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?%i%i. 5| fight rou arsl

DEIMAR;: Yes, sir!

3TMS: Lucky Sftrike mears fine tobacced!

RIGGS: (CHANT - 3CT.D AMERICAN )

IELMAR Tuality of preduct is essential to contimeing svocesas.
And Tuely %trike Means ;ire trhacco - a0 rovnd, 8o
firm, so folly packed, 3o free grd ezay oo Lhe
draw!

N .
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THE JACK BEWNY TROGRAM
2ND REV, ATFYING £3

RUYSDAEL: That says 1t! Lucky Strike msans fine topkacco!
Independent tchacco eXperts - auctionsers, buyers
and warcehousemen - present at the suctlons know
.just who buys what tobacco. They can see the
makers of Lucky Strike consistently select an
buy the finer, the lighter, the nmaturally milder
Lucky Strike tobacco.

3INS; So for your own real, deep-down smoking enjioyment,

amcke that smcke of fline tobacco - Lucky Strike,

g0 round, zo firm, so fully packed, so free znd
easy cn the draw,

BOOYE: {CHANT - SOLD AMSERICAN)
(SWITCHIVER TC HOLIYWOCD FOR JACK BENNY PRQGRAM)
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DO :

DO

JACK:

DO :

JACK:

DOH ¢
JACK:

DO :

JACK:

~1- ' i3
(FIRST ROUTINE) o |
(AFTZR COMMERCTAL, MUSIC UP AND FADES)
BROADCASTIIG FOR OUR LIDERATED PRISONERS CF WAR
STATTCNED AT SANTA BARPARA ... THE TUCKY STRIXE PROGRAN

- v+ STARRING JACK BENNY .. WITH MARY_ IIVING3TCY, PHIL

FARRTS, ROCHESTER, LARRY STEVENS, AND 'YOURS TRULY"
DON WIISON. | |

(APFIAUSE ~ MUSIC UP AND FATES OUT)

AND NGH, TADTES ATD GENTLEMEN .. TONLGHI STHCE WE ARE
FIAYING TO THESE DISTI’\IGDISLIED MEMBERS OF CUR ARMED

FORCES .. I HAD PLANNED ’l‘O PR.E‘““NI TO ¥OU A COLQNEL...
A Colonex, sh? .

BOT I AM GOII\TG 10 GO FARTHER THAN THAT...HERE'S TIHE
WHOLE COB ... uACK BENNY! | ‘.
(APPIAUSJ:.)

Thank you, thewk you...HBello agaln, this is Jack Benny
talking...And..QHmmm..what an Lontroductlon thet was ...
whole cob.)

(LAUGHI}G) Well, Jack, I thought 1% was funny.

Oh you dic, huh? Wecll let me tell you something,
brother. Cne more lntrodoctlen like thab and youl!ll
be the first llberated smnouncer in radio...whole cob.
I'w sorry, Jack, I dldn't mean to be a smart aleck...
1t's just that these boys have been away so long they’d
glve anytiling to hear = good joke...

You, know; Don, mew that you mention Lt, I think youlre
right...0nly last wight I saw one of the boys here take
his girl to a lonely spot in the park, sit her‘down on

g banch, put his arm around her and just beg her to

H
tell him a_ Joke: (MORE)
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JACK :

(coNTD)

Do

JACK!

DOMA X

JACK:

DO =

JACK :

DON:

JACK:

MARY :

JACK:

MARY :
JACK:
MaRY:
JACK:
MARY:

 Well, wat arc you whispering about?

2= #2
30 you're Bbsolutely rigﬁt...anyway, fellows, as T
started to say.....it's really nlce belng up here in
Sants Barﬁara. |
It certaiﬁly id, Jack,..Espeéially wlth the ccean being'
80 clese.
Tf you =28k me, Don, the ocean 1s too close.
What do you mean? T _
SCMEBODY AROUND HERE IS BOTTLING IT AND SELLING IT FOR
BEER. ... just becauze 1t has & Little foam on 1t, 1t
lanlt foolling enybody .. Jbelieve me. '

‘Oh for heaven's sake; Jack...bottling the ocean and

aelling it Cor beer...you're exaggorating.
Exaggerating! Don, teday is the flrst time T ever
drank a bottle of peer with an under~tow!...It almost
Bulled my ‘totigus Bowh my throat,

Jack, you.ﬁust be talldnz ahout th&% beer they have up
here...lt's only thres point two.

Well, somebody ought to give 1t seventy-sevsn more
polnta and.get’it out of here...Anyway...OH_EELLO, MARY .
HELLO JACK, HI YA FELLdHS.

(APPLAUSE) | ’
Well, Mary, isn't Lt great to be...(WHISPERS) Say,
Mary...Mary, come herel

What 1s Lt, Jack? ‘ |

(WHTSPERS) Your 1ipgtick 13 smeared.

What? N

(WHISPERS) Your lipstick ls smearsd.
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JACK:
MARY :
JACK:

MARY :
JACK!

JACK:
MARY:
JACE:
- MARY:

JACK:
PHTT,:

JACK:

. B #3
(WHISFERS) I didn’t want these boys to know 1.

Whoe do you think did it?

ObaosOha o O ubary, walt & minute...you mean you
kissed all these Fallows here?
I had te, I ran out of jokes.

- Well, Mary, this 1s ons time I don't blame you...they're

a nlece bunch of guys.

T think so...In fact, I'm golng out with cne of 'em
tonight...?e's taking“me to:fhélFlamingo Roca.
Flamingo Room?

Yesh, that's basic treiming set to music.

S8y, thait place sounds kind of rough.

Roughi Iest night while a couple was jltterbugging

I heard the girl say... Hey Sam, let's moke the next

dance a waltz, you're kilckivg the zold oute my teeth.”

Well, Mary, 1 that's the case, I don't thizk you ...
HI YA FPELLOWS...UP TO NON¥ YOU'WE HAD NOTHING BUT CORN...
NOW HARRIS IS HERE AND A STAR IS HCRN!...

Yes, lay it right on me! Yen! Drop that atomlc Job

on me -~ that modern sturr!

(APPiAUSEi

How do yoﬁ 1like that..l.a gtar is born...If you wanlb to
lenow The truth, Tellows, a stork laid an egg with a

soft shell and they called 1t Harrls...Phil, what's thet

hanging off your chln?
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PHIL: Scawseds..I just had a bottle of beer.

JACK : Oh yes, yes, they get 1t right ffom the ocenn.
PHIL: Oh so that's 1it.

JACK: What?

PHIL: T bought & bottle of beer, pulled off the cav and o

merme.id. popped cut and kissed me.
JACK: Phll, who are .you kidding...A mermaid is half girl
and half fish.,

PHIL: That's all right, I haven't got & date with her ti11
Friday. '
JACK : Ohe..Well ask her 1f she's got a flsh...I mean a

friend for mev..low Phil, how about.e.eese.
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JACH:
DON
JACK:

PHTL:
JACK:

DON:

JACK:
DO :

JACK:

JACK::

GEORGE :

JACK:

GEORGE :

-5- #3
(SECOND ROUTINE)
say Jack;,_ spesling of fish, how about that £in you
owe s ? : | |
What?
You know, the rive clams we bet or the Sixcn game ol
the World Series.
Oh yes, yes...Hars you are, Don.
Thanks . '
But by all rights Detroit should have worl toab
particular gams.
What do you wmsarn, Jackson?
When Yort hit that. single over second basec, Greenberg
could easily have mede it Zrom third to hors... CHomt. oy
& Pine tlme to stop and 118ht & Lucky Striks.. My
goodress.
But Jack....WITE FORTY THOUSAKD PEOPL® STARDING up PxI‘]DI
YELLING TSMTT, WHAT TISE COULG ®R poe
WELL FE DiDI‘I'T. JAVE TO OFBER ONF TO THE UMFIRE.
IT WAS A NAYURAL RFACTTON...THE UMPTRE YEIIZD "STRIKE'
AND GREFNBFRG THOUGHT HE MEANT LUCKY. S

I DON'? CARZ, IF HE WANTED TQ EMOKE HE SH-T-D HAVE
STAYED ON. THIRD BAST. -+ Anyway, the next tire I -~

(SOUND: KIOCK ON DOOR)
Come in. '
(SOUND: DOOR OPERS )

Mr. Benny?

Yea.

I'm Sergeant Ryan, the editor of our locsl paper.

i~
rJ
03
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iy
w
i
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| -C- #
JACK: Uh huh.
CRIRGE: You know = 1ot of the boys here saw you overseas, zand

I'd like to get & story about your last trixz.

JACK: You mean the one T made this past summer through
Germany ?

GEORGE: Yes.

JACK: wWell. Well. 83it down, Sergeant.

FHII.: You better lay dowm, brother, this is gouns e a long
one,

JACK: Quiet, Soft Bhell...Well, Sergeant Ryar.

MARY : Jack, let me tell him. Well, the night Jack left he

plcked me up about elght-thirty p.m. at my hotel in
New York...{STARTS TO FADR) We were crossing the
fifty-ninth street bridge on the way to IaGuardia Field
~~ (FADES)
(SOGLD:  AUTO HORM...MJTOR UF AND DOWN)

JACK: Gosh, tery, Jjust think...here I am in ths Urnited States

and in a2 faw tours I'11 be irn Rurope...Isn't flying

wonderiul?
MARY : Yean..Gee, I wish T was going with you.
JACK: I do too. Rochester, drive o 1ittlo [aster...T dont

want to miss the plane.

ROCHESTER: Yes, sir.
(APFLAUSE)
JACK: By the way, Rochester...where did you pack ny violin?
ROCHESTER: I put it in that suitease witin the tig on 1t.
JACK: Tag...what tag?
ROCHESTER: The onc that says.. IN CASE OF EMERGENCY THROW THIS
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JACK:

RCCHESTER:

JACK:

ROCHESTHR:
JACK:

ROCHFSTER:
JACK:

ROCHFSTER:

JACK:

ROCHESTER:

JACK:

— [F e

-~ #2
Oh. Well look Rochester..while T'm gone T weant you o
do the washing, pellish the furniture, wax the [loors.
serub the kitchen, defrost the icebox, water the
girden and row the lawn.
i huh.
And T went you to do thoss things every wesk,...no
loafing 1like when I was away last year...I found ouf

what happened....And oh yes...don't forget to feed

the parrot.

THAT STOQL PIGEOH?

Rochester, I didn't buy that rarrot to keep en eye on
yOou.

THEN WHY WHWRE YOUR LETTERS ADDRESSED TO HIR?

That's nons o your busliness.

I SHOUID HAVE GOT SITSFICTOUS WHFH HR ANSWaRFD ONE OF
"EM ATD ASKED MR HOW TO 3PELL JAZY.

Well ii' you thought toe parrot was smart endugh to write

ne & letter, why didn't you tske the pen awzy from him?

T DID, BUT I WFNT ON THE TAKE IT OR LFAVT TT AND GOT
AH@THER ONTs. '

Never =ind that, Rochester....and hurry to the alrrort.
Say Jack --

Yeg?

Doesn't 1t make you nervous thinking abont “lying all
the way across the Atlantic ocean?

¥ah, it's nothing..doesn't bother me at all...move

over here c¢loser to me, Mary.
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MARY :

JACK:

MARY :

JACK:

MARY

JACK:

MARY :

JACK .

MARY :
JACK:

JACK:

ROCHESTER:
JAHCK:

-8- #3
But gee, 1t looks like you'd be a 1ittle scarad...ii's
such a long flighst.
Tt's nothing, really....T never evon think apout it.
Come ons.....T want to ﬁut my arm aravnd you...move

over hera.

T can't, your 1ife raft 1s in the way.

Oh that...here, T'11 wove 1. .. there,

Alyway, how can you put your arm around me while you'rs
wearing that Mae West?

It's nos 1nflated_§g§,....N0w come here...thsre, that's

better...Are you golng to miss me, Mary?

Uh huh.

Are you going to write to me?

Th huh.

And you're rot going out with any other fzliow until
I come back. |

No.

Good.

Now will you stop Uullimg'my hair?

Gh oh, I'm sorry......

Oh, that's all right, Jack, and when you come hack T'11
give a big pérty for you. .

3ay...that'l) be swell...a parﬁy...iust a minute...
that reminds me of something...0h Rochester--

Yes, bhoss.

Wnile I'm away this tilme T don't want you throwing
arny parties 1n my house.

ATKCT Q23
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ROCHESTER:

JACK:

ROCHESTEK:

JACH:

ROCHESTER:

JACK:

ROCHESTER :

JACK :

MEL:

But boss-~-

No buts about it..I fournd out about the party you gave
last time I was gone that lasted until eight o'cloci
in the morning.

Momemms! Tell me more, I'd Iike to live that own
aver. |

Never mind, it's disgracefﬁl,.%hat in the world could
cause & marty to lest until elght Q‘cloc i the
morning?

GEFIALITY OF COMPANIONSHIF, HABMONY OF THOCGHY,

AKD ILaiiT{ OF ICE.

That's what I thought...Rochester, here's the alrport..
Lturr in hsre and stop.

Yea, sir.

(SOUNTG: CAR TUENS AND STOPS..DOOR OPEFS)

Come oh Mery, 1t's almost plane time...You bring my
atull, Rocheéter;

(OVER F.A.) CONSTELIATTON TEAVING ON RUNWLY THRER
FOR GASABLANGA, TRTPOLT AND CATRO.

Geo, 1oo£ at all.the rlanes.

SEYMASTER LEAVING ON RUNWAY SIX FOR ROME, TAPLES AND
VIENNA .
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MARY:

JACK:
PHIL:
JACK .
MET:
JACK:

ROCHESTER
MARY:
PHTL:
MAKY :
ROCHESTER :

4

-10- 75
Gee! Tsn’t it exelting?
Yeah.
PC3C STICK IEAVING ON RUMNAY FIVE FQR ANAHETIM, AZUSE,
AND CUCAMONGA .
Gosh, T wonde'r =
BEY, JACKSQN -~
HELLO, PHIL.
I came down to ses you off.
(oo, that's swell.
FLIGHD SIXTY NOW LOADING AT GATE T™WO FOR PARIS, MUNICH
AND BERLIN...ALlI; ABOARD, PLEASH.
(EXCITED) That's we, Mary...thet's my plape,..Here,
glve we & big kiss. |
All right.

(sousb:  LOUD XISS)

Now Phil -

Ist's just shake hends, Jackson.

T guesa so.

ALL. ABOARD! _
Rochester, don's forget all the things T teld yout...
Goodtiye, avorybedy.

GOODBY=®, BO3S.

GOODBYE JACK, ZAPPY IANDINGS.

30 TON3, JACKSON.

Well, 1t won't be long neow.

Can yeu see him, Mlss Livingston?
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' MARY :

PHIL:
MARY :

ROCHESTER :
MARY :
ROCHESTER :
VARY:
ROCHESTER :
MARY: -

MARY:

MARY !

GEORGE :

-11~ #5

No...he's 1o thot crowd of people rlght by the door of
the plans...There.. .now I can see hims..,Gee, he must
be a Iittle nervous.

Yy ?

The hosbess 1s carrylng him up the steps...bow he's
inslde the plane...Il can't see him any more.

T see him.

Where?

dee those two men sliting 1y that flrst window?

Uh huh...Which one is Mr. Benny?

THE GREEN Ol ! '

Oh yes.

{(SOUND: PLANE MOTOR UP LOUD)

THEY'RE GETTING READY 70 TAKE OFF...GOODBYE, JACK...
GOCDBY= .

(SOUND: MOTOR UP VERY LOUD FOR TARE-OFF)

THERE HE GOES!

(MOPCR FATES GUT)

And that, Sergeant Ryan, was the last time we saw
Jeck until he came bhack.

That's very interesting...¥ow Mr. Benny, could you
teil me & little biﬁ more about the type of shows you

did over thers in Germany?
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JACK :

~le- : #3
Yos, Sergeant...l had a great gang with me...Ingrid
RBergman, [arry Adler, Martha Tilteon, and our accompanlst,
David LeWinter...Now I was-the magter of ceremonies...

so first I walked out on the stage and knccked 'em over

YOU THE WORID'S GREATEST HARMONICA PIAYER, LARRY ADIGR.
{APPIAUSE}

(IARRY ADIER ... 'BEGIN THE BEGUINE")

(AFTER NUMBER - APPIAUSE)
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13- _ 7o
(THIRD ROUTINE )

JACK: I tell you, Sergseent R&an, when he Tintabed that number
the applause was desfening.

GEORGE:  Yes, for a mlnube I thought I heard it.

JACK: Well, sfter that I onco apain stepped out cn the stafgta;
told some more jokesz, and agaln the applaouse was
deafening....Take my word for 1t...And then, after we
hed our music, songs and couwedy...for a change of pacs,
Ingrld Bergmen and I dld a great dramatlc scene taken
frow the M-G-M plcture asiight" ... the pleture for
whleh Misa Bergman wen the Acadsmy Award.

(MUSIC STARTS SOFTLY)

JACK: Tn this spine-tlngling drama, I played ths part of
Charles Beoyer, ard Ingrld Bergmen was my wife...I wasz
trying To drlve her crazy...so one day I sneeked down Lo
the llving room and turped & pleture arcund that waas
hanging cn the wall...I'11l never lorget the confuzed
lock on her face when I ... &3 Charles Boyer...accussd

her of dolng Lt...It was eariy esvenlng, juss after

dinner.

(TRANSLTION MUSIC UP AND OUT)
JACK: (AS BOYER)} Oh Ingrid...zngrid, my darling...
INGRID: Yes, Charles?

{APPTAUSE )
JACK: Ingrid, now that we have Pinfished supper, let us go

for a walk.
IRGRID: If you wish, darllng...where shall we go?
JACK:. Into the living room. Come.

(SOUND: FEW FOOTSTEPS)
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INGRID:

JACK::
THGRID:
JACK :
INGRID:
JACK :
TNGRID:
JACK:
INGRID:

JACK :
INGRID:

- #3
Ah; Charles, I am so fortunate having you as my husband...
and we are both so bappy...Cone Charlss, letfs sit over
here by the...Charles...Charles...what are you staring
at?
That plcture...that pleture cn the wall...Ingrid, why
d{d you turn 1%t around?
No, no, Charles, you are mlsbtaken...I did not turn the
ploture sround.
Then why has Whistler's Mother got the rocking chalr on
her head?...Why?
Perhaps she's rearranging the room.
Ingrid, I don't know what to do with you...Today you
turned the pleture, yesterday you lost the brooch...¥You
camnot be trusted with jewslry.
But Charles -~
Cive me that emerald ring you ere wearing...Couse, teke
1f off your firng~eh-sh-ch-shl!
No, Charles, noct the emerald ring...lt wse the flrst
glf't you svsr gavs nlle. baeck 1n those bappy, carefres days
In Waples.
En-ehl
No, no, anything babtho smerald rlng...It holds so meny
tender memorles For me...mesorles of days gone by whcn -
you loved me a3 I satlll love youl
Eohh!
What did yoﬁ gay, darlling?
Eghn! |
Charles, ycu mugt ﬂt.op drinidng that three two beer.
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JACK:

INGRID:

AT
[ IO (-4

INGRID:

JACK:
SCUND:
JACK:
MARY:

JACK:
MARY':
TACK:
M-RY
JACK:

INGRID:

JACK:
MARY :
JACK:
MARY :
JACK:
MARY +

-15- ' #3
Do not change the subject..Think, Ingria, igigg..why
did you turn the picturo?'
(EMOTIONALLY) But Charles..Charles, belicve me..T did
not turn the picture..someone else must have done it.
Ha ha..so now you are accusing the maild..plcking on a
poor, defenscless glrl who was rejected by the Desert
Battalion.....I shall call her In and ask her.
¥o, no, please do not embarrass me in front of the
servants..Don't call Marle..she's doing the washing,
let her finish it..(CRIES) The neighbors are waiting

for it.

Let them wait..l will ring for her.

(TINKLY BELL)

MARIE, COME IN HERR.

(COMES TN SINGING RINSO WHITE, RINSO WHITE,
HAPPY LITTLE WALSHLAY SONG.,

Every wesk -- she cannot finleln that song. Humm...
Cﬁeerio..‘ere I am, slr.

Marie, did you touch that ;ﬂcturé on the wall?
H'0 no, sir..I never touch anything in 'ere.

There you are, Ingrid..you have been lying to me.
But Charles --

Encugh! 7You may go, Maris.

(kay, Chuckie, thanks..l've got & date with 'Alry.
You mean Harry.

No, 'Alry, he has & holoc iIn his head..

That's 'ole iIn his 'ead. Well I've gotta...
That's my line -- Well I've gotta be running along..
Goodnight, limber 1ips.
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JECK: Goodnight, cutie.

INGRID: Cutle!l Cutle! Charles,.Cherles, how can ycu talk to

her like that?

JACK: I force myself...Sea?

IMGRID: Oh Cherles, what has heppened te our love? When I
married jou and you brought we to this houss, you

_ promised to put me on & pedestal.

JACK: I did put you on a pedestgl.

INGRID: Yes, but when I finished painting the celling, you
pulled it out from under me,

JACK: Nagelng, nageing, always nageing,..Ingrid, I do nol know

what ©r do wlth you....I am gaoing now, Gooduye,

INGRID: No! Pleass don't go -- Don't gol
SCUND: (DOCR S1AMS)
INGRID: He's gone..Bvery night he goes out at the same time..

What z2re these mystarious trips?..Z8oon the 1ights will

go low and with it my splrits will slnk..Perhaps

Charles 1s right, maybe I am losing my mind..(CRIES)

For *his they gave me the Academy Award?..Ci CHARLES,

WHY DO YOU 10 THI® T0 Mz?...I LOVE YOU, I IOVE YOU.
SOUND: (KNOCK ON DOOR) '
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INGRID:
B0UND:
INGRID:
BOUNDs
INGRID:
SOUND:
INGRID:
SOUND:
INGRID:
PHIL:
TNGRID:
PHIT:
INGRID:
PHIL:

INGRID:

Il
INGRID:

PHIL:
IMGRID:
PHIL:

-17- #3
He has coue hack, he. loves me too..0h, he loves me!l
(DOOR OFENS )
Oh Cherles --
(KISS KISS KISS)
Charles, don't ever leave me agaln.
(KISS KISS KISS)
Charles, let me hold you close.
(KISS KISS KISS)
Charles...WAIT A MINUTE,,Wl0 ARE YOU?
Tf T told you I'm anybody else but Charles I'd be nuts!
But you're not Charles.
No, I'm & detsctive, I['ve come to help you.
Ch, then you must Josepgh Cotten.
Cotten?..For you, beby, 1'd be Nyion...Now what 'a your
trouble, Ingey?
Strange things happen to me..s brooch dlsappearsa.. the
lights look bright, then dim,..plotures turn themselves
on the wall..I do things without kmowing 1t..I ses
things that aren't there..Wnet shall I do? What shall T
do?
Have you tried black coffes and tomato julce?
You do not understand..I am In great danger...my.
hushond 18 acting pecullar...he's always nmotbtering
strange things. ' _
Strenge thlngs, eb? What do_eé he keep saylog?
Grecnborg's on third basze.

How do you like that.
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TEGRID:

FHIL:

FHIL:

JACK:

INGRID:

TJACK:

TNGRID:

JECK:

FHII.:
JACK:

JACGK:

PETL:
JACK:
PHTL:
JACK:

~28- 3
1ock, the lights are geiting brighter apain...that means
nry htusband is comlng back...Quick, hide in the closzt -
hide in the closet.

Okny, but hurry —- T'11 "nic" iz theve, but - but lc: -
hurry and get rid of him, huh?

(S0UND: DOOR OFFNS AND CLOSES)

(OFF) HORRY, INGRID...TT'S STUFFY IN HERE.

(S0UND: DOOR OFENS)

woll, Ingrid, I am back againnn,..Any mers pletures
turned around, keedo?

Charles, do nct say things like thakt...you Frighten
me...0h! Where are you going?

T am gelng to hang wy hat in tf:e closet.

No, no, Charles..please, not there.

OUT OF MY WAY...T AM GQOING TO HANG MY HAT IN THE
CLOSEE.

- (SOUND:  TWO TOOTSTIPS, DOOR OFPENS)
Ll

(QUTETTY Y Hi y=, Jackson.

Heilo, Thil. '

(SOUMND: DOOR CLOSHES)

Ingrid, perheps you are net to tlame for the things
you Go....you ¢o not know Wiat you are doing...you are

losing your wind...¥ou need a rest...J must send you

away .

ALL RIGHT, CHARLIE...UF WITH YOUR HANDS.
Walt & mimite...Who are jyou?

I'm Cotten.

Cotten!
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And that's what I 1like about the South.
Well tote that bale out of here.
No you don't...You've been trying to make your wife
believe she was insane, so you could get her out of
the house and look for those hidden jewcls.
Ch, so that was it.
Yeah, he was tryin' to drive you crazy...I'm going to
tie him to this chalir and go for the rolice.

Iet me alove..let me alone.

(SCUFFLING)

Hold sti1l..nold still....There...He can't bother you
now, Ingrid, he's tied to the chalr..You guerd him till
I get back.

(DOOR SLAMS)

Hrmi.

(EMOTTIOBALSY }..Thers you arg, Charles, tled to a chair
like the crimiral thnat you are..for years you have
tormanted me, embarrasged me, degraded my life, ruined

my health, tried to drive me_wad..DIDH'T ¥C7J, CHARLES?

...... DIDE'T YOUZ?.u.. .. WHY DON'T YOU AHSWZR ME?
BECALUSE T' TIZD UP AND CAN'T TURN THE PAGE:.....-. cian

{AS BOYER) Ingrid - Ingrid, please you can free me..you
can cut these cords...Pick up that knife...

There is ro krife here, Charles.

Certainly there's & knife there...See..you've got it

in your hand....
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(VERY DRAMATIC) Charles, are you suggesting that
this 1= a.knifa that T hold in wmy hand? Heve you gone
mad, my husband? Or is 1t I who am wmad? Oh yes, of
COUPSE this 1s a knife!
Ingrid! |
No, I will not hurt you..(HYSTERICAL TAUGH)..I will joi .
tdrment ng..(LﬂUQH).,Torﬁent’you like you tormented m
(TAUGH) ..YOU'FE 80 }ERTLESS, £0 GRUEL. .50 ROUND, SO
FTRM, SO FULIY EACKED -
WEAT?

T DO NOT KNOW WHAT I AM SAYING..YOU ARE RIGHT, CHARTES,

I AM MAD, MAD, MAD.

BuLt Ingrid, wy dariing, we cnn forget the pash, we can
be bappy 1f you will only rememoor ons thing.

What iz that, Charlas?

' (SINGS) Y07 MUST REMIMBER THEIS..A KI88 13 STTLI A KTSS.

A SIGH IS SUTLL A SIGH ~---
Irngrid, wﬁat is that?
Oh, just & little something left over frow Casablanca..
Oh.
(ALL SING) THZ FUNDAMENTAL THINGS APPLY,
AS TIVE GOES BY. '
{ ORCHESTRA FLAYOR® AND APPIATISE)

Ingrid Bergran appearsd through the courtesy of

David O. Selznick and wlll soon be sesn co~st§rrimg
with Gregory Peck in zx_lf_re'd Hiteheock's "Soellbound”. . . .
Jack wlll %= back in 2 winute, bat first, here ls my

good friend, F. E. Boongs.
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BOONE: (CHANT ~ S0LD AMERICAN)

SIM3 Tucky Strike means fine tohacco. Listen to whet
Mr. Charles Jackson Guunter, Ilndependent hohacco buyer
of Madlson, North Carcoline, sald:

GUNTER: The reason I smoke Luckies 1s because of that good,
sweet tobaceo I've seen them buy at the avctions...good,
sweet, ripe tobacco, such as Lucky Strike buys, tastes
potter and smokes milder, I've Leen amoking Luckies.
For twenty-five years.

DELMARK Quote: "good, sweet, ripe tobacco such as Lucky 2trike
buys tastes better and smokes milder." Unguote. Yes,
Tucky Stril{e mesns fine tobacco - =o smoke that swmoke

of fine iobacco - Lucky Striks,

RUYSDAEL: The famous teobacco auctlomesrs heard on tonight's
program were Mr. L. A. {Speed) Riggs, of Goldsboro,
North Carolina (CHANT - SOLD AMERICAK) and Mr. F. E.
Boone, of Lexington, Kentucky (CHANT - SOLD AMERICAN).
Basil Ruysdael spesking for Iucky Strike.

TICKER: (2 &3, 2% 3)
RUYSDAEL: 15 - WP
1S - MFT
1S ~ MPT
DELMAR: Make no mlstake, in & cigarette it's the fcbacco thaet
-%ﬁ - Tee counts and Lucky Strike means flpe tobacco, 30 smoke

that smoke of fine fob&ceo - Lucky Strikel
{ SWITCHOVER TC HQLLYWOGD FOR JACK BENNY SIGN-QFF)
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JACK S . Thanks very, very mich, fellows. And T also want to
thank Iarry and Ingrid for belng with us. You were &

grand avdience. Thanks very, very much.
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