SLINGS
AND ARROWS OF OUTRAGEOUS FORTUNE...OR TO TAKE ARMS.
JACK, WE'RE DRIVING, STIT DOWN:

oh.

(SCATTERED APPLAUSE..TWO SOUND MEN..ALSO MEL AND EDDIE
MARR APPLAUD)
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(WHISFERS) Jack, the people on the sidewslk are |
spplauding.
Ch yea....TO EE OR NOT TO BE...
JACK!
Jealous.
I'm not jealcus, I'm embarrassed.
I'M MORTIFIED.
Well you don't have to be..anywey, that plcture was one
time I should have won the Academy Award.
Well, thls year I think Ray Milisnd has a gocd chance
to win it f'or his performance In Lost Weskend.
Well...Ray was good In that pleture, but I thought the
plot was awfully flimsy.
What are you talking about...it was & terrific plot..
a fellow starts drinking and loses a whole weekend.

2o what..PHll Harris hes been doling that for fifteen

years. He thinks Monday comes right after Friday...
Anyway, I'11 bet I'1l win the award when I make my
next picture.

What's it going to be?

A bilography...the story of my life...right from the
tine T was & babj.

Did they have Mmbies In those days?

¥o no, Mary, they ﬁicked me off a mulberry bush. And
don't be 3o amart. You know they dramstized my 1ife
last Sunday on that program called TProedom of

Oportunity”.

I know, I heard it..Jeck, is 1t true that when you were
fifteen years old, your father wanted you to be a
concert viclinist?
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Yey that's true, Mary..but inwardly I was fighting
against it..in fect I didn't realize it until my first

performance..There I wez out on that concert stege

. playing the Mendelssohn Concerto in E Minor..and right

in the middle of the number something came over me.
Tomato julce.
No, something besides that....but..who knows..If T'd
gtuck to the viclin I might have been another Helfetz...
or an Isasc Stern..or a Joseph Szigeti..By the way, Mary
sve32igetl 13 glving a concert tonlght In my home town...
Waulkegan..I wtsh'I could be there.
If this wind keeps up, you've got 8 good chance.
Oh 1t isn't so windy today.
I DON'T XNOW, THIS IS THE FIRST TIME I EVER COASTED UP
HITL. |
Well reef In the =211, we're at HRC,
(CAR BTOP3)
Comes on, Mary.

(CAR DOOR OFENS)
Rochester, .while we're rehesrsing, tske the car down to
the corner filling statlon and have the oll changsd.
Okay, boss, but I don't think they'll do 1t the way you
want 1t.
What coes he want, Rochester?
HE WANTS TO TRADE THE QLD 7L IN!
All right, have it changed snyway...but take the old
0il home.

Yea shr.
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Come on, Mary.
(FOOTSTEPS ON SIDEWALX )
Jack, you must be kidding..you don't reelly teke your
old motor oil home,
Certalnly, I can ugse 1t around the housse.
Chhh....I thought that salad dressing had a lot of
carben in 1t.
That was pepper...Herc we are, Mary.
(DOOR OPENS COUPLE OF FOOTSTEPS)
I wonder what studio we're supposed to,.well...here
comes Charlie McCarthy.
(FOOTSTEPS STOP)
Hello, Charlie. \
(AS CHARLIE} Hello, Mr. Berny. Too too too.
{GIGGLES)  Hello, Charlie,
Why Mary Livingston....You great big beautiful doll you..
Now Charlle, you behave yourself.
I'm so saorry, Mr. Benny, but when you're as short as I
am, you get nylon happy.
Well, we'll see you later, Charlie...Come on, Mary.
Goodbye.
Goodbye, Mr. Benny....Goodbye.
{(FOOTSTEPS )
You know, Mary, it's amazing how he gets around without
Bergen..,.Gee, I wish I'd msked my producer what studio
we're rehearsing in.
{AS BERGEN)} JACK, JACK. ..
What? Oh, 1it's Edgar Bergen..
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(FOOTSTEFS STOP)
Hello Mary...Jack, have you seen Charlie?
Yes, he just went down the ha1l.
Thanks..You know every tlme I turn my back he runs away..
(FAIES )
(FOOTSTEPS RESUME )
«:..08y, Jack --
What?
It's amazing how he gets around wilthout McCarthy.
Yeah...now let's see, maybe we're rehearsing here in
Studic G...this might be 1L.
(DOOR COPENS}
(OFF MIKE) NO KO KQ, NO, NO GENTLEMEN..NOW LED'S TRY
IT ONCE MORE.
This 1z 1t, Mery..Phll's rehearsing his gentlemen.
NOW COME ON, FELLAHS, NICE AND SMOOTH THIS TIME..WITH A
LITTLE CLASS TO IT...YOU EKLOW, LOTS OF DIGNITY...COKAY,
ARE YOU EEADY? A-ONE, A-TWJ...% ROOT TCOT TOOT TCOT TCQT.
TOOT. . JHIT IT.
Hnmm, dignity.
(APPLAUSE AND SEGUE INTO BAND NUMBER)
{ATFrAURE)
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(SECOND ROUTINE) '

PHIL: OKAY, BOYS, YOU CAN RELAX FOW...Hi ya, Jackson,.Hello,
Liwy.

MARY : Hello,_Phil,

JACK: H1, Fhll.

"PHIL: How'd you like that number we just played Jackson?

JACK: Fretty good, Fhil..What's the name of it?

PHIL: I don't know,...HEY FRANKIE, WHAT'S THE NAME OF THAT TUNE
WE JUST PLAYED?

MEL: (OFF) I DON'T KWOW..HEY EDDIE, WHAT WAS THAT TUNE WE
JUST PLAYED?

MARR : ( OFF) THAT WAS STARDUST,

PHIL: It was Stardust, Jackson.

JACK: No, no 1t wasn't, Phil,..T know how Stardust goss,

PHTLs HEY FELLAHS, JACESON SAYS IT WASN'T STARDUST.

MEL: (OFF) MAYBE IT WAS CHICKERY CHICK CHALAH CHALAH.

MARR: (OFF} N0, THAT'S A NEW ONE, WE AIN'T LEARNED IT YET.

JACK : A1) right, fellows, 1t really dossn't matter.

PHIL: IT DOES TO U2, JACKSQY, WE'RE MUSICTIANS,

JACK: Okay, okeay, I'll take your word for it..Now Phil, we'wve

gotte start rehesarsing the script..s¢ tell your boys to
teke a rest for & while.

THIL: Okay...ALL RIGHT, GENTLHLZE, YOU CAN GO,

SOUND: (TERRIFIC HUBBUB OF SCUFFLING FEET, CHAIRS BEING
KNOCEED OVER, INSTRUMENTS TATLING, ETC.)

JACK: Secmo musiclans.

MARR: (OF#) AW IOOK, SOMEBJIY BidT MY SAXOFPHONE.
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THAT'S THE WAY IT'S SUPPOSED TO BE...Hmn, 1t's asmazing

how much nolse they make in thelr bare feet...Now, 1s
overybody here?...Where's Don Wilson?

Here I am, Jack.

And where's Larry?

Hore I am, right behind Mr. Wilson.

Well come around where I can see you. Now kids, I've
got a great thing to doon the program tomorrow.

What is it, Jack?

Well...I went to the movies last night and saw Twentieth

Century Fox's Plcture, "State Falr®...and T enjoyed 1t

so much that I've written a redio veraion of 1t..And
belleve me, it took soms tricky wrlting...Now Mary, In
this play you'vre going to be wy wife...and guesas what |
I'm going to be,

What?

Your hushand.

Some tricky writing.

Well Mavry, nowadays it's nice to kmow who your hushand's
golng to be.. .lodk what happenéd with Pappy Boyington.,.
Now Phll, you're golng to be my neighbor, Zeke Martin,
Zeke?

Yes.

I hope I'we got a brother named Hyde,

w‘}_-nr?.

THEN WE CAN PLAY HYDE AND ZEKE...HA HA HA,,0H HARRIS...
YOU'RE SIX FOOT ONE AND YOU'RE ALL MINE!
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JACK: I know, that's what gives me the courage to go on...

Now Larry...you're going to be my son..Cy.
LARRY: Gee, Mr. Bernny - I'm much too old tc bhe your aon.
JACK: Thanks kid - Now, Now, Don, you're going to play the

part of Biue Boy, my prize winning heg.

DON: Now walt a minute, Jeck, I don't want to play the part
of 4 hog...I won't have eny llnes.

JACK: Believe me, Don, you've pot just the right lines for it,.
Now remmmber, your name 1s Blue Boy, and you're going to
win the blue ribbon at the -- ‘

DON: JACK, I'M SORRY, BUT I'M NOT GOING TO PIAY THE PART OF
A HOG. '
TACK: DON, YOU MADE YOUR STOMACH, NOW LIE ON IT...Now pemember,

kids, In thls pley we go to the Pomona Fair..,Phll have

your muslclans coms in and tell 'em to he guiet.

PHIL: Okay..ALL RIGHT, FELLAHS, COME ON IN AND BE QUIET!

JACK: «..{LONG PAUSE)...that's better...Now as the scene opens..
MEL: (DOES LOUD SNIEZE) (ORCH:)

JACK: B, , .Now ag our scens opens, we find Lem Peabody and his

wife at home preparing for the fair..All right, let's
rebsgrae it.. . CURTAIN. MUBIC!
(TRANSITION MUSIC ~ "REUBEN REUBEN")
MARY : (RUBE) (SINGS) REUBEN, REUSBEN, I'VE BEEN THINKIN',
WHAT A STRANGE WORLD THIS WOULD BE,
TF ALL THE MENFOLES WERE TRANSPORTED
FAR BEYOWD THE - -
JACK: - (RUBE} Hey, Maw...Maw, what are ya' doin'?



-11- #16
MARY : Fixin' the mines meat.,.You kmow I'm aimin' to win
first prize at the Fair this yeai'...l'm the hest cook

in the county.

JACK: You sure are, Maw.

MARY: Lock what happened last year...When the judge tasted
my cookin', I kKnew I was gomnna be the winner.

JACK: Yup...Too bad he dropped dead before he could announcs
it. |

MARY : I'11 never forgit his last words...ss he lay there
lookln' up at me.

JACK: What did he say, Maw?

MARY : Ho salg..."T BEEN JUDGIN' PIES FOR NIGH ONTO FIFTY
YRARS, BUT THIS ONE'S QUT OF THIS WORLD AND I'M A-GOIN!
wITH TT",

JACK: No other judgs could make that statemsnt...You know,

Maw, T been worricd all week..,I can't rﬁake up my
mind which hog to take to the Falr.
MARY: Why Paw, I thought you declded to take Blue Boy.
JACK: I did, but you know my other hog Esmereldy is a
lot smarter. Well I guess I'11 go down to the
pen and look 'em over.....See Jou later, Maw,
30UND: (DOOR OFENS AND CLOSES
{(FOOTSTEPS ON GRAVEL, WHICH CONTINUE THROUGH SONG)
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{ORCHESTRA VAMP)
JACK : (S5INGS) REUBEN, REUBEK, I'VE BEEN THINKING,
WHAT A STRANGE WORLD THIS WOULD BE
IF WE HAD NO BETTY GRABLE
OR HQ L.S./M.F.T.
(ORCHESTRA VAMP}
LUCKIES, LUCKIES, I'VE BEEN SMOKING,
THEY'RE THE BESTEST 3MOEE I KNOW,
S0 ROUND, 30 FIRM, S0 FULLY PACKED,
30 FREE AND EASY ON THE DRO.
JACK: Hmm. .on the dro...thst don't sound right...I better
try that agelin.
(SING3) LUCKIES, LUCKIES, T'VE BEEN SMOKING
THE BESTEST SMOKE I EVER SAW,
Hey, that's 1t.,.T got 1t now ~-- saw,..saw.
(SINGS} THE BESTEST SMOKE I EVER SAVY,
50 ROUND, 30 FIRM, 30 FULLY FACKED,
20 FREE AND EA3Y QN THE DRO.
(ORCIESTRA STOPS)
JACK " MWo...Saw don't seem.to rhyme elther...0h well...
PHTL: (RUBE) HEY, LEM,,.LEM -- Hello Lemmie
JACK: Sounds like Lem of Lem and Abner, OH HELIO, ZEKE...I'm

Just goln' doWI to the pan to look over Esmereldy mnd

Blue Boy...I don't know which one of my pigs to take to

the fair.

FHIL: Wouldn't you have more fun with yﬁur wife?

JACE: Hee hee hee...Why Zeke, you besen readin' Dr. Pilerze's
Almeanac agaln....Hee hga.

PHIL: Well Lem, T don't care whirh pig you teke, T'1ll bet

you five dollars you don't win no pries.
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Qkay, 1t's a bet..1t's & het...Just & second, 1711 get
at ny money.

veerees (PAUSE...,..THEN WHISTLES)

What's the matter, Zeke, ain't you never seen =z man's
leg beforet....Now come on down to the pen with me,
Zeke, while T Jlook 'em over.

Okay.

(=W FOOTSTEPS)

(OFF MIKE} (STARTS HUMMING "IT MIGHT AS WELL BE ZPRING")
Hey Lem, here comes your scon up the road with zome of
them there ferm-hands.

Yup, and they're alwaye a-singin?, always\a—singin'..Ybu
oughts hear 'em arcund harvest time...they alt around
the campfire and sing $111 1t'=z time for bed. Hever
gaw anything like 'em,

{SEGUE THKTC NUMBER "T? MTGHT AS WELL BE SPRING" WITH
LARRY AND QUARTET)

{APTER FIRST CHORUS..WITH ORCHESTRA IN B.G.)

You know, Zeke, that son of mine's got a good volce.

He shore has, Lem. Shore has!

Tf he keeps 1t up, I'm gonna take him to the big czity..
Azuss. |

ind don't forget Ansheim and Cucamonga.

When he's ready for 1t. VWhen he's ready. They'll mske
him the son of the Mayor of all three clties down there.
(LARRY ANWD OUARTET FINTSH SECOND {HORUS)

{APPLAUSE) '

(THERD ROUTINE)

{FOOTSTEFPS OF GRAVEL)

Well Zelke, wa're gettln' near the plg pens now.
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Yur and that reminds me...Heve you been iistenin' to
that fellah, Jeck Berny, on the radio?
Nope, I'n glways busy at that time.
Well hets got a contest whare he's givin' awasy about
ten thousand dellars, and he's snnouncin! thre winners
two weeks from tonight.
Durn fool, 1f you ask me.,Hee hees hee.,.Wsll, here we
are,
{FOOTSTEPS -STOP }

Look et those plgs, Zeke, aren't they humdingers? Look

" at Esmereldy.

Yesh..and look at that belly on Blue Boy,

Yup. .Come here, Esmereldy.....Esmereldy, come here.
(FIVE GRUWTS)

Dogpone, she's a fins lookin' sow.

T dunno, Blue Boy looks pretty good to me,
Yosah.,..Come here, Blue Boy.

(OINK OINK OINK OINK)

Look at him, Zeke...he welphs twenty elght mundred
pounds....feel his ribs...go shead, feel hisz ribs,
Oleay.

{CINK QINK, THEN GIGGLES,.O0INK OINK, THEN GIGGLES)
He's go durnm ticklish...3ay Zeke, Zeks how do you like
this set-up I gzot bere in the barnvard?

WVhy you're way behind the times, Lem,.0ld boy,..Now
take my cow barn for instmoee.,.I got 1t all modernized
... got telephones.

Telethones ?
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Yup...Now when a cow feels like she cughta be milked,
she just takes the receiver off the hook end calls usg
at the house. .

Calls you at the house?....Well, how can a cow dlal the
++.0h, oh I see....Well come on, Zeke...let's go back
to the house and see how Maw's gettin' along.
All right. .
{(FQOTSTEPS ON GRAVEL)
{OFF MTKE} 1IT'3 A GRAND NIGHT FOR STNGING,
THE MOON T8 FLYING HIGH,
AND SOMEWHERE A BIRD IS BOUND HE'LL BE HEARD,
I3 THROWING HIS HEART AT THE SEXY.

I7'S A GRAND NIGHT FOR SINGING
THE STARS ARE BRIGHT ABOVE...

QUARTET VERY 30FT
WITH MARY HUMMING: ' THE FARTH IS AGLOW AND T0 ADD T THE SHOW,
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T FHTHK 1 AM FALLING II§ LOVE..
FALLING, ., . FALLING TN LOVE,

Hey Maw, Maw, here's Zeke,

Hallo, Zeke.

Helleo, Mrs, Peabody...what ya makin'?

Mince meat, I'm takin it to the Falr.

Mince mest, huh?

Yup, and to glve 1t just the right flavor T put in =ome

brandy.

{SHOCKED} Brandy!

Yup...two tablespoona full.

(SHOCKED) Wo no no, Mrs. Pesbody, you'll spoll the

mince mest,

Hey Paw -=
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What?
Some triciqr wrlting.
You seid it, Maw,
Well, excuse me, boys, I'm goin' upsteirs and put on my
new gingham dress,
QlAay . » Jdiurry up,
{DOOR CLOSES)
Quick, Lem, hand me thet bottle of brandy.
Now walt a winute, Zeke,,.The way I wrote this play you,
hate the taste of brdndy.
Visll hand me thet bottle, I'm gouna ad 1lib.
Qlegy, "-e, but lookit you, go shead and pour it inte
the mince meat,
I'11 pour this bottle in and then you pour the other one
i,
All right, but let's hurry hefore Maw gets back,
(CLUG GLUG GIUG OF IONG “CURTIG)
There ws arec.,.low hide those empty bottles, I think I
hear Maw comlng. |
(DOOR OPENS)
Well Paw, I'm all ready to go to the Falr, let's get
startéd._ '
I'm ready too.
Befors we go, maybe I botter taste thls mince meat.
Now wait 4 minmte, walt a minute Maw, let me taste it...
You know how crazy I au about youwr wmince umeat,
£LL right, go ahead.
{8POON 1IN TISH)
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(MAKING TASTING SOUND)...iomi.. I better taste it again,
(SPOON IN DISH)
(MAKES TASTING SOUND),,,.Hmn.,.better tasts 1t once more,
(SPOON IN DISH) '

(TASTING SOUNDS)essatllisxs

Well Paw, how ls 12

Too muss minch meat.

What? What did you say?

I said toc mineh wmnch meat.,.I mean =~

He means...too,..mach,,.asince, . meat.

That's what I said,..boo...mmuch...mmince...mmmm----
You better guit while youlre ahead, Iem. Bebter quit.
Yeah.. Well cone on, wa're all ready let's go.

(DOOR OPENS...PIGS)

EVERYTHING READY, CY?

YES, PAW, I PUT BSMERELLY ON Till WAGON AND BLUE BOY 100,
THAT 'S GOOD,,.0N2 OF 'IM IS BOUND TO WIN THE FRIZE..i
WELL GOME ON, ° ...COME ON, OY...COME ON, LiM..,LET'S
s,

QKAY Y

GIDIYUP, DOEBIN, GIDLYUP,
(HORSES HOOFS AND WAGON WHEELS)

I'LL BET THIS YEAR'S FATR IS GONNA BE THE BEST ONE YET...
POMONA, HERE WE COMY,

(CRCHESPRA INTRODUCTION TO “IT'S A GRAND NIGHT FOR
ITIRGING")



ORCH:

JACK:

DON s
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(QUARTHI AND WHOLE GANG SING...DON AND MEL SQUEAL AND
GRUNT DURING BREAKS)
ITS A GRAND NIGHT POR SINGING,
THE STAR3 ARE BRIGHT AR(QVE,
THE EARTH IS AGILOW AND) TO ADD TO THE SHOW,
I THINK I AM FALLING IN LiVE...
FALLING, ., ,JFALLING T IOVE.
(APPLAUSE)
Iadies and gentlanen..ﬁadio has been asked to inform the
general publie, and employers, sbout the assets of our
vetberans.,not only as cltizens but as employeses, There
are many misconcepticns about what the years of removal
from civilian 1life did to our service men,..The truth 1s
that they've cowe home far better equipped for a good
peacetime job than they were before...Thelr service
training has glven thum meny new skills,.and every
gervice Job 1s related to a civilian cecupation in some'
WaY.ess30 herels g suggestion to employsrs for a New
Year's Resolution.. Resolve to employ ex-servicemen In
1046, Thank you.
{APPTIAUSE)
REMEVBER, FOLXS,..THE WINNERS OF THE T CAN'T STAND JACK |
BEHKNY" CONI=ST WILL BE ANNOUNCED TWO WHEKS FROM TONIGHT,
JANUARY 27TH...O0N TONIGIP'S PROGRAM FDGAR BERGEN AND
CHARLIE McCARTHY WERE IMPERSONATED BY OLLIE O'TOOLE,
Ttet durn fool Jack Benty wlll be back in a minute, but
First here is my good friend, I7, E. Boone.
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(W ITCHOVER TO NE?H YORK FOR CLOSING COMMERC IAL)
v CLO3ING COMERCIAL

BOONE: (CHANT - AMERICAN} o

RUYSDALT 2 In & cigarette it's the tobacco that counts.

SIS, That's right!l

RUYSDARL: I5 ~ MPT}

TIEIMAR - Lucky Strilke means fine tobacen - the fiper, the lighter,

the naturally wilder Iucky Strike tobaccol

SIMG: And this fine Twcky 3trike tobacco wmeans real, deep-down
smoking enjoyment for you! .

RUYSDART.: Woy sure - I3 - MPT!

TIMAR: Yes, Iucky Strike means fine tobacco - so round, so fim,

| so fully packed, =0 free and casy on the draw. So smoke

that smoke of fine tobacco - imeky Strike! ‘

RU¥3DAEL: The famcus tobacco auctionesrs heerd on tonight’s program
were Mr. F. §, Boons, of Lexington, Kenmtucky (CHANT -
AMERICAN} and Mp. L. A. {Speed) Riggs, of Goldsbovo,
North Carolina (CHAN"I‘ ~ SQID AMERICAN). £nd this is
Basll Ruysdael speaking for Lucky Strike.

TICKER, (2 %3, 2 &73)
K.Y ZDAEL: L3 - Vi
IS - LT
1S - MAT
SIM3 Yea, Lucky Strike means fir: tobacco - and fine tobacco
T_&%lp' Tas means real, deep-dowr sroking enjoyment for you. 30

amcle that smoke of fine tobacco - Lucky 3trike - sc
round, so firam, so fully paciced, g5 free and easy on tie

fdpraw.
{ S TTCHOVER TC TIOILATOCD TR JACK EEINTY SIQN~OFF)



JROK:
. PHIT,:
© SOUND:

JACK: .
BC ANNR:
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Ckay, Okay Phll, rehearssl 1s cver, the band can go home,
ALL RIGHT, FELIAHS, Y(U CAN GO HOME NOW,
(REPEAT TERRIFIC NOISE OF SCUFFLING FEFP, CHAIRS
FALLING, INSTHUMENTS FALLING ETC,)
Hmm, . Mary, plck me yp, will you?...Goodnight, folls.
THIS IS N,B.C. -- THE NATIONWAL BROADCASTING COMPANY,



