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Boost Your Favorite In the N. V. A.

Membership Contest!
Some of the ben known women in the profess**, tie entered in the contest. Fi\e erf them will win handsome
prizes—maybe more, for in the event of a tie for any of the prizes offered, prizes identical in character with

those offered will he pven to each of those so tied. CONTESTANTS ARK URC.KI) TO SEND IN TH KIR
APPLICATIONS AS SOON AS THKY ARK OBTAIN Kl>, so that proper credit may be pven. The
Snecial Membership Campaign ( <*nmittee hopes to make all the awards and have the prizes in the hands of

the winners before Christmas, but this will not be possible if applications are held back until the last minute.

Contest Closes at Midnight, Wednesday, December 15.
Any ab» m4 m tW

Till K! ARE \ III \

REMAINING OUT Mcn
Ay CTY/oVtMMr t tic Pi wtto

a* pCBABmr f Nil> Af

fry $15. wmmi th*

t a|<f4M atiiin it

if • lit of tSr

r* ol the \ \ \ .
22M YY-* 4**, Strret. New Y««* < tr U it»i mk at fre<«rr. off bba W l mi m It*

II) GOOO RE\S«)NS FOR BFI oN't.lNt. TO THE N \ A \ NO HOT ONE UKX) REASON I OR

the* <4*Am Keyy in bi o4 tNot CTr4At B* tW I fm frt tW 1aa>
# A 4 '*aV*a % * •• _ a .#^ t_ in ty • ^ _ ^ a _a _ . : i - _ — -a f foV^^—aV a ^» _ ^^b^-^^a Ai

lc« «amj stx i nilPi' bW» ITW $IMO five life wwriwr, «m| All. OTHER BENEFITS.

f tNt? WTt

was. foctv owm
THIMII VALfAIO
MATTlt CMOATC
ALMA SHACt
IMSNt IMANNON
MAAit OMdNAN
MUll NJAAO
tl'IAMTH MjAVNt

•AfNt DiLNOV
•tTTV WA6IM

MA All MrfttIL
LILLIAN MM KII
OOAOTMV DAMLMANui raitoA
AITA *AtfNt
AMU. VOUMS
MAAV J mm WTH
MAS WfCTpM
COHOttlA tetHIHIK
MA«tt noaoataoai
tttfAfffTH fjuici
IDA KAMI ft BN
iumt ttftLt
LILLIAN WATtO*

MA/ll MAAAt
MAAV KAMI!
ITMtL rtLIK

'A
nut w. a
MAAV OGAA
MAAll *•
AAUU
A'ltfN tTAMLt V
«atia OS i»OtiT

Lilt AAV MIL**
l»*MTON

M A t AATMUA TOIAUT
ALIC1 ACftClVAL
OOLLV KCLJM

AOOftCY

VAN

MAUO urn

CLAUDIA •>

OUVf HILlMAHAMT NtVILLt

A»»»»»660»OOQ»d>6Oti»A»A»»AAA»AC

erf III* Mi

M»M1

OPEN LETTER

ftCJt'kiV. MANAGERS OF THE R E KEITH

VAUDEVII I E RX( HANt,»

nonmutt? prAtJc mi v * \

Id • • • OHO go mj tee

/ M/l liAlUfWI )

< r*Afi • fit
\

< Tab*j nm) frtW •

I 7 AAf J MAoWrifMNl >

, iw'i aa^ >

To fi%e Iob*b A lew amami r i of fonl rletwi coo*nly. CtAtt-

ittj ihem to forget moat fMArtet) or rvtjl trootl r

( fksl'i A W.J NAM »

Ta !»»* in M l< m ' tjtjirti it nonh
BV.'ft. |

To A- 4 l«»l T

»t tfMl\

IBM OH0U.Y am) IELEM

r v r n *Kf» i

oil ft I

i r» •i 1.1* on

i»# i<

Ulil

> \ rt Me»

•t

••••i

•I • I

IN* lat
l» IN* •

NV «NtA
t^n IN»
fONMMOMJ NM> NMI N> I NM? «MM OB
•N# Atoi UN* lor «ONt. MB :N»

bwbi IMittt mm* m pm onM oa AM
Noter IMMI W.m fW Aoj

|. »

, *.

OBJ M> rOBBBl I Mf. I »* M>,^

N> wr AIM

•»> t«t4 OBTNO t'»" PNi9«4 B« M B

B '

•4 MABOfM
..# t»* »o»0] ABA4 rNA>* »• lh» ««NI

NMA- BAM A* Ml. Al flN totr AOt
|M»> M rta H« —On MM •—» ••

• Aa«o> i ta» IMJNAMftT » • * '• •• A» B TA*

». rtaor bMi i d) mi tB* #^»

. MB>% * I TNlt It A APOJ i^rin
'n iMii *»t MwiBilar oow'* 1 • • *M«i «|

» BB«I Ml <rB%<B»*»»'

oB>lf IBBMf4 «*B«MI Nk Itta

' Nvoet iW Af»l tool •• fitl iAtaf > >

«!•> •llNN I^d) or. «^ tt OB*
«•> •V^BA* «A 4 B» NflBO

»**-••

•» BBBIB gO MjBttl lA'liliB «

«l #•*• nt# t«« o*lie>A bobAbv
•lartv Are* Of ABr*.. Br

•++• Bt IB-

MA AM

!• Ml •

* *

l*M

BAB AN

A M
I A

• *

99

B i

• •

if vou

AOVCATIM

*

a w

• *«*»

«•



TAIIIIT

&F.KXJTH'S

PALACE

to HARRY

HIGGI
The Dancing Sensation

rtessNTio m mew roe* ro* rut nam raw »r hinlo mookm
UACKUm tnetMY

hi the "Santos and Hayes Revue
BC8TBR SANTOS, JACQUK HAYES mi AL LAIT.HUN f«r

Anyone
Can Spend Your Money

bet you alone can your

f

VmmfAL Of+OKTUMTY U MOW orrtmu) TO A
r/reo Muueea or vaudeville aktists who

DESIME IXPtKT AMD PffOCMJSfVf HANACEMEKT

Wr t I *-v

DIRECTOR

CAN _,_,_,

GREATEST

UNUSUAL TALENT
ACT FOR THEYOUR

TOUR
WEEKS

AMERICA

PAY

VOOH ACT aittOO A R

mss

/.

BANKERS COMPANY

VOU MAVt AM IOCA

UTlVt HI
tco

•T

YOU

1493

noec* amo trncitNT
vou.

York
•uil»IN«

JACK UNDO,

ARTI

14

Hi we}

LLERtfS'

ears) e» %

\ *efl kfKHrti tlifHrk aJ casr
''»m »r ii m i.rr | .f the *ertiv«-»

•I one i « well ac
mm •!• I Ii «hr i»m .t"« if f.r».

-O)

S It'-cul »«#ttii i« will be
MS* them laf all »*•*.

ntvtiflit in. •ferrate**! g«v-

in! nH r»« Mr*

:arlt*

t w.

WARMONt TRUNK* JttTĴ \r^.V&

)\

Wt Fit Entire Commmkm
Also Individual

H&M
M»l

LADY PIANIST
I

« \s n%mm

Utrkcrt i

I !-*• «W«M • «4 • »Nr»fc «* #10
» *••«•» • • ••• •• •• •••• »• » » a4
I Oil—, n«MI#f *•*• m» \

• .«. ST. LOUIS

PI SO
i

HEADLINING ORPHEUM CIRCUIT
in 'VARIETIES OF IttT

to RAUY CARROLL mi CARLTON HOACLAND



MMMMMMBH

VAI1ITY

SONGS SAYINGS

ARTISTS

to WISE ACTORS

and DUMyELLS

* T~m eeeM
h v A- mr*

*»«••*

PALACE THEATRE, CHICAGO

NEXT TO closing FOLLOWING ONI Of
MONDAY NIGHT

POLLOWBD

FORI ED TO MAKE SPEECH OP

Direction, LEW GOLDER, the Peer of Ai

•

* H <*L*«

» • -«

J«*

«•»•-• »

!••

• i

r? « SS*

•Ml sme

u

\«— e

WANTED

I—» A »-*

I

'*J-

M P

A I

ALWAYS ©PEW

RESTAURANT
WALUCK'S

*wv. ki4M« 44* *.

DELICIOUS
CADILLAC
STEAK

CANDIED SWEET POTATOES
SMPMJM

CIMOtUV •LINOf O «V

caucms corrtt co.

C«*m Ml I tm T0 tmn

AET

A t.

f.f tttpe*> UMMm Ml

MVSWt

lit CMMf! ME PW*

i H

«U—

It

It

it

mism
••-it

3k

it
»• «rf IMP • LpTtr

It «*>** <**»• HMMMI
l*» • «»«.

II II «*

• '•

L NCMMCMDIIICtlt

II «

«MM*J**~ •

• 1

14 ItPtrft l<

mmmm Pterry • t fUyty Mt
II mmr A llarttr <%fcM»

"Ettip Mtp Hot** • OMpety
IICIoMy rtti

"»•• A Msur t S t**r* »
SB Ell Qfmmm EEise If

•

• II PMeS

IE

II

IILE

Hr* I.

It I.

It
ATt

1«

IS SUME
Tti>i»

luti

It

Mi

V«rS It <l*r«4p MV«<
T«e»t**r« i MMn

It M»w
Pfcli Ml***

-TikA*. TiHiri Owner i E«m»
|W» I I >**«»M» lw

r* M*t* W ISSS' « • \vm M-

"How Does He SUnd kr
1 AAMAttSttA THfATMf. *CW V<

AM JtVFEJUIS
A MsWtSEMOtt TMEATMt. SI* TO*« CiTr

II

M-rl



4 FLYING EAST. WEST. NORTH AND SOUTH

m
OUP OV E PNK SON s

I

I

I

•
•

k

VAN ALSTYNE & CURTIS. I J l No State St
165 W 47th St

CHICACO
NEW YORK

w r ****& Jr

WVDtSK. NEW YOWL Tb» W«k (to. 21) SfiESrsrS

INNIS BROS.
TWO MEN ABOUT TOWN'

tF\3 lM^^L» IN •.....

rKLTM ......

dm, n. y
n y

COCjOMAUN. y . ...

N. Y

<MjM* CMr»lo4
At ICTUWm - X«MCM> M

I.T«*ICI M

.«•

h» nw

.—

v

CJAI

.......

• •

SAMUELS

Direction, HARRY FITZGERALD

r««A •

••F

l'n«!|i

fUrt"
TWCtt«»KT TKmTPIJI

I»jm»«~IWm tW UimMcA ftW
Mo* %KI» T»4 Itita mi 1

UMNo J»m
ciAwmr UMi^iiwi » a."

hirr—r

llll'

' F.

w«%N A«4mU» " I

MS* Mjo m)#« Inr* I

*>mmii> n««m i^. r

IMAH NOftTM PAH*

I 4TITf<
A« A l»KM Y

FOR SALE
O-r.e** IcmIi <mm>>

J. C NUGENT
THE SQUARE*

%f

•!%«•

MAYBELLE LaCOUVER
IT HAPPENS SOMETIMES • •

•A/ / SGING M 1

%/ U / V/ «/ /s/// M

BOSTON

oairtifti m- p*«i»» mmm
«tto
IMMPPQM - Pv«»*«. M4

|%
FJUOt'-Ptf*«#~

Ml
•^IXATOt.TJiriA -

IMNIIMMf utmiM % FVi«**«
mmmnMIm

— psmcmjnn mcmI tmmmv
trr JAM

fMr
PA

MAM Mlfl %HK
MiOKRN MKTRN MTl
fknw*y iw. amdr rnAHK
I IN PAStll CH.H N-H Ttf « Oil M
Ml A I>Im»mm

<>M TW »l»«r4 •«** «f tar
MfttftM). VW li M |Ma * MMJ »• MNf

Mm

OCTMI

ANALAX

!••!

CJirt».

T»*W» Tx

jiilNlNUi I

v . V
* I

rr:
i

COLOR CHART

MOW TO MAKE-UP

CTE1NX

•tun

"Vl*Mr) RNNt •

H li c*«A>. « • M*i
• • FNNJ

Umktm • mm «
II Iter" »

*

ATLANTIC CITY

MMMNM •€ !.»••« • '* *

rtMMB NM4 •*<*• CMM» «f !•• • • •
m*« AlUMIM i*.

WMiMMJ* •• WM4 tWOCf«-« %r» Ml

fe«MM)t ••* MMMA» OB MTltn M-*»~
m i«jN ptn on cmjmk Tnjn mi» *i

nm- l»m7T« i i« tw a«nHm

lMMlr» rwil'M* •»•» M Qntmin PV«
M^lH NMM rtMi.r Mil

».<•»• Wl tf FmBCmtp •
MMOM1 «H IM fit MMf •••

•4 SBl HV—

BALTIMORE
• f F t OTMi<

MT TW
«^« «• It) *C UN AIW/,

ih

In ..^^mb
mm tW fail

i»- M

MAJI

*-M \

BURLINGTON. VT.
•v Fpmm ImmA

TW l,»MJMi TWIN In «f
mWacmnII. v Wo Wmm Iiimm.
• «*n4 «MN $2* MM* iMMMtNl. §T|W *«« H M M»nm Wcm 9mtm-
•^Ir rNMM t»M «i«ii tW F%R]

Hr MMJNM MMMM* Vl «MJMJ
•».. ||.« » TN ..p» . t. MM t.

WANTED
CUuk cut

CAM) MHMf OF
trio KfM art writ*** by

—rtmr. w
Torlu

MAC APPLETON

MB tMjMTtM AMI N » C

« •

AIUVT-.V *JMM tvri * MIIN
Ml IW NMMl r<1» (• tKt

W7 IW RAMiCMMW i«*n

I •• •« >. •

Mm »» .i CW« lr«%»*
UMNi— Ml Milk IN* •».((,««

U tU* tMM» IMt» m*+* «nAv

mi IW* e*r
Mjtm

H .

- —
MMMMMML VMHl WmI •••

]
•

MMMNMATlM II. Mt rMjf #MtMMJ t **J*£L

MV mmacm • AiW7M*r " - - w
'•*•• •• 'MjM

DCS MOINES

MO «•• «M "



VAI1ITT

FRANK EVANS SUGGESTS

WITH

Dave Dillon at Piano
Week of Dec F. KEITH'S RIVERSIDE THEATRE-Week of Dec 6

MANAGERS CORDIALLY INVITED

» J. MORI <§>
HEW YORK

—•"-*—• -IEDDIE MACK
TALKS:

« IHC*UI

FLO

MORRISON
A
N
D

-KINGS OF SMOKE" PAT KOONFY
VISITS 111 1 STAIN. PRANCE AND
THE I AND OP JAZZ—I PITTED MM
OUT POR ME EUROPEAN TOUR—

I

CAN DO THE EAME POR TOUt

1562-ISM Brotdway 722-724

WHXOPrtR

HERRING-CABBAGE
ByJACKLAIT

TRUNKS
Cm* M%m Bm Bom*hi

in Nmm York City

PROCTOR'S FIFTY-EIGHTH STREET
MOMMY, DECEMBER «th

BOOKERS! ATTENTION, PLEASE

AGENTS, MORRIS FFJL

/'r»« r i £**** #» mi hartery

1/eeJ lH+\*> /*/•• I O * . X f C.

SAMUEL NATHANS
SOLE AGENT FOR H M TRUNKS IN EAST

fttSY
STYLf

511 k\ M4Mk
—



VARIETY
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To All Members off the

Acting Profession

beat fet

that had already

thr play ar pay chewr far H«i> W
I tat yaa tar all caata

af the

that I pmaaafly faaght far aad |at

averythiag rlar yaa wanted aad

Han't Wt the t'eaaril af Ik- Eajritjr

tit all th.x- tlun-» bttuar, acttrva

OF THE P. at A. IF

imUTH.

la

by the eery

Iwaafarthe
ahvapv fHB be. Any

Death*
Ileal h*
dafceaat am -KQlilTY SHOP" a

"Ct.OSF.ll SHOP." Aad "deard abep- aa far

the acHag prafaadaa b eaamaii caa aevre ar. Oam
a prainvMii wHati? ana woiWBai aerore

M rem-ine. aa there caa at aa hear far

That*, tar way I frrl abaat it aad that* way I

faafBt aad wM raatiaar la *rht la Ik* Utter

Play tar gnaw, bat play It "aa law aaaarr.~ Call

thaw* by their right aaaw*. Dent t*bt • arMab
Mm Fbjht far thr arlar aad the theatre aad thiak

hard aad thiak nriaanly artaw yaa rait yaar \<

I* . S.—Meity

e%ery

(.kokce m. cohan
mi Happy New Xm

in the whelr uMr w~M

• »

:••..-
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PRICE 2t CENTS

£-*» Jf SslUWCtlhttX

LXL N» 1 NEW YOU (ITT. FBIPAY, it. int

To All Members of

Council of the A.
1 with to congratulate yon, gentlemen, individually and collective-

ly, cm the brilliant and illuminating denial of my statement. It was
indeed a maatrrpicce of "word gathering."

The mAnkcri of your association mutt realize chat v<m speak TIIK
TRUTH w hctr you tax

That I am "trying in Mranglc the right* of my profcmional

nrethrm.

I liat I am the "tunl" «if the Pniducing Manager*' A«ociati<«i.

That I nc%cr hate *h«»un any intemt in actor*.

That I am conceited and egotistical.

I hat mv Matnnentft are "absolutely false and unfounded."

All these thine* thev will most likely swallow, knowing me for

*hat I am The natural enemy of the actor, the one man in the pro-

fession uho ha* alwav* h;ttcd actor* and ha* Umn full well that the

actor* ha\r alua\* hated kin,"

But I do not bclic\c. gentlemen, that >tHi will oer be able to u*v
\itur them that "Fcm Stv Sh™*~ \% w4 "C\**cd Sh<>;v"

THR ARI KM) S\l \RI -a* Stc\c Reardun say*.

George M. Cohan

p. S So long a* you nhjm to my uiUiing ihc acton a Mcrr> Xmas

ami llapp\ Va\ ^i | 1% I kt »u-nrin *4 I i wUI f** Kentkmen a

very joyous 4th ol Jul). I plantt i. 01 : lt> M 4MF.RICJ.X holiday.)

i



ACTORS AFRAID OF THE ROAD";

OHIO MANAGER USES SUBSTITUTE

York <M«f

— • — *» nmu**

t#» II

• •

O.NI

A PmADB/WA BD0LE

ATTicnincnn

••Tito •»"

it
tw to*

Jr *

Orll

Jr, l»

CNKTOTKIAT

1AY DOWN EAST SMASHING

PICTURE RECORDS

$19,000 *
ml Ckf.

Utttf in

kmi**

• r•.«

r~*lr -Wmt
mm toft* Ml*lMiltti M|

mm innH lltuM* fir
it ••»•• •* tW rti a

!*• ••

lItm to

i-

• *•

•M T«

• to •» *tt» Irfl

mm mmmm • •• m

SToT DAINTY* SISTCR DCiUTS.

• fter

•• a mm** cm?

• ••i

LEW SCALE

CWag* Mm •

• I tto M*t# I^lkr

•to

k>

It

e4J to

MOT.

• irtol «t

At tto Orato
•Mt MMl tr«ftf)MM

•Ml Ml M»4J

to MMM» •!

•i 1 — iiMM Ml •
Mil i tor* fr«B ttot rHf to to*

M mm*

Hm •• «•§» tw it* rut***
14 Will to Ito arttW Tto
•l«* will tor* W MiM iy

Ml |l. MM) tlW AMrfkMI V

^J

THORNTON WCOt.

2 •» ito Itov

,,f. 4.4 •-•

Mto M»»M M ••« MMMM M»

Ito to«'rV«1 put —U »

•f -Tto Utt
*•: Mj««4 «Mjm

JACI ETA* DtTOBCn.

1

i»l W I |t»<WI •rtto

r» J^iM AammwsU Ml

*• TV****?. _ ^ _
I Cm lilt. *

>»m

* r » i-

M%*4) MMHMl

i

ItotM A A
t«M t»« Ml

AUTHORS

« STAGE DBPUTES

! Irtftllt IMMWI fjM^Mj IMMMJMJ Ml

•t to III i»i—4 ttoi M tto* mm<
MMJ MM »• »# MIIMMM* Mtt) to
AarMMl MB to Ito MMtor* MM* M>
Mi l l M tto* rMjMto M tto r«*tr»-
imii •**•.» tto MMr« mm! tto
kjg flHjt4BMMMj ^Ftto> AMt*ffMMtoTM I, # I .| .|

ttoPi «f tto •«•! **»•« «t # tojMI-
•Ml ftr* IMMJt
—t m tto

m mmmm

MIND READER'S MUTINY.

tto>

Itotrtot. A

•-

MUST tOMUM MABUttL

ALL IV KSftOES

MMl *•#"* M •»'•/ MM
t MM*.

TIM and KITTY OMEARA
RIVERSIDE. NEW YOU*, NEXT WEEK <LW U)
1M? ».«•; tl> M«*ltl»3l «»T Tilt: IMS. I

•Ml Mb
VMM M> tto «mi mt ito Mil* AM? T
M*r«flt«M) M» Ito «M> MM»« Mf tto
to* Mmmmmm Miitoim.

"*•-• t»4j *•

uun WUXTIT WIMW TK'.."m "-i* J.Tw
«toii> •us •« all

Tto M* * • • |

mmmmm ml !*•«••• • •
MffMf M tto Wvm T«rti
rtwKt •* to

•iMtMtto »

M»M t r «•>• M» «• I fer* •

'M» to* to«M iMMto

••rti

rW *r l

"^ fltolt MlUM M '

tm 9

CilJiMS

• MM1 lit KTi#N ft%T •• Ito M*'- 'tot
Urn. ttoa ••«• iMt ti • 4 *i ito **•*• i •

M Mf W P

EVATANGUAY
'Ml CtilL Th| WHOLI WOMtO

tovtt.

•octv taot to ram
MMJ -I I ftor •

ftotwr n* •>»• M«h*I ti

|M| lMi M ttoMttoVM
.•• tto- r»t«r<



V A

__ I
REALLY DEBOTTK

ta ow

PRODUCER AND EXHIBITOR JOIN

FORCES TO MEET PURITAN ISSUE

OKNSWmiV

rflUcy INf It T

nmroiLUit
RM OvI^M I** •

K Hrmf •»* •-• »>••
« » a ~r4ar ft* N>w Ott»
*Wl u

VIM

.

• •* tit* »-• „
la=£-::: EVA TANGU AY

OfCCMft I

it hm:

MMV ••

H. HIIDf»kt.f S. NRftT Wl



VARIETY'S LONDON OFFICE CABLES M HAJfWAT ST.

LOEW DRIFTS BACK TO 17;

ORPHEUM. HRM. PAYS DIVIDEND

but D^
ctston k to Hold Cook for

tto> mm ml Smm ML

• H

'?• mmtmimm mt $U

*.. II

Nr *»

4NA* pAFtl rtUr

>• •»>.

«»SS«f-[***• H to BRAi lltol t*

ORR*i
J

TOSTANKTU

Staoc in Rati Way

I •
'

• *

IN PARIS
MTWLLF1 LATEST.

n»(

•• fc» to

M to

law l«

*«1

N«m»

>%•
MtfUl

to****** h

A*4RRl

A* tto.RA4.R41 ABB* fMN)
in i •L1M4M

PJPJ

tw arttoj

It

*A«t

>'~4 m m

hi ttost m

m tAtot to» ti»* to tosMi<
fttftM at* «m 4tov« a- |l lit nt to
rhmmmm »to» •»« **•*• *mi* tor *-

4s# a***
STOCK tMCMAtoUt

_<H »»» 4ft. »— M !-• I • ,

aflOSTIAS REVIVALS

t* •

to raaI.*

Byia

NK. ItMftff
CVtojt. Ftol

if to Jf4

•l tto>

CREDITORS OF REECHAM.

••-i

*•* 11

CUT

After Nft#

• •

--•.-• m* . . - «b•maMa*—

ABl f

OtNoT CfcoHfOlM
l«r- ft

%

tto> Wf-Al

**> \a<4

,. I

• wrnrn*

to tort fto> haH.

rM kA a»
>f

YW m$mm*»r% w • --»« »«A*4 ••«

•M Hfc*«4f» •* - • --•

Mi II NN» «•».,,

if ftos*

•WmM*mm .(kfl-H Ttot CURI

l • •»•• I Mto •

U
Al ll

»*

Mr CH4 |i

4Nf COtoRM A«M»I At IfM S A •Rfc
tot** tA*-r 4Ba.it frmm I*-- to 4M

«to4MS At RWJAIUM AA At IW
i« l>. ft 4MB.

r*»rw .1 r

A. *»•—

r

»• -

*»MH lR»lft*+H 9-»«*l I*«Aa4 Vn
-ai 4 Immr. >n«ns

A) '(m4a»1t to>M A*
rs nmi «toto> a »*-rjr

4Mf l^«
tfcW *4gitl A MltlMftaNi *«*• 4M •

Hf» ••wn! to> ijlNHf ft* ~mjm ttoj

ftoffti 4Mrrt ft* «

»• to»*»4» «t«.|| to
f 4. \*mmm til

»«• • ft>T <

»»trt> >!< *A«4Wf ••. •*• -iMNFto

•

I «\#"

•# A

r^ETMi ttoat §>

•••If arsM 4wt

«.•»

Oa%4

At «lM> |W

• *

ZTZL'l T*"W-f pO»JCf iEREFIT.

Mf VajJJftfANE <4kto !>«•
R.ftiM«iii lw.ilH*««tt 1st ftort
.M «.MNA4ftllv «• t*l~F A4»4 M »

pw aI WAAf mm* fMft ft-f a rr**rfc

»»> i t— Al «»••

+ « I

MlKtoi Ml

.« H

•H»* N toM > I toioty itto«

»»f 4w> aMap4 tomtom*
Aj "

• »M> BPJPji

r rw
hmmr r»Ml

•• fft A*

FAMt ASSNS. MERGE.

\*'*totojHBk^^O>* »•' W *Jto*to * to4M^^to*

e.. 1

1

TlftA ••••<«fc*l*»-AAl Af> *

ft -OTihtlftMl •• A»»4F • >AM| f

NA W'» All 'to *• . *•• «a4

Mi A —i fpM mi «A- 1»»t*4fli

> Aa»« «INMM A»4 AAA** *AA F*.*A7

4Mtot»4Ml |Wf«r« IMABaAAtoJto "HT

YOVM WT 01 tCBOtX
t-to>-4NS<« tl*r ft

Wfttft* ?4MAAM ft* 4HAt I I SfAfti Mft

AIM §A4f4A|4J

TvmiriA

14 At tto> toft.to •

SA1UNCS.
>»<—9 WipBitoA. AtotoSt

• *~ u V-rA to

?ei#»» r
V««A lA-« SA !•

A.* T. pjfttojtoi

ATA I *|w f A Al fJtjA tjtoAAMtoA fl I

T ' •*•'•*> "» •»•*<# « • Wl * AAA M fc^

kNjA ItoNAtfA . .\.« f«TA I- to
•4
VV?'* *^ ,fc#l » rtEtoB.ll •»»

OEAMU 0UWM1 CUKt
•

I n |^

>4.a* a4 Ia» I

•E> w

V«t.ft fto>M<Mn» «»4 !»••• mill |««..t ««••» fMtotoT* HIM BUM _
tft« n..i«. |4UIam>I. a s*U» rnfAAj ,|>r « r*rA aa "t Wlmj a iMBli «toto»

Saw Yhi. I*i A 1-^ 1*atf %l •••• i^ai-a •• ftW r«4 «a4 ttoto «^
Iam* ii I •• tojrm, n fAiAtoi aahhpaI iatoto\

EVATANGUAY

•ii.r „•» .

M *••
W-A «A*iA • AEBA ••

WTOI GI1L-

A* I^Htto |»At. A I

{ BtoJ SAtolrtB. tto> totfftM<

I f ' MNT* 4AH fit AA) A•A ••»• ^A^.^. ..

lAflA

rtN ft

PEGGY (TNHL
SAVOY

i*



VAUDEVILLE

M. P. THEATRE OWNERS TO SEEK

RELIEF FROM PUBLISHERS' TAX

ANMHlALATTDmOH

FwtetaS*

. Set for T<

ft* U. S.

r?J\;> THE BIEHMOEII MTTBL
Yat

r iK'

A> 4

• •Mb

Mi Nm(
I t*

tw REVUE

At II

m am n

mi IW ftov Tt

Tto «rt

' t

*ATl

f « ^^»

ml tlM H«ri

•**i*4 mmi at Mi
MM •» aa

Ml •

• MH a«*ki»aj >r

W »** tfcOt I

|M»4 Pt«««« ftrtfcaj

••• *tl< IA-*

II

» ».

UIIUELS RECOVEMM. ^

«t t * v

••I t*a*
i##

UVULA AT MALOaT*

u la tot* A

Mtoal i»

Mlf ••%•* tto

I •• rinm, 4 ir IN >

!*• •"•« Mj Nm.1. mmmmm

'»•»

|ftp«> t
otta rtaar ••* n N Taawa

tto ratti* t, ik. , ajiYM *«•< a» »a *t-

• I •

\ «u4«

K I

>%•

• ••at *» •mmMmtm m
tmm*mm*m> »to* k
• i . ««•

.--Haaj MM «• a eto
• I

* BMM> trT^aw^T

1*1

llM> II

6 NCW UPSTATE NOUSES.

\f «'»|-««r

ili*«>(tti w |a

ttot !*»»

Il1«t1

l*t

r«to ai m« hi.
ML fc»

wfcia. a*
II Will

1%

KEEFE BARS FALLOW;

v r. A. COWUIfT

Pant. ^Aya N^^Prfl

SM*t

M*a ter l-«

ito*«r* at WMM «mt (

••- tto*

Ma to

•*» mm* Mvtt,
» «a» Ml aa

••m. Mr AiiK «f mm

i.

[At Tl

to— I «iw»«. mm
to* tor* a»ft a» d

Itol to ir«!l»«l W.0 Mt

inwr.kT«. —* ** •^^ vrrraV
*'"'

••*
• far <

ir

tto I.

TW ti i at l a»t»~« r.

FAB" fOl KCITltV I K«a#r to «»al »a tor*
Tto •**•<!» »»4 ! »>«••• |«« K<

AMraa. *!• lapr •

!••»•»»••« "• A. I l>« • % «aA

Tto aartar» aO) • _

ly «t tto Nr«a*l« «a4 »»• rial A*

J«ti U
|« rw««M*r it 4i • ». »». nr*«ii

tMrti* •mw4 t»# i ir« i *H»

•4R« • !•*'*»# •• Imhc •••• « MO»W»r
•4 r«*h

*mm 'to ».

•to* I rto

tto % M r I

A« I li«*#r IvnA

itotMl ti in^lK to

• **** mm- • ' W ••« ti»» •'

••»•

i

VINCENT LOPEZ
•** Mm

HltMM O* MAMtoON
r%t •>%• t

iimii ami* i

SUSSTITUTE TABS

• Ci»*4 Ml

V«tor«« •« m
N I ^ I

M K . . . , «i
i Ipil

**t to* a* »-f i-

. M hm to> •••».

• tm tofv
• % I IMi MAI* t»i mm

111 I

i aki» A »«m«**i r. i a: i

» '
I H«Nltf*«

k»» I H* I

4r«h i» A « i«r •"•

*«• attl toMT BM VMM) •'

itoi

• .
•

'« a

la •••

I* Ptov V«
M) in*

I

»«* tl

,iw <• Al N V A
k * a

I

tor* inat » ara* bata »
A#aAa^ ti m* imm to«*«*B -4 air

to^t I ttoaA r«M Mr Alto*
Mtoa M*MA Mtoi «i»4 ar>**w

•rataAattr r«a«

nrvc ELviMtv runn
J«m«< r. a* ami asar

lam*>4 h* *m» !-•*••• ••aa* i •
• ••I «.f> » i»«a mmtmmm mmm mm*** • •

a»M mi Imm II MM

?.VATAMC0AY':r:.-K-r3
VAOOCVIILI a

c rrratt iiccmmm holocr



VAUDEVILLE

FRILLS AND FASHIONS

By ALICE MAC

COTS AIT All UP

r.tfe

n

mvS
llttM

• m

m ft

T. i T.
i y •# aai toat. r*r«t

n%*

i.tk

A MM At aM «

I *
» TW Mm I

h mmaa mm*
i a* mt * aa MMM a* Mm

MA IMftM IIIam.
|W«I»M A*

•Mil

M. T.

OBITUARY

f m a

It AAAM

«r at Hi?

MM»t ftMft In riMM. Amrk.

AW. I

•ft M

DAJOJNC wire

it im

>• |

AIM 191 » TA**

GEORGE LOVETT

Af Mm MM*

»•»

Mm

<tMaft#y m4 MMjai i • a 9THI»
nth aummja A* p— 111 trMMAVA* lfe» A AMI amj
I Allfc »M> Mft»l tfli A* ft*AM* A»4 A<M>> to

A* * mm «trl ibt ama ih» aa»I iM«« I

• tit** iwffa AAft IM»A»U» Mrt Mm mm

Ml MM)

4 M*a M iMi Oami l» tMitf*.
lli|M IMH IM) MUM git I MM*

MflM

MM •!*» «AA MilUr

CATT. MUSI •^•••Li.V «-ft M MMtri
MMma^^m MM k.. 4 a, M^m^aMIa* ^mHMM ^Bam^aI aTaMaM I ^Wm SbVm^

• M MM TMfc TAA# M MMlt M tM»
'

'* —-' MUMX MEN.
Ml W M t» KM* Mw* *V.

a»% •**-* •
ink • w*0
tM> 4mm
aamm* M

14

A»A> M
I AMT MMf If CMM> «A* Mi AM M>

•ft A«)| Mj'a

* MM*

I MM • Mf AHA AA MM
MJ MMI pill ally MM> MM
At ttMt im>> m* Ml <am

!,«( I MM! M4 fMJ AA*W« AA Ml tAA

H MIA* hm> r ft. a a< mh

WMM> Mi JMM Urry
MM'ft

111* M

MBy. OMMMM

%r*jMliM» MIMM '«»»

h MiMliMJ «TMMMr •••
Aft'AAVAft AA MM Ml #»•

AM AMI MA) M MM MM*
MlM* O

Yaa# .4
i «m

A.(M IMI

•»»«**

WILLIAM WIN

MtMlMl
A*M t* Mm *-•» M ft

>ftv

MM MVAS
I.

• .<*

»tf M MM AAtl

• MA AAM»
• Af Jrt,

MM ftttty. A Iaa «

fA> Al MM* HUM MiAMAH i M >H A . ft n i»M"ft M MM MftAA 'A

HI |Hlpft Ma "9

_^ , ,,, i f, ,..-• Mam

MM M
M*rt tith

10 IMj ft WmmMh ^^^M^M^pjMMMMMJMJ MV iMiftwMM ^m aVaMP #> ft A

Mt Wft M MM) MM* M MM * MIA AMM*MA*J
Ift MMA fttlM PMMMA I

A Afw Imam
ft Mr* WaMa

MADAME ZENDA
MM AMJAUB iMDMII

AM MjiiaiI I *A * MMMx T»m* I

MM MM MM AM A) hill

FRED LEWIS

*• Mr a*
l*~HMA M MAf<K# AAM

ffW I'Mf*^ *vr*

• ••A ft

III Af

l».

At IMj
m#j

M* Mill*

CURT GALLOWAY

t«« AMI «M» MM
• TMm Mm
am Tamt Ikx- ?ftOx

ft IK* M
H < i AlftM

IAA -AM-! •
'• *»'<! ». » ••

I «« AAMM •

Tft MM
*• Mini T«Hr*f
*MJi4 Wv M«ftv Jmaaa Aft Mm

' ywiriMv wr«4 M? ft>«

M IhffMAA •

M Mm #^«*»r. . I
#*«Mft f».fc- Ar- »«^ K#«»»r

|
fMAM Mm m^«*<-t »' ' ffW f>r

• ir. i
' MA «| M tt # ». ft*

UlMliM
MM
EVATANGUAY

COLiftlUM MIM VOMK
OCCIMMCR II



^^m VAUDEVILLE

iWYERS CONFERRING ON

GOETTING ESTATE MATTERS

WILL SPEED

LEGION OF WAR ENTERTAINERS

Maw t:t*« I*

$nmm.

3AKER
/||.,HM> Mfh\l< ' I \- f.

\#-* \v Urn v rV

» i m • •
'•*

EVATANGUAY
COilMUM *•* VO«k

DtCffttMH ?t



BURLESQU

• ft

*».«*« tl.tr vUiftvl wit M M
••# • I ft*'

» «.*%

ft- to » tot* (>•»

»» •*• •»%•*

(i«. •*»• tftota at* iW- ft. t ••»•

••ft M II »«*« *•• >»•% •*.*»••* ^"»»>
M»t«f ft« «f • •• •# •!»

OUR OWN

EVATANGUAY

van coats* opinio* otc •

<*»*»• »WMlf IM< P**j

*•• •»• •# inr »ui »• t*» •**



^kIety
% «i

VOf- l-XI Km t

WHY A.IA.1 SHOULD NOT READ VARIETY

fc;-

kniim iMb

hi YftrtHf

•f VltlMf to«a Its

I. Iff

Mt l?4 Ml

»•

W«

MMAM Wil t, AIM If IA» AllllltMM —«W4 MB

•V ammhm. TW Ntri ibiRA m«A« Am*» 4mn- «Am> m
»•• •• •• tl AAlM M> \ .etrtr. mi«« Hmv Aa* A~m « 4m-

•••« imam, •• mm *• mamm 4a N. rw A*l M pMrfMi tlMt •
»%• pAvi4 • mh Iu mI r»f«Mff •• lA» Mm* Aa* •• 4mm t MM If

It AM IA» A R 4 mm> IIAmama Aamm r M
•*mj A K A

'• • mi )t|

•
•

- AmiiA

'

mm* % MTMtp. iamj tA~y ••« t A«4 ami tA»
Vl»<H/ AMMAP M pMp —+ MllMWli ••

'taw Iimaipa smJ at ia* ! A lA^f ««l mAmm ik»r li ii r

IW Am4* Am»A) mm* Iim IHW a* IW A K A IAm* tfcry 4A>

m iW

?Am O
I iimm. iimmT N WW aHrar*

•Am A.

A* II

i A* A K A !• r«4 \ i

•# H.

iapaim «•

Ait (am) «f <A»

iAm A K A

M T

¥ r+

w4 lA* mAma «IK
•fUr iAm AmJAAAf*.

Ml I'm
•f Ik* »*t«Al ^Ma M IW aA-A
aa«m. at is m»4 TWf mm> mm-
A» AVMhA MM* «Aa4AAMm

• AAm/- A* lA* «44
C«A»t« *A~I at-

AAA* IA» iti» am t Aat

AMtNMt»4

•f ia» >••- mat imt
An 4 ••

—A l^«NiC M^HW
>rt - AAA) vm* m«M mN

M»l!*4 • MMMAMj MA-
•J tW rW«>4 • *• , • frMM •

IA\ TA» |m ua Imam
*•**• tMH- Attl IAm

J-* • • mAmm». •• *• I

aamm Iim>!

imf AmAaam Af Iampa
maMmm, miwitllp of iAa
• A* i»(Mh| At »il !*»*• IA

A KA,t«
MJft IAA HMmM
am** At A K AiMAAtafE tt AJ

A It

It A

A BAAjM A IAm I.

I I

• i. «•

Mf«rr w A R A ••«
MAMAl to tafc« m« tnw
Ml II Ml lA«t «M> » MMi

lAAMftwt |Am« lArf «Ml MM

•f « Am A R A It • M

»• II

•

A & A «f UM »i

MM IM lAM MMMJMVI

•m AAm
anNil ii •

ii

M*"Am* •< *• tAMl m*««Mm>A*

H*ir++mm MMM f* •' MM"
!• mmA Mr »A*i Am

m >— " IMr •••-Mrf A

A AAi

•

IM»MlfA"Mii fMT 1AM •••' ••

•rUf m Ml

%Y A *MM MS M»»' >ftf M? IA» III

«>t« m Ima. Tm> WmNm it •

f «•!*» 1>MtA#Mj A»*
l*MT Kl • MM"4» Amm M»I«I|M)

r».» l\*'. i-e nl •••• mmAA M •

iMAM llMji, AMMM MM. -0 r t

• %•• tMMJMft, N » • r-.m

MM n>H MI«A AHAm A .'.A

GET A START AND KEEP MOVING

.1 (<M lAM •-«* -fA" t*
Mf iAm ImImmj *mN
it lirilj tAM

TAmm M) •%»»»

A»

M MM AM MMMjAf

ftp MN

MM TMJ AMM IAM

vmm ammj • r
MWr IAh IAm

'I

ama

s

.« .M 4 M.

J M L«Am Ail TMk
A «A> » •••.•»«•»••*•

Mat* llMft tft.tAMM. «H

•I AM* tAM AAA IK. *
•«• AM VAAMAM* ll Ml W AAt MMMMAHMj Mill A A) 'MMI M.

Am m^ am AN Am mmm mmmmm im r«i . Ml IAm AM am Am t

inHmj »m Mff iAma I i>mI iAm Mam Amaamf

^1 m. m ~%.mm\ m > * » r .»•» tt» I • • •' I

I fMfJ



LEGITIMATE

PROPOSE OF TAX

AND FILMS

"•" AMERICAN LEGION TO FIGHT

•f Ti

S Pw ZVi

FMTZ LEBER TO TRY. *•

SETTLES;

tertaMLAE.
ft WttfcMt Oh! ftf

?«a%

KUw A

f-r fit aaa

irtal «m

- **•
• 4

wtv
C#.TM

D C,

HAMMERSTEIN GERMAN OPERA

tr. ibiiwii as MNJua

Tw§ Oayt It »— *?**?

L**t»- •• l»>

r. irv«aa?>

W MOO SNOW

n«

*» IT

•IM*

• Wia*

At fa* i a*» Or

vttH fa*

11—1*1
Htjr. la tor* af ta»t —4 r
r^iia* M. a Yartatr ri

A ^ j%* ajj^M»fB| MMMMMMMMHMMM)
^S^aa^A ^PjBfeJjBMM? t #MMMMMMM*^#M 4MB? IMMM 4Mam*ll*

^M^^^^MB^P W *4r MMM^FPMmP* t^^fB^MfW^^FMBl W ^p^""^BWt> §mm^ ^^^^^^^ fc^^^«a

Mh

tft*

II to

***

Attn*** Cflr.
•t ttwflJI

• • r „

rtMl*

If *f •

*J
•• W fi

»>•

ikr ta*

r. *. ¥,

- I •*

NMltifRi

rat> ta*t *W flay ••• «• W

nWCETNCART SMOP~ MB.

• i la* Y«va la*

*•*»«,, at tto

MT
i m i«n » i> < ly-j. th#

•

.

«*» t—% taal M **• la «a* mt »W» «a>
w«a tiM iM, a** a** a »»"'" aa*

I paat a**** * feata W r€ #

" m

!*«• t.

A HfM >• •••«• ti«t J 1 MMMMr
Ml i at »a» * <• a »UWm i

. • *a t*« tl«**r» ••

k«« * r# »* r a«4 • . : BRfllM

rO»4 a«t Ml fa*
la *•** Y«rm. at

%•• Twk *«* a*t ••*• k»**ly t* M

EVATANGUAY
VAUNVttLI*

N*4H||T Pain tlMClt

~MUrr KWMIK OATL

rami hai wirm may
!u**%.

n." il

Iter YT

!*•%•« *ra*aj *»» a. mi ta* av«rai MH^ ,T
,

ruMrR) •*•«. Im« •iitt.* • »*.« ' "l^ta* •» '•*'» tmtmm \mm mwm

™ I^MlWMaw l^M^ |R*MMM^PMMMv v I } MMMMj * ™ ^^^^'^JPB^MMB ?

Jl .r- IA11T KU*t BACK
fa a awf

»

M
| lUrr» IX Mlt# i •

m »a*J* t 9m* mi im* nwa* a*4 *a* a>t*r I-

bii
• mi 4ir*-» taa «aaaaa« tir klw» •.hi.
Taajiataa »> ta«t Hmr* • •> . .

**•

*••••>» •••-*» isavav. •< ia# m^mh. a i



LEGITIMATE

BROADWAY OTTERS INITIAL

STAGE OF PRE-XMAS SLUMP

m Ft

n

».<».

TIO. 7T

T«rk

A. I A. B6BTS ON

coktiact AT START

r. «w A.

tw M <P M a »

»•».»

A. & A
M A

NO $10 TOP FOR NEW YEAR'S;

DOWNWARD SCALE BEGINNING

•cmp M A

M» F M.

wife tl

M. A.

Ml 14

* Yi

Oft* IB

•MLCY TESTWONIAL

Pin* Fi

IF •»

MCK~ KNOCKOUT

|fc .. t Aft> '•«

•*MM

ltd

Pfft» l> to Wi

•ftftc III Mt was •*«?»
AftMr MfttlMft *>?««
/f«| M pil to*

Hftto ln«t

If* II

ii

n

M* feftft ft<».«j * lift Cttftt ftjftft-

» Wtftl ii III |*w«>li mmd

Tm •*•** M» M« ftkftftjl

|...t *i -h.»•I
»• !*••> ft »

ft~W Jlftft J.ftJI

II* ftr* tllV UftC »
IM ft. u*~4 t

1W ftiaiift4iti> i« I m*m

• *«•• ito*««<«

r T>to?

TRYING OUT IH JERSEY

•t U»«ftft» H.m Mm T*« Plftrft

tor l*ft •• I

•m »» • MiiaAat
»Mk»tfl«fMlKi A II Wmmi

I- rft Mftfl l-».l-rt «m p«|

•rtK ^wii'tf |totor»» - ft»*r Mr
1%' •• MM M> Uft •

mt %-ft- I'

l- fctft toft* »
•

k*»»* »ft % MW>«Mll *•»»«* • '

n»- **•»!• ft* «• •*

1 «•*•% Mtft.t • • ftftM Ii

Il»

I ft*

•ft
1 IM ft*J»«t toV

CONT CUTTIftft SALARIES.

Cftftt

imI alt mi

•ft) ft* Mftft'MJ
•M artiftft) •# CWt tort «•>'•« ftftto

Aftjr im» m99h ftft>lr •** •••

• • tl

FMSCO ittYf 'XWT AT tl

HEADY AftOTMEA "HARY."

» T4to

M**« iKft

to* M4*> '

EMCRSON PLIWS FHH
A f A Hm< Mm lr« w ik« H

• •• i*. •

H
III '« V .. '4ft*

IEA

VtlCAI, COMMT OUNtt

4 ClHit ft*

»:m r*

ft~r tef» «

MftftMftxr ••••• t«

i»l Ii • *r
| M#

iftft Tlw Mftlf >•• ft
*• IM

XAtlXDOl

jricrr icat" siq ni i^stuv

M MA ftToC* CHAftftit
i l

ffrvrrrim
• \a»i

1

•I • ft t> «. rtrt tM» ft~fc ••

m r«0i in

'04 .| . ' • 4 1 *K

I n ft* •# • | ^«ft)r C l

EVA TANGIJ/ Y
1CT1 HUtt KivOfU

la !••• (r I

I Al - . •

COLtflLM Nl« YOftft

u

I »»" • •

M »«ftM
Tft> AVft

J«ftftt JftA—

A

• <



LEGITIMATE
'

'

L D. STAIR'S EDITORIAL

Mm to Bit

MM> l»**a ' »>-•

*,*
W*** tl

Mt mm aa*

Opt* Dtt. 20 al **

OUT OF TOWN REVIEWS

MARY

.thai

•I Ita* A|rt
aai alla»M

y

fun*

IMim Wmmmr aaaa* nac ai «w«r«^ wni « noHiMMrvW_a - ta^a*~ taa ^rfc* aa* tail tot» ta aa a*4%^mmj |l|f^A »^^i^^W •BaaT BaaaaB* ^^* B^ajBa Wmm^W BBBl aaaa, a^*^a»

•*•%'

2~5s;S THE GHOST ETWIEN

•I a T

H ta

Ita*ata) H%<
Mi*r

rllta Ma lM»tl
ta> trw aa* ita*

•al

A H *

U.aavaa
* U~«t* ta. f <

»•»«.

»•«

M*»t** «f IbMmur to 4ii>|.
•«*•• ft fW'Uta) tat Ml Ma>
Wmi taiftW'^y Taa ata-»«

r'ta ttaat It to

s. •

TV antoa) a/ta** Mar* talaa ta*

*ari*4 mb.i»m a I. talm.i MU

Mi
Wc c«*t«MM tiiplrtrly MM.-;

MCal an4 aVatnAt* |»iu4mV

Ittuni, M*»vtr*f laXtMfMA, ftctt

reaura am*) itcfii

lit Wm* «** ft.

1 ft*w Tart
lTtaari-aa>

Mr KUt ••• r-

«•»

if*** ta- Ma

IBtlta PI I,

Ml Ita* W«rM iM**a**ai
iKwtaftail»i »». f

iUWmm Tirai V**r •

-Ma**. lHj| |r <i|'«w»'

Hi -Hif-tay *«*• i

TwkW M« lA*Nr*ja>
• »ll %**MJB Mi l l iKMtarttl

%\ ttta) ita* rmmmm mmmm at Itaa *a>
Mat ttar «•*« rata taat ta»t*) a —»
Hii»n wi riai fcataHiaj ta at -

ta" lAfjaM rmrfi L*av»
«M*aa**at|. Mara Wa Arm Tinaa,

IMraaAtaa»M i T«Mtt Hataaai
Jam J-a» JtMt i«N*r»> 3m* Maa

aaa* iMHWt. "MmM MaaaT it,*ta

*at»i. PMtol I*bm*c «L****aar*).
Ttai»* Li*« tMiaaia* iMar**!
H*b •fsrtt » ~Tta? N**** ft* Mmm

an' lt"to»ta*-a«*t : Ij«ii* OM) Nta
fartr iriaajiiattai. ItaAA* ttaaa p
lataa* i M » BB*Mrl. *Tw*ta> Mr IMH

m»4 It Ian Pl»l!»'

A airtaai in taaira mffill 1 rta«# tin
I tta*aa*

•»• at at«a)i«

Hi •<

MMaaftoaj ta>»»t»f

i •• la aa* ta Hfl ta • a

• rapttaaf

l*aW

Italia

Itaa M«m-
I lata* N.

latra

I-
i» r.

'a«ataai

aa Itaa aaxtaaa af

tara ia* paifaip
«r Wv>t««-r »|M1

(»««r4 rW #aj4 «# lta»

M y

nr aaaaaar af tta»

CTlaa
ar» itaa paaa>aai faMa ta» aa^aiaai Ita

itaa H'ltaai at itaa *mm T«trlar

an

-v- ltaa« ta

a> ail Malta i-ta-i

la

•a* I.**.*

Mm
MitaaajMv tartaaj lla>ai Mria a#-
ailta Itaa bmhmmmm «# taa> a^r-
•aa •».•.)• »«• ,m»v • i>.

' Maaa tntalta taaraaam
M*a. tawra * ••

•4 taav* rr«aa
a«lMi a«iMaj ta» il aaJta t*~ lUrritk Mjil C
•4 aw»«Maj ttaav* aal M« flta»i... a ..*.*-• ««a* an**)

Mi a»4 lava mmm ••• rUr-* •»tta U>

af Itaa ala* Tta*> •-•»•.#« •• liaa «4
«ta» Maaa r»«»» mwmm ita*-- il

•M
ri H0I01 TIE BATOl taTr^MMCJ^ta^a^^ai I

Mm- ^f- -•- •• *• «* aa i-atanam. Mtal aa
*mw at -Maa MaMaa ita.

I*"TT* _
iMtaaa* J M N..liv al ^

ll '*' MT.M.r taaa t« a» Itar

M4* ataa> fw \. ^ aaa*al af ^aa.^^* • |»aaa

Cliali ata4f M> MhIi % ii Maa> if**
1 •r^^ •• •*• «^r»»»^ •#

irir4 a».t al Allan* • .•• i . »
,fc* »*-» T ,Kr« •*•• r H«ai as » Ml

aaa la tor* ita* aMtMy I

•*
2J'f

l**U* ta^aa-Ma TtaM

• wr ita* U«»t** mt MMMaMMBMMj M*aaaa ia W« fcia<rn»a. ta* - • »af-

•aa *taara«i*r. a» • •*».*• ».^r M- '* ""M <l ••> • i *rta taa

flwU^T
—"* mmwmm " ^iTm • - MMf li-MMtaa JaMaaaTi r^TT^ali eUtala

»Ura-*»
r „^w .iiMl taja^aat mi a lava aa ,lMt ^«»'< aa»a* ita* • ta*_________ Ita* Ira* raMMf, taw ta.tm»«4 *> !••» * » M

;
»*ag ,k#

^ *aa* t ar a^aaaa^*aaaai a»a ta^Maa^Maa a -a» a a-* * aaj v 1 ^^^
•OK Otratt WIMMCM Maaa MMi -a** aaMa *> aaa r»a*aai 1

atMMtaMMaA mm Vmrnm l-#



LEGITIMATE

REVENUE COLLECTOR SERVES „ _
WARNING ON TICKET "GYPS" J. „

<

U«eW
HigkPtk*.

COUNTS
htbtohual

Cawt

OT«MM» •» »•

»0»».

SHOWS IN N. Y. AND COMMENT

« <*

Vi

its:

M m

TAEE TOf rosmoN

It —

c»j?

r. "*i

•MP***.
It.—

ittm

I ft* iVttf tft 111
ft* •

ai mm v m r a

•n

J.« I f ft* I Willi ft* u

CMWtO AT tUKB PCIL

•i

MV1

(• Ki *ft*4 K

• ftftl «%<

MRX HAT
•f »..

to thai

>«»« tlMrgM
«Mr«M

T»»
» «.«-» fn.

• ftftli

win i UAtmn
-WffttWlfc* lru*>-

"ft I*. I ft* II

* •*•*• » i* rw^ i

*••**• Ailftft ft* I..- ftftfl

•**«* k»ii *•*•*!*• itw ft***

nUVEIf «ITtM MAMYDIt.
i M*r* * •

tf i . .1 +»+** *4 * i *»

-tia riT~ tft ft* %ftrrft*4 1 •>*

'«ftt .» • ft»» »
•—+*'

m *

M T.

tfcm N«*f Ti
•« ft* wm »• i

>»•

in tftft «M «ti

•I II

» Aft»« t'lftHftK 41

At «ft* I IftftTtf i<

ifciiilrtif ftft* **•» t»«

>ft~ f.«(pft«4 ftftd Mif f Mftrti

TTTLI W

*»!•«

ITf Oft*

ilSlft it «H *- •tr4Mrii*rie«5*ftS

rTLarrgg
If •»» «OT*> —

•I • -

• Itftft*

•*•** IftftV of il» fm «* *•* *
fft« fc •« Mm> Iftftftftv

utk

*&•*.

• i . ii? •••

'ft* »
JBf I^Mf lllTlft »«•*

If i n itial it • nm
>*•>!» •• ft* ftraHia far

ml Mi tft«| « ftftir

ft, T*T«ft T«ftft

ift* rft*4 Aft*

i —

Iftift •>••*> a*****
I) I

It.
•# •••••a aatf
**f* II «ftft|

•• n

'it* «

1«t •*•*»-• | frftti-ariaa* mm »
•«t • mm Mftt fti

•m •*«fti

»•» ft*«4li-W««j|

I tit

III



VAAirnr* Chicago ornet Chicago MULMMQ

NAVfl YOU MIN TNI
'—- #AV #^i m** ****** If >»• W ~m arm

T »T
r im •*•• a *•

».

•• •
It to

Mitt*

EDELWEISS
GARDENS

COTTAOB OHOTB A MftvW AT
tvmv

Mil* II

KENTUCKY

tto»t |»

I •* »to» i

•A»

:*£

»*m •*

•• *• totoj*V MM O flBi

iti*r

ELI JEWELRY Co.
rAI **• A

• in a

V^DIAMONDS
Goods Reserved on Deposit

•••• fc MM ttMMJ* «M
10 •

fr.fl

•Mrt lu t Ml N MMIM *f t»« Mi
• •Ml '•-.!!, A* IB — mi jMJfc
•am to** • •**•* pto*. Hmj

- m> •»

••• •••> •« im> pAmh«* iMMJtoJ «j

I© A 1MB MMMf smI toMV «A^ #>aa tol*v 0m^^M^^ ^m*t ~^j f MOTMMMJ w INIM

~TL MMMf typ0 MM pw- fMjttoJA A# AMtoMto mmwAm ^ A

HAZEL RENE
ATA • GOWNS • COSTUl

i

HM IA1V* •«*<

• MM* M

S.VXTW

p^i
NAT A)fl

FASHION PARK
CLOTHIERS

SAN FRANCISCO'S

A^WM »*• rWjwtf to AM
*THE 13th CHAIR" "PETE" Sotert*

to CctoJtoJ TtoAM. ID w. nn I in $u CMlCAAt



Chicago

EIU A dULUVAM

MKBCHANT TAIIjOK

NEW YORK COSTUME CO. m£g£Sgtg&£.
COSTI IKs •.*••«•» co«tu*» GOWNS JJT

117 N WABASH AVE- CHICAGO C iwfcil 1—1 ',.

•hI In II •

-

LARGEST \M» BbT EQI IPPED

M, ROOMS IN THE COISTIO

VKii^fSiiif*' i
«~fc» AIM* H

V * .

RAINBO GARDENS
< M *4>*

)MlH4fl I



VAMTTS SAN FRANCISCO OFFKt &an Jfranriaco

CIUF.

STMZum CWCD

ivr •

i*r»

tt» tl

1^ S

tkt

«C T<

.*
«V I*

DEVOtt AMD TAYIOI

A

NCWOJUtANTO

_R Ate Now Cwra* tfte S»M OM

ttf Ms AX

NCWSOFTHEDAJUKS

\i

tR»Ati H-»

It NJlll

*M*

!»/ I «• *

RRfflr
At.

Cwrmm trill *» a

psrt *Nk

«ntN •

i, .• i%a
4 «tf TIM T - • •

MB RRR»«A I»r tllMiM Rt Nte

Ate* ftt

•I tl

AAA "t>

*» \

»'• »

i> t*J

PAFTAaia 14V
-• !•»• i

»«#

'I'll

Itot*

»*»

Inm» h > - • »w m •*«

«M».t*4 tl

r^ u ft tv * iii».

ti

•-na
ifti i§ u

Nftfw*
FRISCO NOTES.

FHf" AH
• l m
Will R)tfto RRrJ prwl*.*

)NN !• W Rtffr J k| tte t>

IN tl

K4 «f
<*»«-« t. fMi

«r •«!• m

Ate NNt.RRS I ~
• uA • httte

Iter. •

villi

rtfH
Wul K «C

• i ii \ if •!»*.* I

h —4mmn

|V» % •' T«« •*

Hm mm »ff* SUMN ASn te* vfl
W»«t • r*f*»«r«*l S V H

JhAw I .*• to W
iPRRRRfW te/ A.

— - -- - ^ IR»NNN ftefN WtfRM^M rte*te AN ••••

Ir^rr)
AmA^^ma B^tt \ if^B Iran? rW*s nr r #%/ 9 h+ Htl^*" rVrVrW* M •***•>** av

r ^^^^ ^^^"' _ ^ _ ^^ ^^" ^N* ™ R^^"* * RA^F^N N^NRHrV f^R*™ ^ fteR*' ^^•^f^A

RAN R*r*

J Ate*AATt4«*A IRlNl lSllt

ERAUSM ANCRa'cOAFART

.11

MfAftHtft teOttt

!••»

»tr*. 2111 M«rA«f

• r.l

.• Aft

THE DUNGEON
FteMl

SAN FRANCISCO

At

A. C BLUMENTHAL A CO. Inc.

REALTY BROKERS
Aff>tClAtltTt m TNFfLATIHCAL PIMAA*IA*. ttAAlRAS AteO

MUCTIOAS III TMf RUT
san nuitcisco



SHOW REVIEWS

ALHAMBRA

«•* Ml
••4. *» ••••» War

k«i «iti» »«»jr**
Tt • •

fc J>f ; »*»tu«<4 H * i < I* I MmTI* • Ai •MHW I

TV- *«*? *• M.iMt ——* • »—+»* j
*•*• » -*—

«f 1»M vM. M**« M<i»«IMMi «f (M» v l« *M» •%

MMV M»i«l— rtf
MW»r»»«lM» tM»|«r Mil ^ jJl-.I,

*
fc ifftlBg Ifl j^l. '

tMM% *MJMMMf* ^r It** *L l.. *"•»•** OM r^t !





SHOW REVIEWS
ARTISTS' FORUM

r * t• fft* r

«

Dk I 11

Tarftnr

I

tft* .\r« Yar*

»» ti

Aa I

_*»*» fta Mm tfc taaa* i

I aaaa r*«^
a*. > af tft* l>

0a»» M ft*a

aa- tftat I

»4 tafta aaaVra. Ma Hill I

to aatraa I ftfl a f ftaa 4* -fta aaft.r» I

a**Ha • • aaa* aaa aaat

ky tin af Mr Hm^ i«

I 4*4 M at jlMN

ra »—»<'< ft* tar* tft*

far tft. r %***»- rmi|- i af

iraa-aa |b ift- Litr»i»-»

Mr fftria 1*4 1 1 ail J «i| tataf aftaar- • Mrtaat ifta* a*.

a*4 aaAjr »•• l*iaca»f ***>»- «•«*••• at aa» IM». aa I iM^t
•a rartafta a**! ft**.* a a**-* Ml aaaaaal »• •»*>»» *4I « «*• I aa* rr

r Vara ft. a. a I Bftwi 4 Mai a ca'ArA a* aa aaHaarMj •*> iH- eat*

Ms «4VW fr aa « X.-a ¥*rft #•>**•

•ft «» 11. ft* a»aa4 *A» • I ft****? all Ifta aaa* I a af all tft-

raft* ftaaa, 90s*mm fta fta4 -a- art aaaa
** !•• win ift*> aftaAr *• | T»»*-i *• Mn tfc*» a*ali*r a*ftfftj4

facta*, aa-** tftai fta ft** M«-4 ***•
tfta» Ma*« a ilr*«tr* hi,

SPORTS
X*a Tar* «H M

i.n* HI Jaa

.a*t

.» .Ir

•f

a* U- ft*4 «at af
i .lie a* a"***

t*t

If fta ft*A4 II Hi tft*

. fcat larftaaf. Ml a*aU
aa* MjMr
*ar4 I

aft* ftftjMMK

• l'h ftM) I

• ft* ft iaariaU ! i a*t,rftai
t*a* aa a4tanr*4 Ml fiaw a<

Ural m%~r tfc* Ma

al a ft* ft U tn ftaaaj Ifta ft*a4

aa I* fartiM** tfta O K a* aa)

dim fr-aa tlaaa* <m ftftjft

eaaaa raatft

taaa try Ma . ftaajH aaaft* ft 3
aa Ma* ft att*a*

ttr-ftuftift*. mi

l.i»k aa4
ifta

tftat

xi aal fta%r ft i

tamflp all iftr 1 1 paatftaj
»• «4*» rafMC «-ft «aa*Hl fta%r

MM t*aftaaa pT9, \ m\4 ifta H»ra a«4
Har4 t»,a ft ftaji ft«- C^ftT I

•.« ifta* ft«4 aa apft iW l«ttk>
tfta ••a** 4aa la *ft»«a* a

«fta> ftaaa ft*** aaaaaaaMJ. ht-mw «ft»

a aaraftMaaa ftaa) ft»*-a ar-
r*a»a4aaar4 <V»llMaa « *• at%rM la*

• **«ft fta* ••• »«:. aaat

i a »

IT ^ *? teW * mm T^I aaTft^1
I f«M

ftaft MaaaaHa)a aaaaaMr aaja mS ik* - -*

—

AMONG THE WOMEN

rta all «•» •
h

••r Hf ftaft? ••-
*ft* afta

ftVvat il

'••r rMft

I«rf1 t il

•a

• ft •• • Ki

aft* War €V« "• ,Ma

h h

lft*> a ti

!.-• .'

>»« tftl rfai

aaaaaava* aM
l.»a- 1 ft** ftftWftay aaaarft «*-«««

^

;*aaa ift* a>a*Mftft raaaai aa ftat M
nl aja«»i ta#> MmM riaal IftaM ft*

5TH AVE.

Mfearft fta

a<tft ift*

ft fJ iftt
laftl tfta>

akaw ••tfc artaVll ft*> m
<«aaa par ift* laiftft aa *

t -

a aft

**r *4 *# aa* a* Mb> ftar

ai '

•ft-

Aa

AI

aaj

ml

ft**a aa §mm4 a ••tft> fay

kajM ft«at ftftj at**a aratty van Iftanal ftat AraVtt a

ae* a# ift* flat r*atarr. wM %»r—< aj ftjaw far araaal a
• aft*a fta fta* MM awaftaa* a*»4 faaia*v tftaa fca*a ift*

aaaf aaaaaaMaaaa aa4 a>aira>a ft*ftf

f*a •• ft aajr aa* «ft* •

rafiaa fta ftM «a4 aa «fti

aaarit a« «fta ftaf fta.

MjT aaa aVaaara Hi ft*ta*fni

rf« ».4 *•

aftftft all mmtm my m afta%

a % a«a aa

ftl »i fta H MwatfaftrrT % *aaayftftHjaa*V aaal tft* Pftf| paaftaMI
aT Ifetaa l'*arn» » i*W aaa «a**4 aa >aal4 fta. atift r*atH>

ftair aa4 ifta faMwat -4 ftaM »*«* taa«a

aa la irar

A* • rata aaaaaftW atftaa aaa ifta*.

raaj ' Iftftitar* Mralaft aaa «f laa

iftaj at ftaa aaat
*aa>. ift* t*'la>ft aftaaiMja ftl

aMft a i iMtiii aaarft i

r-al -aft

aaraAr far iWy aaal rary I
>«a aaa
'larr* ftl

M

alaM It » a* aaiar ***i

aftftaaA Mil i If fty aataaj fta

aa« aavMal ftM aiaA la aaH ta*

• a aaa ftw ift* ».a 4a> aaaftfr.

aa*"4 ftataaaaa ft» I aiaftji

• m4 Ni*«ft« fcli»cftaaX ftaxft Ialft4 •

• rtt>«t ao4 a*** at Haa> far aftftfta
• a lb**? iawa«ra. ta* imh> •

I I r

ftJu-lw-W ftaa fta*a *#. .«-4 a I

• r4 Ha«M. I

aaaaaft **•• a^i ftaa ftl «***

. ia«* «nm l^a T •

aa •»* ift* ••«« *# ifta lajft*

ft *4 mf *a*t« Tft*t aa • »a* ft*a>»*

iftav»«a aa*4 tft* v*a Y*+

•«-r ftat *a>aa ift* tialaa aa4 *mm\
ft*44 |ft* ataaa aM ah*a*. aifa« ift*

J

*r a i»*i.aa «• ift*

I aa*aj

••^^ M*t flfil a)r#aa aaa aaart aa4 f^.ftaa «a4 raftj| . -mm aaft •'»••

ftaaaa aaal aa araaa* *a*li aaal raa> ftaaa tS* a*>wi .1.1ft .^ftaft Ma* * \ •J2
1 ^raa* a-r nr«* *«***# HHaft lai ftfta aaaaajaft ir imi >4 *^—.

H *^*^^ *fwT|.aa a \>

ftaaaa K*a*r*ftlt« »aar* «4m> aaa *» .* fta ift* • •*>•

H -*a raaat- ... ifta ••aft.

aVftftr atftaj fta lr« •%• • *a)aajaa I mmm*
M> I Ha aar* |.*h» I aajaftaa]

h aaaj MraaaV «4 •t>«aal

aaa •*» ft -«a
» f *4 ift- aftaaj *> aaaaaiaal fta arc r*aa *• ir

Hftifttra*. aaafftjaaal 1 •* •* •* '

•****a*4 mi «*aa.

OADWAY.
a* aa«4) » < aa fas*

» •aftj aaf a

sa ftaa • *
••«

il

. a*a ft*ftai Tft*
r l_, aa4 t^a

••rai t**ta

«.A aa«*. » a*4 ift* a**"*

vi ill Tin 1

*»*af iar*^aa >aa
»**•*. fr aa 'ft* rat mm

,«4 la*. ,. 1 a aataa- • • aai ' • •*"»«

aa m»w ir*. a. .
' ,**>* iMaaft *f « •ftaaM 'aaaaj ..p*4. ^

aamT'Tti runf

••*r aaftaaJT^aaaaaa HaT^.aA rftaal a lltfa % *»
h#
?? .***iL ^^^ ** ^aaaaaa* •»• at TM« » wia »a ft*

* *>'•••.'••» •• laaaaj •

aaa* an»a*^ ••*• • * a
aaaa P9-* ••ft »arfta ftAa* Ai ift* •at* a *>•** a****! 1"— aaA) 1

, , €
% I *» -r

• •aft. I . •«4- *4 »ral a«w* *•••« •
'***

«

•aaar.. m , mm .vm* aa*«> M ifta it aa. aa** aaaV aa .

•*•••• ft44
1 4 i«ln. *aa*H] Mart av.a a - * • •

M ftar* ift*«a TVr> l-a\r a u>a*ft

u - - «a4 4. aif 1 i aaM fta

• Irra aft**- *rfa«*a •• afta*
aaa • ftaa* Afira <aa« lkaal-% 4a*a
• ..*« fi.aa M a)aa»a>>*

.• It. » .. «'4 < .* »•»

a Hi-a a<

H li

ftaaaaj at

-^a» af (ft* ia aa ft* aaa 4a a><4 ft*

4nr* 'ft*ai a a**. • aaaH
11 . I ia • «a4 l^tftrHI .

fta.- a .aaaar aajl .^ -

aft«M.. 4aal

aftftj

Aaaftft

1

>ftirft fta* aM

Tft*> fti* a# ia» raara) aaaa *

fftftft 4*4 *
ftp a

fta %«ral aaaaaftfta

a fti

1..

-»M

a »<

a*aaa*a MwraA). »

*«arta4 aMft aftiaftai

aarft*4 aj a fa aaai aaraa af
taiaata* aritft a »taa4 rtiaai af

aAMrft h utiur.ai *a* ateai «M
u- aa>4aa aa*4 la m
a • «• .a af aaar* r*» *

H ..« •• iw* ftaaaaa]
•afc* ft > ti 14*4 ftat v*«araa
41* • I. a) ftM«tftol aftf

«• 'ii *4 a»nl4i
1 •»» -» >w4nftj>a-> Ml 4ftftft> M • a

.. «r*4 ra M. a Aaaat raaa*4

• ...al. tftia alaa •* a i-«ata T«aP" faaiara ftfta aaa C%mtMa fUr
aaii'ft ftaa raft 4*>aa aaaa* *« l>-a*«a>a1 % af**t

"

aa.*'irr «ft»aaa*4 a ••••• «r la * ac*4
•aa ift- r ••—

\m taa
fmm -4 •

afta

Aral <*a*«f*«a *•*•' f ft*" 1

Aai *aat a •••• • • mi

f Ta*a4ai

i.r*a aaj

•oaal

Ai aaaa a«. 1 . .



BILLS NEXT WEEK (DEC 43)

«*a

»•» •«* »•

» • •

ta Mil

M ft** <• l«l

•/•»

• • • fi

r- I

t*>ft»

Mft»«

J%ft1 ft.f

ft t

«ft

II

RAYMOND RONO

t i

• •

tat ft»ff

-p i* *

i •

tt mm ta AM J

•ft.

JANET
ADAIR

•••-•••

I. A ft I

LA J

• I

ft ftftw

a* p-fSBa**
Cft

4 ft r • ft r

# •*

ft m

T ft ft

, iv III

ft *1

* •

r^r.

VHR?t ft ft*ftP»

lOft i ii ta ftM»

tat taM* ^^||
J ft

MHfejMW *• •§
M ft** «»• Itl

S-34J-

«lft*"t

m • ft

» •

ft Ol»

*»* ft LA****>

ft * - •

ft> ftft» ««•

• «Ml

«rv<

• i

ft wmi

•

•••ft* ta ftfttmn %%•»

in •»

tar •*••> fft ft V

«•

it* »•>

tit »•

ft T

ASK

JACK LAIT
A»our

MARY REILLY
turn* roc/we
ft

.. I

• •"A

%•> »•
' %

.*.

KTJW

ft as

»••

». r.

Alton andAIm

j •

<J*rft*M*4M* OR' ' ' <J*MR

»• ftMt

M i

ft> ftMl

« 4

• ft*

« •>••

• • I

»-*•»

«>»

. « •'

•ta** ft

m %^

ft V

Mtaf

• •'

1 F KUTI

ft a

RIAL

f

.

• tftft ft) ftMl

ftftJftftta «i ftMl

•)> ft* n

E HE.MMLNDINGER, Inc.

_w ^ Recognized Jewelers to the Profession~mWM DIAMONDS
Goods Reserved on Deposit

• •

tft ft»* «• ••»

imftCtan

Tfti i?i Jtalfti

0|>rned i *»h l>i*courtt« Alio** !

4ft Jftitp Street Hew y.** C
M

«T%A ta ftMl

LEO :*o:

<• in

taj taMf hi »•'

ft? «
*•«•**>•

ft ft*M
•• ftMl

«4 fttaf •!•••»

•fjtaft- r* *4» ftMl

. • »•

•ft?—

»*»•

• •

• I «* .

Uft*ft ft ft

l+ta*ft ft ft****

I. «4ta»ta

Vprnm

i .»•

M
I- t 4 • .

I

II. *

i Itatta*

• ft ftft! • i

IftftNtat* l*

dentist
«»*•« imi ttai mi
Dr. * C. CAJiy

>• «•

PPJi

r* ft ••«

»*»*•» rmt *

l ft r

«"•»• ft)***** Cm
ftmmom. mm ftM*

A I ftftft

» •* • •

•'•
ft A

ft r

• »»•

a a

«^t

Y**t

HarryJ.Conley

*Maata*»>fl

I ftA«

•ft a c

MP** •••*•
ft • • • <!•** C*

i J«fc •• » • •#*•* I

» «ft

rfttatav A It* .

*..«* f l*M
• «hjj* ! ftMiM ftaif

T%* * •-•••**•
ft»r .

I -• 0m- A M.»#»
• fttaiR I- •

*1+mm I- '

nttftV'A*

A ft*.

•tWt I • • •/
»•-»- — ftMl

• ft).*

• •>*-4

• '

EDDIE VOGT
ft iftitftiftft

Ml ft«» •!» ftftRgftt ft «ft

• ft*

Twm> — AH!

•AM)' • •****>

Pal Jiift»-« **

. ••





VARIETY

FIVE

IVilANTTOBE

THE LEADER,

OF THE BAND
A ftGV CAST SON* *V TH*

tOVS «MO Au*AvS >*t\iT* ( ^
<£uN\fc|»i. *«4l VILLIN

•*•

Sing to
SUCCESS
with a

OS MICK
SONG HIT

NCWILffif

TO SLEEP
A Hit* UiOA6Y

*y
MflCHIU A*wC fAtYLft.

NI6HTIN
•fVvALON 1

DEAREST
ONE.

KAMN •-« 6LAUF0SS'
MMITtfU KM «IMJZ SOMG

60OOMIVN' 36d/*rD*J>«wr
BOSTON Ml Tumour tmtr
MIAMI MIA HSoun,9mStmt
rnm*mM4atxtm*H*wMm
MttMNCION- f»lO Smin HW

SlATTlf • J7/ »*# fVMf r SALT lAAt

•ocTiAnooAi immwxwfr
gwrMfKlSCO 90t*U—t r 9'

NCV VO«K • */# r 4»* J»»«#r ST lOUiS to 0«t*» *****
fwiCAOO 634 fun U*l &M M TOO l T 1*7 Po»r fT9tl r V lOSAttXUSOf S*t»&mn*
AAlTIMOQf ^f«#rt-»Wf* AW OHMClNATl JO Mfrft»»««/ Butt AlO «/5 Mju» frittr



MUTILATED MUSIC SCORES
Some time ago 1 wrote a letter which

published in THE VAUDEVILLE NEWS in

leference to members of orchestras throughout

the country mutilating the copies of the artists*

music I have some other advice to offer at

this time, and this is to the artists.

My attention was called this morning to

two copies of orchestrations belonging to two
different acts which were so badly mutilated

that the orchestra leader had the greatest diffi-

culty in deciphering them. In one case the

leader's copy contained the introduction,

which, instead of beginning, as it should have,

at the top of the page, commenced about the

of the number, then repeated itself in a

difficult manner as follows: "One strain.

three times; the top strain twice, and the third

time omit the top strain and play the intro-

duction/* But the manuscript was so badly
cut up and blue penciled that unless it

accompanied by an explanation from the i

himself, no one could have given a cc

interpretation of it.

In the second case, it was absolutely n

sary for the leader to follow the lyric as well

as the music, and the lyric being written very
lightly in red ink. and in very small characters,

it was barely discernible under a light, ren-

dering it doubly hard to follow. In addition to

this, the lyrics were tricky in their interpreta-

tion, and it required constant vigilance on the
part of the leader to properly read and inter-

pret the music and the lyrics at the saase time.

Many times I have heard artists say when
they came off the shy 'That music broke
me all up/* This might have been caused by
the above condition, as I saw it. My advice to
the artists is for them to furnish the musiriani
with music that can be read, and if the copies
are so worn that it is necessary to handle them
tenderly so that they will not fall to
have new copies made. I understand that
wfmle book would not coot very much;
this is part and porcel of the act It is not fair
to expect the musicians to give
class service unless the
them and furnish legible mi
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Williams.

First National Pictures. Inc..

/est 4«th Street. New York City.

Sir:

Haiders of Associated First National Franchises

be optimistic in regard to their business future. We
la 1st the other fellow worry.

1 bought a franchise, first . because I have never seen

a poor First National picture nor a bad print. So I know
that the men who are guiding the Jsstams of the or-

ganization know what they are doing. Second, beca

when thousands of theatres hold franchises, a picture

sold as soon as bought and we cannot lose money.

I know that when I get t ye of your prints 1 will a

have to put it together before running it. and I want

patrons to share this feeling. My patrons now know
First National picture when they see it.

If we continue to progress as we have done in tl

past no one can compete with us. Lst this be strictly

exhibitors organization. Buy the beet pictures that

made and we will pay for them.

Yours very truly.

(Signed) W M ATKINSON

Co.;

Thafi
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FIRST NEW YORK BIG TIME APPEARANCE
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, ^ ^xL^y^ êrtr'lNA CLAIRE
•# (HA V* • - ««•* T«A>
a#4 fta tMr Mia a •

««A* lift*

f* Af ItftHBA'A T
Ik* I

TkmCmid
A«»At A>Ar«AAA>A •

II t «I1H MlA lilf %• tftj*

AI IAHHI *<A IM4NM MMA M>»A*tjAA1 Af AVf««*«ir*A fTAAJI A *ft*A)

• >i Nw< aa MAI •*<< < •_
li«i.-v«i4tfi,iARrtAitK, %## /VMM>a\aV*1 • bUC HITS

€ AA.

urtMS
Mfttf IV f-ftiiAji Mr* rAftr

? .!•.-i1^ *' .•** t* WASHIHCTOM. D. C
• Iff* JHIt 9MlAjf»<-r l**t MtH* T* n ^ H#r

THE MUNIST MAN
IN THt WOULD

>t «»* «.Hk A
^ -ill Ml

a* IK* fAWMftrt akftA I
mt IMA Ma-MMaMMM M*TaM

•maaMt. ,f ifc* aa«» «a* ••>.m Mi
«** *#*•• AAA) tt%* Af 1|— mi IM*
H «*MMabBaa. ••mata CM • rwnAMfA a#

C'OHAN a>!Y"« •»• -- ••

TKTAfEXN
VAAAjAJV mm '• A »

V At AA) * »' •*

**- -ft - ^ - -»— a •m •*« •

r\nic«rrMMWi%w ^

*to « comAtrt como«-»ii

MARY
• Hi » I IT • • * «%A> Mi' ftftMl

MB

L,^M* Af K»» Mm ttl
|ft*»m f*«4 aaa! i a Ham M
AAAl«-«« I : •»• M M NJ A*- «f AftAA

• AAJ MM> rMlfl
fTAAA) •••• MM f

•

lA) ••! mm PAAAHfc *»*
• •' AM *ar"**»

'I- Af M~«A-» «MI.
. iA IA» I l* • ..IA. rf M*ir»

aaM Mam % Aft I mi H « ior

WARIMOBK PROP.
TRt'NkX. II* A»

* AAA* w trA*%A •»• A** lift m Ml
AAftAA *•"•• (> | ill t Y»w» .« AAA) AAf

• • •*•• fftAAMA •*•• «»• •>"««r
ii •>•«* nv • • t*«« i . ,

H. HICKS & SON
. 1 *?3 I'Vlft ArtAAr. M AM Strrrl

)Lf I Hftvt • ktlk IrwN AJMAM A)

ARE YOU GOING TO EUROPE?

CENTURY LVAV«U

I. ft I

MECCA
M •• •

•« I

r%ii i «•

S# r> •'•.>!• • « MMMl

IAj* llftAAi'
t* 4



IT. VAIIITY

I

ft

FIFTEENTH

ANNIVERSARY NUMBER
- Oh

mm
Will. BF ISSt I I) AS OF THF

December 31st
FORMS CLOSE MONDAY. DEC 27. AT NOON and the Anniversi

the streets before its date. The price will be the same as the usual

For the Anniversary Number. Variety will be bound in its former

COVER
of the present size of the paper.

As it is necessary to make up some forms in advance of the closing day. announcements

tended for the Annhcrsarv Number should be immediately forwarded.

FOR PLAYERS (Only)

A special julucement offered for the Anniversary' number is the former sited page

of Variety J48 inches) placed on the present sized page (75 inches), with no other

ad\ertising on the page, .it the former Variety page rate $150. as against the play-

ers' present hill page rate of $250. The former Variety size page on the present page

will be entireK surrounded bv reading matter.

This offer for players' ad\ertising at the former rate of $i*>0 for the former Variets

size on a present page w ith nothing but rending matter other* ise on the page, holds

good for an\ wecklv issue of Varictx

.

V ^ V V * V V V
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MAN O'WAR OF VAUDEVILLE
RETURNED THIS J J (DEC 13). COLISEUM, NEW YORK, AND PLAYING TO

RECOPTS SINCE THEATRE WAS BUILT

REMAINS VAUDEVILLES BIGGEST BOX OFFICE ATTRACTION

W. V. A.
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9 l«

DON T MAKE US LAUGH

Mt l*»l U (l«4»4 ••

• ••• «M* III fir*

EVA TANGUAY IS AN ORIGINATOR-NOT AN IMITATOR

"NEVER SAW YOUR PRODUCTION NOR DO I CARE TO SEE IT»•

EVA TANGUAY
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K 1M> „ VAUDEVILLE

OFKETTH SUSPENSIONS

STIR UP BIG TIME AGENTS

TRAVELING EXPENSES ALLOWED

AS INCOME TAX DEDUCTIONS
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ENTERTAIN PROFESSIONALS
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LEGITIMATE

AT!T» GEO. M. COHAN CHARGES EQUITY COUNCIL

WITH ATTEMPT TO CONTROL MEMBERS
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LEGITIMATE

A.E. A. STOPS AMERICAN LEGION BENEFIT

THROUGH 3 WEEKS' SAURY DEMAND
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LEGITIMATE

XMAS WEEK NOT SO BAD;

SIX NEW ONES NEXT WEEK
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Variety

BILLS NEXT WEEK (DEC. 27)
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LEONARD HICKS-HOTEL GRANT
The Kirttm at H*MMaditon and Dearborn StreeU

Sll Housekeeping Apartments

CHICAGO:.

TT*J» Fj\t LU_MTtj4M I«\RV*ftMRjrMMrfl A —̂ ^ 1 t IJH 1 1

MARION
n

TMEA woricc

DOUGLASISEYMORE BOTE

HOTEL

THE ADELAIDE
nt-m Bom avenue

bs«

a«iaiw«M a^^m A**- Vffc* -«- - - - ^m ItiRBMMl Mb-
lotto MRM tW ROTlf t# 4^r* |a| tW i

*> ••*• VIMVHMI 1

fkiHaBaaBB Wa*^ th^riaah OkMiaB^ *• »a^ a^-^PVOT •*# SmB PHBflB " "P •••.

!••• !• lit*

<*Mf A* flM) MMAAt

MAC APPLETON

MB- Iff Avt if i

UNIFORMS

**•** • ,f!vi-
%
f* I

^"* ^— ***

i«

tft-4 UM

~ RyajHowarfcgs

SI MM nshWII S

Free to Prrf«»r inert. I'mmImnW** by •

A*JK)W MUSIC Pim. CO, 13— 7tb A»«.. new von*
HOT THE LARGEST DEAtEA-«UT THE LOWEST III PMCt j** m-.~mwm w~

>»•

ltm%t

«•'•• to

•*«* IB*

Ito* *Ml R*rf?^

THEATRICAL imm\

wy<.°Rtayi

DACSS AND STBAAMR TRUNKS

$37
•e* ftruiMM m t*ta

•• v tw* MP! C4i t> mm
RIALTO LUGGAGE SHOP

CAM 1MIITM

l A*

1NERS

mi m*mwif 1 1 «• t»-
A"M\ paaVt>aVfM"^*t Ml

BEAUMONT
C M I C A • O

lift*

*— Vwn mm

FURNITURE
Ca*h or Credit

MEN AND WOMEN Or THE KTAC.E

A SI

PT4

yTJLTT
act with a new setting and enjot a
happy and prosperous new year,
sets rented or made to order.

»«i

UMONT
fttW YOMCHICAGO

a ^r^mk^m*f% -f>
ST* WTEO OH MADE TO OROUt LO% ••••«• i wFM^iTO^ir*^STUDIOS 2J0W.4tmtT.i.Y.CITY IryMtMM fcui S T U D I Si nnATi*«i mmr**

^V ^BpftttBHUftltf bImjm^bt e $B^t ^^t^Br



VAIIITT
E.F. J. J. i.r » r. r. raocroa.

B. F. Keith's Vaudeville Exchange
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Frankly Ardell

"KING SOLOMON
WITH

RUTH WARREN; HELEN • • I GRACE WHITE a Highlit Out

PEGGY PATES, MARJORE CLEMENTS, MARY MASON, MARJOR1E

SHELDON and MARY GARDNER

c teal

HEADLINING

Keith's Palace Theatre
NEW YORK, NEXT WEEK, DEC. 27

HOSC 4 CURTIS
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CHAMBERLAIN
agdin wishes all his artists

FRITZI SCHEFF
JULIA ARTHUR
BESSIE McCOY DAVIS
ZELLA RUSSELL
IRENE FRANKLIN
MABEL TALfAFERRO
EDITH TALIAFERRO
MARION^ COAKLEY
SUE MACMANAMY
HARRY K. MORTON
JACK NORWORTH
HARRY FOX
EDMUND LOWE
BARRY BAXTER
TYLER BROOKE
FRANCES CARSON
RICHARD PYLE
AMELIA BINGHAM
ZELDA SEARS
GEORGE GAUL
CHARLES KING
ANNA WHEATON
OTTO KRUGER
WARNER BAXTER
EVA PUCK
FLORENCE MILLS

under exclusive contract to him the very best for a happy and prosperous New Year

JUANITA FLETCHER
DORIS MITCHELL
VERA MICHELENA
ZOE BARNETT
ESTHER HOWARD
GEORGE WIEST
ARTHUR ALBERTSON
FLORENCE EARLE
NORVAL KEEDWELL
LOUISE GROODY
GREGORY KELLY
LYNN CANTOR
FLORENCE EDNEY
SAXON KLING
EDMUND ELTON
ROBERT BRISTER
GEORGE SWEET
JOHN ADAIR, Jr.

HELEN JOY
ADA MEADE
ELISE BARTLETT
VINCENT COLEMAN
HELEN LOWELL
EMILY ANN WELLMAN
AUBREY BOSWORTH
ROY GORDON

MARY HARPER
JOSEPH LERTORA
ROBERT AMES
WALLIE DAVIS
EILEEN WILSON
LEAH WINSLOW
EDE MAE
HARRY O'NEAL
EDWARD MACKAY
JAMES GLEASON
MARIE CURTIS
HARRY COLEMAN
DOLLY MORRISSEY
JACK WITTS
WALLIS CLARKE
THAIS LAWTON
HAROLD MURRAY
EARLE FOX
LEONARD DOYLE
MIRIAM SEARS
FRED GRAHAM
LOIS JOSEPHINE
CARL HYSON
JULIA KELETY
SHIRLEY DE MEE
GRACE HAYLE

JACK DONAHUE
BEN LYON
GILBERT DOUGLAS
DIANTHA PATTERSON
CLAIBORNE FOSTER
ROBERT HYMAN
EDWARD EVERETT HORTON
VIRGINIA MANN
GILDA LEARY
MITCHELL HARRIS
MORGAN FARLEY
HAROLD VERMILYE
MALCOLM FASSETT
FLORENCE ENRIGHT
WANDA LYON
EUGENE MacGREGOR
HARRY TURPIN
HOWARD FREEMAN
ISABELLE LOWE
FREDERICK RAYMOND
VINTON FREEDLEY
FRED TIDEN
HARRY SHUTAN
ARTHUR ALBRO
HAROLD WHALEN
KATHERINE GREY
JOHNNY DOOLEY

TO THE ACTING PROFESSION:—
If a contract is broken there is not much use of reiving on a party who

lias signed it. Therefore, when an artist, as the above have done, signed an

exclusive contract with me to be their sole representative, business manager

and publicity agent under my agreement drawn up by O'Brien, Malevinskv &
Driscoll, with a guarantee of' 25 weeks each season, they have a representative

\vtib will keep them employed practically every week of the season, providing

tin \ place theirjntere^ts and confide in only one person.

After 1 have built np players taken from burlesque, vaudeville and stock,

as well as road attractions, they oft-times feel that they are worth a great

deal more than 1 can obtain for them and listen to strolling players and un-

licensed agents, who collect any amount they can obtain from the artists and

place I be salary :it a figure so that neither the manager nor the arti>t can make
anything on it. They till the player Up with ideas of a Fred Stone, Otis Skin-

ner, Maude Adams, (irace ( ieorge, Ina Claire or Harry K. Morton salary,

and when the average player gets that sort of a figure in his mind, it is better

to let that player break his or her contract, continue to tell the next party

"nothing has been done/' ajid continue their short-lived path which ends

penniless every time. ^y^

The player's life today is short. His salary is enormous for the time

being, and then, after refusing several worth while offers at a livable salary,

lie take- a chance with an unknown firm at a large salary, only to be left

stranded and lost whatever prestige he has gained to get to the top.

['oil a) there are hundreds of clever available artists worthy of positions,

uV want. They have lost out, been forgotten and cast aside, because when
I hey first obtained success they let it run away with them. They felt every-

bods knew who thev were, thev felt they >hould live and eat bevond their

means, never being out Ot debt and Spending their salary entertaining to

'Show off." And after it is all forgotten, money spent, position gone, the

friends are gone.

SIVi KSS is the only word that spells prosperity aiid you cannot obtain

withoul hard work, study, dignity and above all, Use what the Almighty

Ciod .'.; - one to use in this World1—a brain. Everybody has the same equal

chance ! •• ahead and it's not good luck; it's not a hard world, but as

GEORGE M. COHAN says: "It's you," and there is plenty of room for

lots of good actors, for there are plays being cast every minute and happiness

in store for everybody who wants it and looks on the real side with the

real managers.

Personally, I wish every artist who has not been content with my way of

doing business "Success and a Happy New Year." It may not be theirs, be-

cause they never stop to look very far into the future, and usually

see their names fade away because of ill advice, flattery, ego, poverty and

unhappiness, all of which come through quick success and looking for the

part that NEVER comes. r

The stars of todav are all growing older and they must be replaced. New
talent must be discovered and made and THEY ARE GIVEN A CHANCE,
but they must start right and stay right. There is a bright future ahead for

many who are unaware of it and many who arc under contract to me are serv-

ing out a term in burlesque this year, only, or on the road, and a few of these

whose success is assured are Robert Brister, George Sweet, Dolly Morrissey,

Lynn Cantor, Harry O'Neil, because despite all advice to the contrary they

have lived up to their contract with me, and I intend doing the same with

every artist who signs with me.

I will NEVER release anybody and never have. Artists who were for-

merly under contract with me but now are no longer represented by me, have

all left because they were advised by somebody else that they were \vrorking

too cheap, or that they could get along better being a free lance, or by bciijg

personally conduct! d to other offices by performers, thereby breaking their

contracts and friendships as well.

As representative for my artists, my contract reads, and must be lived

up to, that they cannot transact business through any agent, library or publiciy

agent who wants ten per cent, from them, dr money to join an agency.

It's strictly business with me, but 1 must work absolutely alone with the

aritst, and if my advice proves wrong then I will gladly accept the blame
and pay for it. The artist is protected with the guarantee of 25 weeks annually
under my contract.

CHAMBERLAIN BROWN
160 West 45th Street

OFFICES

Telephone Bryant 9130

NEW YORK CITY

HENRY J. & FREDERICK E. GOLDSMITH, Legal Representatives

k
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AND STILL "WALL STREET"

Another Year, With "MONEY" Remaining in the Business, Seeking to Rule,

Run and Ruin

Future.

It—Recapitulation of 1920 With a Warning for the

As we go to press, Al Lichtman

las not yet resigned from the Fa-

ious Players-Lasky Corporation.

A few men who don't like Al

rhisper, "Well, that's Variety's

jplnion Of the most important thing

lii a forecast for the year, eh? They

sAart with that!" Variety replies.

the Industry depends upon whether
>r not Al Lichtman resign? from
iraous Players. The motion plc-

quences disastrous. It will be a "The Copperhead," the De Mille

war of theatres, producers, ex- series. "Humoresque," which al-

changes, with the natural waste ' ready has booked a million, and

that comes of all war. (others of this type.

Stars have come up and stars

have gone down. Among the first
oo the Issue of the next year cen-

ters In the question, "Is the motion
p.cture industry to be made safe

for motion picture men?"
Economically, the industry is as

sound as It ever was. With Its

usual good fortune, it has almost
wholly escaped the serious business
depression that has resulted from

ture business at the present time p he first banking efforts to bring
is symbolized in the figure of Al • about deflation from the abnormal
Lichtman. He is the screen apos-

j values created by and during the
trophlsed. He is Mr. Motion Pic- ! War. It alone among the big in-

tures.
;
dustries ha8 gone unscathed and

What

so silent, between exhibiting com-
binations and distributors. First
National, as intimated previously,
logically and effectively solved this

problem. During the year, In sev-
eral parts of the country, groups
of exhibitors sought to combine to

bring their collective strength
against the distributors for group
bargaining. These sporadic move-
ments were not consummated with
complete success, but local exhibi-
tor organizations in various sec-
tions were strengthened, particu-
larly In the South, where the coali-

tion between the Saenger Amuse-

NAT GOODWIN'S EFFECTS

GO TO MISS GARDNER

Surrogate Finds Comedian
Bequeathed Them to Her.

Georgia M. Gardner Is entitled to

the furnishings of the apartment of

the late Nat C. Goodwin, bequeathed
to her by him prior to his death,

according to the decision handedment Co. and the Southern Enter-
prises, Inc., dominated by S. A. I down last week by Judge Cohalan
Lynch was effected, with results

in the Surrogate.

a Court. Tho mat
already apparent in their deter-

and why? This and
gone

bo: should continue to bo safe. A few
When Wall Street came into the

business, it began a struggle inevit-

able and unendable between the

calamity howlers, notable among
whom can be discovered the best

traders among the exhibitors, are
cold, hard-headed practical men of predicting appreciable reductions
the money-counter and the senti-

mental, imaginative half-artlst-

h&lf-business man who has, In

numbers, built up the motion pic-

ture industry to where it was a
year ago. Al Lichtman is the mo-
tion picture man to tho life—en-
thusiastic, visionary, if you will,

even dreaming, if you must, but

the maker of better pictures, better

theatres, more patrons, because he
eachee an optimistic philosophy

to exhibitors and exchange men
that is translated into more enthu-

siasm, harder work and more money
for all, including more happiness

for the photoplay public.

All Agree.

So does J. D. Williams. So does

ichard Rowland. So do other

lcture men to the life" like Fred
arren, B. P. Schulbcrg, Alfred

Weiss.
These men as individuals, or the

corcerns behind them, must fight
j
photoplay

their battle with Wall Street, or

'

surrender to it; and Lichtman has
been their advance guard. If he re-

signs. It will mean that he could

not tolerate Wall Street methods.
or that Wall Street methods could

not tolerate him. And that means
that picture men to the life cannot

I

adapt themselves to the wheels of

the money machine, or the money
machine cannot adapt Itself to

them.
And among "them" Is Included

, Adolph Eukor and Samuel Goldwyn,
^[who are natural born amusement

in rentals because of the expected
falling off in attendance, because
of reduction in wages. But reduc-
tion in wages automatically and
emphatically . means reduction in

tho price of commodities, which
h'as been as much lower than the
reduction in wages as the increase
in wages was formerly higher than
the increase in the price of com-
modities; so that collectively, the
masses have still more money left

for amusement than they formerly
had. which means no drop in at-

tendance and not even necessarily
a drop in admission prices. Wher-
ever mills and factories have been
closed there has been the familiar
phenomena of increased theatre at-

tendance, because people out of

work, even more than people tired

from work, seek amusement, and
naturally choose the cheaper
amusement—one might say, the

cheapest amusement, which Is the
theatre. The industry

will be prosperous in prosperous
times, and that it will be prosper-

ous in hard times; it is favored

by the gods bocause the gods are

the masses.

notable advances in popularity are

Norma arid Constance Talmadge,
Lillian Gish. Katherine MacDonald.
Thomas Meighan and Wallace
Reld, Gloria* Swanson, Charles Ray,

and among the latter, Anita Stew-
art, Clara Kimball Young, Blanche
Sweet, Eugene O'Brien, and from
many accounts, Mary Plckford.

Shooting Stars, they flare are dim-
mer, twinkle and disappear, then

burst forth again in new brilliance

—and it is all a matter of the pic-

tures in which they appear; the

manner In which they are sold and
exploited, and the only anfortunate

feature of the affair is that they

cannot realize that and believe they

are all-sufficient.

Death robbed the silver sheet in

sad manner during the year of two

of its favorites, Robert Harron and
Olive Thomas.
Second only to the silent war-

fare between the old-timers wnd

Wall Street is the one, not quite

mined cut of rentals for theatres
in their sphere.
Such a pTactice is manifestly un-

fair to the conscientious producers
and does not encourage the produc-
tion of better pictures, but the one
great protective force against com-
binations of this type from wholly
succeeding in its purpose is the
United States Government. While
that government functions, the
maker of a meritorious product will

not be s;hut out by groups designed
on such a pattern. Such a ten-
dency is un-American, and it Is

the Hope of certain producing com-
panies that several ambitious ex-
hibitors, whose habitat is princi-

pally certain sections of the Soutlv
and the Northwest, have become
acquainted with the Americaniza-
tion program of the National Asso-
elation of the motion picture induS^

, ih admlnlatrator. Tne obJectIon of
try, which U ry tag to interpret on

the crcditorg to the accoun
J

ting was
the screen, at the request of the
government, the tenets and tradi-

(Contlnued on page 1G7)

First Nat'l Free of Bankers.

Individually, the various organi-

zations in the business have swung
in their accustomed orbits without

much fluctuation. Associated First

National has stolen a march here

and there during the year, prin-

cipally with its sub-franchise pol-

icy, which Is a stabilizing and ef-

klngs, "picture men to the life." The
j
fectual system of co-operation, bill

fyear ends with litem st.iil in control

'of their respective organizations,

after w.hat appears to have been

\lwo or three skirmishes and one or

two serious battles. Oh, say, can

»-you see, by Connick's red glare,

the Famous Players has also gone
forward with bi« strides toward the

long-run picture and the biggest
collective gross on distribution,

The I'tnted Artists has not quite
made th.p flare expected of it;

'fhat so far he has failed, and Zu-
j
Metro has kept its balance,

\kors still there.
j
hut has been dominated quite

j Zukor is going to be there as long
j
strongly by its hanker-backers, as
has Famous Players. Fox finisheshe wishes to be. Goldwyn will

dominate Cohlwyn as long as he

Mesircs to do so. But how Ions

Will they desire to do so? Upon
fhat question hangs the advance

the year m a hurst of glory, and
First Xat;oii,:i begins it With sev-
eral bl£ pictures, 'mil as •'Passion,"

'Mm- Woman -Marriage" and "The
Kid" (Charlie Chaplin), while I .«-

t
,
mous .h neck and neck,

bo stilled; they ai<> too big. tool Famous Players seems to hold

braiin, too daring, to he suppressed, the record for gross bookings on

Hut If the warfare becomes general , any Individual picture of the past

as between old DIM men and new year With $1,100,000 on "The Mir-

fhat question nangs me savsnee*

I ent or retrogression of the Indus-

try.* Certainly these men cannot

N

ter had been in litigation for almost

two years, the principal opposition

to the gift contract being carried

out coming from Klaw & Erlanger's
attorney.
The gift was made to Miss Gard-

ner In writing in the Hotel Claridge
Dec. 26, 1918, after the comedian had
spent several weeks In a New York ^
hospital where he was operated on
and had an eye removed. Miss
Gardner nursed him through his
final Illness. At his death the at-
torneys for the comedian's father,
who was the administrator of the
estate, refused to turn the property
over to Miss Gardner until the es-
tate was completely settled.

At the same time Judge Cohalan
denied the motion to dismiss the
objection of the creditors to the ac-
counting of the estate, as offered by

accounting
based on the fact that the sum of
$15,374.6** a satisfied judgment
against the Mirror Film Corpora-
tion, was not included in the ac-
counting. The administrator placed
in evidence that the claim against
the" film company was assigned to
him by his son months prior to his
death for moneys loaned.

IRMA SCHZNUIT TIRES

Asks Annulment of Marriage
Cave- Man Dentist.

to

film men -bankers, the harm will

also bo general and thi coVise-

acle Man" and several $.«s.»o ot»n pi< -

tures such Nl "Male and Female,' t.i

JANE and KATHERINE LEE
The Outstanding Sensation of the Present Vaudeville Season.

These children are aptly called "THE BOX OFFICE VAMPIRES"
:/ continue to break box office records that have stood for years.

a.

Bt; Louis, Dec. 27.

Five thousand marriages in East
St. Louis In the last 15 years are
at stake as a result of the appeal
taken In the annulment of the mar-
riage of Irma Schenuit, formerly a
pianiste on the Junior Orpheum
Circuit, to Dr. George J. K. Hobos,
an East Side dentist.

Her testimony during the trial
last week would seem to paint ths
doctor as a cave man. She said
he coerced her into wedding him,
threatening to kill her in a taxi-
cab In which they were riding July
9. after sh* finished her night
sketch at the Grand opera house
here.

Dr. Hobos recently was fined $20
a minute for a 5-mlmite kisH im-
planted on. the vermilion lips of
Mrs. Grace McGulre, a patient, who
-eild she was powerless In his dental
chatr.*""

'

" • .

The annulment will be heard in
the Illinois Appellate Court, as
Mrs. Hobbs' lawyer contended her
marriage, liko all the other 10.000
in the. last 15 years, was illegal.

He said the 10,002 persons should
have boon married in Belleville, the
seat of St. Clair county.

Miss Sc'henult's story Is much
along the lines—the villain still

pursued her. Sho said the doctor
had a determined nature and a
compelling eye.

According to her testimony,
without so much as asking, he took
out a license in her name. Then
he cajoled her into taking a taxi

ride because of the hot July nl*ht.

Efts proposition was one that could
not he declined very easily. H«

iid unless she wed him he'd kill

her and himself, too.
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THE CONTRASr IS UNION FILM;

LABOR CALLS IT "OUR PICTURT

Organization Formed and Indorsed—70,000 Labor
Unions Circularized

—

Expect to Exhibit Every-

where.

The Labor Film Service, an or-clarlng "we are organizing an exec-
ganization formed under the lead- utive staff consisting of trained and
ershlp of prominent Socialist mem-
bers, and headed officially by Joseph
D. Cannon, former candidate for
Governor of New York on the
Socialist ticket, as field director;
Dr. I. Grossman, ' president, and
Herman Ross as business manager,
announce the release of "The Con-
trast," by John W. Slayton. The
subject deals with "Unionism" and
"Collective Bargaining." In addi-
tion It announces that Upton Sin-
clair's "The Jungle," already pro-
duced, is now In its possession and
Is being reconstructed prior to re-
lease.

It Is understood that "The Con-
trast" was made out of the pro-
ceeds of contributions by unions
throughout the United States, no
less than $50,000 having been sub-
scribed toward the fund. While the
producer Is Slayton, -the picture Is

the property of the unions which
hold stock interest In it.

From further information learned
from Mr. Cannon "The Jungle" IS

being held up for enough money to

finance the release of the film on a
national scale. It is selling stock
for that purpose, although it has not
yet been estimated how much they
have secured toward the releasing
fund, which it stipulates Is to cost
$10,000.

The organization proper has been

expert workers in all departments
of motion picture planning, produc-
tion and distribution. The activi-

li '
i
'.
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EXTENDING PARCEL POST

Hearing Arrsnged Before Second
Assistant P. M. Q.

Washington, Dec. 27.

Conferences have been held all week
between representatives of the Na-
tional Association of the Motion
Picture Industry and the post office

authorities, for the purpose of

bringing to a practical and final

working point whereby the parcel

post system may be .expanded to

all parts of the worlds

This is a continuation of the

work, and the final decision arrived

at recently when representatives of

the association went into confer-

ence with a committee representing
the Board of Fire Underwriters in

New York. It is believed the board

FUNNY FRENCH FARCE.

For the French, But Not For Ex-
portation.

Paris, Dee. fT.

A new farce was produced by
Quinson at the Palais Royal Dec. 23.

It has every appearance of making
as good as the other amusing pro-

ductions of this famous house.

"Le Chausseur de chez Maxim"
is by Y. Mirande and Gerould, and
brilliantly supported, Including

Pierre Bressel (who has been

away for a long time), Guyon flls,

LeGallo, Mmes. Marguerite Temp
play, Haguette Destnoy.

The situations are exceedingly

risque and wholly unsuitable for ex-

portation. There is a scene In

Maxim's restaurant with a customer
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MAZETTE and LEWIS
The unsurpassed whirlwind acro-

batic dancing team.
Appearing at present at Shanley's

Restaurant (Return Engagement).
Direction, ALFRED ADLER, 1465

Broadway, Suite 406.

Indorsed, according to its letterhead,

by the Central Federated Union of

New York, tho United Hebrew
Trades, the Italian Chamber of La-
bor of New York, Executive Board,
District 15, I. A. M., Lodge 91, Min-
neapolis, I. A. M. "and by many
other organizations."
Asking .what progress the organi-

sation had made, Mr. Cannon de-
clared that in future the unions will

speak of the pict' ^s made under
the auspices of the abor Film Serv-
ice as "our" moving picture com-
pany. He said that 70,000 ^abor or-

ganizations were being circularized
and that in addition to the organi-
sations becoming stockholders, indi-

viduals in such organisations would
also becume. future purchasers.
He said that their plan of release

would have the co-operation of

pri'ct trolly ever- ;.i».cr organization
in the country, which of their own
accord would organist a commit t re

to visit theatres In their respective

districts. Following this a request
would be mads Of the local theatre

owner if .he had booked the picture,

and in the event that he had not

recommendations would be made
that he secure it from his nearest

exchange. In other words, he con-
sidered it a novel method of cre-

sting the demand even before the

picture had arrived in the loeal ex-

change men's vaults*

Mr. Cannon declared if "their"

pictures could not get any "fair"

I

showing by I hi at res on the plea of

feeing unwilling to exhibit pictures

With the theme of labor in it, "labor

In turn will stay out."

In Its prospectus it advises on the

vof execution and control, dc-

Miappy Areio Year
J.%8. P. MYRTIJJ

CONLIN and GLASS
Direction, THOS. J. FIT2PATRIC*
Orphcum and Interstate's Circuit

'Till June

GOVT. IMPOSES EXTRA

TAX ON FILM LEASE]

(HIXON-CONNELLY)

GRACE DUNBAR NILE
Direction, LEWIS & GORDON

ties of this organization will be gov-
erned by the Judgment of an advis-
ory council drawn from the leaders
of the Labor, Liberal and Radical
movements."

It Is a corporation of New York
State with an authored capital of

$50,000 to be increased to $2r.0,00'0,

subscribed for in shares of $10 each.

There will be no majority share-
nolders controlling the Incorpora-
tion, inasmuch as an individual

holding is limited to $1,000.

Among the others^pjj the Board of
Directors are President Healy of the
Waterfront Federation; Darwin J.

Messerole, publicist: Joseph D. Can-
non, field director; I. M. Sackin. at-

torney; Dr. Isaac Grossman, Her-
man Ross, manager.

CONWAY'S 'BEAUTIFUL LADY."
H. R Conway, of tho Orphcum

Circuit's publicity department, has
written a sketch.

It ifl entitled "Beautiful Lady,"
with Lolya Adlor (daughter of
Jacob Adler, the Yiddish actor)
leading.

'CHARM SCHOOL" GOES OVER.
London, dA\ 27.

"The Charm School" was success-
fully produced at the Comedy
Dec. 20. .

was satisfied with the arguments
presented, and the association was
recommended to the post office au-
thorities. A hearing has been ar-
ranged between the Second Assist-
ant Postmaster General here and a
committee representing the film in-

terests.

GABEL'S BIG TERMS.
A record breaking offer to any

Jewish speaking artist for "gueflt"

appearances has been offered to

Mas «i-iU« \ !>y the Walker fchoatr*
in Winnipeg.
The terms under whiyh he has

agreed to go there are 75 per cent.

of the gross, transportation to and
from New York including that of
his booking agent, Misha Ellman
(not the violinist). The dates are
in the early part of next February
and include six appearances.
Together with Jennie Goldstein

(Mrs. (label). Max (Jabel, headed a

Yiddish repertoire company at a
house bearing" his name. It was
formerly the London on the Bowery.

•BETROTHAL" AT GAIETY.
London, Dec. 27.

MHeterlinck's "Betrothal" will

succeed "The Shop Girl" at the
Gaiety. The latter will close Jan. I,

The new piece opens Jan. 8,

repairing the closets when the pipes
burst; also the delaying of an
uncle's funeral cortege to buy
drinks in celebration of the inheri-
tance.

MOEOSCO'S ANSWER.
Oliver MU>rosco's ayiswer to the

suit brought against him by Arthur
Goodman, composer and orchestra
leader, for royalties on the score of
"So Long Letty," enters a counter
claim for $.

r.,ooo agftmSt the latter'

The MOTOtCO d-'feiise fa is" forth timt
Goodman asked permission to write
the music for tho show so that he
could bWome known as a com-
poser and offered to do so without
compensation. In iduition he as-
signed to MoroscO 50 p -r eeu. of
whatever royalties he might collect
from the publishers on the sales of
the sheet music.

TROY STOCK PUT OVER.
"Troy, N. Y., Dec. 27.

Stock under tho direction of Mor-
timer Snow will start at the Ly-
ceum New fear's, Day. It was Aral
listed for Christmas, insufficient re-
hearsals were given as cause of
postponement.

The management of the company
has changed hands.

Distributors, Like Exhibitors,

Must Pay 5 Per Cent.

Washington, Dec. 27.
The Treasury Department has Is

sued a ruling to the effect tha
when distributors dispose of a fea
ture picture for State or terrltor
rights, it is subject to the 5 per cen
rental tax. Heretofore the tax ha
always been paid by the exhibitoi
The ruling stipulates that the Stat
right contracts provide the le
has the exclusive right to exhibit o
lease for exhibit the film, and tha
it does not provide for the* outrlg'
sale of such a feature.

It is understood that the Nation*
Association of the Motion £ictur
Industry has taken the matter u.
under protest, and it has been re
ferred to the Legal Committee.

It has been the contention of thi
film industry that the law was onlj
intended to tax the transaction
whereby the distributor leases to th«
exhibitor for exhibition the positiv
print. This late ruling gives thi
section of the law a much wide
application.

If this ruling is to be enforced
will mean the payment of millio
Of dollars in taxes and penalth
Heretofore organizations sellin
State or territory rights have no
considered themselves subject to t
tax.

The industry in general is dli
turbed over the issuance of the ne
ruling, and while their booka hav
been open to audit by governmenta
representatives on account of oth
taxes, it would mean also additio
inconveniences in opening past roc
ords that have been considers
closed except for occasional refer
ence.

STRIKE ACTION AFTER BOXIN
Loudon, D *c 27.

Definite decision by theatric
workers to striko following a bal)

taken to that effect was postpone
until after the Boxing Day perioi
The balloting went on despite inter
cession by representatives of th
Government.

In the event that no truce is d
clared after that period, there is

likelihood of London going showles»
It appears that the malcontent

are all principally night men, wh
are otherwise occupied during th
day. '

FRANK CRUMIT.
Here's looking at everyobdy

Just easing along with "GREEN
AVICI I VILLAGE FOLLIES" i

Shubert, New York, and sinking Ml

\ tlusively for Columbia Records
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SPIRIT MANIFESTATIONS"

•m *

Harry Houdini, Eminent Magician, Tells Of and

About Them—Houdini Can Duplicate Any
"Manifestation" Perpetrated by a "Medium."

Speaks Not of Spirits but of Fakirs.

The world today and Its people hare manifested aa intense interest la
the clalma of those who hare affirmed a belief, and endearored to prors
the existence of spirit mediums. The question or argument is oae
almost as potent as the League. of Nations, or any substantial problem
that concerns a people in the present struggle for truth. Mediums are
at once purported to be the only feasible connection between this planet
and the unexplored regions from which spirits are summoned. It is not
illogical to the countless visionaries that thousands of people should
bellere in spirit phenomena and the manifestations that spirits bring
with them in diverse methods. On the other hand are the countless
thousands who disbelieve—who are skeptics; who will believe oaly when
convinced to their entire satisfaction. Thus must the question er argu-
ment of spirit phenomena be divided by opinion until proven td the sat-

isfaction of all that mediums do exist; that the right of belief is

cemented* by the significance of proof.

Through the career of Harry Houdini. a mystic showman by reason of

the Insoluble which surrounds his stage work, he has been asked to

state his own position regarding spiritism, or his belief in the manifesta-
tion of spirit phenomena.

In resume of such a position, Houdini declares that after 10 years' re-

search endeavor Into the subject, nothing has been revealed to convince

him that inter-communication has been established between the spirits

of the departed and those still in the flesh. At the same time possessing

the high regard that makes the thinking man a tolerant mortal, he em-
phasizes that he does not deny that there may be such a quantity as the

revelation of spirit phenomena.

Houdini is averse to uttering anything at all on the religious side of

spiritualism. He fails to see that it has any relation to the manifesta-

tions of the mediums, because It Is his belief that the great majority of

those who believe implicitly in the source of the manifestations know
little and care less about religion itself.

It Is the question of inter-communication, more than anything else,

that has claimed his attention. During his recent trip abroad Houdini at-

tended with that object in view more than a hundred seances, over which
jrcslded the best-known mediums of France and England. In that period,

ilso, he devoted his spare time (a good deal, In fact) to conferring with

arsons prominently identified with the subject. The result of it all. he

isserts, has left him farther than ever from belief in the genuineness of

nieh manifestations.

By XASST HOUDIHI.

I

I wish to make my position clear

that I am not a scoffer, but am
ready to believe. My mind has al-

ways been open and receptive.

When in the instance of attending
seances I made a pledge of honor
with my self to the utmost of my
ability to banish all profane
thoughts from my mind. I fur'her

pledged myself to concentrate. I

persuaded my whole soul, brain and
thought to a point where the medi-
um would have my undivided self

to the point that I felt exhausted

fs much as the medium did per-

sonally, who had given ocular proof

to those present of having experi-

enced great strain, irrespective of

As cause.
My Life Work.

My life work has been to Invent

and publicly present the problems
made acute by the unrevealed, the
secrets of many of which remain
unknown even to the magical pro-
fession, let alone the mediums,
while almost all of my effects have
proved as inexplicable to these
same scientists' as any marvel of

the mediums can possibly be. I

claim that, as far as the revelation
of trickery, my own 30 years of in-

vestigation has been more produc-
tive than the same period of such
work by any scientist. My record
then as a "mystifier of mystiliers"
qualifies me to look below the sur-

face of any new mysterious prob-
lem presented to me.

Sir Arthur Conan Doyle, whose
asqualntance I esteem, in all sin-

cerity, advises me the reason I do

.
•
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MAUDE FULTON
Presents

MARY MARBLE
in a little play <if the stage "MY HOMR tcyx; i»v mi n Fulton.

Vsriet} (Oct. 17) said: "Miss Marble has ••• strong personal following."

To thsss food friends i send mv most k<\n appreciation and hearti-

est greetings tor the New Year.

not secure convincing results is be-
cause I am skeptic. This, conse-
quently, locks the doors of enlight-
enment. Sir Arthur is * sincere
and confirmed believer in spirit

phenomena. And he is as honorable
a man it has ever been my good
fortune to meet.
From the beginning of my career

being In possession of those In-
stincts that accentuate the perform-
ance of the mystifier, it was only
natural that I should seek associa-
tion with the objects that smacked
of the weird and uncanny. It was
similarly advantageous for "me to
make use of any new inventive
faculty in the purpose of mystifying
since it appeared to be entirely
legitimate for presentation. But
before recording some impressions
of the "mystifler'e art," which
knocked the bottom out of any pos-
sible credulity by me, I wish to di-
gress for the moment by saying
that In a later period I discovered
the emptiness of mediumistlc en-
deavor.

In Early Days.

In my early trouping days cir-

cumstances coupled me with the
California Concert Company. We
were travelling through Kansas,
and, as frequently happened In those
days, we struck hard times. Our
impressario's great problem then
was to ameliorate the burden of

salaries and hotel accommodations.
A "big week" vgas our oniy saving
grace and it was not forthcoming.
Possessed then of the secrets of the
mediums, both professional and am-
ateur, I saw an opportunity to make
use of this knowledge to better our
condition. My announcement to the
manager that I was a medium
brought a laugh from the company,
but nevertheless a performance in

,

which I was advertised to "raise
pianos," "float them In mid air,"

"write between locked slates," "read
sealed messages," In fact, the gamut
of all the known mediumistlc won-
ders, was announced. Li the inter-

val my spare time had been given
to prowling around ihe church
yards, Board of Health, ii study-
ing the records of births, deaths
and marriages, and picking up odd
bits of information. So that when
the business of the performance ar-
rived I was primed to the hilt.

Notwithstanding my performance
fell fat behind the glowing prom-
ises, it had a "startling" effect. But
the feature that even then surprised
me, but which has grown familiar
through subsequent investigations,

was that when I ran short of actual
information to impart through my
"control," and began to hurl out
stuff along the lines of the late

Baron Munchausen, no matter what
I "pulled" someone in the audience
wan pretty sure to claim It as a
"direct message." These were mere
emanations from a fertile brain

—

nothing more intrinsic.

Discards Seances.

When I noted the deep earnest-
ness with which my endeavors were
received and that I was being con-
sidered a medium of far more than
ordinary psychic powers, I felt the
game was not worth the candle.

It had an unlooked for effect upon
myself. It immediately cancelled
any. suggestion of "fraud," for no
one knew the Information I Impart-
ed was supposed to be locked up In

the breast of the party receiving
the message. I did not relish nor
countenance the Idea of being so
"comme 11 faut" as to smirch the
M verent feelings of my auditors.
Without hesitating about it I elim-
inated such seances from my *eper-

tolre. That I should have done so
at the time has proved In the long
run to my pergonal satisfaction that
keeping within the lines of the clean
and whoiesome entertainment has
left my reputation unalloyed with
any element of taint or harmful de-
ception. '

Yet one test has baffled me for
years, I confess. This test was the
result of my acquaintanceship wKh
Dr. Gregorwltz. He was one of my
acquaintances of mediums of world
renown whom I knew rather inti-

mately. From many of his seances
I came away with a feeling that
there must be something wrong
with my "think tank," birt for some
reason, too, I was prompted to keep
on going and my persistence was
finally rewarded to this degree. I

was able to duplicate his tests with
such precision And accuracy that
he felt called upon to give me a
private sitting in order to show me
that there were still mysteries be-
yond human solution. Two things

(Continued on page 41.)

CARROLL'S "LAST SLJT AD

Larl Carroll, playwright, com-
poser, lyricist, debutted as a pro-

ducing manager this season. To
date he has put on two plays, one
"The Lady of the Lamp," in which
A. H. Woods was equally inteiestod,

and "Daddy Dumpling," the latter

succeeding the first piece at the Re-
public! It is now ready to with-
draw. The "Lamp" play provoked
much difference of opinion as to its

merits. The critics pralned it, as
did most of the patrons who saw it.

financially it didn't catch on, on

erwards. But he figured other in*,

fluences too much of a handicap an€
let It slide. At that fhe show had a
run of 14 weeks.
The most interesting feature of

the "Last $1,000" ad. however, came
with a deluge of letters offering ad-
vice, comfort, but what is more im-
portant and substantial, the proffer
of financial aid. In total laymen
were willing to back him to the ex-
tent of over $l00,ooo. Carroll would
accept none of the offers. Ho
values the correspondence as the

MAR1LYNN MILLER and LEON ERROL
In F. Ziegfeld, Jr.'», "SALLY"

Lauder at Palace, London.

William Morris has secured* the
Palace, London, for the opening of
I tarry Lauder.

The customary show will be
thrown around the Scotchman.

Broadway. The author-manager In-

sisted that the piece would eventual-

ly build up. Mr. Woods differed

and sold out to Carroll. That was
followed by one of the most unique
and fur reaching theatrical adver-
tisements on record.

The ad was labelled "My Last
$1,000." It ran 70 lines deep In

double column measure. Stating
he was spending the money for the

ad "in the last hope that I may
reach the really fine theatre-going
public." Carroll said, "if I don't

reach you I shall at least know that

I fired all my amunltion before the

ship went down • • * 'The Lady' has
been rocking along for two weeks,
just getting by slightly, sometimes
too slightly at times. But 1 hung
on."

After telling of powerful the-

atrical interests trying to take pos-
session of the theatre and of efforts

to anuff out "The Lady of the

Lamp," the ad proceeded, "Now for

the object of this final splurge. I

am rolling my last thousand dol-

lars to try to make good. If I lose

you'll find me game and smiling. If

( win it will be because you helped
me." The offer to refund the money
on tickets to any person who did not
like the play after each performance
concluded the announcement plus
the query "Now will you come?"

Carroll was far from satisfied

with himself after he had shot the
copy to the newspapers. When he
saw the announcements In cold type,

he became frightened and motored
out to the colintry to get away from
it. Reflection brought another angle,

lie returned within two hours; to
"face the music," as he called it.

Friends and well wishers on Broad-
way tgjd Carroli he hod pulled a
bone.

Hut the always smiling Carroll
got results. The ads cost $394, the
announcements being in only those
papers of the largest circulation.

Business for tho week at the He-
public Jumped 40 per cent. The
gross for the week following the
announcement went $H,f»00 or more.
The total for the week previous had
been around $6,000.

Evidence is that had the "Last
$1,000" ad been followed up with
anything nearly as spectacular, the
vLajnp" show might have been put

^firmlv on the show map of Broad-
way. Carroll rerognlzcd that aft-

most unique result In the season's
publicity field.

The biggest offer came from an
insurance man, manager for one of
the old line companies and a man
who personally deals with life poll-

(Continued on Page 159.)

COLUMBIA'S LIMIT

INCREASES PRODUCERS

Dan Dody Will Have Columbia
Show Next Season—How

4 for 1 Works.

Dan Dody is to have his own
show on the Columbia wheel next
season. Dody will opera/e under
one of the existing Gus Hill fran-
chises, on which Hurtig &y>camon
have played a Columbia^ show
through a rental arrangement with
H|H, for several seasons past
At the last meeting of the Co-

lumbia Amusement Co. board of di-
rectors, a resolution was adopted
limiting Columbia producers to four
shows next season. Hurtig & Sea-
mon have six shows on the Colum-
bia wheel this season. Dody's new
show will be one of the extra two
over the limit of four allowed now
operated by Hurtig & Seamon.

!*)ody has been closely associated
with burlesque for over 20 years as
a producer of numbers. Last sea-
son he staged over a dozen shows
on the Columbia wheel, arid eight
or ten on the American circuit.

Dody produced the numbers for all

of I. H. Herk's American shows and
o.'so Herk's "JbjigAe. ,1'wgW on ; lie

Columbia wheel.
Irons & damage will probably be

alotted two additional Columbia
wheel shows next season. Theso
are now being operated by Jacobs
&. .Icrmon in association with oth-
ers. Jacobs & Jermon also operate
in conjunction with others six
shows this season. Irons and dam-
age additional show allotments
have not been positively set as yet,

but the arrangements giving the
Chicago firm the playing rights f<-»r

the two extra shows will more ti isa
likely be consummated at the forth-
coming Columbia directors' meeting
Tan. t.

I
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HOW THE "FILM TRUST" LOST ITS HOLD

Story of the Rise and Fall of the Motion Picture Patents Co. and
General Film Co.—Independents Were Progressive—Old Timers
Were Conceited.

L< sh ihiiu 10 >«.(!.s i lie old KiJ.cn

Trust,", as it was railed - m^anliiK

the parent company, known as the

Motion Picture Patents Co., with its

enormously profitable suu.siiii.ry,

the General Film Co.— was going at

the top of its speed.

An a sample of the magnitude of
the centralized operation of the til in

industry in those days, it has been
estimated by a man who was in a
position to make an accurate guess
that the General Film Co. was mak-
ing distributions to its 10 patentees
amounting to close around $10,000,-

000 a day. Kven the Variety writer
who discussed the matter expressed
surprise at these figures and urgued
they were excessive. The informant
maintained, however, that at its

peak the General Film Co. actually
handled sums of that proportion.

The Patents Co. and its subsidiary
had the business absolutely tied up.
There seemed no good reason a.bout
that time (speaking of around 191 1)
why the "trust" should not per-
petuate itself..

How, than, did it happen to go to
pieces? The detailed History, of the
ebb and flow of the leoef and com-
mercial battle by which outsiders
worked breaches in He waH and
finally took the business away would
fill a volume. This sketch sesks
merely to point out the general prin-

-J5-5R

ciples which made possible the over-
turn of the monster.
Put in .t word, it was a matter of

morale on the part of the prineipal
men in the "trust." They were, for

one thing, frenzied with money
being deluged upon them; they
would not take a long distance view
of their interests, and they would
not be subject to mutual counsel.
Above all tilings, they were selfishly

concerned with their own individual
gains, jealous of each other, and im-
bued with the idea that their as-
tounding success was the fruits of
their own acumen rather than
mostly an accident of circumstances.

If the Patents Co., or more prop-
erly speahing, the General Film Co,,

in the days of its greatest heigtit

of power had had the foresight to
aci-ept into its circle the best of out-
side e\terprlfieYa:nd business and ar-
tistic ca^eWT which all 'the time was
striving for admittance, they prob-
ably would have established their
huge amalgamation on a firm and
permanent basis.

As it Is, there are none of the
former 10 patentees who hold a
commanding place in the industry
of today. Ten years ago they were
established with a long lead on any
possible competitor, or rather there
were no real competitors at all. To-
day these 10 concerns, with one «x-
eepttoa, are negligible factors.

The whole organisation started»—»—«*^———— _
i

with a light between various manu-
facturers and the Edison company,
which hoped to control the Held of

production by establishing its exclu-
sive rights to the Warwick camera,
the camera device then most in use.

The federal courts confirmed the
Edison company's exclusive rights
to the Warwick camera principle,

which cut out all production ex-
cept such as was made by means
of the Warwick as by a rival device,
the patents of which were held by
the old Biograph. This left the
Biograph in the field in spite of any-
thing the Edison faction could do.

To make Kiograph's position
stronger, it bought up the patent
rights of the "Latham loop and
shutter," the attachment on the
projecting machine without which
no film could be projected. Here
Biograph "was in a position to take
the aggressive against Edison and
prevent the projection of films made
on the Edison camera. Several
legal battles were fought along
these lin^s, but leading court opin-
ion thoroughly substantiated the
Biograph contention that with own-
ership of the Latham loop and shut-
ter device Biograph could easily
prevent the projection of Edison
made pictures.

The contest was -deadlocked and
the solution of a fight that might
tie up the industry was devised by

(Continued on page 38.)

SHOW BUSINESS IS A BUSINESS

The show business is a business.

It is made a business. It is not a
medium lri which the soul that
yearns tranalates into fine and very
beautiful English that very yearn-
ing and having translated it seta it

down on paper in a fine Italian hand
for some appreciative genius mas-
uuerading as a manager to read. It

ia not a vacuum to be filled with
the purple vaporing* of the young
imaginations coming yearly from
college halls. It is none of these
things and the fact that it is a busi-
ness—a system for making money
—is so obvious that no proof of the
fact is necessary.

Nevertheless, year after year we
|

find the highbrow critics attempting
to prove just that thing. They have
made the welkin ring with their
restatement of this old and obvious
truth. Like Rachel weeping- for h*r
children have been the lamentations
of the chosen few who write criti-

cisms for the newspapers and mag-:
azines. but when they have finished.
when the last hymn of hate has
been chanted, the proper deduc-
tions from the facts before aU of
us will have remained unstated and.
unsung. What are these deduc-
tions?
Well, to begin with they are that

things as they are are right. Show
business is a business, but what of
that? All life is a business and if

is always a first duty to make it so.

The first duty of every man Is self-
,

preservation and you cannot leave •

this salient and basically important
'

fact out of your considerations and '

achieve anything worth M'hile. You

were Aeschylus, Sophocles. Euripi-
des and Aristophanes. The last
was a humorist. Ho wrote come-
dies that are amusing to read to-
day, but what has remained of the
first two is difficult to understand
and by the more expert critics and
those who are alive and human
they are less esteemed. But Euri-
pides is another matter. Why is

this SO?
Probably it is because he wrote

CHICAGO'S $15,000,000
*y JACK urr.

.*»
<V»lq*«or t>00- H.

Chicago spent lasCJSlrjfr rWiWfc"!

figures $l5.0oo.o00 at LoeiSrWx-orTlee
prices, which means for"theatre
»eats in the la art of the city. This
sum was distributed -about thus:
Vaudeville, $4.L\r»0.000: legitimate.

$9,100,000; pictures, $1,500,000.

In vaudeville the State-Lake the-

atre led not only Chicago, but the
world, grossing nearly $1,500,000 on
the year. If this ligurc is not above
the total takings of the Palace, New
York, its net is. It is Known Unit

the State-Lake has from its incep-

tion been the most prolitahle theatre
on earth, and this year was its most
profitable, the dividends being
about $650,000. It is doubtful if the

Majestic had one losing week in the

52. and -th> Palace probably not live

MfVlcHefft ~«: d the Ki;«!»o have
boc^i - -uiuformly winners, and the
HippodYone. less steady, has re-

turned a decent overplus.

Loew Not in Chicago.
Chicago's vaudeville situation is

unique. The vested interests—hteith-

Orph< uni— have no minor house and
book none In the downtowi area.

Pantagee hooks tho Hip., of rather
Talbot hooks it through the local

Pan. "trice. And, while everyone
knows this, perhaps not everyone
has though I of it: Chicago has. no
LoeW ih' aire at all.

Jones, Linick &. Roha< i'<v have
McVicker's and the Rialto, These
are booked In conjunction with
Loew houses, though Loew is pre-

SEASON'S GREETINGS
MARGUERITE FARRELL

"Century Midnight Revue''
Management. MESSRS. SHUBERT

DODY PHELPS IRVING NEWHOFF,

NEWHOFF and PHELPS
One of the classiest singing doubles on the big time today. They

have played the two big houses a half a dozen times this season, but are
welcome back each time with a clamorous ovation

A typical musical comedy pair.
\

sumed to have no interest i them.
By a sentimental understanding
with J., L. & S., Loew has long since
determined neither to book nor op-
erate a theatrejn Chicago, leaving
the field to his ft iened Aaron Jones.
Tones has a set policy not to go but
of Chicago and not to go out of the
Loop In Chicago. So there is prac-
tically no small time opposition in
this big center of 3,000.000 popula-
tion and 500,000 daily strangers.
There are battles royal in burgs like
Bay City. Mich.; Detroit, Peoria.
Kansas City. Terre Haute—but none
in this gold mine. The overflow of
the State-Lake would swamp any
ordinary houS4—but there is no
other near. Everything is peaceful

—

fat and peaceful -along our vaude-
ville rialto.

Legit Layout.
Another anomaly presents itself jn

the legitimate map: Shuberts are
generally conceded roasters of the
legitimate situation over their an-
cient enemy, The Syndicate," but
not here.

Shuberts have the Qarrlck, a
profitable house of small capacity,
and the Btudebaker, a trifle remote,
but well patronized. Both these
houses will presently go to other
lessees. That haves this firm with
tin. Princess, a little isolated thea-
tre, seldom profitable, and the Cen-
tral, ditto and worse. The syndicate
theatrest-be>* are all unoer the hand
of Harry .1. Powers, who In inter-
ested in them all with Brlanger et
al. They comprise Powers', Olympic,
Colonial, Illinois and Blackslonc. A
choice additional flock are. inde-
pendent, such as the Woods (A, H
Woods), curt (II. 11. Frasee and U.
•J. Ilsrrman), La Salle (Comatock &
Qegt), Playhouse (Woods and Les-
ter Bryant*. Cohan's Grand (Sam
II. Harris).
The Carries has been a brilliantly

consistent winner and the Btude-
baker has made money. Th 1 Prin-
cess has scarcely paid expense, and
the Central has been a lOeer. The
Olympic has been lucky this season
with a scratch run-hit, Powers' has
been a gold mine, the Colonial a
» ean-up, the Illinois a money-
maker, the Blackstone, starting late
last season to hloun, went hurtling
over the top tliif, season and Will
."111 a JpeautduL proHr.

Cohan's Qrand« though no reach-
ing the total igures of many of the
rival houses, will prpfc hly make
more money on the year than any
other house in. town. Every show
there has been profitable anl every
show has belonged to at least one
of the house owners. The Cort
reaped a f rturie. The La Sille did
not fare as well as during its

Straight Comstock-Gost musical
show poli.y, nut probably paid cotn-
fortahly. The Playhouse is young,
but so far is ahead, and the Woods,
though very costly, should pocket
$150,000 on the twelve-month.

Pictures snd MThs Loop."
.Speaking from the picture stand-

point, the loop [n again an enigma.

eannot leave it out of life—you can-
| bier dramas to be effective, to go

not leave it out of art. Tifat home, to Oreoee, to influence tha
is true today. Its truth is e\ idem 'thought and minds and hearts of
if you will but look around . you. 1 the, man of -hi* .lay. AlistyDphanei
Alfo It has been true through all fwas forever striding hiss because oi

life's history and through all the this v>ry sinoertty of his. To ai
history of art. , aristocratic mind he was too sin-

Go back to the Creeks. In their
; cere, loo emotional, but he wai

heydey there were four dramatists*' part "f the prop!c, "he w« nt out an<
of major account. T^icir luxmes [ (Continued mi page HH)

BOTHWELL BROWNE
8TAR of STAGE and SCREEN

With Ills iLiTlllN« BEAUTIES Featuring the

BROWNE SISTERS

There is not .1 1irst class picture
house downtown, though there are
some m the outlying Spots as tine

as anywhere, Halsban a* Knts will

soon have their m •.-«•-
r
-<aoo- •.••- at

honan/a open across from the mate*
Lake, breaking 'his situation, But
now Jones, Linick & 'KV-hnefer have
the Randolph, playing the best, but
small and comparatively shabby,
and the old orpheum, Immensely
profitable, hut Of the old school;
Barbee's Loop, hoW and splendid, is

small a no" off the main stem.
Ascliers* Roosevelt will soon be
open on St. ite street, modem "I'd

gorgeous, hm no! alarmingly capa-
cious- and tbOSe ars] about all, ex-
cept the catch-dime motleys scat-
tered in nooks here and there.
Chicago has bean the punching

bag for high prices all year. Vaude-
ville theatres go up to $1.0, dra-
matic shows think nothing o,* 13.30,

\
\ I

and even $4.40, every night, am
musical hits ask $4.95 right now ant
get it, seven nights in fhe week
That seven nights is an item, too
Chicago being otto of rtrc few bin

towns where that stuff still goes
Chicago is entirely willing to pay
There lots been no audible wai
over thv prevailing rates. AVhen .

show ^as desirable the Icsse .Tame
prices were 1 iaid with scant mur
mur; when it wasn't, no one ca.m
near enough to complain.
The legitimate year has been re-

n.ukaidy free Of No. 2 troupes. Th
managers seem at last to have real

i/.ed that Chicago is worth tempting
with the cream. There i J V D,;C *a
company of "Tune" here and a Chi-

cago company of "The Bat" is or

the ground also. But when hits at

still running in New York. Chicag
doesn't feel imposed on, foi

(Continued on page 1*7 )
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SHOWS IN N. Y. AND COMMENT

^Afflar," Central (8th week). Stars
i Alice Delyaia. Show has created
a heavy demand downstairs,
and has grossed between $16,000
and $18,000 weekly. Should attain
same form starting this week.

''Bab/' Park (11th week). Final
week). fJoing on tour. Helen
Haves starred. Show has done
moderately, which is about the
way It lined up before coming to

New York. "Erminie" revival
with Francis Wilson and DeWolf
Hopper next week.

"Bad Man," Comedy (17th week).
One of the comedy hits. Built up
from a pace of $10,000 weekly and

play. la a 520-seat theatre it has
been getting from $11,500 to
$12,000 weekly. Demand so steady
and strong that two years*- on
Broadway is predicted.

"Gold Dingers," Lyceum (65th
week). Biggest Belasco comedy
success in years. Has been a
capacity draw since opening and
looks easy for a consecutive run
of two years. Ina Claire starred.
Pace around $15,000 weekly.

"Good Times," Hippodrome (21st
week). Current week should about
double the takings of the last few
weeks, which means $100,000.
Show has been going strong and

—

—

r-
v
*,

x

DOROTHY MORRIS
OF

DOROTHY MORRIS TRIO
PREMIBR DANsrcrsw

VARIETY said;

••one of the cleverest little dancers seen In a long time and with

another season's work In vaudeville will be ready for productions.

The act was a hit and deserved a better spot."

$12,000 right
out the sea-

has been hitting
along. Should last

son.

•'Beggar's Opera," Creenwich Vil-

lage (1st week). This, is an old

attraction revived in England
tome months ago. Though it was
not regarded seriously for big

business, it surprised, and reports

are that it played to big patron-

age. Has been brought over in-

tact by Arthur Hopkins. Delay

in passage prevented opening un-

til Wednesday night.

•Broken Wing," 48th Street (5th

week). The first attraction to be

offered here by Sargeant Aborn.

House reported guaranteed tor

first weeks to secure possession.

Piece registered and has a good
chance. Opening weeks around
$9,000, a good tigure for this the-

atre.

•Cornered," Astor (4th week). Stars

Madge Kennedy. Hanked by many
critics as jofte of the strongest of

the current dramas. Played to

around $12,000 and should better

pace starting this week.

*Daddy Dumplins," Republic (6th

week). Second cf the Karl Car-
rol 1 play wrighting - production
trys. Not in the going to date.

Liable to withdraw after this

week, with gross under stop
limit of $4,000 weekly. "Dear
Me" named to succeed.

"Deburau," BelaaCp (_nd we^k).
Op^ied Ttmcadfcfey of laat week.
Greeted as one of the best of the
Kclasco offerings and the dramatic
prize of the holiday card. Lionel
Alwill starred.

'•Enter Madame," Fulton(2*th week).
This attraction was a smash from
(he night of the premiere at the
(larrick in August. Hit capacity
there and continued with the

doubled capacity at the Fulton,
i letter than $ir>,ooo weekly. This
week with extra matinees should
send it over the $110,000 mark.

"First Year," Little tilth week).
or •• of the John Qolden-Winche.ll
.S Aiih brand of small town coin-
»< 4y that the pair have hit the
hull h eye with three inn-* ("Turn
to Up' Klght" and "Ligntnhr* ").

Frank Craven wrote and stars in

is ahead of i.im year, dross has

HIP'S "ALADDIN"

LONDON'S BIG SUCCESS

House Selling Liquor Under

Lord Chamberlain License.

London, Dec. 27.

The Hippodrome's latest produc-
tion "Aladdin/ was acclaimed a
huge success. The spectacle is de-
scribed as gorgeous. Lupino Lane's
slap-stick work is highly regarded,
while the efforts of ihe rest are de-
clared brilliant.

The period prior to the opening of

the performances found the. audi-
ence surprised at the opening of the
bars, intoxicants being dispensed
over them. This is due to the
theatre changing the license for-

merly issued to it by the County
Council to one received from the
Lord Chamberlain. This is the

first time it has occurred in the

theatre's history.

KEITH'S DISTRIBUTION

ANNUAL CHRISTMAS EVENT

Employes Receive Envelopes as Presents—Special

Fund Created—Dan Hennetsy and Sam Hodg-

don Particularly Remembered.

The staff of the Keith organiza-
tion, including booking men from the

fifth and sixth floors, with the heads
of the booking departments on each
of those floors, were called in:o ffl

tlonal remembrance for Mr. lien*
nessy was a surprise to him, ac-
cording to the others around, who
mentioned that on the morning of
the same day the booking office had

COOPERATIVE WHITE VILLA

Selznick, Woods and Cast Reported
Co Partners in Phy.

What is regarded aa the iirst co-

operative legitimate undertaking in

any theatrical enterprise is reported
in the contemplated production of

Ektlth Ellis' 'White Villa." for spe-
cial matine a in January, the co-
partnership arrangement including
A. H. Woods, Lewis J. Selznick and
a cast that may be headed by Eu-
g< no O'B-ien.

It is understood the production
enl is being backed by Selznick,

while Woods is offering the theatre,

and the actors< have agreed to the

co-operative sharing scheme.

While O'Brien's name la men-
tioned, it is understood he has re-

fused to head the cast. Some talk

surrounds the possibility of s.e *uring

Rod La Rocque for the leading role.

The cast is said to include Doris
Kenyon, Lucille Watson and Edward
Reese.

gone to $70,000 and $80,000 week-
ly this season.

"Greenwich Village Follies," Shu-
be rt (18th week). Wag with the
musical leaders up to a month
ago. Rebound starting this week
should keep it well up in the go-
ing. May stay until early spring.
Looks established as an annual
revue; the current production be-
ing the second of the series.

"Her Family Tree," Lyric (1st
week). Nora Fayes show financed
by herself. Production expensive.
Road reports fairly good. Opened
Monday night.

"Honeydew," Casino (17th week).
Has counted with the musical
successes with the pace from
$17,000 to $19,000 weekly. Excel-
lent location will aid in giving it

a long run. Should easily remain
until spring.

"Irene,"" Vanderbilt (58th week).
Remarkable musical success.
Three companies on road and yet
.show has been going to capacity
though well started on its sec-
ond year. Forms one of the trio

of Broadway holdovers, the others
being "Lightnin" " and "Gold Dig-
gers, ' both non-musical. "Irene"'

pace over £'G,000.

"Jim Jam Jems," Cort (12th week).
Musical piece that caught on fair-
ly. Is a strong comedy show and
should register much better on
road than on Kroadway. Leaving
Saturday* "Tj;«n-„v.'jwvU^a .ivu\
urn ( eeda next week.

"Jimmie," Apollo (7th week). Musi-
Ical play starring Frances White,
rare fair, but not profit-
able at around $l.'{,()0t>. Likely to

go out after first of year unless
takings Jump.

"Just Suppose/' llehry Miller >9th
week). This comedy's strength Is

with the feminine patrons and
matinees plainly showed that.

Has been getting Ss.t^O and $9,000

Weekly, Which shows a fair- profit

Dependent on poet -holiday gait,
it should last until late January.
Mrs. Flske In "Wake L

Tp Jona-
than" may surer ed. *

"Ladies Night." Biting* (21*1 Week).
Strength of this fai i • duj lag the
dull • w eeks pi ior to Chrlstm

(Continm d on Page 157.

)

ALLEGES "AVALON" STEAL

Ricordi Says Melody Is "La Tosca"
—Ask Injunction.

CL kit okI i & Co. have started an
action against J. N. Itemick & Co.
over the song "Avalon." asking for

.in injunction ,against further sales
i of the number and an accounting of

the profits, alleging the melody is

in infringement en the aria "K Lu-
cevan le Stelle'' from "La Tos< a,

"

composed by Giacomo Puccini and
to which Ricordi holds the copy-
rights.

The. action was started last week
In the United States District Court
by Nathan Burkan, for the foreign
publishing house.

"Avalon" has been one of the most
popular dance numbers about New
York in the last six months.

MISS ETHEL GILMORE
PREMIERE OANSEU8E

Miss Gilmore, known from coast to coast on account of her phenome-
nal ability and her pleasing personality as Premiere Danaeuse in the
San Carlo, Mancini and Max Rabinoff's Canadian opera companies, and
the lead in musical comedy, is now touring vaudeville, creating a new
rocOrd for herself. •

Miss (iilmore has attained her present enviable reputation as
America's greatest dancer through excelling in her art. Miss Gilmore,
scintillating in gorgeous eosiumes, executes wonderful and original dances
and is surrounded with a company of beautiful tcrpsichoreanists, in a
setting of unusual and exquisite costumes and scenery.

SYRACUSEUMIT, $2.50

K. & E.'s Empire There Reduces Its

Scale—Cut from $3.

T. Albee's private office at three

O'cWSk Thursday afternoon. After

a short talk made t<» them by Mr.

Albee, envelopes bearing their

names were distributed among the

foj <•<-.

Mr. Albee staii*! this distribution

will be an annual Christmas e/ent

in the organization hereafter; that

the presents are in recognition of

Ibyal service and in a way brings all

pt the rec/pients into the organize

-

Syracuse, X. Y., Dee. 27

The Kmpire, booked by K. & E.\

has been the first among leg t.

houses to recognize its %'\ scale for

most shows has been too high, ^r

\

Hereafter tho theatre st ite3 Xt
will be $2.50 for the first 12 rows
down stairs and $2 for the last IX.

tion. No booking man of tho Keith

staff was overlooked. A special

fund for the annual distribution has
been created.
Pan Mennessy, who is in charge

of the fifth floor, and Sam Hodgdon,
in charge of the sixth iloor. were
particularly remembered. Kach had
a very bulky envelope. The addi-

*. eo

handed Ileifnessy a $10,000 paid-up
life insurance as a present for Mrs.
llennessy.-

The sums distributed ranged from
about $100 to $3,000. The amount
paid to each was In accordance
with the service rendered to the
Keith organization in his official ca-
pacity during the year of 3920.

Artists' representatives or outside
agents, often referred to as "Keith
booking agents" are not included in

the distribution plan.

BRITISH ANXIOUS

Raw Stock Makers Abroad Want to

Break in Over Hers.

-: e;»W*M .**,<;.

BOBBY ADAMS and JEWEL BARNETT
then cams Bobby Adam ind Jewell Harnett, two winsome

looking lassies that proceeded lo ti<- Ihe show In a knot. Both r^iiis i»ui»-

ble over with personality and are n.ii types, one being a blonde and ihe

other a rod head, and with all '' " ! ,,v th "
' K***la • l

'
1

'

harmonize.
They are uf th.j ivvo a-da u I can step on the h nit

.

for a spot. I
'I hea Ire- Review !'. m .

British raw stock manufacturers
are making a herd fight to get into
the American field market. During
the last few weeks there was a deal
almost closed whereby the Brifco
was to supply the First National
with British made film under an
arrangement whereby Morris Green*
hill was to tnk« over the distrib-

ution of the First National product
in the United Kingdom at a price of
$",,000,000. A bonus of $500,000 was
to be paid immediately, upon the
understanding being reached that
the organization would use noth-
ing but )Bri44e&»«ft&4e prndoct- for V<*

pictures. The deal was called off

St the last minute, although the
Knglish firm had a heady made a de-
posit of the half million dollars in

j

I his country to be paid over as the
; bonilS.

'ihe r *: i > t National is now run*
ning tests of the raw stock being
n • '1 out by Ihe new combination

:n ;;«!'. s the former Bay
.; Htate Co.

A1 l the British film men
determined to gun a foothold in

this country; it was not believed
• would irv to enter into active
petition In the raw stock field,

or offer anything like tiu» t rtns
i to the Firsl Katloti

»

I
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VAUDEVILLE ARTISTS' BAGGAGE

GIVEN PRIORITIES BY ROADS

Orders Issued All Over Country—N. V. A. Prepar-

ing Stickers—Response to E. F. Albee's Letters.

Vaudeville 'artists' baggage la to

be givn priorities in transit here-
after by every railroad in the
United States. The chief executives
of all of the roads have agreed to

lend their assistance to the end,
that the above condition may be
properly carried out.

To facilitate the handling and
expedite its delivery the National
Vaudeville Artists' has devised a
sticker label, which will be dis-

tributed to artists.

Non -members of the N. V. A. as

well as members may obtain the

sticker labels upon application to

the stage manager of any vaudeville

theatre. The stickers will be avail-

able in a few days.

Tasted on vaudeville baggage the

•sticker labels will immediately dis-

tinguish baggage of this nature
from other kinds, in that way mak-
ing it easy for baggage handlers to

1 < cognize It, and see that it receives

the preferential treatment agreed
upon by the railroads. The stickers

will be approximately Jive inches
\\ ide and 10 Inches long. They will

be of paper, printed in some bright

color, probably red ink on white,

and will carry some sort of plain

mark of identification.

The extending of preferential at-

t« ntion to vaudeville artists' bag-
gage by the railroads was* brought
about as the result ot letters sent to

all of the railroad presidents sev-
• nil weeks ago by E. F. Albee. In

these letters it was pointed out that

vaudeville artists have been suffer-

ing great inconveniences for a long

time through frequent delaya and
non-delivery of baggage, resulting

at times in artists lo- ig opening
performances and frequently the en-
tire day. The delay or non-delivery

of baggage likewise inconvenienced
theatres through the artists not be-

ing able to appear by non-f.rrival of

costumes, scenery, etc. Mr. Albee's

letters requested that the matter be
inquired into and a remedy effected.

The response was immediate. One
of the first to agree to take steps

to eradicate the evils in Vaudeville
baggage delivery was the Pennsyl-
vania system. General Baggage
Agent W. M. McPhail issued spe-
cific instructions to all baggage
agents on the Penn. lines that

vaudeville baggage must % receive

preferred attention. Mr. McPhail's

Instruction! in addition to the or-

der calling for preference, explains

In detail the reasons why such
must be given by the Penn. bag-
gage agents.

All of the roads have issued or-

ders to the effect that vaudeville

artists* baggage must be placed on
the train previous to the one on
which the party checking the same
i ravels, or if this is not feasible,

the baggage must go on the same
train on which the party to whom it

belongs is traveling.

NEW TICKET STAMPING

Revised Regulations on Matter will

be Issued.

Washington, Dec. 27.

Favorable results are practically
assured in straightening out the
admissions tax problem as to the
stamping of tickets sold on order or
by telephone through agencies, fol-

lowing a conference here last week.
Ligon Johnson, representing theatre
interests, went over the matter with
Commissioner of Internal Revenue
Williams, Deputy Commissioner
Baker being in charge.

Revised regulations will be sent

out. It Is reported the commissioner
will consent to a system of attach-
ing the original order sent by an
agency to the ticket givefi the pa-
tron. By means of a duplicate order

ETHEL LEVEY AT

PALACE, N. Y., JAN. 24

Coming Over with Husband

and Daughter

—

Booked for

One Week at $2,500.

Ktlul Levey, playing abroad for the
last .six yearn, has been booked for

a reappearance in America at the
Palace, New York, week of Jan 24.

Miss Levey, accompanied by her
husband, Claude Graham-White.
aviator, and her daughter, Georgette
Cohan, sail from England on the

Imperator Jan. 16.

No bookings over here have been
arranged as yet for Miss Levey be-
yond the single week at the Palace.
M. S. Bentham has charge of Miss
Levey's bookings in America.

It is said Miss Levey, who is com-
ing over to look after some per-
sonal Ipatters, will receive $2,500

for her Palace week.

JAN. 27-BURLESQUE'S BIG DAY;

GROSS FOR BURLESQUE CLUB

REJECTJ?EDUCTI0N

Inform Owners Scale as Agreed
Upon, Expected.

The proposition to secure a re-
duction in the wage scale paid
transfer truck drivers was rejected

Columbia and American Circuits Helping New Club
House Fund in Sweeping Manner—No deduc-

tion Requested.

FILMS AT COLUMBIA

Board of Review Showing in Col-
lege.

The National Board of Review haa
completed arrangements with Col-
umbia University for the educa-
tional demonstration of pictures be-
fore the school next January 3.

The auhjects to be presented In-

clude films on astronomical and
physical geography, biology, indus-
try and possibly physiology.

Following the rhowing a discus-
sion will be held with the object of

securing suggestions on the field of
pictures in the schools and the
methods to be used.

In attendance will "be William H.
Kilpatrick, of the Teachers' College;

The Columbia Amusement Co;
and American Burlesque Associa-
tion, in accordance with a plan
agreed upon several weeks ago, have
officially designated Thursday, Jan.
27,' aa the date on which tho gross
receipts of both matinee and night
performances in every theatre on
both circuits will be donated to the
Burlesque Club of America. The
money realized from the theatre
benefits will be turned over to the
fund the Burlesque Club hate started
for the building of a new club house
in the Times square section. '

Sara Scribner and I. II. Herk,
presidents of- the Columbia and
American circuits, respectively,
have sent out letters to the produc-
ers and theatre managers an-
nouncing the date of the forthcom-
ing movement which originally calls .

for the affiliation of the National
Vaudeville Artists and the Btir-
lesque Club, but that the plan did
not develop. The burlesque actor,
Mr. Herk states in his letter con-
cerning the benefits, felt that he was
entitled to a club of his own.

Both Scribner's and Ilerk's letters

request the traveling managers not
to deduct any part of the perform-
er's salary, and the -house manager
is likewise requested not to deduct
the day's salary from the theatro
attaches on the day of the benefit.

This means that the donation i; to
be confined to the show owner and
house operator and that the actor]
and attache is to receive full pay-'
ment for his services for the bene-
fits.

GREETINGS FROM

FLEMING, WOLFE'S GEN. AGT.
Louisville, Dec. 27.

It has been announced here that
Will C. Fleming, circus and carni-
val promoter, has signed with the
T. A, Wolfe Enterprises as general
contracting agent. He will work In
conjunction with M. W. McQuigg,
the present general agent of the
shaws.

'

Mr. Fleming has been with the
John M. Sheesley shows for the past
five years. He is one of tho best
known agents in the carnival field.

The T. A. Wolfe Shows is a 30-car
midway organization and winters at
the State Fair Grounds here.

-Sydney Wire, the well known
press agent, is the publicity director
of the organisation.

«<

COMING EAST SOON
A SONG SURPRISE"

WATCH FOR ME

system in the agencies, similar by the men, a delegation from the !

HIP WILL APPEAL.
The Appellate Division last week

granted the Hippodrome attorney,
Nathan Burkan, leave to appeal the)

decision of the lower courts in the
suit brought against the amusement
place by Roy J. POmeroy for the
royalties due him on the use of

BUSHMAN-BAYNE REHEARSING
FnCncUi X. Bushman and Beverly

Bayne are rehearsing a new playlet

for vaudeville written by Sam Ship-
man and Clara Lipman, and called
• Right or Wrong."
Lewis & Gordon are handling the

bookings,

orders will be sent to box offices in

the case of phone call sales.

It was conceded that if the thea-
tre itself stamped tickets sold by
order or phone the management
would be responsible to the col-
lector. With the new plan, how-
ever, all responsibility will rest upon
the agencies.

MARRIED IN ATLANTA.
Atlanta, Dec. 27.

Florence Merritt and Vincent
Coughlin were married here Dec. 23.

No one knew it until a reporter de-

| tected the names. Mr. Coughlin is

Winchester, of Bedford and .Win-
Chestcr. He has'gone on his tour of
the Interstate

-
with the act. His

bride remains at the March Hare
Tea Shop, which she, with Minn
Bridewell, opened here last March.
Tho shop became quito a fad

among tho smart set. Since then
the girls have been more or less so-
cially prominent. They formerly did
an act in vaudeville (Merritt and
Bridewell).

union so informing the owners
Thursday last week. The scale will

remain on the same basis as agreed
on early in the season, the drivers
of motor trucks receiving $7.60 per
day and drivers for horse drawn
wagons getting $6.75. The night
scale also continues at $15 plus
extras.

The plan of the owners was to at-
tempt" to have the union place the
scale of the theatrical truck work-
ers on tho same basis as commer-
cial drivers whose scale calls for $6
per day. It was said by one owner
that some of the large concerns in

the hauling business did not favor a
reduction, they figuring a continu-
ance might force the small owners
to suspend operation*. The smaller
hauling men include those in the
moving picture end who are in the
position of competing with commer-
cial truckmen.
A driver of a small motor truck

gets $7.50 per day the same as the
chauffeur on the biggest uucks.

George Strayer, former president of
the National Educational Associa-
tion; Dr. Myron Scudder; Clarence
Perry, of the Russell Sage Founda-
tion, and several superintendents of
the Board of Education.

anj

$500,000 HOUSE FOR K. C.

Grubels. Owners of Mid- West Chain,
Award Contracta for Another,

ELSA RYAN
in Vaudeville's Comedy Claxsio

"PEG FOR SHORT"

ELLA SHIELDS COMING OVER.
London, Dec. 27.

Ella Shields, due to open Keith's,
Washington, sails on tho Celtic
Doc. 29.

No. 4 "Mary" Out for Coast.
The No. 4 <>r fourth company of

George M. Cohan's "Mary" has
started for a "PncinV coast tour.

PROCTOR'S, ALBANY, PICTURES
Proctor's Harmanus Bleaker

Hall, Albany, herctoforo playing
pictures and three vaudeville aets,

through the Keith office, drops vau-
deville. Jan. 3, for a straight pic-
ture policy.

Tho police of Jacksonville are
looking for a man who represented
himself as Capt. Kdrtlo Rieken-
bacher, married a Jacksonville so*
citiy ghi and got away v\ith $2,o</v: during January and February,

Kansas City, Dec. 27.

E. J. and F. C. Grubel, operators
of a tmain of moving picture and
popular priced vaudeville theatres
in this part of the country, have
announced the awarding of the con-
tract for a newtheiatre on the Kan-
sas side to cost $600,000.

Tho location for tho new house
will be on Minnesota av< .up, at
Sixth, which is in the very center of
the commercial district. The house
will have a frontage of SO feet and
the structure alone will cost $400,000.
Work Oil the new building is sched-
ule d to commence in February.

effect. .

The effect in question was a bub-«
ble which the Hippodrome raanageJ
ment contracted to use. Gates &,

Morange, the scenic artists, claimed]

the original patents on it, and the]

Pomeroy bubbje was not used, bufl

that of the scenic firm taken. Pome*
roy sued for the amount due undei
the contract and was awarded a

verdict in the lower courts.

i

KYLE AGAIN ACTING.
Howard Kyle, Secretary of tho

Actors' Fidelity League, returns
Jan. 4 to tho stage after several
months' absence, as a number of
"The Yellow Jacket," which the Co-
burns and Marc Klaw, Inc., are re-
viving for matinees at the Cort

W1L LYNCH
VERSATILE COMEDIAN

With
DIXON, LYNCH end DIXON

"Extends the Compliments pf tho^

Reason.
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Ki-vues! Silk curtains! Gowns!
Vaudeville has overclassed itself,

t needed a long while for vaude-
ille to acquire class, and from I lass,

It went crazy.
Dancing and singing, singing and

dancing, production and clothes!

Until, until now a silk curtain and
a dressmaker's hill seem enough to

get an act a route.

An "idea" In vaudeville, big time,

means much. An "idea" there

doesn't happen often enough to grow
monotonous. But once in a while It

does happen. That's another trou-

ble* with big time vaudeville. An
idea. One idea, and everyone In

vaudeville who can do it. If the Idea

Is Huceessful. tries to. Which Is the

revue. The first few meant some-
thing. Then the booking men ac-
cepted them all. The salary -..utine

whs to ank $3,000. and take whal
you could get. "Of course, the book-
•ng office wrtu'f pay over $2.GOO for

any act. hut Hi get $2,250. I asked
$3.oot>. but that was just the ask-
ing."

The first few revues may have
drawn some trade. They were dif-

ferent. 30. 40 or more minutes of

mu steal comedy, musical if not com-
edy. The audiences llkcu them.
Then the deluge. A revue or two
every week, all the same excepting
the name.
House managers out-of-town

commenced to wail. They wanted
' bill*." not revues. The programs
didn't look right, and they didn't

play right. Business took a tumble.
It may have been conditions, ft may
have been vaudeville at $1.50 or

$2 at the gate, or It may have beet
the revues, or it may have been the
plano-actn. or it may have been the
conversational fllrtatlonal two-acts.

t It may have been six icts out of

Ight singing, or It may have been
he silk curtains or the "gowns.*

It was something, for In Washing-
ton, where there were no factories

to close or workmen to move out of

town, the Keith theatre business

for the nrst time since Chase started

what is now Keith's there. ent to

pieces.

Small Time Also Hit.

The small time has suffered in

spots. The spots were where trade

conditions made every cent count.

The Loew Circuit Is now playing

to 40 cents top and has noted no
decrease in patronage. It's t*

leading small time circuit and book-

ing the same style of show It has
done for years, though the cost of

It has Increased. In Capada. where
Loew has strong competition, its

bills there often run to $2,500 for

the week. The American, New York
how, formerly with a imit of $1.-

400 for the vaudeville for the week,

la now costing around $2,000. On
the box office side the American In

a good week plays to $15,000, and
an ordinary week. $13,000. When
William Morris had the same house

with vaudeville at a dollar top. the

American did $23,000 or $24,000,

which seems to give Loew the best

of It, In comparison with the dif-

ference in price.

Another example of contending re-

ceipts Just now In New York with

a difference In the scale is Keith's

Jefferson, on 14th street, one dollar

top with a capacity of 3,100. twice

telly, playing to $17,000 on the week.

Near it is Fox's City, with a 60-

cent top. three shows daily, capacity,

2,400, playing to over $14,000 weekly
as a rule this season, and counting

as an off week a $13,000 gross.

Keith's Palace, New York, la still

the king-pin vaudeville money
maker of this country, a. a $2 top
scale on week days. It Is the Pal-

ace that overclassed vaudeville. It

was predicted long ago the New
York Palace would set the vaude-
ville styles and It has. Right now
an act builds for the Palace and
must take the same act ever the re*

malndt r of the circuit. It's quite

likely that If a tramp comedian
opened In "one" any week at the

Palace, he would receive an" ovation*

onj4ils appearance.

A Corner in Cloth.

While the newspapers were rail-

ing against the high cost of cloth-

ing the papers overlooked the real

cause— the evening clothes in vaude-
ville. They must have brought about
a corner in cloth. Acrobats. . In

evening clothes, dancers In evening
clothes, everyone In evening clothes.

All class and all very tiresome.
The 'class,'' however, like other

Items In vaudeville that the pres?
agent i «ay are Improving It. has
been intended for one thing, the
salary account. An act thought It

would receive more or could dc J

mand more if "putting a little class
into the act." The same with the

rentes, the object was money, alto

position. An act that in gh» still be
No. 4 or even next to closing on the
program found It could advance
into a headline position with more
money in a "revue." As the revue
occupied the time of two average
acts, the managements did not ob-
ject to that. Nor could the act be
blamed if it found a way through
heading a revue to Increase Its per-
sonal weekly salary from $400 or
$600 to $1,000. besides the headlin-
ing prestige.

Opposition in Vaudeville.

Talk of "opposition" in vaudeville
early «Jn the summer has grown
stronger of late. The Shuberts are
the loudest talkers about the vaude-
ville circuit they intend to form, and
Lee Shubert has. persisted in the
talk. He has said that the vaude-
ville venture the Shuberts will pro-
mote ia to be backed by outside
money. No one will dispute that If

the Shuberts wish to cnllsk outside
capital in any of their theatrical en-
terprises they can do so. \

The Shuberts iiave Interviewed
executive vaudevllllans .4 th^ sub-
ject of an org;:.n isatlon; the Shu-
bcrts have said they have 20 avail-
able housej throughout the country
besides those that may link them-
selves with a Shubert big> time cir-

cuit.

As asi'ocates in the possible big
time opposition the Shuberts hope
for the Loew Circuit, but say they
do not need It. The Shuberts are
counting on the William Fox houses,
and with a reasonable ccrt«.inty of
securing them; the Fox houses In
Greater New York and other Fox
homes that may be thrown in.

There is also a prospect of Alex-
ander Pantaijes turning over some
of his western theatres for b?g time.
Pantages tms two or more theatres

In most of the larger elt . now
holding Pan vaudeville. The Sab-
losky & McOuirk houses, linked
with the Stanley Co. of Philadel-
phia, may also be Shubert -booked,
if there Is a Shubert vaudeville cir-

cuit.

The Loew Circuit is no surety for

big time vaudeville. Loew, like the

Shuberts, feels confident that when
he concludes he must play vaude-
ville twice daily, the Loew Circuit

will have plenty of theatres of its

own that may be converted to that

policy.

If Loew plays big time, there
isn't much doubt he will top it off

with the new Loew's State at Broad-
way and 45th street, that may be
ready to open by May 1, next. All

the Loew houses recently built or
now building could take on the
twice dally policy. The Shuberts
have mentioned the 44th Street the-

atre aa their downtown big time
vaudeville houses If opening. The
44th Street Was built with a music
hall in view. The Shuberts say they
can move the musical productions
from the Winter Garden to the
Century, .tnd use the Garden.
Marcus Loew repeats his future

policy in vaudeville, aside from his

present pop policy, will depend upon
the opening of the Orpheum Cir-
cuit's Junior Orpheums with a
policy known as "The State-Lake."
taken from the vaudeville house of

that name in Chicago (that Is sec-

ond only to the Palace, New Ysrk.
In point of gross profit). The
Orpheum is proceeding with its an-
nounced building of Junior Or-
pheums and unless playing pictures

In them when completed will have
no other policy fo • the new houses
excepting the "State-Lake."
However, If Loew is looking for

an excuse to play twice dally on the
ground of opposition in that field by
the big time, he doesn't have to go
west. Loew is encountering enough
of It in the east.

Loew's Victoria on Itfth street.

New York, a winner this scascn for

PICTURES ABROAD
' By AARON J. JONES

( Mr. Jones is the president of Junes, l.inek tSf Schosftt, foremost
family vaudeville and feature picture managers in Chicago.)

There is not first class picture
house in London or Paris. In Lon-
don a restriction hus been placed
on the building of theatres until the
present housing condition has been
rectified and settled. They are In

much worse" condition for housing'
facilities in England than we ait-

over here.

However, English theatres and
music halls were never conspicuous
for their exterior beauty. In fact

you could pass by them without
knowing they existed, because they
use no electric light display on the
front of theatres or in the lobbies,

and positively no billboard or news-
paper advertising.

In England the admission charged
for pictures ranges from two to six

shillings, which equals 40 cents to

$1.20 in American money.
Their pictures are six months to

two years old, a condition which is

caused by the booking agencies,
which have an established policy of
hooking pictures at least a year In

advance.

I talked to several theatre man-
agers and they showed me their
hooking sheets completely filled un-
til November, 1921. They are much
more thoughtful of the comfort of

the first time since Loew opened
.tnd operated It, Is opposed by the
pop policy in the Keith's Harlem
opera house next door, with both
doing business, while Keith's AN

(Continued on page 137.)

patrons, and every pet ore house
in London has tearooms where pa-
trons' may loll and sip tea when
they tire of looking at a picture.

Night Lifj Exists Ho More

Of course the night life of London
is a thing of the past. All restau-
rants close at 10 o'clock and no
liquor Is served in the hotels after
that hour. Because of the building
conditions, Sir Oswald Stoll secured
llamm rstein's theatre and is play-
ing a picture policy, changing his
pictures twice a week, much like we
do at our Orpheum (Chicago). A
full week policy is unknown. Col.
Levy of Birmingham ia the first

American to Invade the Londou
field of picture exhibition, and ip

a:
'

". to have secured the Palace
The Allen Brothers, Canadians. hav<
bid for the Empite. The ruinous
Players has secured the site upon
which the old Tlvoli stood, a ' will

build when the restrictions are re-
moved.

I ran up' to Glasgow just to see
how the Scotch accepted pictures,
I arrived there in the evening a no
while riding to ray hotel I noticed
long lines of people standing in the
streets between the curb and the
atreet car tracks. Upon Investiga-
tion I discovered that there were
patrons waiting for admittance to
picture theatrea. The law will not
permit them to stand upon the side-
walk. G*isgow hae 15 picture house?*
charging an admission fee of from
two to four shillings, which equals
from 40 to 80 cents. In some of the
larger houses 12 cents is churn- d.

No matter how amall the theatre
I the usher always expects a few pen-
nies' tip when she escorts yc i to
your seat. In fact the tip system
is quite prevalent in all branches of
the amusement business.

I

Conditions in France

The condition in France is about
the. same. Picture houses charge
a smaller fee, four francs, squalling
about 25 cents. Some of the jigger

j
houses in Paris ask eight francs,

j
or 50 cents. It is a universal eye*

J

tem in* Franco also to charge for

j
programs, and to expert tips. I -i

j
PratlCS the prices charged for low-
priced vaudeville is double v.hat
we ask in America. The legitimate
hotrses get about tbe~samc prices

i that we do. •

The Paris revues arc Startling.
".e Pottos POTgCrC has a eilOl us

of 20 girtS, absolutely nude. And
after the show or between the a els
you tan go up to the top floor and
see an old fashioned cooch show.
In the lobby an Hawaiian band
plays soothing melodies. One .r

the Hawallans rec igriisod m< .-; <i

said that he yearned for anotiu r

full week at McVickerV The> phjy
our circuit annually. The Cus ho
l>e Paris la as naked with Us reVUC.
I was startled to say i he least. The
night life of Parts i.-; curbed ul

I

midnight. The lighis «o out and
I you are driven to private clubs
whore festivals are continued and
you arc made a member for .» «!>l-

lar in American money. The \vat
tax on all tickets in Prance i.s < ol

.

lected by a special person who mi*
on a high sto«d behind a high d-

in the very center of the lobby,

GOOD LUCK, FRIENDS
MIJARES j

"THE WORLD'S GREATEST WIRE WALKER' 1

PLAYING HIS 38th CONSECUTIVE WEEK ON BROADWAY
Now at Century Theatre, New York, with his brother MANOl-A, in thf» "Ontury

Midnight Revue," being held over from the "Century Midnight Rounders"
MLTARKS* work on the wire has been the talk of Ne» York. end. despite the hevy

of beautiful girls at the Century. MUAKKH is a sensational .sit at every performance.
Management, Mscsrs. J. J. and LEU HIH-BHRT.

t%

American Films Lead

Ifoth in England and Prance 'n

per cent, of the clotures shown are
made in America. Their great* *1

favorites are Mary Picklord H I

Douglas Fa. -banks, although Chap-
lln is much in demand. Fatt> Ar-
buckle was in Paris making a torn
of Franco and England when f h ft

and no doubt hjs pictures Will t.<-

a jump in popularity. We are i-

years ahead of Fairope in the in.!.

ing and exhibiting of pictures nl

though the Famous Players |m now
working two or three companies in

their new London studios.

I met William Morris in London
and casually suggested he wood
be probably knighted by the British
for his exploitation of Sir finny
LaUder, but Bill said that he wo -

be satisfied with a single HutUTday
night in Paris.

I am happy to think that I have
been a part of the building of this

most wondrous of industries which
sprang up over night and in i few
short years ha* become a form :

able rival to Standard Oil I <

rteihlehem Slee'.
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THE "DUMPS" OF LONG AGO
By HARRY ENNIS

(Bell)

Th« Variety guy from Brooklyn
had an odd adventure Saturday
Bight He \vt nt to a swell New
York eaharct. It was one of those
gildrd Broadway palaces, French
Mine, girly nvue, insulting waiters,

haughty eoat-room bandits, food
tariff that would have made Jesse

James Mush for shame— and every-
thing.

Ordinarily the splendor of his

surroundings would have bothered
"J

the Brooklyn guy a lot. But he had
provided ugainst that by slipping a

handful of sawdust into his coat

pocket, before he left Brooklyn.
Fingering this occasionally gave
him confidence. And a few grains

routine well enough to get by.

Perhaps it was the college boy
fishing through his pockets for a
match and the Brooklyn guy oblig-

ing with a box of Swedish sand-
stickers that started the conversa-

tion. It's all kinda hazy to the

Hrooklyn guy now. He was rather

stunned anyway by the dazzling

props and pretty near knocked un-
t onseious by the size of the check

—which all but totaled the price of

a cpuple of Flat hush corner build-

ing lots. The Brooklyn guy fought

hard to inherit that check, but not

hard enough, because he missed it

somehow.
But by the time the Brooklyn guy

JAMES ANNA
MULLEN and FRANCIS

"I Get What's Left"

ORPHEUM CIRCUIT

of the old "slum carpgf' slyly

sprinkled under his feet at the table,

when the foreign nobleman dis-

guised as a waiter wasn't looking,

made him feel completely at home.
It wasn't so easy, though, to get

used to the bunch of scoffing tools

on the table. He nearly stabbed
himself twice. Kcmembering that

nag about olives rolling off your
knife, he passed them up- likewise

the soup which he might have
fanned with his hat, only the eoat-

room gang had prevented that bad
break by forcibly separating him
from his lid when he went in.

'Old mother panic" just seemed
to insist on hovering at the Brook-
lyn guy's elbow somehow, lor the

first few minutes of that meal, .lust

as he was wondering whether he
wouldn't have had a better time it

he had played the Automat he
finally eaught the proper angle. A
cinch. "When in Borne do as the

Romans do. By carefully watching
a youthful heiress and her college

hoy escort at the next table, the

Brooklyn guy managed to grasp the

SEASON'S GREETINGS

BEE ALLARD
Predominant Feature With

HARRY ROGER*' PRODUCTIONS

had reached his dessert and was^in-
wardly speculating, after a tough
wrestle with the menu card—French
or CSreek or whatever it was

—

whether the waiter would bring him
in a pair of rubbers or the sponge
cake he thought he had ordered,
the Brooklyn guy, the college boy
and the heiress were on* friendly
speaking terms.
Wouldn't the Brooklyn guy move

over to the other table and have a

little drink? Sure he would—when
did the Brooklyn guy ever refuse
one? But about that drink thing?
It was a great id* a. but where were
they gonna get it unless the college
boy was hipped? lie sure was— the
real old stuff.

This It the Life.

"This is the life," opined the col-

lege boy after the third, as he
glimmed a bare-legged .ballet pull-

ing some neat classical hoofing on
the floor. "You old A. K.s certainly
missed a lot. How on earth did you
ever amuse yourself 13 or 20 years
ago? Where could you see a show
like this with life, color, singing and
dancing?'' And the college boy who
was beginning to feel wealthy set-

tled back in his chair with an ex-
pression that indicated he'd seen
everything.
"But they useter have cabarets in

those days, usen't they?" cut in the
heire'ss, that third drink having re-

leased an argumentative streak in

her* And the Brooklyn guy knew
she was an heiress now because she
told him so. "One o' my teachers at

Vassa slipped me an earful about
them old time dumps," continued
the heiress aggressively, £et for any
kind of battle, "an' say, them was
some wicked joints, according to my
info."

"Well, you would have to show
me," returned the college boy, Ig-

noring the Vassa r recruit's dialectic

assault on the Knglish language,
aside from a quizzical, "they do
teach so many queer things at Vas-
sar now-a-days." "But maybe If

the old timer here had another
drink," h^ added, as an after
thought, "he might be able to wise
us up on the matter." ^
Did the Brooklyn guy remember

any of the old joints? Well, a few.
Would he tell 'cm what he could
recall about cm? He'd try. And
with the pleasant stimulus of that
fourth drink, tho Brooklyn guy be-
came gabby. He too was feeling

wealthy and was juggling four-dol-

lar words In bunches without a
miss.
"The present day cabaret with its

$50,000 productions, couvert charg-
es, classy audiences, and prohibi-

tion problem," h« started, "really

had its genesis in the concert drink-

ing resorts of the 70s. Places like

Harry Hill's. Billy McOlory's and
Tom Gould's were the big noises for

the rounders of grandfather's day.
Gradually with the passing of time
these places faded out. to be suc-

ceeded by others as bad and worse,
with singing waiters, strong arm
men and equally violent 'hootch.'

"

•it was along about 1900," contin-

ued the Brooklyn guy

—

And Then-
And then a funny thing happened.

It must have been that fourth drink

—for suddenly Old Father Time
seemed to shove back the calendar
20 years or so, just as it happens in

a picture. The whole scene seemed
to change like a "cut-back" in the

films, as if some Genii of the Damp
had wafted an Aladdin -like wand
over the city.

Everything was different. Wooden
Indians were standing in front of

cigar stores threatening passers-by
with uplifted tomahawks. The girls

were wearing long skirts that swept
the ground. And the coppers—what
were those odd looking lids the
harness bulls were wearing—hel-

mets! Automobiles are as scarce on
Broadway as horse cars are numer-
ous on the side streets. But wait

—

there's something familiar at last

—someone is whistling a strain

from "Florodora."

"Come on." chirps the Brooklyn
guy, after the first shock had
passed, "let's hop into this hansom
and start the rounds—that's the
best way to find out whether they
had any fun when father was a
boy." For the Brooklyn guy was
right in his element now—a regular
Brooklyn "hick" again. » He was ar-
rayed in a make-up calculated to

set the Bialto green with envy. An
artist's bow tie, tan shoes with
cream colored uppers, brown derby
hat, tan paddock overcoat and a
check suit that made the cab horses
shy every time lie passed That suit

had set him back 14 berries. But
it was worth it to uphold his rep
as an actor.

"Where's all the taxis and what's
the idea—here we are at Union
Square instead of Bongaere." que-
ried the college boy. "So wo art,"

returns the Brooklyn guy. "but
that's all right, we're that much
nearer Chinatown."
They arrive in Pell street. China-

town's a lively place, that night, i

RALPH LOHSE and NAN STERLING
Opens Jan. 3—Keith's Riverside, New York

Jan. 10—Keith's Orpheum, Brooklyn, N. Y.
%» Direction: HARRY WEBER.

"If well begun is half done' then this show was more than half done
—and mighty well done, at that—when tho first act was over. Bohse, a
young man of refined appearance, and Miss Sterling, a Ziegfeldian rose-
bud with $3.30 looks and manners, started it with speed, dash and ability,

Lohse's trapeze work was marvelous whether for comedy or thrill effect s^

A bit, balancing a chair on its hind legs on the treacherous round trupezo
bar was convulsing and then amazing. Miss Sterling romped in and ou|
always a oreatioivand a shot of sunshine. The finale, when both hoppejl
on the swinging bar, one up and one down, taking it as the pivot and
whirling about and about like a mad millwheel, was a stunt and a sensa<
tion and it all but brought the gang to its feet. There were numerous
legitimate curtains."—JACK BAIT in VARIETY < Palaov, Chicago). f

S
era the Brooklyn guy, "that dance
they're doing? The old Bowery rag
you mean." "Yes, if that's what
you call it— but it certainly looks a
lot like some of the modern ball

dances of 1920, only they're shaking
another part instead of their shoul-

dtis," returns the college boy.

A singer takes the floor and in-

terrupts ihe terpsiehorean compari-
son. It's Jimmy Doyle — a full-

throated tenor with a voice of sur-

passing sweetness that sounds
strangely out of variance with the

surroundings. "Some voice." rom-
ments the college boy, held by the

spell of the singers rendition of

"Dear Old C.irl." "If this were 1920

j
he'd be on Bioadway." "He would
'undoubtedly, had he lived," mur-
imurs tho Brooklyn guy.

The three make Callahan's next,

just a few steps around the eorm-r.

There's a piano, dancing and enter-

tainment here, too, and the same
[picturesque throng. about the tables.

The waiters are busily engaged in

>hort -changing the customers from

lot of his wise cracks and slang ex-J

pressions are still going the rounds
In 1920.

Out into Pall street go the three

adventurers. What's that, a shoot

ing affray? The narrow thorough
fare is alive with scampering
Chinamen. Some of the Chinks arc
armed with gats. But they don't

look where they're shooting—ju
blazing away, running forward an
shooting backward over their shoul

ders. Its a Tong fight- the "Hi
Sings" and "On Boongs" are jus

settling a little dispute over laundry
jurisdiction in their own odd Orlen
tal way.
Bang! goes an extra loud .44 anc

its echo is lost in the clung of the

"pie wagon" gong S3 it rolls into

Pell street, loaded with uniformed
coppers and plain clothes dicks. Al-
most as suddenly as the Tong bat
tie started it's over. In ton minute
there isn't a Chink in sight. Th
killed and wounded have been re

moved from the field of battle an
Tell street resumes its mystic!

Oriental calm again.
"Were there many casualties?**

queries the college boy of a by-
stander. "No," retort 8 the perso

|
addressed, "none o' J hem things
on'y tree or four Chinks go
croaked— gee. it was a bum war."

The Bo\ery.
They wander ove* to the Whit©

Rabbit" next on New Bowery. Here
Flossie* Crane holds forth as ths

chief entertainer. This was flv«

years before the late Willie Ham-
merstein discovered her, and after

naming her "The Girl from Coney
Island'* played her for an extended
engagement at Ilammcrstein's Vic^
toria, where she incidentally became
an overnight star in vaudevfllS
through the possession of a beauti-

ful deep baritone singing voice.

Up the Bowery now past

"barrel houses" where they are s<

;

i

*

\

ELAINE SISTERS and HURD
Season's Greetings to All Our Friends

Our Pilot, LEW OOLDEK

December Saturday in 1900. It's

just a few minutes after midnight
as the three adventurers in "cut-
back" land climb out of the sea-
going two-whceler in front of the
Chatham Club. Up a Might of
rickety stairs, past the look-outs,
the Brooklyn guy having "offl.rd"

uptown, and shimmers from ihe
sticks, but lay down their trays
from time to lim< to tear off a rag
soTTg or a baltacT

Battle of the Tongi.
There s one tough looking fellow

who stands out among the mob.
He's wearing a fiat crowned derhy

both downstairs and upstairs guards.! with three small pearl buttons on
and they're inside. j
Around the sides of a fair si7.«d

room there are tables, at which is

seated a motley throng of sailors,

gun men, yeggs, Bowery grafters,

millionaire sight-seci i and a goodly
sprinkling of what some high brow
has described as "ladies of easy
virtue."

In the middle there'! an open
i I- ice where thry danee to the tune
of a battered pinno. The dancing
catches tho eye of tho college boy.
"Say. old timer," he says, "isn't this

1900, and haven't wo got our dales
mixed somehow 7'* "Why?" cotjnt-

the side—4j1uo flannel shirt with
pearl buttons on the collar and short
tight fitting Jacket and skin tight
trousers. It's Chuck Connors, orig-
inator of a lexicon of slang as funny
as it is descriptive, and an East
Side character of moo—one of the
very few »>;<i time Bowery^vpcs re-
maining at that time. Chuclt^who
has been talking to a Bar); lW
newspaperman in search o» local
color for a Sunday story, does an
exhibition dance with his partner,
"the rummager." lie was the orig-
inal of the play "Chimrnte Madden,"
the Brooklyn guy explains, and a

GAMBARELLl
emlere Dsnseuso
iO Capitol Theatre

Direction B. L, ROTIIAFEL
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A Message to All Vaudeville
Managers in the United

States and Canada
Your letters, filled with the joyous doings of Christmas cheer participated in by, the artiste

who were entertained by the managers at Christmas dinner all over the country, all breathe a
...

new spirit in vaudeville. It would not be just to publish one letter, and there>re so manj£ triat it

would not be possible to publish all, so I am answering them all through TH^. VAUDEVILLE
NEWS and VARIETY.

I received a thousand or more telegrams from artists and managers tellipg of the,gOod tirnes

you were all having; also of the new bond of brotherly and sisterly feeling. No one is poorer for

what this cost, but all are richer for doing things which contribute to each others happiness and
contentment.

I have been lauded for suggesting this idea of a Christmas dinner, but how small is the merit

of that little act compared with the things the managers have done in carrying out the spirit of

the suggestion. You have all shown a spirit of broadness, kindness and consideration which can-

not help but bring together in bonds of friendship the man who works and the man who pays.

Telegrams and letters have been received from the farthest corners of this great country and

Canada from artists, from stage hands, musicians and house employees, who are co-operating in

the new order of things, all brought about by the managers* determination to swing into, the sun-

light of this new era and live up to our accepted motto: "BE KINDLY TO ONE ANOTHER
AND HELP THE UNFORTUNATE." The merit of this new order of things in our business is

all the greater from the fact that there are few affiliated interests in vaudeville.
, Each man or

circuit is working independently of the other, and notwithstanding the competition and petty an-

noyances that arise, these have been cast aside and the broad Christian, manly qualities have pre-
' dominated; without them this improvement in vaudeville would have been impossible.

I hail you as brother managers, and send you sincerest greetings and thanks for what you
have done and are doing toward this splendid movement and wish you all a HAPPY AND
PROSPEROUS NEW YEAR.

E. F. Albee
To Vaudeville Artists

It is a great satisfaction that the work started by the VAUDEVILLE MANAGERS' PRO-
TECTIVE ASSOCIATION to better conditions in vaudeville has had the approval, co-opera-

tion and sympathy of the artists and has been a great help in working with the managers; also

their hearty appreciation' of what is being done has given strength to the whole new condition.

No great movement for the betterment of any condition can be made successful without a unity

of interest. The public must respond to any great national improvement: they must appreciate

and co-operate, and it is the same in private enterprises. The vaudeville artists throughout the

United States and Canada have been whole-hearted in doing kindly and gracious things which

has encouraged the managers in the work they have been endeavoring to do. The past year has

brought about a genuine feeling of confidence, and it has also brought about reforrnVin our busi-

ness which must be permanent.

The multitude of letters and telegrams that I received during this Holiday time are filled

with glad tidings of the new condition, and an assurance on the artists' part that they are co-

operating in a wholesouled way.

On behalf of the VAUDEVILLE MANAGERS' PROTECTIVE ASSOCIATION, -I send

you all greetings of good cheer, and their assurance that this work shall continue until the in-

tegrity of our business is entirely established on a plane of honesty, truthfulness, fair dealing

and brotherly feeling.

A Happy and Successful New Year to all, and m|anv, many thanks for your telegrams and
letters.

E. F. Albee
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MAY W1RTH-W0ND2R GIRL.

Meeting those gentlefolk, the

Wirth family, away from the tan-

bark and arena, one would hardly
conjecture they are of the spot-
lighted elite of the circus world, for

<hey have little to say about their

work.
May Wirth, fctar of the family, a

child wonder in Australia, and who
has starred, with the Ringling
Brothers and the Rarnum & Bailey
shows ever since she came to this

country, would only talk of her
training and successes to one she
knew well. That she is the world's

working alone in the ring with no
other action permitted during her
act. The Ringlings ha since given
other fcature/Wrns the same "spot-

ting" but^May Wirth was- the first

to be souionored.
That title earned that position no

one doubts\ Miss Wirth is the first

girl to have accomplished a somer-
bault from one mpving horse to an-
other. She is thexmly girl to do a
backward back (somersault)* on
bareback. She has made seven som-
ersaults while the horse went once
around the ring, which is a world's

BENNY AND WESTERN
For the past 32 weeks playing

consecutively with MOORE & MK(5-
LEY'S "CORINNE TILTON RE-
VUE."
The boys are the originators of

"The Syncopated Whisk Brooms,"
and in addition to this specialty, are
playing roles in the revue. The act
will return to New York In May for
the third tour of the Keith houses.

Direction. HARRY WEBER.

ALASKAN CIRCUIT

EXPECTED BY SUMMER

MAY WIRTH
THE WONDER GIRL OF THE CIRCUS RING

greatest bareback star one would
never judge from her bright little

manner off the stage and away from
the big top.

May Wirth and the Wirth Family
opened for the Ringlings in the
Barnum & Bailey circus for the first

time in the spring of 1912 at Madi-
son Square Garden. May had just
turned 16 years of age. John Ring-
ling advised her it could never be
known that she was so young, for

no one would believe it. So he ad-
vertised her as being 18, featuring'

her as the world's most remarkable
equestrienne star. She remained
with the B. & B. show two seasons,
witched to the Ringling show and
remained as a stellar feature when
the two outfits were combined two
years ago.

Miss Wirth set the circus *tyle of

record. They called her 'hit 'cm up
Jacks" at the winter quarters in
Bridgeport when the family went
into training. Some idea of her
speed can be judged from the fact
that she would do from GO to 60
somersaults on her horses during
practice. Other performers might
accomplish seven or eight and call

it a day.
It is the fidelity to practice that

has given the Wirth Family act an
(Continued on page 124.)

Vaudeville and Musical Com-
edy "Wheel" in Far North.

J. J. COLLINS, AGENT,

BOOKING BIG TIME

Former Keith Booker Placing

Acts Through Wilton.

Following several conferences
with Keith officials, John J.

(Johnny) Collins, formerly a Keith
booker, has been granted the floor

privileges of the Keith office, to

place acts he represents.

In taking up his new vocation as

an agent, Mr. Collins will book
through an association with Alf T.

Wilton, who is a regularly fran-

chised big time agent. The agree
ment of Wilton-Collins is said to be

a distinct one between them, under
which each may place the other's

"SHAKING SHOULDERS"

COSTLY FOR PRIEST

"Temptations of Eve" Ran Up
Loss of $40,000 and More.

Bridgeport, Dec. 27.

Father Kolvascheck, the Greek
Catholic priest, told a local news-
paper' man of his experience as a
manager when he put on "tempta-
tions of Eve," which gavo up the
ghost at Atlantic City some weeks
ago with the wrong side of the
ledger overloaded.
"Every time I he chorus shook its

alabaster shoulders it cost me
$L'.000," I he priest said. Since the
show played 20 days it appears the
cleric's personal loss was $40,000,

Hiccoughing in the audience
stopped the show in Paris the other
night at the opening performance of
Bernhardt in "Daniel." The noise
of the hiccoughers completely
drowned the words of the actors.
The hiccough epidemic in Paris is

reported to be increasing.

Seattle, Dec. 27.

A vaudeville and musical comedy
or tab "wheel" is proposed for

Alaska, to be played on the W. II.

Thompson circuit. It will be booked,

if fully formed by next summer,
through Alfred G. Keighley of this

city.

The towns to embrace the circuit
as at present laid out are Ketchikan.
June. Skagway, Wrangel, Sitka,
Petersberg, Prince Rupert, B. C,
with a return engagement, starting
again at Ketchikan.

Dec. 20 on the "Spokane," bound
Alaskaward, sailed Frank Kelly and

|

Co., to appear for the Thompson
circuit.

BURLESQUE MGRS. CHANGE.
A changing about of managers of

American wheel shows, next week,
switches Hughey Bernhard, man-
ager of Jack Reid's "Record Break-
ers'' to manager of George JaffV
"Joy Riders." Chas. Donahue, for-
merly manager of the Star and
Garter Theatre, Chicago, replaces
Bernhard with the Reid show.

DEST WISHE8, GOOD LUCK AND SUCCESS TO ALL

LARRY COMER
Now Appearing—Orpheum and Junior Orpheum Circuits.

BOOKED SOLID — August, 1920-October, 1931
Billy Jackson, MANAGER

acts as opportunity presents Itself.

It's the first time as far as the Keith
office bunch can recall when a book-
ing man, standing as high as Mr.
Collins does, has become an agent.

Collins is known as among the best

vaudeville bookers in the country.

His ability to put together a show
of the very best and cheapest has
long been conceded. In the Keith
office he booked some of the most
Important theatres. He left the

Keith office some weeks ago.

through his private affairs at that

time interfering with his attention

to business.

Since leaving the Keith booking
force, Collins was interviewed by
several managements desirous of a
booking man of his calibre, with the

Shuberta Included. Among others

reported were Sablosky Ac McGuirk,
C. H. Miles and Frank A. Keeney.
Collins did not close with anyone, he
having stated that as he felt the

cause of his leaving the Keith books
was his alone, he preferred to be

attached to the Keith office, in any
capacity, in preference to being I

outside of it. Mr. Collins had been
|

on the Keith staff for 10 or 12 years. '

Previously he was with its affilia-

tions.

not counting what other backing
may have been interested. He said
that long railroad jumps which the
bookings called for was the big rea-
son for the show's failure.

"Temptations" may still get be-
fore the public, as the minister is

considering producing it as a pic-
ture.

ALICE LLOYD'S ORPHEUM TOUR
Alice Lloyd will commence an Or-

pheum Circuit tour, booked by Pat
Casey and starting Feb. 6 In Chi-
cago. Jan. 17 Miss Lloyd will play
Montreal, following it with Hamil-
ton and Ottawa, before going on the
Orpheum time.

The Orpheum route offered to

Miss Lloyd early in the season was
necessarily declined by her through
having to accompany her husband,
Tom McNaughton, who was ill. to

England. Miss Lloyd returned to

New York this month.

HILL'S LATEST CARTOON.

BERT JAYSAVOY and BRENNAN
Reason' grr< I Qjp r«» all of OUr fii.-nds. here and abroad.

*\'ow featured with ln< « :i;i i:\\\ ii'ii VILLAGE FOLLIES'' at fihubeit, N*w Vork.Now.
j> ration, HXX haktv

Adds Goldberg's "Boob McNutt" to

Play Collection.

Gus iiiu will add another cartoon

play to his collection, having pur-

chased the drama tl< rights to
' 'Boob

McNutt" last week, it is a Kube
Goldberg confection and a feature

in the New fork,American's Sunday

comic supplement, it being also syn-

dicated to other papers.

The acquisition given Hill Ave

cartoon plays In all. He started

"Mtltt and Jeff" and followed with

Bringing Up Father** and "Keep-
ing l'p With the Joneses." Recently

he took over the rights to "Abio the

Ap;«-nt" that was produced early in

the fall and designed as a two dollar
attraction.

Hill will send "Boob IfcNutt*' and
"Abio" out late in January..

SEASON'S G RESTING IS

ERNO RAPEE
Musical Director

CAPITOL THEATRE, .NEW VOR1C
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VARIETY'S 15TH ANNIVERSARY
A vtry happy and prosperous New Year for you.

This special number marks the ending of the 15th year for Variety. It

was first published In December, 1905. There is no particular feature In

Variety passing its 15th year that need be dwelt upon, excepting we arc
lucky to have reached this far.

The* cabarets around New York
and in fact all over the country did

not quietly pass outfit 1920 on pro-

hibition coming in, as had been pre-

dicted ami expected, Many trailed

along for a time, doing away tem-
porarily with their floor revues, and
then continued, putting on a'nother

show, with an increased couvert
charge besides a newly written

menu card.

If it were a matter of liquor sell-

ing, the cabarets seemed no differ-

ent from other restaurants, which
kept right on doing business. But
it was not a matter of liquor sell-

ing, though liquor •..heavily leaped iu

profit. Some cabarets commanded
business and the price lists around
the house made It profitable with-
out liquor selling. Patrons may
have brought in their own liquor,

and if so, required items on the

cards to go with it.

Everything has boc.n charged for
J

of late. Some hotels are even j

charging for cracked ic£ when eent

to rooms. The restaurants missed
nothing. »

But of late in New Vorkr the cab-
arets have, not been over healthy.

The cabarets must have transients.

One of the best paying night places

on Broadway was extremely dull

during last week and even on
Christmas night (Saturday).

Localites have shied off the cab-
arets. They can't stand the prices.

Without liquor the check is ap'pall-

ing; with liquor it's awful. There
are other places to go besides res-

taurants, and if not vother. places

more Inexpensive, then 'tbeVe IS the

home or the club.

The nice girls of New York have
sensed the condition of the restaur*-

ant check. They are not over-
anxious, or make it appear so, to

visit cabarets after theatre. Per-'

haps their fathers or their mothers
have told them to exercise some
judgment. Anyway the after-thea-

tre business in the cabarets which
ordinarily would draw the nice girls

are not doing business at that time.

The oth^r night places that draw
anything willing to stay out late

keep up their pace in a way. one
place in particular being notorious

for its ail night mob.
The police all over have kept an

eye on the cabarets at least, despite

the Federal prohibition, using the

dance license as the excuse. That
is local jurisdiction. The New York
restaurateurs look askance at toe

prospccLjOf the New York Legisla-

ture parsing an enforcement (li-

quor) act this session. It might
place the enforcement of the liquor

celling in the hands of the metro-
politan police. In that case the

police could stop liquor selling as

effectively as they supervised the

liquor trade in New York City be-

fore prohibition.

But even that ,might bother only

a few restaurants. Tho people must
go somewhere and while the New
Yorkers may not go as frequently as

before, the transients in the city are

idle at night. They are tho main-
stay.

Outside New York there seems a

desire tq, have all towns close up
around ope. Mctat of the New York
places have,closed by one or short-

ly after^ through the little paying
business alter that hour.

ih "New York City 'prohibition

made its greatest display as

nioney loser when the Hotel Knick
erSocker sold Its lease back to the

Asors Willi its proprietor, Reagan,
retiring, ami the Knickerbocker
promised ;is a future office building.

It i- said y.rfr^Kn'ukcvt*oi:^''y made
$500,000 annually out of the liquor

sold in the hotel bars and rooms.

Other hotels are now selling liquor

openly, almost. One of tho beat

know i and newest New York hotels

is ''standing for murder" in almost

everything: another pays little at-

tiiition to v h;it other boslolries con-

sider heinowa offenaes, while still

another big hotel that won't sell a

patron a drop of liquor direct, pay*

no attt lit ion to its cigar stand where
one may order anything wanted, de-

livered on ihe spot Of sit the room
Meanwhile New York has a crop

or dance places, Piaxjea v.:.ere

dancing only goes on. Admission is

charged cither :it the gate or f<>«

each dunce. They are d .me- pome-
(C.on»muvU on page 13 )

:#

The make up of this issue should have attention directed to it. In
other Anniversary Numbers Variety has made up in departments, that
is, holding the reading matter and advertising of a certain brai.ch to-

gether, or composite. "Variety" as a title for a theatrical trade weekly
often has been taken to imply this paper covered only the variety (or
vaudeville and burlesque) field. The title was not so intended. Its in-

tent from inception was to cover everything in indoor amusements, as
far as that could readably be done, for the profession. When Variety
added its legitimate department, staff members suggested a change in

title through the common impression that a paper called "Variety"
would not be suspected of containing news of the legitimate. Likewise
pictures.

While that may have been the funniest •'banning*' anyone erer beard
of, the others are as funny in their way, and the attempted present one
by the A. E. A. of Variety, no less. Hut up to date we have refused to

fight back with the A. E. A. as an organization. We believe ita executives
should exercise more judgment and Its Council exercise more authority,
but we have no fight with its members, and will have none, unless the
members forco it upon us.

May we modestly say Variety is credited as an influential theatrical
trade paper, among theatrical weeklies. Tt you grant that, will you ex-
plain this—why organizations of actors, to which we freely and gladly give
our support, always turn on us?

The make-up is for the purpose of bringing before the readers, as they
may glance over this issue, the variety of reading matter and announce-
ments in it, covering vaudeville, picture, legitimate and burlesque. *

Another matter we would like to clear up at this time. In the charges
before the Federal Trade Commission, when Variety was named as a
defendant with the vaudeville managers, it was alleged Variety's Anni-
versary Number, Just previously issued and containing 212 pages, had
secured all of its advertising from vaudeville. We id not deny it then,

nor did. yf.e specifically deny any of the charges made by the Commissi jn.

But that allegation was untrue, as much so 'hen as now. To evidence

its untruthfulness, which, though It may be seen for itself in reading the

advertisements in this number, might not be noted in that way. herewith

'ia the; -percentage of all announcements .n this number: Vaudeville, 40

percent.; Pictures, 25Vi percent.; Legitimate, 15 per cent.; Burlesque. 6%
per ocnt.; Miscellaneous (unclassified), 13 per cent. The percentage of

vaudeville advertising in the issue the Commission referred to was even

less than now'; it was 34 per cent. *

While telling things that may be of more or less interest (probabiy less)

to Variety readertj. we may just as well go into another subject, that

while often employed in an effort to do Variety an injury, in the jstima-

tion of its cirole and the profession in general, has never been previously

mentioned by us. That Is, the ownership, of Variety.

When the White Itats spread their propaganda of the vaudev lie man-
agers owning Variety, we paid no attention, for we knew the Hats were
deliberately falsifying, and they knew they were. Why they knew it

was this: Variety sued the White Rats to recover monies due it from
that organization for advertising. The Rats defended the action. At
the trial . the then aerxetary of the Variety corporation testified under
oath' that all stock of Variety was held by one person, the publ sher.

Judgment was given Variety against the Rats. The Rats appealed, on
the ground no one person could hold all of the stock of a corporation.

They were beatbn on appeal and the judgment affirmed. In drawing up
^Variety's incorporation papers it had been provided one person could so

hold.* which was upheld. Therefore, the Rats, though knowing this, re-

peated ttmlr statement of the vaudeville managers owning Variety, that"

stamping thj^m as wilful falsifiers, the term requiring no equivocation
with'-t'bdseV£ind of Rats.

Here are the circumstances in two instances: First, the Actors' Equity.
We once made a statement before the members of the Executive Board
in the A. E. A/s Longacre building offices; we would .always be with
the Equity as long as we thought it was in the right. That statement
was made abotit six months before the strike, and in the course of con-
ferences regarding a proposal we then submitted i.o the Council. The
proposal did not go through. However, we supported the Equity in the
strike, and thereafter as far as we could, without misusing our newa
columns, until the last Equity general election, when we supported tho
Independent ticket as against the regular ticket of the Equity. Shortly
after notice was posted in the A. E. A. offices Variety and Its representa-
tives were barred from the Equity offices and Equity news. No valid
reason for that action was given by Equity at the time or since, except-
ing it was cluimed "six months ago Variety distorted news we (Equity)
gave it." Silly on the face of it, and our challenge to point to the dis-
tortion remains unanswered.

Second—The White Rats. Variety built up (he White Rats after th«
organization's first disastrous strike of 1900. It built up the Rata from
Hs small room office in the St. James building, to the headquarters on
the two top floors at Broadway and 46th street, to the club house on
WesL 46th street. The P'-'iof Variety are the proofs. The impetus was
a series of articles, headed -VWhy Artists Should Organize." When the
I tat a developed sufficient membership to satisfy its executives, it started
•The Player," and launched a campaign against Variety. "The player"
cost the Rats over $60,000, to secure less benefit and an inferior support
than Variety had given the Rats for nothing, Any oldtimer in vaude-
ville can verify this.

After the second decline of the Rata Variety again built it up, giving it

support, credit and publicity, on the express pledge of Harry Mountford
that he (Mountford) would do nothing during Mountford's second period
of direction of the Rats to imperil the vaudeville artists. We told Mount-
lot I if he did we would oppose him. He knew Variety would not sup-
port him in the strike of 1916, Mountford's lies to the contrary notwith-
standing. Fitzpatrick must have known it as well, for Mountford and
Fitzpatrick came into Variety's office, pleading with the publisher of this

paper to throw out news of the managers and.print news of the Rata only.

That was two weeks before Mountford left New York for Chicago to start

a vaudeville strike, which was the Rats' strike of 1916.

But the Actor's Equity Association executives, especially John Emerson,
the A. E. A. president, followed up this line of Innuendo, first saying Variety
waa~*'a managers' paper" (meaning legits), afterward changing his impl -

cation, to make it direct and name E. F. Albee as the owner of this paper.

When Mr. Emerson mentioned the legitimate managers, we didn't mind,
as it seemed he was looking for an excuse to justify the stand of the A.

E. A. executives against Variety. TThat stand has never yet been ex-
plained, and we know no more of the reason for it now than we did

when the executives first announced Variety and its people were barred
from the A. E. A. news and offices.) When Mr. Emerson mentioned Mr.
Albee, the White Rats connection could be traced. Hence, this, for the

members of the A. E. A. who may have their own opinion as to the fight

the A. E. A. purports to put up against Variety should kndw the fact.

V/e were against that strike, and the Rats used our editorial against it

as an excuse to revive "The Player," again casting off Variety as a
medium, or support, or for publicity.

Why these things, if executives of actors' organizations are working,
figuring and circulating in the interest only of the membership? We may
be thick, but we have never been able to find an answer.

This issue of Variety Is the largest in the gross number of inche« a
theatrieal paper in this country ever published. While the actual num-
ber of pages does not reach as h'gh as some of the previous special issues
of Variety, in its formor size (with the green cover), this page holds 75
ineh«s, whereas the former size was 4S inches to the page.

Variety has never had any other owner or controller, in its 15 years
of existence, than its publisher, who published the first issue and has
published this Issue. He owns every share of stock ever issued by
Variety, Inc. He now holds them. He has never hypothecated a share:
there Is no mortgage nor lien of any kind whatsoever upon Variety, and
here are the names of two reputable New York attorneys, both having
personal knowledge of these statements, who can verify them and have
our permission to do so. They are J. Robert Rubin, of 165 Broadwt .,

New York, the attorney who incorporated Variety, and has been of per-

sonal counsel for the publisher continuously before and since then, and
Dennis F. O'Brien, of O'Brien, Malevinsky & Driscoll, Fitzgerald budding.
New York City, who also has Intimate knowledge of the personal affairs

of the publisher of Variety. Mr. O'Brien's firm is counsel for this paper.

Variety was forced to its present size last spring through trade con-
ditions. It had previously advanced its sale price from 10 to 15 cents
and again to DO cents, to meet in part the increas'ng cost of production,
through heavily priced white paper and the rise in the cost of printing.
Variety paid as high as 14 ft cents a pound for paper of no better qual-
ity than what this Is printed upon. The same paper before the war would
Jiave been expensive at 2ft Canta a pound. While paper has declined
slightly of late, it was only the day before Christmas a board of arbitra-
tion allowed the printers an advance averaging 11 per cent, over their
fornjer scale, making it retroactive to Oct. 1, last.

No share of stock of Variety ever has been sold, and the only stock
ever offered for sale was to professionals, in an announcement in Variety
In 1915. There is no stock held by any other person at the present
moment, and the publisher at this time owns and holds each and every
share. Even beyond that for conclusive proof is the affidavit Variety Is

required to furnish the postal (second class) department each six months,
and publish in the paper, of the paper's ownership.

Papers of limited circulation are not greatly troubled by cost o' paper
or printing, since a small circulation requires little of either. This ac-
counts for a great deal among theatrical papers. But with Variety hav-
ing a very large circulation for a trade weekly, those two items are
mod important in getting out tho paper.

Variety, during its life, has seemed to be the aim of many who wanted
to "fight" with it. Variety has always said and still mainta iis it never
started any of the battles it has been drawn into, but neither haa it

dodged any. There is one, however, few of the show people know any-
thing about. Variety didn't know it for a long time after it had hap-
pened. That was when the I. A. T. S. E (stage hands) severe 1 years
ago at Seattle, in annual convention, declared Variety "barred." Sev-
eral months afterward, in conversation with Charles C. Shay, then presi-

dent ef the I. A. T, S. EL, Air. Shav very courteously asked why wy did

not write a letter of explanation and aave the ban lifted. Asking
what it was about. Mr. Shay told. Someone at the convention read An
article, said it had been published in Variety, °nd that Variety was bHng
printed in a non-union shop. Variety had never published the article.

It was another theatrical paper. Variety was then and always has b< en
printed in a union shop. We never wrote the letter Mr. Shay suggested,
Two years int*-.- ^he !. a. t. s. IS at i:s annua I.convention removed the
ban. It was also some months alter that before we Were aware of it.

The snapper t<- the I. A. T. B. B. action was that although Mr. Shay,
whom, through many years of acquaintance, we came to admire, Cor ins

reputation, sincerity and integrity, had said that In all oi the existence
of the I. A. T. s. i:.. Variety win the first and only theatrical paper to

ever nivc the stage hands "an even break" (meaning In r< porting news).
Still, on the word of one person, without Investigation, without ewn
looking at the Local No. »'» directory that lists all publications and where
printed, Variety was banished by the organization that its president

admitted more than once never hail a than cm of haying tide put !><•-

fore the profession! publi. in Its moves wlt'i managerial Interests until

Variety did so. Mr. Sl»i> knew Variety pretty well, and Variety knew
.Mr. Slaw There v.un ho blame attached to anyone in that Seattle

affair. We have told Mr. Shay in Ihe past th ngs that were of Importance

to him :md he haa told u« ittings we were grateful to him for. In be-

tween, the l. A. i\ S. li. alw ry* had Variety at their command for pub-

licity. And often ivalled themselves of it. And still "banned" us. And
we are stilt, we l ope, on .« friendly footing with' Mt Shay also iu p

] crd president, Jam< I. m!. . and » the I. A. T. s. i: . - n body.
I

Some fault was found with Variety in its new form because it was not
bound. Not binding the paper was more of a time-saving expedient than
an economical one. It takes almost a day to bind Variety. Through that
loss of time Variety ha. been, when bound, repeatedly missing train
connections for important eastern and western points. We believed it

was of more benefit to the reader to have Variety on sale In Chicago and
eas: by Saturday than to have the paper bound for the reader's conven-
ience, to have it Out at those points the following Monday. On the Coast
likewise it made the difference of Variety being out Tuesday weekly, in-
stead of tho following Thursday.

- ——.-—
This issue of Variety is bound, as it Would be Impracticable to issue It

• otherwise But instead of going to press Wednesday night, the customary
time for Variety, the forms were finally closed Monday morn, -.g.

L
>

The casting aside of Variety's green cover seemed a foolish move at
the-time to any number of readers, to whom the green cover was Varie'y'a
trade mark. That may have been, but a better trado mark had been
established by Variety-news. That is the feature of Variety In its pres-
ent form as it was of Variety in its former form. That is what our
readers pay for, news; that is what we try to serve them with.

AMATEUR GAMBLERS OF TIMES SQUARE.
Variety nas been" moved to address a word of advice to the amateur

stock speculators of Times Square. The impulse comes from the desire
of stock dabblers when they lose to seek some one to biamc it on. Lately
many have tried to pin the blame on Variety, which they declare has
been aggressively bearish toward the amusement Issues,

MX

In particular Variety's critics would start putting out the alibi? that
tiny bought or sold beeause they saw something in Variety which hoi
the look of being "inspired"; that is to *ay, as com'ng from some com-
pany inside of a film Stock and appearing in these columns for some
sinister purpose.

As a matter of fact. Variety's financial comn are not op. n to .my
company Interest, and no company as far as we know has ever been
enabled or tried to speak through Variety, of course, it a company otfi-

c'.'il in whom we have confidence supplies us WK|j data. we aiv perfectly
tvlll.ng to give tie- facts publicity; but we ure prett] careful from whom
we have taken observances bearing on the course of market pi md
we decline to lend our aid to manipulation.

If one bases his judgment only On What : place <<u t!c t'eker, one
is sufficiently m danger. of going wrong. If be Is swayed b what .v<m-
par.y officials say. he is almost certain m guess \wong. That a why
Variety ruakei its own guesse

(< '.III ti ' 1 Oil [I )
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YEAR IN BURLESQUE

Since the middle of October all

show business has complained more
* or less about business— it was off,

much or little. But burlesque did

That burlesque has held up, al-
ways holds up, it eeemts, must make
the curious think. Burlesque isn't

low rated any longer, In its admis-
sion, as popular priced shows run
nowadays. Pop vaudeville is much
cheaper, pictures just as cheap, and
away from New York the burlesque
scale often approaches the price list

at the box ofllce of a touring road
combination.
That is because burlesque holds

an intangible something, often oe-
Heribed and as often not described.
A description tells nothing of it

—

it's just something. That just
.something was there years ago.
Burlesque held its patrons then as
it does now, with this difference,

that whereas tho old Western
Wheel, the prize turk of America,
gradually but surely sent all of its

stag audiences away unt.l those
left were in the loft, only; now this

burlesque, polished up, cleaned up
and played up, is drawing people
into burlesque theatres who never
previously knew Its entertainment
—gets women nowadays %#ho would
have worn a veil in the old days if

they knew they had to pass a bur-
lesque house; this burlesque is be-
ing commended by the newspapers,
the daily press, more and more, and
should be more and more until the
men of the dallies give burlesque
the space in their Sunday pages it

is entitled to and deserves. For as
much as the dallies have grown to

believe their reading public is in-
terested In the films, so they should
know that there is a burlesque pub-
lic, away and apart from anything
»loe in their paper.

Younger Element Steps in.

These changes on the burlesque
stages have been mostly brought
about by newcomers, guided by old
timers. It's as funny as it is true.

The present heads of the Colum-

bia and American "Winds ore old

timers in burlesque. J. Herbert
Mack and Sam A. Scribner direct

the Columbia Amusement Co.,

which operates the Columbia bur-
lesque circuit of shows and 1hea-
tr<>s. Mr. Mack also nas a Columbia
wheel show. Mr. Scribner may be
i itercsted in one or more oi the Co-
lumbia attractions, but Ham Scrib-
ner's "Moruing (J lories" stopped
budding long ago. Other old tim-
ers who started to climb with the

pres -nt leaders dropped off along
the route. It was tough traveling
for a long while. When everything
else was smoothed out and the Co-
lumbia commenced to hot foot it

along for single control, that took
in better shows and better thea-
tres, the old timers passed out on
the show proposition. They couldn't
do it. Everyone saw they couldn't
do it, and the younger element com-
menced to step in.

Box Office Tells the Story

It has broken just right for the
younger element, who knew nothing
about putting on a burlesque show
with a $2,600 production limit and
a $700 weekly salary list. That
knowledge killed off the old 'uns.

The new comers commenced to

splurge. The theatres were large
enough to hold more people and why
didn't more people come in? They
found the answer as they improved
their performances; they paid sal-
aries, they put on shows and they
drew in people while at the same
time preserving the burlesque* at-
mosphere and the intangible some-
thing that even burlesque men
themselves can't explain.
When a fresh (new) producer got

his chance and thought he would
give burlesque "musical comedy, a
book and the rest of it," they al-
lowed him to run wild, knowing that
before the season would be half
over he would come around for a
little advice. He always did.

Thus the Celumbia has reached
its present, not its zenith, for there
is no limit, and if there is a limit,

(Continued on page 153.)

SPECS AND HIGH PRICES

•Tickets on Sale for All The-

atres—GO Cents Advance"!

What a joke that little slogan of

the theatre ticket agencies has

turned out to be, providing you are

not willing to sit somewhere back of

the 12th or 15th row. And what

manner of method Is employed Jjty

;i great many of the agencies using

the slogan to get around It! For, in

the event of your carrying an ac-
count with the agency there is a fee

of $12 per annum for that accom-
modation, or if you care to have your
tickets delivered at your home, there

i. a little charge of 50 cents addi-
tional for the messenger fee.

If you are one of the theatregoers

who care to sit somewhere within
the first ten rows of the stage, you
will find that there is no such ani-
mal as a "50-ccnt premium" o.i the
seats. You are lucky if you manage
to sit anywhere between the fifth

and the tenth rows by the payment
of a $2 advance for any of the hits

and in the first five rows the pre-
mium is apt to be anywhere between
"a deuce ($2) and a fin ($5)."

The reason for the prices going
skyward according to the specs,
places all the onus on the managers,
and the managers, in rebuttal, re-
turn the compliment. In the mean-
time, the in between buyer, who is

the theatregoer, has to stand for the
gouge. The majority of the business
done in the agencies is at a 50-eent-
advance basis, the reason being that
the majority of the seats in theatres
are located for the greater part ba
of the 10th row. It is only in the

(Continued on page :ii)

FRANK BARDON
•The Human Bird" and
Versatile Entertainer^

4th Month, Successful Return Ap-
pearance at
SHANLEYS RESTAURANT.
Direction, ALFRED ADLER,

1465 Broadway, Suite 406.

CHORISTERS' CHRISTMAS

JOY RIDE. BRINGS CRASH
i

Two Winter Garden Girls Near
Death—Youths Escape.

Xew Haven, conn., Dec. 27.

"While on a joyride near Water-
bury after midnight of Christmas
eve, a hired limousine in which
were two girls of the New York
Winter Garden's "Pasting Show,"
Muriel Seeley of New York and
Charlotte Sprague of Boston, were
riding wilh sons of two local prom-
inent families, was in terrific col-
lision on the road and the girls were
seriously injured. Both \vq In N<v.
Haven hospitals.

The party started out after the-
atre time and the quartet attended
all the "patty places" on roads near
the town. They started for their
hotels in the early hours, but on
the way one of the girls insisted
upon attending early Christmas
mass in St. Mary's church. This
was abovit eight in the morning. It

was while the young people were,
going to the church that the smash-
up happened. The big limousine
crashed into a smaller car driven
by David Byer of Wat< i bury.
The/ girls screamed for aid, while

their young men escorts, according
to the police, were so frightened
they tried to run away. They had
not gone far when they overcame
their panic and, returning;, helped
to take the girls to Grace hospital.
The police record identify the young
men as .lohn Sullivan. «1 Richards
place, West Haven., and Alfred G.
Hall, of 23 Woodford terrace, the
same suburb.

Laura WOOD SISTERS Jessica
Late Features With Hackett and Delmar in the 'Dance Shop."
Now Appearing With Great Success at 8HANLEX'S RESTAURANT)

Return Engagement
Direction, ALFRED ADLER. 1465 Broadway, Suite 406.

HENRY SANTREY
The King of Melodists with His 14

Syucopators.
\ short while iifco, Mr. Santrey, an

j<! •! of the West, (bbuted At the
Palace. N» w York, and sang his way
into the leans of the easterners.
(Since then he has played return en*
gagement* at ail ot the New Fork
Keith houses and is booked as a
feature arid headline act for a long
t 'tie to conic.

Direction, ROSE & CURTIS.

DRIVING YOUR OWN CAR.
"What'll she do?" That's It, right

there. To those who own a car and
have that question pot to them—it's

similar to asking a golf fan what he

gdes 'around *' in. And that query.

with what generally follows, has
busted up more than one friendship.

Those who "trade in" every year for

a new one don't care so much, and
it's simply a matter with them of

whether they draw a good one or a
"lemon," but pick out someone that's

driven the same bus anywhere from
two seasons on, and you've got a
whale of an argument oh your in nils

with tales of Araoy aa t<» paSt per-
formances of said "wagon" following
on, for so long as you'll listen.

It's up to the person behind the
wheel as to just what shape the
machine, under him, is in. Consist-
ent service cannot- be had but of
any piece of mecha.iism unless some
attention is shown it, most of all an
automobile, that has a lew more
things to it thin the accelerator.
brake and clutch, gear il 1ft lever
and the dash board— hut a number
of owner-drivers don't seem to be
a war of that.

Once In a while a "weak sister*'

will be turned out from a factory,
but such Instances arc few and far

between, especially with the lype of

tContlnui d en o;ij. c :•*,,.

THE "DUMPS" OF LONG AGO.
(Continued from Page 8.)

ing something that looks like booze
and tastes like vitrol for a nickel a
shock, past Steve Brodie's where
they shake hands with the bridge
jumper whose jumping feats have
originated the expression "doing a
Brodic," to the l'alm on Christie
street. McGurk's ".Suicide Hall" on
the Bowery next. It's so packed
with customers it's almost impossi-
ble to get in.

There's a corking pianist pound-
ing the music box for the -dancers
here. Somehow his face is familiar.

Why, that's Raymond Walker. Yes,
the same guy who was over in

France with Billy Gould as an en-
tertainer amusing the soldiers dur-
ing the recent war, and who writes
songs and is now a member of tho
professional staff of some music
publishing house—and he doesn't
seem to look a day older either.

Just a look in at the Olympia on
the Bowery, and they make "The
Black Babbit" on Bleecker street.

Yes, they discovered tho^e funny
names for faloons and restaurants
before most of the present assort-
ment of Greenwich Village "nuts"

Ziegfeld's "Follies," now playing
in Chicago, Is being "investigated"
by the city authorities, Some one
raised objection to the number
where Billy Fields carries Miss
Dooley In his arm".
t \

This issue of VARIETY
went to press Dec. 27. It

was necessary to hold over
40 columns of advertising
matter.

• ***•

were born. "The Black Rabbit" i

a queer sort of joint, the audienc
apparently consisting mostly c

young fellows who speak falsetu
Watching the audience here an
listening to the side remarks o
The Queen of Canarsie" and "Th
Duchess of 14th Street," as a tal

fellow announced "The Princess o
West Broadway," who sings a com
edy song and encores with a skir

dance.
The Old Brighten.

And then to the Brighton on
Great Jones street—a long, narrow)
dance hall, where a tenor namep
Jean unreels "Come to Me, My
Lady Lou" and "The B;.nks of the
Wabash" in a voice that sounds like

grand opera.
And now they're In Paresis Hall

on the Bowery, near Cooper square,
where the entertainment and audi-
ence seems to consist of female im-

( Continued on page 26.)

H0BART B0SW0RTH WEDS.
Los Angeles, Dec. 27. S

Hohart Bosworth and Mrs. Cecil

Percivai, his former secretary, wen
married at San Diego, Dec. 22, bl
Justice of the Place Lexey Jen«
nines,

Val STANTONS Ernie

•
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WILTON SISTERS
MAE AND ROSE

Bovked for I hire veers nn the KEITH ClttCUlT tfr.d wi*h you the
Fame. Isn't that a m>< d w i*h?

v.
.
sre grateful to Mr, Alhee and to Mr\ Keller, under who*» directionwe are.
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THE POOR EXHIBITOR

The exhibitor is the original Cry
*by.
Someone is always giving him the
ont of it. If it isn't the building
spectors, It's the ordinance cops.
not that, it's his opposition, and
not his oppoHitlon, it's the weath-

\ and if not that, it's the manu-
icturer.

rt's terrible!

Increase in Ten Years
The values of the tllm theatres of
16 three boroughs of Greater New
ork within the past ten years have
icreased more than twenty-two
illlion dollars. Within the past
ear the Evergreen theatre at
tyrtle and Ridgewood avenues,
rooklyn, bought for $10,000 two
ears ago, sold for $55,000. forty-five
lousand of which was paid in spot
ish. The Whitney, at Fresh Pond
>ad, bought for $9,500, sold for
S0.Q00. The Oxford theatre in Flat-
ush only paid a profit of $32,000
ear before last, and last year a
lird mosttthan that. Only $412,500
as paiuwpr the leasehold of the
>lympia irc^OTth and Broadway rc-
pntly.

Exhibitor Holds On
iThe manufacturer is always
Boing" him but .somehow the ex-
ibitor continues to buy, build and
ent theatiTH.
There Isn't today in Greater New
'ork one available picture house
rorthy the name for sale at $10,000.
The regular theatre devoted to
pgular stage attractions in any part
f the country, not even excepting

cent Douglas Fairbanks feature in-
troduced at the Capitol which got
$7,500 with the receipts exceeding
$35,000. The "Kismet" date at the
Strand some weeks ago netted a
weekly gross of over $30,000 and
cost the theatre only $5,000.
Any well conducted small film

house in any of the boroughs will
knock out a profit of $200 and over;
any reputable medium -size shop
produce a profit of from $500 to
$1,000: any big Strand, Capitol, Ri-
voli, Loew, a profit of about $7,000
weekly for 52 weeks in the year.

Ask the Exhibitor
The exhibitor in St. Louis, Cleve-

land, Cincinnati, San Francisco.
New Orleans is in a pitiable condi-
tion. Ask him. And after asking
him, get a report on him from one
of the service report bureaus that
the exhibitor*! petty chicaneries
made Imperative, and gasp at the
prosperity these reports show.
The poor down -trodden exhibitor

is the worst .salesman on earth.
There isn't a film salesman born who

(Continued on page 153.)

Billy Carlton's death in London
was brought into the case of George
Kelly ami his English dancing
partner. "Babe" Taylor, at the cor-
oner's inquest into Kelly's murder
of the girl and his own suicide. The
card of Reggie de Veulle. who was
involved in the Carlton case, was
found in Kelly's pocket.

SEASON'S GREETINGS

MISS BOBBIE WILLIAMS
(Williams and Pierce)y

tfow playing 3;ird consecutive week on Ketfth and Interstate Circ-

uits in a Novelty Song and Dance Revue entitled

"TWO MODERN COUNTRY JAKES"
fVritten and Produced by MY SISTER—ELSIE WILLIAMS.
Erection : GLADYS BROWN, Hennesay Office.

he Broadway section' of Manhat-
a.n, that would offer a regular
tage attraction as low as 10 per
ent. of the receipts for its share,

rould be laughed out of existence.

•he exhibitor who would think of

rilllngly paying more than that per-
entage of his receipts for his rcn-
ils is so rare he might make a lot

f money exhibiting himself to his

ellows. An exception was the re-

BEN BERNIE

>EAR PHIL:

"Send me in oh the Roof, I can
' the Addle."

v 'Wis enviously,

BBS BERNIE.

CABARET.
(Continued from page 11.)

thing, but have finally settled
down' to their own set, of different
description according to the neigh-
borhood.
The cabaret may outlive anything

through its dancing. Those that
have taken fairly good eare of
steady customers have held their
trade comparatively well. The rob-
bere have lost out, though they
might have accumulated a fortune
In the robbing process.

It's the same with the road houses.
The road houses are growing less
and less, not because there isn't

sufficient business for them all In
the summer, but because some did

I not know how to handle business
when receiving it. They g«»< people
(he first time and "took them" the
first time, witli the people going
elsewhere the next time. Its com-
mon among restaurant men. Very
few can resist "gyping" their
friends even. They don't believe it

is piracy—they think it is business.
But their victims don't.

Rcisenweber's has two rooms run-
ning, Crystal end Paradise. The
latter Opened Dee. 23 With .loan

Sawyer as the attraction. Dancing
with her ;iie Lee Tanton and Hrn-
'•st Y;m Duren. The Vernon Coun-
try Club orchestra of Los Angeles
is furnishing the dance music.

Maurice, of Maurice and Walton,
w.is operated on in Paris last week,
will not be present at the opening
of the Maurice Club, a n«w dance
elub he irf to operate iu New York

Actors' Fidelity League.

By HOWARD KYLE
It occurs nothing could be more

timely than to quote from a contri-

bution I made to "The Authors'
League Bulletin" in June, 191t, in

compliance with the wishes of the
Executive Committee of that dis-
tinguished organisation, viz.:

"As the theatre is conducted in

the English speaking world today
the manager assumes the financial

responsibility of play production,
binding himself to pay the author
from 5 to 10 per cent, of all gross
receipts of performances and to give
the actors therein a stipulated week-
ly wage. Further, it is the practice
to pay the dramatic author a sub-
stantial sum of money designated as
'advance royalties.' when his play-

is accepted, and should the manager
fail to produce the play on or before
a specified date he would forfeit all

of his rights to it and the cash ad-
vanced. The author is. therefore, a
kind of creative proprietor who
leases his product to a capitalist,

the manager, on terms that insure
him compensation for time and
labor devoted to making it. A few
actors take a percentage of all the
gTO<ss receipts for their compensa-
tion, like authors.
"The actor, however, is on em-

ploye of the manager, who. from
time out of mind, previous to De-
cember 2t, J912, when the first

united step was taken in New York
towards the establishment of the
Actors' Equity Association, had gone
unchallenged in his use of absurdly
one-sided contracts. The author and
the actor are necessary to each
other, but their business relations to

the manager. It Is plain to see, are
decidedly different. •

Advice to Authors.

"Your Executive Committee has
honored me by asking my counsel.
or else I could not presume to sug-
gest to a body like the A. L. of A..

many of whose members, if indeed
not all. command my homage, what
course it should pursue.
"But I venture to say if authors

are smarting under business in-
equities they would do well to hold
a general meeting and freely discuss
all matters of common complaint.
Should it be the sense of the assem-
bly that" wrongs exist thut call for
reform a committee could then be
elected to "that end. A small com-
mittee, not exceeding five members,
would be preferable, and they should
be chosen with an eye to their ex-

i Continued on page 84\\>

SEMI-PRO BASEBALL
Semi-pro base bail owners and

managers In the eastern states en-
Joyed their most prosperous season
last summer. The base ball season
of 1920 will go down in history as
the best ever. This is no' limited to
the semi-pros only, for the major
leagues, and including all down as
far as the class "C" brand of ball,

made heavy money. Incidentally.
due to the income tax, some minor
organizations throughout the coun-
try inaugurated on frequent oc-
casions what was termed a "Dollar
Day," which permitted the players
to share up the receipts of that day
among themselves ln addition to
their respective salary.

Manhattan leads by far in popu-
lation but had only one high-class
semi-pro team, Jeff Tesrcau's Bears,
playing at Dyckman Oval, 207th
street and Broadway. The Bronx
was represented with two high-class
semi-pro aggregations,

Leading Home Teams
Tesreau's Bears took the lead In

Manhattan as the only team repre-
senting that borough. However, the
team on a whole, could class with
the best.

It would be hard to determine
which team in me Bronx was of the
superior class. As to the Bronx
Giants and Lincoln. Giants, an opin-
ion cannot even be based on past
records.

In Brooklyn the Bushwicks, with-
out doubt stood as the premier club.

LeaJfng Trarv«!in9 Teams - •

Traveling teams as a rule are not
of a calibre to compare with a
home-lot aggregation. They are not
paid as much, combined with the
fact semi -pros prefer not to travel.
It is easily explained why a home
team should be superior. The Royal
Giants (colored) have the best rec-
ord of any traveling team and well
deserve the distinction of being
classified as the best One pitcher
alone ("Smoke" Hubbard) deserves
the credit for the classification. He
la the hest in the business and cer-
tainly would have been In the big
show years ago only Tor color. To
bring ihis team to any homo lot

costs more than any other team of
the same semi-rank. Before their
manager attempted to book his club

(Continued on Tage 31.)

"HEARTS OF GOLD"
A Story of Burlesque
By FREDERICK M. M'CLOY.

I like to write about burlesque.
It Is a subject that is very dear to

me, because I have lived ln its at-

mosphere these many years and
have come to love it as a fellow

loves a comrade. Eleven years ago
to-day burlesque and I were total

strangers. I had heard of It, of

course. We ln the other ends of

show business had all been familiar

with this outcast limb of oi i craft.

And we had never heard anything to

Yuletide Greetings

from

Vera—THE PATTS-Tom

i«f.*'OCw *«**»» tit -.*;»

**>*

begone condition spelled exclusion
from the rest of the canine world?
The burlesque theatre was, indeed,

an outcast. But what of its people
in those long-ago days?

A Little World of Their Own.
We knew little of them. As I

have said, they kept to themselves.
They didn't live at the same hotels
and they didn't patronise the same
restaurants. Occasionally, we car- .>>

ln contact with them "on the road"
making the same "jumps." But
there was an absence of affiliation,

as though we were not of the same
profession. They were a jolly lot-
Jollier, livelier, happier than we,
to all outward appearances, at least.

Perhaps It was because they were
less stilted and more carefree. Or!
was It because they were just ordin-
ary, down-on-earth people without
affectation and without false pride
and without self -conceit T

"'Tia true 'tis pity;
And pity 'tis 'tis true"

we thought we were better than
they. That in reality constituted
the only difference between us. And

(Continued on page 149.)

INGENUE PAYS TO

HAVE LEGS BROKEN

A Triumph in AERIAL ARTISTRV.
BOOKED 30LID, FALL 1921

its credit except that it paid its

bills and with laudable instinct kept
to itself. We could see its fneatres

from the main, brightly lighted

streets. They were invariably up
some dismal, poverty looking

thoroughfare, away from the

warmth of the cities' hearts and
the cities' respectability. Cleanli-

ness shunned* them as they, appar-
ently, shunned cleanliness. In the

great world of the theatre, they
seemed Hostessed of the same char-
acteristics as the mongrel dog
wnose concealed t&'th drooping ears,

furtive glance and generally woe-

Ruth Gordon Kelly Undergoes

Unprecedented Operation.

Chicago, Dec. 27.

Ruth Gordon, wife of Gregory
Kelly, and ingenue of "Seventeen'*
and Clarence," is in the Presbyter-
ia^r Hospital convalescing from an
operation believed to be unique. She
had both her legs broken—by re-
o.ucat.

Though it never seemed notice-
able from front, Miss Gordon was
.them—well, bow-legged. And

sensitive about it. Her tour hav-
ing closed, sho decided to come here
and have the curvature corrected.
The surgeons looked askance. They
didn't want to do it. Could they do
it? They could, but they didn't
want to. Well, a lady could have
her shin-bones broken and eset if

s'.o chose, could she not? She
could. So ordered.

Kelly and Miss Gordon \ ill star
in stock in Minneapolis this spring,
and Miss Gordon, having iu mind
several star parts demanding short
skirts, deliberately planned and sus-
tained the operation. It is said to

1 be a success.

AL G. FIELD
DEAN OF MINSTRELSY

And Pounder < f the

AL G. FIELD MINSTRELS
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BROADWAY REVIEWS
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DEBURAU.
Parrot I>< -bur a u
ColiMnbine Justine
The «jSho*t of th« Old Clothe* Merchant.

Laurent
J^an-Onspard Peburau T.lnnH Atwill
Marif Dupleasia Klai* Mackay
Comtdiani of th*» Theatre Funambulfit;

>Ion?i. ur Bertrand. th.» Director.
Bernard A. RHnold

Roblllard Hubert I>rui-e

Laurent Joseph iii-ri»-it

I^tplace Rowland Hu» k
:
r<>n.-

Justine Margot Kelly
Madame Rebard Pauline M^rriam
Clara Marie Bryar
Honorlne Isabel X,rlKbton
Clement Edmund <;urney
The 'Barker." the Man with the Big

Drum Sidney Toler
The Mon*y Taker Helen Relm*r
The Unknown Lady Lylia Burnand
A Journalist St. Clair Bayfield

The Lady with the Lor^n-jite. . . Eden Gray
ACT II.

Deburau Lionel Atwll!

son as his successor, he stepping
into the prompter's box, from which
spot his boy had so often witness* <i

his performances. In a long speech
he imparts to the boy the mysteries
of his art. and the final curtain falls

with the son succeeding to the
popularity which Dcburau had for
so many years enjoyed.
With but few exceptions, the

company acted in a labored man-
ner. <Th'.\v seemed to be unable to
cope with the blank verse dialog.
Lionel Atwill. the star, did wonder-
fully with t£e title role. This ex-
cellent artist is essentially an In-
terpreter of modern roles. Never-
theless, he did excellently with his
lengthy soliloquizing speeches. His
mobile features served him well in
the pantomimic scenes, revealing a
grace and charm which stamped
him as one of the really great

3v I for a member of a family who has
been absent for a prolonged period.
He even touchps on the relationship
between mother and son, after a
separation of a quarter of a century,
dwelling lightly on the premise that
the mother, seated upon the lap or
her own son, does not know him.
This is handled very delicately, in
fantastic form, as only Karrie can
handle such a subject. If given to
the ordinary playwright it would be
so narrowing as to incite hysteria
on the part of the entire feminine
portion of the audience.

Marie Pupleaal* . .Klale Mackay
Madame Rabouin

"^hn^Kn.'h^ !
artists on the stage at the present

role, and John L. Shine, in a still

smaller one, were the two most
brilliant examples in the cast of
ability to properly "read" their
parts.
••Dcburau" is from the French of

Master Chajieg Oeorgle Ryan
ACT III.

Deburau ...., ....L'onel Atwill
Marie Dupleaaia Elal* Mackay
Charles Deburau Morgan Farley
Roblllard Hubert I>ruce

A Doctor John L. .Shine

AeT IV.
Deburau Lionel Atwill
Char leu D-burau Morgan Farley

The story is legendary. The ac-
tion of the play which covers a pe-
riod of 30 years or more, passes be-
tween a manor house in Sussex
County. England, and an island in

the outer Hebrides. A girl of 12
visits a mythical island with her
father. The island is uninhabited
and of very small dimensions. She
disappears therefrom and there Is no
trace of her. Thirty days later she
is discovered seated in a tree
sketching, and has no knowledge of
the passage of time. Nobody Is

able to explain the phenomena, and
she grows to womanhood unaware
that a month of her existence was
lost. The island is known as "The
Island That Likes to Be Visited."
She marries and has a son. When
the child is a couple of years old
she visits the island again, accom

Sacba Guitry, and the English ' l ,J,ni,,a *f her husband, and once
adaptation is by Granville Barker.

Monsieur Bertrand Bernard a. Retnuid
; David Belasco has given the piece

g»rt«S •••; *SfyvZSwS a most artistic production, one of

l^f^X^:::::::::::::::^^^^ j* »*»!& *™ things he has done.
Some may even think that it is the

heA few moments before the curtain
j

•—
JJ g^ff^ff- am! im

teae on the first act of 'Debr-au mnagerfrl career
at the Belasco, Dec. 23, the hum of

excitement was so intense it seemed
as if the audience could not restrain

itself. In some mysterious manner
the word seemed to have gore out

that this was to be the most artistic

theatrical production of the age.

When the curtain fell on 'he first

act, the indications were that the
piesentation ould live up to the
predictions made for it in advance.

But, as the play progressed to the
fourth act, there was a doubt in the
minds of the majority whether the
piece was all that it gave promise of.

"Deburau" is not a play tl. t

seems likely to efftoy an exceptional
degree f popular^- with the gen-
eral run of theatr- goers. It is not

finest has ever
eresting
Jolo.

MARY ROSE.
Mrs Otory Ada Kinr
Harry Tom NVsb.tt
Mr. Mnrland (>. B. Clarence
Mr*. M-.rlan.l Winifred Fraser
Hev. Q«orst Amy A. 0. Honiewood
Mary Rose Ruth Chatterton
Simon Blake .„ Turn N>>1 nt
Cameron <juy Bu«:kb>

Any play that gives its spectators
"the creep*** is not likely to enjoy
popular approval. The most eerie
entertainment ever offered at the
Empire theatre was unfolded Dec.
22 when Charles Frohman, Inc., pre-
sented Sir James M. Barrio's "Mary
Rose." To say that it is disappoint -

a play of action. being pisodic and J"? gJ,itlJfJJ fS^SSff* ,

T°

made un of "hch Assies ' It is an '

y that il ls not a»»«orbingly enter-

SealizeS enrono^gy'o the llfVof a ii— X»*» Jj
\»«** wi

,

th «»
French actor, who uM lived and

j ££*; *<

£

l
> '^ " s easily un-

loved. It undoubtedly lost much in f*£ n
;

a,,
f

,e w
t

ould bo
p P'«end to

its translation and .-.daptatio- and ?" ntclk'^ not generally possessed
by the average theatregoer.

Sir James appears to have re-
sorted to what might, for want of a
better understanding, be described

being in blank verse, suffered from
inability on the part of its adapter
to proporiy translate the French
collofpiilisms to the E* glish Ian- ,

guage. The producer, on the other I

a
,

s plHtualtolp. Perhaps this is not

hand, was handicapped through in- I
the exact designation, and r so tnt

ability to secure a cast capab e of
reading blank verse without inch
dialog becoming monotonous to the
point of bordering on sol lo<iuy.
There are a number of long speeches
spoken in stilted, pedantic, fashion.
Three hours of this form of enter-
tainment, at the present time, ap-
peal only to the limited percentage
of "highbrows," anel even then
would require a cast of exceptionally
trained interpreters of this sort of
dramatic reading.

The first act shows a pantomime
performance in wh:ch the talented
actor, Deburau, plays Pierrot in an
obscure little theatre in Taris in
1S39. He is the recipient of much
adulation, and a number of impres-
sionable females waylay him at the
stage door nightly.- But Deburau is

true to his wife and child. When
these amorous ladles suggest mld-
n ght suppers he politely shows
them the portrait of his beloved
family, and thus disposes of hem.
At the end of the first act enters

—

stage door—Marie Duplessis, the
young woman who, history says,
was the inspiration to th elder
Dumas for the character in his play
"Camille." Deburau takes one look
at her, and the curtain falls with
the pair walking off together.

In the second act he is seen at
the home of Marie, where he has
been for a week, having wholly for-
gotten his domestic ties. He leaves
her to pay a visit to his own home
where he finds his- wife has run
away, and he comes back, leadi:;^
his ten -year-old son by the hand.
carrying in his arms his little dog.
and also his birdcage, lie rushes
i il joyfully to announce the fact
that he is free to take up h: I per-
manent abode with Marie, and finds
Armand Duval at her feet.

*<;.t 111 is seven years later, and
the twiii is ,n Deburau's lodgings,
showing him a broken-down man
with Iron-gray hair and a hidden
sorrow. Iljs son has grown up, and
\ .ints to become an actor. Deburau
waits day in and da) out f "i Marie
to come to him. Sh«- finally comes,
btrt not to return as his sweet-
heart, but on an errand of mercy,
hiving beard that he Is ill. She
trils him how much, she loves Ar-
mand, andthat his parents are try-
ing to separate them. He sends
h( r b;ick to her lover, and decides
to return to the Stag*.

In the fourth ae we once more
•ee him in the role of a clown at
ike little theatre, hut his heart is

broken, and he has lost his sponta-
neity. The audience, realizing he is

no longer able to amuse them
hisses him frantically. The rope
holding the curtain breaks at this
psychological moment, and he
realizes that his dorm is sealed,
lie is then shown leading forth his

reviewer should be pardoned for
lack of knowledge of so abstruse,
recondite, transcendental a subject.
What the author evidently In-

tends to convey is something that
will probably have less, appeal to
the average theatregoer thanaZieg-
feld production, made up of a
galaxy of beautiful females and
agile comedians. He tries to show
that it is not easy to find a place

more disappears in the same mys
terious manner. This time she is

absent 25 years, and is again dis-
covered on the island exactly as she
was at the time of her first disap-
pearance. She is brought back to
her home on the Sussex Downs, and
cannot understand the change in
her parents and husband. Her son
had run away from home at the age
of 12, and is seen as a grown-up
man visiting his old home, which
has now been abandoned, „nd is
supposed to be haunted by a ghost.
He meets the "spirit" and recog-
nizes it as his mother, but she does
not know him. The whole thing is

very far fetched and difficult of
comprehension.

The title role is played by Ruth
Chatterton, who is probably not the
ideal actress for the part. In the
lighter scenes she was at her best,
revealing her irresistible Ingonue
personality; for the more delicate
ones she was altogether too ma fe-
rial. For popular appeal the best
performance In the play is that of
O. B. Clarence as the girl's father.
His differentiation of characteriza-
tion, covering a period of a quarter
of a century, was a fine piece of
character acting. Probably the most
artistic performance was the "bit"
contributed by Ada King. The
company, on the whole, was com-
petent, but not especially so. Jolo,

'Corsetless dancing" fad. which
baa been the cause of considerable
criticism from straight-laced per-
sons in Indianapolis, where it was
brought to notice, is defended by a
woman's specialist, Dr. Mary Fallon
of New York. She defends the prac-
ti<<' as sane and healthful and up-
holds the girls who check their s f ays
in the cloakroom.

BETTY-THE BOOTLEGGER
A STORY THAT MEANS NOTHING.

NEW YEARS GREETINC8

Percy OAKES and DELOUR Pamela
Tresent a Cycle of Cyclonic Dances.
A whirlwind hit on any bill. Now appearing In America's principal

theatres and booked solid until June.
Many thanks to Messrs. Vincent and Gottleib for courtesies extended.Now en route Orpheum Circuit.

By THOMAS J. GRAY.
"Where's my wig?" the voice

came from a person made up in
female clothes, jewels, and all that
goes to make up an actress, but
the head from which the voice
came was bald. If you could see the
headline name on tho paper out-
side of the Lollypop theatre you
would know it was none other than
the "Great Goblin," "The World's
Greatest Presentation of the Female
Artistic," in othef words, it was a
female impersonator who was
talking. The orchestra had al-
ready played two vamps of "The
Horse Radish - Symphony," his
opening song, and he was not ready
yet. With much pushing and tug-
ging he finally got on his wig and
entered on the stage. The "Great
Goblin" had a voice that was a
cross between a high strung piccolo
and a bass violin that is suffer! g
i m worm troub.e. Kvery time he
hit a high ncte men reached under
the seat.) 'or their its, and were
so happy when the note was over
that they felt too good tj. leave He
theatre.

The Dollypop theatre was one
of the houses on the Moon Time.
It was not Big Time, by any means
but the "Great Goblin'* could not
afford to worry about that; with
him it way just a case of anything
to keep going so he could keep the
agents from his door. He finished
his first song, made his change to
his dreso for his dance, a pant
mime piece called "The Life and
Death of an Ostrlci: Feather." It

was his own idea, the program
said, and the chances are that ni
one would ever give him an argu-
ment about it. His next number
was a popular ballad, "Mammy,
You've Been a Grand Father to
Me," which was followed by "The
International Gallop," which he an-
nounced, as "His latest creation."
Everybody seemed satisfied to let

it go at that. #
A Disappointment.

At the finish of his act he always
pulled off his wig, and walked off

like a football player wearing tight
shoes. That was not his own idea,

it had been done before, and it

fooled nobody. Arriving at his
dressing room he sent for the stage
door man and made inquiries re-
garding the mail; there was none
for him. This made him blue. He
had only one more week booked on
the circuit, and his heart was set

on buying some spangled goods for
a new costume that had been
shown him by Mother Klutz, the
former wardrobe mstress of Four
Star Brother Big Tent Show. It

had been used to throw over Min-
nie, the star elephant, in all of the
important parades, places where
the circus stayed all day and gave
two shows. It would have made a
great flash properly draped over
him, he figured, but he could not
afford to buy it without a few
weeks' work booked ahead. It
looked liko a blue Christmas for
him. Fate, as unkind as it is some-
times, often turns turtle and be-
comes kinder than you thought it

could. After Goblin had done the
fifth show, with only two more to
play, there was a knock on his
dressing room door. "Come in," he
answered. Tho door opened and a
gentleman entered. He was attired
in a black and white checked suit,
wore a derby hat with a flat brim,
and had a horseshoe pin in his
tie with enough glass in it, cut in
the shape of diamonds, to make "a*

window for a big department store.
"My name is Joe Muffin, formerly

known as "Kid" Muffin, the Light-
weight Champion of Dayton, Ohio.
I'm telling you this so you'll know
you're dealing with a high class
party, and 1 got a scheme where
you and I can make some real
dough."

Money in Sight.
Goblin was flustered. He man-

aged to stutter: M
J5r, what is it?"

Mr. Muffin lowered hl^>¥oieo, pot
a little closer and said, "I'll come
right down 1o cases. It's bootleg-
ging."

Goblin blinked, 'i don't under-
stand you," he gasped,

"I'll tell you how, and 111 do it

quick," went on the former "Kid"
Muffin. "YOU se... yoi | do a dame,
now here's the idea: k«-»-p on your
costume, in get a lot of hot water
hags and fill them with hootch, all
the real .^tuff, they'll never suspect
you. 1 Know the acts n<> from here
to Cuttown. When you get there go
light to the theatre, my partner
over there will come to the dress-
ing room and ask for Hetty. That
Will be. you. You give him the stuff
and you'll get one hundred bucks
for yourself, and no trouble at all."
"Are you sure there will be no

trouble?" said Goblin

"Of course I'm sure, and remem
ber I furnish the hot water bag
myself."

"I'm afraid I'd be arrested an
spoil my good name in the profes
sion," protested Goblin.
"What, you'll never get caught

you look so much like a dame, gosi
you're ' the greatest female imper
sonator of them all."

"Do you reallv think so?" gushe
Goblin.

"Certainly I do; that's why I'n

asking you to do it, what two week
ago I could have asked one wh<
played here 'Basberryian.' but
heard you were coming, and I wait
ed, knowing how clever you are."
"That's so nice of you, Mi

Muffin." said Goblin, who was noi
all swelled up with pride at beinj
called the best female impersonatoi
"111 do it."

• The Plot Thickens.

That night a taxicab pulled up
the stage door of the Lolly
theatre and the figun. of a rath
stout looking female entered it.

you know
1

, kind reader, It was o,
heroine—beg pardon—our hero. Th,
cab stopped at the railroad station
the figure alighted. It entered th<

sleeping car. Pullman porter haU
quite a time getting the femah
figure intjO an upper berth; the fe-

male figure did not speak man;
words. When the porter let
Goblin gave a sigh of relief

the thoughts of the one hundrel
dollars ran across his mind; hi

could see himself already arrayed
in the pretty Spangled goods tha
once adorned the back of Minnie
the star elephant. The fact that h
did not have a week booked ahea
outside of the one he was about t

play did not worry him a bit.

Everyone will admit it is hard t

get down from an upper bert
—dressed in female clothes it I

harder—with three gallons o
hootch in hot water bottles it li

harder still; very much harder. Th<
passengers in a certain P lima i car
on Christmas morning, were star
tied by a voice, a loud scream, an<
then a dull thud, the train bad beei
given an unexpected lurch, and th<

"Great Goblin" was thrown agains
the upper berth opposite him, iht
lower berth under him, and th«
lower berth opposite that, before h(
started tossing about.

A Riot for the House.
Well, he survived, and on his nexi

date went fairly well with the audi-
ence. When he appeared in his yel
damp gown things seemed t<

change, the orchestra leader starts
ed to sniff at first, then he started
to grin. Several members o. th<
orchestra started to play as Goblii
sang and danced; six men in th<
front row of the orchestra arose an<j
shouted "Whee!". Four men In the
second row started to hum "Sweei
Adeline." The drummer started tc
whistle "He's a Jolly Good Fellow/
Every man on the orchestra flooi
seemed to be affected. GobliJ
finished his number to applause
cheers and shouts. He took seven
teen bows. Sfxteen more than h
ever took in his life. The audieno
was in a great mood; they evel
cheered all through the act of th3
Juggling Hairpins, who followed
Goblin.

The manager of the Cuttowr
Opera house heard the cheering. Hi
was pleased. He seemed to forge]
the fact that for two weeks he haJ
been suffering from a very bad col-
in his head; all he knew was tha
he had an act on bis bill that was i

riot. He rushed back to Goblin'i
dressing' *oom and extended hii
hand to him. He thanked him; ther
thankc-d him again. "Are you booked
up?" he asked him. "Not a week. 1

said Goblin. "Well, Ml take yoi
for twenty weeks, in my othe
houses, and I'm going to keep yot
lure all next week, too." "Than!
you," gasped Goblin.

"I'll give you a pay or
blanked contract at once; come o
out In the olfice." Goblin was to
dazed to speak. He followed hir,

meekly to his office. In fifteen mlrl
utes he had contracts f.. r twen
Weeks.
"Now." said the manager, "w

you have a little drink of real go<)
whiskey?"
Goblin stammered "la yes, if I

not robbing you of it. I know ho
hard it Is to get."

"Oh, that's all right," sa
the manager, • there's a g
here in this town I buy it from;
Bneaki it In through a dame call
'Hetty the Bootlegger." He expect
a whole lot of it here today."
Mr. Slice, of the Cuttown Ope

house, does not know to this d;

why the "Great Goblin" fainted
his office.

_
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A SYNCOPATED SYMPHONY
By JACK LAIT.

lawyers. Hhirt- waist manufacturers,
can claim Semitic brood within

Certain trades are eul generis to

certain races. Harp twangers, for

example, are all Italians—the harp

being the national Instrument of the

Irish; boot polishers are all Greeks,

bus boys are mainly Germans, Black

Handers must he Sicilians, police-

men are Sinn Felners, Janitors are

Swedes; yodlers, perforated cheeses

and six-dollar watches are Swiss;

clgaret twisters are Turks; lumber

jacks are French Canucks, nuts are

Brazilians, teetotalers arc Metho-

dists, crap-shooters are Ethiopes,
bolshevik! are Russians, Hindu
mystics are Hungarians, and musi-
cal comedy heroes are lieutenants.

But the Hebrew race has a mon-
opoly, t6b. Not pawnbrokers, Perl-

muttersj junk peddlers, moving pic-

ture impresarios, sheet music pub-
lishers, furrier*. Jobbers, criminal

tan
bro

families without a gentile cross. But
there is one vocation—a vocal avo-
cation—all the known members of

which could pass a synagog door
unchallenged. It is the profession

of singing syncopated songs.

No? Look at an abbreviated list:

Al Jolson, Ted Lewis, Sophie Tuck-
er. Nora Bayes, Willie Howard, Ed-
die Cantor, Fannie Brice, Nan Hal-
perin, Georgie Price, Gus Edwards,
Lillian Shaw. Belle Baker. Ruth
Roye. Rae Samuels, Flo Adler, Anna
Chandler—every one of them a syn-
copater, every one of them a top-
iinci, every one of them a Jew.'
There is something about that

kind of meter that seems to come
naturally with the heritage of the
race. Its own music, the unwritten
classics chanted by the holy can-
tors, preserved through the genera-
tions since David strummed his

dirges of the driven children on his

inspired harp, is far from raggy
four-four; but while today there
still lingers In every kosher soul a
passionate love of the Judean
hymns, those walls of Israel's heart
break, those moans of exile and
despair, there rips from the lips of

the same children of God's chosen
the most intoxicating and saleable

"rags." "jazz" and "blues."

Let some astrologist. biologist,

psychologist, anthropologist or
apologist account for this paradox-
ical blending of Rachel's lament and
Irving Berlin's latest—both mem-
bers of the Hebrew Association, by
Jthe way—but for the purposes of
this narrative, we will treat it as
an unexplained consequence, yet an
accepted verity.

Lola •Leclalre (director., name
Jennie Schleppsteln) was the queen
of the jazzarlnes. Chubby, round
of face, pronounced of features, by

honest descent gifted with expres-
sive hand movement*, drawing mel-
ody from the sentimental wells of
her race and "syncopated corruption
of melody from a heart ±hat beat in
ragtime, she swung her shoulders
and snapped her fingers throug.i
the vaudeville ranks to the fore-
front, and was now a "hot card,"
guaranteed to head any bill and
"hold up." She drew compensation
that would have staggered a burg-
lar, and her name was bet:er known
than G. Bernard Shaw's.

It had not always been as "soft"

as this. She had begun in a cab-
aret, "doing" twenty songs a night
for twenty smackers a week—some
weeks. Stretching her "pipes" so
that her voice could be heard over
tho rattle of steins, the scraping of

furniture, the check-bitten guest's
shriek of agony, she developed a
pfg-iron larynx and a m**g?i phonic
delivery. Breathing in the opaque
smoke of domestic perfect os, she
acquired en emery finish to her
throat ideal for steamboat imita-
tions. Having washed dishes and

(Continued on page 147.)

MONKEY GLANDS
By Dr. Max Thorek,

Surgoon-in-Chlef. American Hospital,
Chicago.

The world seems to be on edge
now, and discussions are at fever
heat as to the merits and demerits
of the possibilities of rejuvenation of
the old and decrepit, and the fellow
who has used up his vital energies
In one way or another. Skeptics
will set forth an array of arguments
tending to pooh-pooh any possibility

of accomplishing such ends. En-
thusiasts are raising their voices
high in praise of the possibilities in

this particular field.

I am fortunately in a position to
look upon the question from an un-
biased point of view, having given
the matter considerable thought and
study and knowing, personally, some
of the leading lights and champions
in glandular therapy. My distin-

guished colleague and friend, Profes-
sor Serge Voronoff, of Paris
(France), together with his charm-
ing wife—who, by the way, is an
American girl, a New Yorker, com-
ing from the Bostwlck family—has
given his energies to the experi-
mental study of this phase of scien-
tific endeavor. He reached the con-
clusion a rejuvenation Is possible;

that recharging the worn-out hu-
man batteries can be accomplished;
and he goes a step further in em-
phatically asserting there is no need
of our dying young or middle aged;
that we can and should live on past
the century mark. In this work,
armed with these convictions, he
does not ctand alone; for the Aus-
trian scientist, Professor Stelnach,
has arrived at practically the same
conclusions after- .

experimenting
upon lower animals, and applying
his scientific findings and deduc-
tions, with delicate precision, to

humans.
Now hero are two scientists, a

Frenchman and an Austrian, who,
working in different lands, under
different conditions, but with the
same object In view, arrived at ex-
actly the same conclusions. Their
word cannot be doubted. Their

(Continued on page 73.)

LEGIT GOOD ON THE COAST
San Francisco, Dec. 20.

The legitimate theatres on the
coast for the year have had the horn
of plenty.
Three things stand out predomi-

nantly—the gratifying support east-
ern attractions have received in cen-
tral California in general and the
bay region in particular; the num-
ber of successful productions ema-
nating and continuing to emanate
from San Francisco and Oakland;
and the advancement of Oakland,
sister city to San Francisco, from
the classification of a one-night to

a week stand.

With the single exception of "The
Little Whopper," which stranded in

San Francisco, not only because of
bad business here, but because of
previous losses and lack tf book-
ings, the east has come to look to

San Francisco for exceptional box
office returns, no matter how bad
the going has been prior to the San
Francisco engagement.
Moroico'i "Letty" Smashes Records.

It has come to be a rule that If

the attraction merits attention it

will receive it in San Francisco.
Perhaps the biggest individual busi-
ness of the year has been done by
Oliver Morosco, whose "Linger
Longer Letty" with Charlotte Green-
wood broke all records at the Cur-
ran, playing to a gross of $80,000

on four weeks and going over the
$100,000 mark on five consecutive
weeks, Including the week in Oak-
land which followed the local en-
gagement. This business can be
credited to the personal drawing

(Continued on Page 39.)

AMERICA'S BIG PRODUCERS.

The whirl of the theatrical worldand Is HUcly to succeed in similar
within the last trio of years hasfashlon.
shot off into producing space a The varied styles among the big
galaxy of new, aspiring impresarios producer* aro carried along even

That period immediately following i more markedly in many cases than
the end of the greatest war made generally supposed. Take the firm
Bhow business a cinch for a season, of Winchcll Smith and John L.

BERT LEVY
"THE INTERNATIONAL ARTIST- ENTERTAINER.

PICTURES AtfD FRISCO
San Francisco, Dec. 20.

A review Cf the i
rear concerning

the growth of the picture industry
in San Francisco and the West
coast, offers an interesting pros-
pectus that if completed will ulti-

mately result in this section acquir-
ing a certain portion of the produc-
tion end of the business, heretofore
almost entirely held by the southern
part of the State, according to the
plans of the civic heads which are
well under way.
The problem of bringing the pro-

ducing companies to San Francisco
and vicinity was taken up by a
committee appointed among the
Board of Supervisors by Mayor
James Rolph, Jr., of San Francisco,
and named the Motion Picture Com-
mittee. Its duty was to investigate
and report any unfavorable condi-
tions which might cause stress to
the future growth of the industry.
The first obstacle the committee

encountered was climatic differ-
ences in the lack of fair weather
and sunshine days which point has
been a topic of discussion for many
years among the public and indus-
try in general. This topic was ex-
haustively explored and practically
thrashed to a whisper and the final
conclusion decided upon was that
although San Francisco did not
have the best requirements in that
direction it did not Interfere with
the future plans of bringing pro-
duction work here.

Checking Up 8unshine.

With this seemingly unconquer-
able obstacle viewed from a new
light with first hand knowledge of
the situation it was decided upon
that unfavorable weather would not
alter the growth of the project.

In view of this the eyes of the
committee were then directed on
the surrounding towns fo:* the pur-
pose of selecting a site within a dis-
tance of the city where weather
conditions were favorable and near
enough to the metropolis to warrant
a movement being taken that would
result In the mutual benefit to the
welfare of the city and county of
San Francisco and adjacent terri-
tory.

Upon investigation of the State
Weather Bureau reports It was

j learned that San Mateo a suburb
(Continued on I\ijje 71.)

and Into the going there tumbled
new bidders for managerial fame
and fortune. At this moment what
might be termed a country-wide box
office gyroscope is balancing values
and many of the ..jw entrants have
hit the rocks. That many ventured
into the musical field, admittedly
the hardest and most venturesome
on the producing program, in itself

reduced the cbances for success
Therefore the production market,
like the business market, is under-
going a sort of reconstruction proc-
ess. That goes not only for the
newer managers but some of the
older, skilled producers.

In the period of the recent seasons
some astounding splits in mana-
gerial offices has come about, the
process resembling the splitting of
stellar bodies in the heavens with
both parts becoming units and con-
tinuing to brilliant travel in Indi-
vidual orbits. Thus the great pro-
duction center of Marc Klaw and A.
L. Krlanger has resolved itself into
two distinct show making efforts.
Following that was the dissolution
of George M. Cohan and Sam II.

Harris as one firm, and likewise
both managers have become factors
of large importance in the produc-
ing field.

To select any one producer or firm
of producers and declare him or it

the greatest producer in America
might not be Impossible, but it

would be obviously incorrect and
probably meaningless. Certain it is

should one manager be named as the
king, many others would contest his
throne and would proye their stand
with facts and figures. Constantly
changing the fortunes of tho the-
atre are responsible for a rather
wide distribution of glory and
profits.

_,

•

There is no "Big Four" in theatri-
cals these days. It is more like a
big score and that number Is most
elastic. The legitimate field Is not
snobbish and lr. that Is akin to the
vaudeville world. The man with the
play can get recognition with dis-
patch and is welcome into the fold
without envy. That has been proven
time and again. The theatre is so
competitive that 1he gold Is bound
to be caught in the drip-pan of pub-
lic favor. ,

Field of Specialists.
Perhaps the most pertinent rea-

son why one producer should not be
g£l£cted from the field and named
the grV&S! * s that it is a field of

specialists. Modi 8& th e big pro-
ducers have worked out their own
stjle of production. For taStftACe,
A. H. Woods plainly allures t,V'

masses above all. Last season he
had more offerings than any other
one firm and may have topped
others In money takings. This sea-
son he met a reversal of form and
brought forth one success out of
more than half a dozen tries.
David Belasco is a managerial

wizard and often referred to as the
greatest among producers, it being
pointed out that failures among his
plays brought Into New York are
almost zero. Mr. Belasco has a
style almost rigidly adhered to. lie
brings forth detail, applies minute
care in production and tools his
plays always with the eye to the
artistic. He is a truly great trainer
of stars. His name on the road is
as great or greater than any other
producer because he sends his pro-
duction intact on tour, and there is
a golden stream flowing back to his
business office.

It has been said that Belasco'e
particular orbit has been Invaded
and Arthur Hopkins is hailed. Mr.
Hopkins himself would never ad-
mit tbat. He may say his style is
one of his own fashlonl- g. He
came forth with a rush in the la.it

few years, but as a matter of fact
b^xarcful^.j»i&ked hir^a*ld. Hop.
klu.s took the position that the un-
usual in dramatics would All a lit-
tle world of its own and that proved
true. Hopkins knew that that could
only be rightly accomplished with
the aid of a great star or stars. Ills
select icn of John Barrymore and
later Lionel Barrymore was as
clever a stroke as the style Itself.
Hopkins camo forth with three
great dramatic splashes starting
with ' Redemption." "The Jest"
was sensational but "Richard III"
was even more so. How. he ac-
complished the popularizing of the
Shakespearean work was a brilliant
feat. He knew his "Richard" must
be youpg and so he delved back Into
'Henry \T' and combined the two.
IT • premise! "Hamlet** for n< xt year

CJolden. wh by tho way ostensibly
(Continued on Page 72.)

THE EDUCATION OF GERT
By Glenn Condon

The man who waved a British flag

at MacSwlney's mass had nothing
on Gertie DeLancey for nerve.

Gertie was literally born on a cir-

cus lot, and by the time she was 16
she had served consecutively as a
bareback rider, a trombone player, a
concert performer and top-mounter
for a troupe^, of Arabs from the
street" Iflal gave Gertie her stage
name of DeLancey—Arabs, by the
way. who were as much Arabian as
Gertie was a DeLancey.
Gertie had the reputation In the

show business of being able to tell a
recalcitrant stage hand where he
"got off at" In more different ways
without resorting to cuss words
than anyone of her age or twice her
years for that matter.
Being blessed with the resource-

fulness of her kind. It was not at all
strange that at the age of 21 she be-
came the owner and feature of De-
Lancey's Troubadours, a sextet of
girl musicians and singers whom
Gertie proudly boasted had closed
more shows and held 'em without
the aid of patriotic medleys or pink
tights than any other turn of its

nature.
She had been reared In an at-

mosphere of suspicion. Therefore It

was natural for her to condemn the
whole tribe of theatrical managers
with the one sweeping Indictment,
"They're all wet!" Meaning, of

(Continued on page 79.)

THEATRICAL ATTORNEYS
To a theatrical court reporter -t

has been of more than passing in-
terest to note the change In the Im-
portance of an attorney's theatrical
clientele from its former incidental
side line to Its primal position of the
present. When, whereas a lawyer
looked upon a breach tf contract
suit or a royalty claim or a copy-
right Infringement litigation, as a
contributory incident to his diverse
practise. It has graduated into so
Important an issue that the dozen
or so self-styled "theatrical attor-
neys" are Just that—and little. If

anything else. To them the commer-
cial case Is the contrib tory inci-
dent, and the exception rather than
the rule a happy reversal on the
old process.
Just what creates a theatrlca'. at-

(Continued on page 18.)

EDDIE LEONARD
Happy New Year to All

"JACKIE."
'liif famous vaudeville bird of

MLLK. FRANZESKA, The Mile.
will shortly present herself with

I tCKIR" in a new act, especially
tteh by JACK LA1T.
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MARTIN E. WOLLF.
Ma rUn' E. Wollf, president ami

general manager of (he Eyccum
Theatre Co., of Rochester, died at
!• o'clock p. m. I >«•<•. 24 at the
Protestant Inflimafy, Kaltimore,
after an illness of ever*] months.
We consulted specialists last sum-
mer at the Johns Hopkins Hospital.
Baltimore. An operation was recom-
mended and when it had been per-
formed Mr. "Wollf teemed to regain
his health. He e'etot frequent mes-
sages to William It. Corris, house
manager of the Lyceum, describing
his recovery and improvement.
About ten days ago, however, -he

suffered a relapse. His family was
summoned and was with him at his

e'eath.

Martin E. Wollf was born in

Rochester 66 years ago, and as-
sumed charge of the Lyceum upon
the death of his brother, A. E.
Wollf, in 1902. The latter had han-

la Mad and Loving Memory of My
Donr If n«hand

EDWARD KENDALL
Who Enter** Into Mont Dor. IS, 1»1»

Two lonely y»«m h«v# j*»h« <l sw»y
An Tima co«a by. Grief. holds its

•way.
Tour loving »mile, your gentle face,
No one can All your vacant place.
Though flowers I lay upon your grave
May wither and decaay.
The love I bear you. Eddie dear.
Can never fade away.

H18 LOVING WJFB
Ruby Marion-Kendall

com|>jtni.«ii

abroad.
on tour*, here and

FREDERIC BELASCO.
Frederic Bclasco, brother of r)avid

Bclasco, and lessee of the Alcazar

NKW YKAR'H DAY. 1910

In T.oving Mfmory of My Darling
Paunhter and Wonderful Pal

VENITA
IDA FITZHUGH

theatre. San Francisco, died of
pneumonia Dec. Si at his home in

that city.

Mr. Bclasco was born in Van-
couver, B. C In 1862. He had b«-en

in the theatrical business since
graduating from Lincoln College in

California.

died the property from it* opening
in 16*5. About 16 years ago Martin
Wollf became Interested in the Em-
pire, Syracuse, with Charles Froh-
man, David Belasco and A. L. Er-
1anger.
Mr. Wollf was for years president

of the Rochester Theatrical Man-
agers' Association and was a mem-
ber of the National Association of
Theatrical Managers* • the Friars,
and other bodies. He Was head of a
large insurance agency,' Vice-presi-
dent ofvtho Union Trust Co.. of
Rochester; president 8f* the Ro-
rhester Board of Underwriters, and
was a member of the* company
which built the Hotel Senses, ad-
joining the Lyceum.
The body was taken to Rochester

end funeral services were held
Tuesday. Dec. 28.

BOBBY PANDUR.
Bobby Pandur, age 44, died Dee.

20, in Wood Island Hospita', after
an illness of four years.
Bobby Pandur appeared in vaude-

ville over here as Pandur and
Brother. His brother, Billy Pandur.
is now at the New York Hippo-
drome. From the Continent, the
Pandurs are internationally known
in variety circles. Bobby's wife is

Gussie Franklin, now with the Five
Petroffs.

r

^\

BURLESQUE ROUTES
^: 4

CHARLES M. WHITNEY.
Charles Morse Whitney, founder

of the Mosart Sextet, died at his
New York residence, 20 East 90th
street, Dcs. 22, of heart disease. He
was 72 years old.

Mr. Whitney, widely known in
musical circles, made his fortune as
an attorney. He was born in Au-
gusta, Me. Among the notable cases
in which he figured were W,nlworth
divorce and subsequent trial of
Walworth for murder.#he "pig iron"
case of Cutler & C/tf, and the libel
suits of the Dally Graphic against

- -
"

IN MEHORIAM
In Constant Thought of and Loving

Devotion to My Beloved Sister

FRANCES TRUMBULL
|
Who Was Taktn From Me December M. 1910

MAZIE TRUMBULL
(MR8. JOK W. Sl'KARS)

the New York Times. Mr. Whitney
was at one time attorney for Henry
Clews, the banker.
Mr. Whitney was an organist and

composer. In the Mozart Sextet,
which consisted of himself, his wife,
son and three daughters, he played
bass viol. They were in concert
work for three years. All but his
daughter Estelle, who played the
viola, survive him. She died about
two years ago.

(Jan. 3-10.)
"All Jaas Revue" 3 Empire Hobok< n

10-12 Cohen's Ncwburgh 13-15
Poughkeepsie.

"Around the Town" 3 Park Tndia. -

apolis 10 Gayety Louisville.
"Bathing Beauties" 3 Century Kan-
sas City 10-11 Eyceum St. Joseph.

"Beauty Revue" 3 Howard Bi ston
10-12 New Bedford New Bedford
13-15 Academy Fall P.'ver.

"Beauty .Trust" 3 Standard St. _ou:s
10 Century Kansas City.

"Best Show in Town" 3 Lyric Day-
ton 10 Olympic Cincinnati.

"Big Sensation" 3 Empress Cincin-
nati 10 Lyceum Columbus.

"Big Wonder Show" 3 Palace T
'a!tl-

more 10 Gayety Washington.
"Bon Tons" 3 Empire Providence 10
Casino Boston.

"Bostonians" 3 Star Cleveland 10
Empire Toledo.

"Bowerys" 3 Columbia New York
10 Casino Brooklyn.

"Broadway Belles" 3 Star Toronto
10 Academy Buffalo.

"Cabaret Girls" 3 Gilmore Spring-
field 10 L. O.

"Cute Cuties" 3-4 Lyceum Si. 7iuse
10 Gayety Minneapolis.

"Flashlight ?Jt 1920" 3 Gayety
Omaha 10 Gayety Kansas City.

"rollies of Day" 3 Gayety Kansas
CUy it L. o.

"Follies ef Pleasure" 3 Gayety Bal-
timore 10 L. O.

"Folly Town" 3 Gayety Montreal
10 Empire Albany.

"French Frolics" 3-6 Cohens New-
burgh €-K Cohen's* Poughkecpaie
10 Howard Boston.

"Girls de Looks" 3 Empire Brook-
lyn 10 Empire Newark.

"Girls from Follies" 3 Gayety Louis-
ville 10 Empress Cincinnati.

"Girls from Happyland" 3 Hurtig
A Seamon's New York 10 Empire
Brooklyn.

yGirls from Joyland" 3 Haymarket
Chicago 10 Park Indianapolis.

"Girls of U. S. A." 3 Miner's Bronx
New York 10 Orpheum Paterson.

"Golden Crook" 3 Gayety Pitts-
burgh 10-12 Park Youngstown
13-16 Grand Akron.

"Grown Up Babies" 3 Lyceum
Columbus 10 Empire Cleveland.

"Hastings Harry" 3 Gayety Buffalo
10 Gayety Rochester. *

"Hip Hip Hurrah" 3 Empire Toledo
10 Lyric Dayton.

"Hits & Bits" 3 Olympic Cincin-
nati 10 Columbia Chicago.

"Hurly Burly" 8 Gayety St. Paul 10
Gayety Milwaukee.

"Jazz Babies" 3 Victoria Pittsburgh
10 Penn Circuit.

"Jingle Jingle" 3 Jacques Water-
bury 10 Miner's Bronx New York.

"Jollities of 1920" 3 L. O. 10 Gayety
St. Louis.

"Joy Riders" 3 Cadillac Detroit 10
Engelwood Chicago.

"Kandy Kids" 3 Penn Circuit 10
Gayety Baltimore.

"Kelly Lew" 2-3 Berchel Des Moines
10 Gayety Omaha.

"Kewpie Dolls" 3 Academy Buffalo
10 Cadillac Detroit.

"Lid Lifters" 3 Avenue Detroit 10
Victoria Pittsburgh.

"Liberty Girls" 3 Gayety Detroit 10
Gayety /Toronto.

"London Belles" 3 Gayety Washing-
ton 10 Gayety Pittsburgh.

"Maids of America" 3-6 Bastable
Syracuse 6-8 Gayety Utica 10
Gayety Montreal.

"Marion Dave" 3 Gayety Toronto 10
Oayetv Buffalo.

"Million" Dollar Dolls" 3 Perth Am-
boy 4 Plainfield 5 Stamford 6-8
Park Bridgeport.

"Mischief Makers" 3 Gayety New-
ark 13 Rajah Reading 14-15 Grand
Trenton.

"Monte Carlo Girls" 3 Olympic New
York 10 Gayety Newark.

"Naughty Naughty" 3 Star Brook-
lyn 10 Empire Hoboken.

"Parisian Flirts" 3 Bijou Philadel-
phia 10 Majestic Scranton.

"Parisian Whirl" 3-5 Park Youngs-
lown 6-8 Grand Akron 10 Star
Cleveland.
Peek a Boo" 3 Casino Brooklyn 10
Peoples Philadelphia.

"Powder Puff Revue" 3 Star & Gar-
ter Chicago 10 Gayety Detroit.

"Puss Puss" 3 Empire Cleveland 10
Avenue Detroit.

•Raszle Dazzle" 6 Rajah Reading
7-8 Grand Trenton 10 Trocadero
Philadelphia.
Reeves Al" 3 Grand Hartfocd. ID
Jacques W%fitn*Oury.

"Revnolds Abe" 3 Casino Philadel-
phia 10 Hurtig & Seamon's New
York.

"Record Breakers" 3-5 New Bed-
ford New Bedford 6-8 Acaden y
Fall River 10 .Worcester Wor-

cester, i

"Host-land Girls" 3 Orpheum Pater-
son 10 Majestic Jersey City.

•Singer Jack" 3 Gayety St. I ouis
10 Star & Garter Chicago.

"Social Follies" 3-4 Armory Bing-
hamton 6 Elmira 6-8 Inter Niag-
ara Falls N Y 10 Star Toronto.

"Social Maids" 3 Casino Boston 10
Columbia New York.

"Some Show" 3 Trocadero Philadel-
phia 10 Star Brooklyn.

"Sporting Widows" 8 .Empire Al-
bany 10 Gayety Boston.

"Step Lively Girls" S Columbia Chi-
cago 9-11 Berchel Des Moines.

Stone & Pillard 3 Engelwood Chi-
cago 10 Standard St. Louis.

"Sweet Sweetie:" 3 Majestic Scran ^

ton Hi-ll Armory Binghamton 12
Elmira 13-15 Inter Niagara Vails.

"Tempters" 3 L. O. 10 Gayety
Brooklyn.

"Tibbie Tabble" 3 Qayr-ty Mil-
wakee 10 Haymarket Chicago.

' Tid Bits of 1920" t Gayety Brook-
lyn 10 Olympic New York.

"Tiddledy Winks" 3 L. O. 10 Bijou
Philadelphia.

"Town Scandals" 3 Gayety BosUn
10 Grand Hartford.

"20th Century Maids" 3 Empire
Newark 10 Casino Philadelphia,

"Twinkle Toes" 3 Peoples Philadel-
phia 10 Palace Baltimore.

"Victory Belles" 3 Majestic Jersey
City 10 Perth Amboy 11 Plain -

field 12 Stamford 13-15 Park
Bridgeport.

"Whirl of Mirth" 3 Worcester Wor-
cester 10 Gilmore Springfield.

White Pat 3 Gayety Minneapolis It
Gayety St. Paul.

Williams Mollis 3 Gayety Rochester
10-12 Bastable Syracuse 13-15
Gayety Utica.

Msy Yohe Show Opens.

San Francisco, Dec. 27.

James Macarthur's new piece,

"Marrying Mary," featuring May
Yohe, opened yesterday (Sunday)
at San Jose.

27.

Kolb and Dill Quit.
San Francisco, Dec.

The Kolb and Dill show closed at
the Columbia December 25, after
doing two excellent weeks, both
probably i mining up $25,000 to-
gether.

AMATEUR GAMBLERS OF TIMES SQUARE.
(Continued from page 11.)

To these observations we desire to add the declaration that neither the

publisher nor the man who writes the comments is interested in any
stock dealt in on the Exchange. To the best of our knowledge, no mem-
ber of the staff is committed to any stock, and we know positively not a
man who contributes to the paper has a dollar's worth of interest in

whether the film or theatrical stocks go up or down.

Variety from time to time may not have much money, but at least it

has freedom of worry whether its particular store of cash is going to be
its own tomorrow or someone's else. It prefers to get along on its present
store of money than give it into a broker's keeping with a long chance
it will have melted by tomorrow.

We have no special moral objection to stock gambling except that it is

a productive source of much worry' and wretchedness of mind. But we
do believe that the Times Square players are monkeying with a gambling
device of which they know nothing. If you will play the other man's
game, you are bound in the long run to lose. The player in the dark is

at an extreme disadvantage.

As it it being dons just now, the player is3I». a special advantage. For
one thing, tjie bankers have a considerable say in the management of
the business, and that circumstance leaves the way open to utmost
manipulation. The banker is always a disturber in an industry where
he holds strong control. He has advantages which the speculator has
not. He has for one thirty advance information of the company's busi-
ness condition and would be one of the first to exploit it for his own profit

by selling its stock short in order to buy it back for less, thus discount-
ing an adverse business condition before it is of general knowledge.

In addition some of the lending interests have been eevere in their

dealings with film concerns, lending money at outrageously high rates
and practically taking a mortgage backed up by more than safe collateral.

The pawnbroker is a philanthropist compared to some bankers, if the
statements of film men lately are to be believed. Thus the cajaUaMsx. to

a dangerous drag on the basic proaowcit-j xA the business. He has just
squeeze/I vut an added proTu trom a business which was under stress.

KATE BYRON.
JC'Uo Byron, widow of Oliver 1><mi<1

Byron, and sister of the late A<la

Kenan, died in Montclair. N. J.. Dec.
21. She was 75 years old and only
survived her husband two months.

Mrs. Byron was born in Limerick,
Ireland, and lived in this e.untry 51

years. She and her husband were
both popular players a generation
ago. She played comedy parts with
Edwin Booth, Joe Jefferson «'»'><!

William Florence and also with in

Mrs. Drew's company in Philadel-

phia. Arthur Byron, her son, is her

only survivor.

ANNIE BALDWIN.
Annie Baldwin, pianist, and sister

of the late Lillian Nordica. died Dec.

21 at her borne in Boston. She had
appeared with many notable artists

acted as her famous sister's ac-

This is only one vicious influence in the stock trader's game. Another
is the odd lot dealer or "specialist." Just during the last slump the Ex-
change governors were asked to make a rule against the great mass of
''specialists," preventing them from allowing information to leak which
would disclose just where and to what extent "stop loss" orders were
present.

elr
f

IVAN BANKOFF and KILL PHEBE
Extend the season's greetings to all.

Now with the "Greenwich Village Follies" at Shubert, New York,
meeting with their usual tremendous success. Mr. Bankoff, a premier
dancer, who has been featured all over the world, developed his protege
Mile. Phoebe into a topnotcher, and after completing a triumphant vaude-
ville tour of all the big time houses In the ILK, duplicated his usual hit

Mr. Bankoff. in addition nightly. Is conducting a conwith the "Follies.

eert bureau for the exploitation and
ing concerts.

ing of mustoal artists and giv-

It is this practice of allowing "stop losses" to become known which is

believed to have resulted in the disastrous break of Famous Players from
better than 58 to 45 and under. The practice is known in "trs Street"
"gunning for stop losses." A group of small buyers will have placed their
orders with a condition that if the stock drops they shall be protected.
A man might buy 25 Famous Players, attaching to his order Instructions
to cell it out for a loss at four points less than the buying price. If it be-
came known that there was a large quantity of buying on this basis, the
short seller has only to force the price down four points in order to have
this additional stock pressed for additional sales, and this would break
the price further. Of course, the man who would know most about the
position of "stops" would be the "specialist," and he could easily let it

becom'e known and start a downward move in the Issues which were most
pregnable.

The market hss this snd other devices which make it practically im-
possible for the public dabbler to win. Indeed it has become almost a
market proposition that a professional trader committed to the public
play Is violating the ethics of the profession's game, Tour professional
speculator is practically always against the public in his market position.
Usually he Is short of the market, when public buying has reached large
proportions, and will almost always spread his plays against the outsider,

For these and many other reasons it has been set down as the main
principles to guide the public to buy at the low and NEVER TO BUY
MORE THAN HE CAN TAKE UP FOR CASH. The popular rule for
judging when the market is close to its low is to note when the bearish^
news of the day gets on the front page of the newspapers. This indicates'
a serious slump and shouhl mean that stocks are close to the bottom.

The rule for buying only what can be paid for completely Is an add!*
tional protection, for it prevents "bucketing." Many odd lot dealers, out*
p\r\n the regular Stock Exchange houses, take the place of the old bucket/
shop, inasmuch tfthey seek to attraJcT"players to ldO-to-1 shots. These
orders arc never actually executed and additional margin calls simply 1

force the player out. In the first place the odd lot house merely took the?
gambler's money away from him and had no intention of letting it get*'

hack. There was no intention to execute the order in the first place.

If any amateur gambler of Times Square finds himself tied up in an|
arrangement like this he can make only one sure move. Go to tho gypsy]
broker, pay him for all the stock that is being "carried on margin." and)
then if delivery (s not made In 24 hours, call upon the District Attorney
and file a criminal complaint, t'sually the threat to do so wi'l be al I
that is sufficient to get delivery of stock.

If he will take up the actual stock, he has a chance over the long rtlaj

to break even, for he has an actual investment which he can carry in«

definitely and realize on at some time. He ennnot be sold out for aJ

margin account. This makes for small gains on ordinary capital, but i
(

generally prevents complete loss of capital. This advice has been giver/]

many times, but it is seldom listened to because the ordinary Time^
Square gambler is nearly always trying to run a shoestring into a pah
of high boots. It can't be done. So the best advice Variety can siv«

Times Square amateur traders is, "Don'tl"
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YIDDISH THEATRE UP TO DATE

The Yiddish theatre in summary
as to its standing up to date may
be spoken of as being enveloped in

a cycle of 15 points, affirmative and
arbllary.
Their subdivision would classify

them as follows:

\. Plays with literary value by
the acknowledged Jewish poets and
authors.

2. The detriment of the ''closed

shop," wherein new blood it admit-
ted, must win its spurs bje»playlng

one year or more on tour—and this

before being permitted to appear in

New York.
3. Elimination .of the prompter's

box.
4. A more conscientious applica-

tion in producing plays, in which
more time is allowed for rehearsals.

5. Elimination of "object ionable"

chorus girls in the Art.

C. An Orchestra ensemble of four

pieces iy vogue at the Art, giving
place to the customary number reg-
ulated by the union, in which music
becomes a component part of the
theatre Instead of being a digress-

ing subsidiary of that same theatre.

7. Adaptation of the better class

plays from European sources.

8. The influence of the Broadway
theatre upon the production stand-
point in Yiddish playhouses, in

which the warning note is sounded
through competition.

9. The disadvantage that the
manager experiences in being
forced by the union to engage a
specified number Jn the cast, irre-

spective whether he needs them or
not. The boosting of the overhead
and forcing them (the managers) to

economize in other directions.

10. The commercial manager, In

which he Is tutored in the business
end of the Jewish theatre and never
the slightest regard for lts^irtistlc

end. mr"

11. The weakness of the younger
element in an effort to ape Broad-
way's methods.

IL\ The lack of technical direc-

tion, in which the regisseur is badly
needed.

13. The lack of application to

higher purposes in the drama.
14. The lack of training in elocu-

tion, diction, et al.

gresslve force, working incessant-
ly, to draw it into a vortex of its

own methods. These are the men
who crush ancient methods under
the heel of modernism. Through
experiment they achieve results

which immediately send accepted
standards of the past into the dis-
card.
Probably on no other stage with-

in the writer's ken is the influence

of the literary author—not the
quasi sort—but the sincere con-
temporary and the acknowledged
posthumous author, felt as much as
it is on the Yiddish stage. This in-

fluence virtually saturates the thea-
tre. It is not uncommon to find, for

instance, two or more out of the
total of five in New York City

—

offering simultaneously the works
of Bholem Alechemc and Perots
Irshbein. (The spelling is as near
to the phonetician of the Hebraic
as possible.) In the ease of the

former he is acknowledged by corn-

also possess the ability to obtain
the right sort of answers to his

questions, whether they are pro-
pounded to a flve-a-day vaudeville
actor, a $2,000-a-week headliner, a
small-time agent, an usher, a the-
atrical legal solon, an elevator oper-
ator, a haughty multi-millionaire
picture magnate, or any of the va-
ried and numerous personalities

with whom the theatrical news
Chronicler comes in contact in the

course of his search for live In-

formation.
The reporter gathers his news as

a rule from established sources such
as police headquarters, city, State
and federal courts, departments, etc.

This is so, too, as regards the the-

atrical reporter in a measure, a cer-

tain quantity of news emanating
regularly from established routine

sources like the theatrical associa-

tions, clubs, labor unions, circuits, I

etc. But the real news of show busi-

ness very, very rarely, if ever, is

derived from what is given out in

this rOUtlfie way. and it . up to the

theatrical reporter to "dig" for the

type of news that makes the paper
worth reading.

"Digging."
And it's in ibis process ol "dig-

YEAR IN LEGIT

In legitimate theatricals 1020 will

go down as one of the most unusual
of all, because of a combination »of
business and booking conditions.
The spring season of 1920 (which
was the latter portion of the season
of 1919-20) was a splendid one from
a business standpoint, and the re-
sult was that the early part of 1920-
21 found a tremendous host of shows
in production and starting out.
From September to almost the first

of December found the road, espe-
cially in the territory surrounding
New York, so congested with attrac-
tions one could hardly move. It was

eral will receive the fruits of a re*
turned prosperity.

What chance there is for this—

«

and it looks like a mighty alius

one—can be gathered from a gov*
ernment report on industrial con*
ditions the country over Issued
within the last month. The report
is given herewith State by State:

The Government Report*
The report was received by the1

National Industrial Conference
Board from official sources in 45

states, and embraces more than 95
per cent, of the population of the"

nation. Reports from many of tha

parison as the "Mark Twain" of i gmg»
, he all-important matter

contemporary Hebraic literature,

With Irshbein. his Works have been
coupled in comparison with the
greatest contemporaries and the

equally great now in the beyond.
(Continued on page 24.)

THEATRICAL REPORTING
Theatrical reporting la just the

same in principle as any other kind
of reporting. That is to say. it's aH
a matter of getting the news. But
when it comes to methods of pro-
cedure in doing that—getting the

news—theatrical reporting is decid-
edly differeht. The reporting of news
on a big metropolitan daily in the
the main is a matter of routine
w^ork, with the reporter just one of

the countless cogs of the n"ws-gath-
ering machine.
Da/ after day the daily reporter

performs the same routine duties,
with little opportunity Tor initiative

or work of an individual character.
Unless assigned to something of a
special ngture his work is laid out
for him and it is up to the rank and
file daily reporter to follow the dia-
gram in cut-and-dried fashion, in
accordance with instructions laid
down for him by the city editor.

Theatrical reporting bears about
the same relation to daily newspaper
reporting that front brick laying
does to the ordinary side- wall brick
laying. Like the front bricklayer,
the theatrical reporter is a special-
ist. But there the resemblance ends,
because a front bricklayer must
have brains. And a theatrical re-
porter—well, just ask anybody—and
he'll tell you quickly enough—all a
theatrical reporter must have is a
pad and pencil and a faculty for
asking annoying questions.
But there's one thing more than

the three attributes mentioned that
the theatrical reporter must have
among several others, and It's rather
important. Besides a pad and pen-
cil and the faculty of asking ques-
tions the theatrical reporter must

of getting the right answers re-

ferred to enters largely. For the

reader unused to newspaper par-

lance it might be explained that

"digging" consists of making the

rounds from office to office, button-
holing this one and that one on the
street, hotel lobby, subway car, of-

fice or wherever opportunity offers

with the interrogative salutation,

varied according to the vocabulary
of the theatrical news "digger" and
the extent of his acquaintance with
the person addressed, but always
having the same significance

—

"What's new?"
The theatrical newspaper man

comes in contact with innumerable
sharply contrasted types of human
nature. It's all In the day's work.
But there are some that fall readily

into easily classified groups, who In

response to his verbal—and some-
times unspoken "What's new?" or
possibly specific query as to some
particular news desired 1 v the "dig-

ger," return answers surprisingly

the same.
There's the fellow who draws the

expectant "news digger" aside, and,

after swearing the latter to Invio-

late secrecy, imparts the astounding
information that the wife of a prom-
inent actor Is about to sue her hus-

band for divorce. "Under no cir-

cumstances must you reveal your
source of information," says the <

news tipster, half warningly and I

wholly threateningly, "because if
j

you do 111 never slip you another

story. Maybe you better not print !

(Continued on Page 36.)

EARL GOFORTH and FRANK BROCKWAY
—IN— \

"THE CHICKEN THIEF"
WISH EVERT ONH A PROSPEROUS NEW YEAR

BACKERS OF "BREVITIES."
Cleveland, Dec. 2T.

Announeement has been made
here that "Broadway Brevities'* has
been taken over by Phil D. Isaacs of

Cleveland and Hugo Sacks of Buf-
falo. The production will now be
sent out under the ownership of the

Buckeye Producing Co.
The Buckeye is capitalized at

$100,000.

"MARY" Niemeyer says:

Mr. GEO. M. COHAN'S musical
play, "Mary,"

At the Knickerbocker Theatre

-KRALLY brings happiness to all!

YM—DON'T you see "Mary"

—

and my son,

JOE NIEMEYER?
•Mary" Christmas and Happy N. T.

Year 1 1

1

| 15. The lack of education, due not

lio much to the majority of the ar
j' tints' unwillingness, but more to the

early environment where education

wa? hpyond them.

Thus as nearly as possible the

present minute situation in the Yid-

dish theatres is fused into 15 points.

In the routine of their subdivision

no attempt has been made to place

what might seem the more Impor-

tant features first. Are all equally

Important in getting an impression-

ist's view of an Institution that Is,

In its way, estlmably unique. It

has its shortcomings. It is not per-

fect l»v any manner of speaking It

Is doubtful if It will ever be. But

for all its ostensible barriers in

shutting off the powers that can

knake It a greater institution In the

life of New York's Jewish popula-

tion, there Is always a silent, pro-j

\

\

Cljailotte ^erry
IRT IS THE GIFT Of COD TO HIS UNIVERSE, .f.W
/// KCE THE AR1 1ST BEARS THE IMPRESS Ol' / HE

i mVURSAL AND IS ENTITLED TO THE
RESPECT OF ALL NATIONS* '

•„

a duplication of the previous year,

when the actors' Htrlke ended and
all the shows started for the road
at once.
Business for a time was good, but

soon the road shows began to tell

another story on their weekly state-

ments. Closing after closing ensued.

There seemed "to be only the big
cities left for attractions. The road
wanted the big shows and would not
patronize the smaller ones. How-
ever, the overhead»for big shows on
the road, with crews getting highly
increased salaries, railroads and
transfer companies charging all the

traffic would bear, made It Impos-
sible for the larger attractions to

keep going. By the time the pre-
Christmas slump hit the theatres

—

and it arrived this year about three

weeks earlier than thp usual time,

there was a general closing of shows
on tour which placed hundreds of

actors out Of work.

Where Fault Lisa

The answer lies In two words

—

"general conditions." It meets the
industrial condition, the general
financial condition, the railroad con-
dition and the lnrer condition of

theatricals, which has been self-

created by those who obtain their

livelihood in the profession, either

as actors, musicians or mechanics.
The only relief in sight for future
seasons seems to be a general reap-
portionment of the burdens to meet
with the generai fall Lh*c there ia

going to be In prices of all com-
modities, which will mean the cut-
ting of the prices of theatre admis-
sion and subsequently the cutting
of salaries in the profession In all

of its branchen.
That the manager, actor and me-

chanic must get together on this
question in tHe near future Is a fore-
gone conclusion! otherwise the the-
atre, at least outside of the big
cities, cannot continue to exist.

At present there is a certain opti-
mism In the ranks of the manager
They believe that after New Year'i
••onditlons on the road arc Koin-c '''

better. But tli;-; leemt ImprObftbh
unless there Is a genera] resump-
• on of activity in the ind'i---

fields, r.\ < n then .t will be

, v.—*-dr+i little, time before .the Lpeatri |n g ..

states indicates that unemployment
is slowly Increasing.

In the New England section tha
reports are as follows:
Rhode Island: Textile mills work*

lng on one-half or one-third time.
Number of employees in machinery
and tool plants decreasing. Condi*
tlons approaching a state of unusual
unemployment.
Vermont: Textile industries prin*.

clpally affected, some unemploy<
ment in machine shops, some inf

granite Industry. Unemployment
increasing.

Massachusetts: There has bee*
little change in conditions since
September. Trade union figures in*
dlcate 19.8 per cent, unemployment
—most in boot and shoe trade. Con*
ditions improving.

In the Central Eastern States:
New York: No upward tendency

in employment Is yet visible, facta
pointing to further reductions la
factory employment.
Pennsylvania! Unemployment If

Increasing but not at an alarming
rate. In Philadelphia it is difficult
to place common laborers, but tha
demand for skilled mechanics is in-
creasing.

New Jersey: Unemployed steadily
increasing.

In the Southern states condltloni
show an lncreaee of unemployment!
in six out of nine states.
North Carolina! About seven pef

W«t OttSir'Hw^t ;a -ell crafts.
Georgiai Textile mills runninf

half time; automobile Industry cn*»
(Continued on page 84A.)

m

SON FOB BELLE BAKER XMAS<
A son was born to Belle Baker oe

Christmas Day at Steams' Sani*
tarium. West End Ave. and Sev«
enty-se^ond St. In private life tha
actross Is the wife of Maurice Abra*
hams, professional manager o|
Wutoison, Berlin & Snyder.

,

ALEXANDER DOESN'T REPEAT*
New Orleans, Dec. 27.

Alexander, the Mystic, who rolled

;i» a huge week when at the Tulana
i I in, di<l ii"' it Inst w« 1^

llufciness dm in.; his iwtuin civ*

m iUCUL »*• *-*•-'

l

*'
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THEATRICAL AT*ORNEYS
(Continued from page* 16.)

torncy they themselvea do no. know.
It may so happen a powerful pro-
ducing corporation or a popular star
engages an attorn' on a retained
fee, and with that may come a
large circle of other theatrical
t-licnts, for a satisfied client Is the
best advertisement of all. This con-
stant "feeding," therefore, i.iar' •?

the beginning of 'in almost ei'lu-
sive professional patronage.

Why They Moved.
Thus one may perceive why, even

firms like House, Gross. .ian & Vor-
baus; Henry J. & Frederick E
Goldsmith and Nathan Burkan.
with ^ their wide circle of clients

who would as soon (and did
formerly) tr vel downtown • * their

former Park row or Broadway loca-
tions, have had to concin with the
trend of the times and deft - to the
fact that the inconvenience of be-'
ing removed even that little ten
minutes' subway distance from the
Main Alley was detrimental mutu-
ally. Arthur Butler Graham, with
his manifold picture clients, has
been compelled to do likewise Why
Nathan Vidaver (the attorney for
Alice Brady. William A. Brady, the
N. A. M. P. I., and other picture
interests) or Willlamv Klein, the
Shuberts* legal mainstay, or Dlt-
tenhoefer & Flshel, still remain
down there is only bee. so of per-
sonal Inclinations, although one
may also keep in mind a location
unt' - \ Is not to be had for t

v ??

asking these days. But at that Mr.
Vida\ r is uptown mainly, likewi »

Mr. Klein.
The late Judge Dittenhoefer, who

incorporated the Actors' Funds of

America and secured the passing
(Continued on page 1-9.)

'
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ARTHUR HOPKINS

PRESENTS

NEWS OF THE FILMS
Douglas Doty has been added to

the scenario staff of Realart at the
Los Angeles studio. He was editor
of the book department of the Cen-
tury Publishing Company for ten
years.
Joseph Mogler, owner of the

Mogler and Bremen theatres, and
president of the Exhibitors' League
of St. Louis, and S. J. Baker, First
National branch manager in that
• ity. were visitors in New York last
week. Mogler says that Charles
Ray, In "45 Minutes from Broad-
way," broke all attendance records
for the Mogler theatre.
David Blyth, formerly assistant

manager at Realart's Detroit office,

has been appointed manager at
Kansas City.

IT ajlOfOF B'way 40th St., Eves. 8:15
CilvWrnWi Mat*.. Wed ft Sat.. 2:15

CHARLES FROHMAX Present*

RUTH CHATTERTON
In a New Play

"MARY ROSE"
By J. M. BARRTB

AARON
KESSLER

R*Uu>a w*"t <" h St., Eves, at 8:80
*»«*»»*'*» Mats. Thurs. and Sat. 2:30

DAVID UK r.ASCO Prcarata

LIONEL ATWILL
In "DEBURAU"

A Comedy from the French by Sa>-ha

Gultry, adapted by Oranvllle Barker

CENTURY THEATRE
(Id St A C. P. West

F.xr nJngt 8 Sharp- MaMntet Wed. and Rat at X
r. BAT COUSTOCK and MOHRIS GEST Present

MOST
SENSATIONAL

SUCCESS
EVKK KNOWN

ItfR. Y.
MECCA

•Jseleal Catra vaaaszs •» tics Orient.

BEN-ANI
IN SVEN LANGE'S

ea

"SAMSON and DELILAH"

At the Thirty-ninth Street Theatre

AND

Nigel Playfair's London Production

'THE BEGGAR'S OPERA*
/

By Gay, Adapted by Arnold Bennett
and Nigel Playfair, with new airs by
Frederic Austin.

At the Greenwich Village Theatre

"*
Season's Greetings

to all my friends

and
Best Wishes for a Happy

New Year !

MELVILLE MORRIS

Jerome H. Remick' Co.

219 West 4«th Street

OFFERS

THE SEASONS GREETINGS

VAUDEVILLE'ACTS~ATTENTION!

Walter Meaki
TO ALL THE PROFESSION

Strand Theatre Bldg.

45looa

New York City !
NOW BOOKING EXCLUSIVELY WITH W. V. M. A. & KEITH OFFICE;

Suite 604, Woods Theatre Bldg., CHICAGO

CWiCA<»0

Can Use Good Acts at All Times. Call, Write or Wire
Fnotie: State 7364.

190 N. STATE ST. Phone Randolph 3393

LARGEST AND BEST EQUIPPED

POSING ROOMS IN THE COUNTRY
GRAND PIANO FURNISHED FOR ALL MUSICAL ACTS

ALL KINDS OF SCENERY AND SPOT LIGHT. OPEN SUNDAYS

FRED MANN'S

"RAINBO GARDENS"
CLARK AT LAWRENCE. CHICAGO

ISHAM JONES—RAINBO ORCHESTRA
CONTINUOUS DANCING ANO VAUDEVILLEFAMOUS CHICKEN DINNERS AND A LA CARTE SERVICE
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FRANK
CLASS Of SERVICE DESIRED

m^iubte

OTHERWISE THE MEkSAQg
"U. Wt TMKSWtTTEO AS A

rULt-RATE TCLEORAM

WEST
TEL

UNION
AM

i:j6

Ttatfltoi

MEWCOMB CARLTON. mniotNT GEORGE W. E. ATKINS, rinar v«a« MinoiNr

Send the following mniHt, subject to the terms
on back hereof, which at* hereby agreed Co

64 B H 49 Blue 252P
.... . •

Indianapolis. Dec. 20. 1920.

CIRCUIT
VARIETY.
JHew York City.

SEASON'S GREETINGS

The

NAGYFYS
WA PYROTECHNICAL NOVELTY"

Booked Solid, ORPHEUM CIRCUIT

Direction AARON KESSLER 1

May we not take thia occaalcn to wiah our frianda in the profase loo

a Marry JCmaa and every good wiah for happinee a for tho Haw Tear.

le ahould also lika to offer a word of praiae for our repreaent-

atlre Thoaaa F. Fitspatrick, an unheralded agent whoa hia frienda

know to be absolutely among the beet. We thank you.

TH03. F. SWIFT k MARY H. KKLLBY.

*-- ....

MILTON HOCKY and HOWARD J. GREEN

Just a Couple of Authors for Big Vaudeville

Will receive gifts at their office,

1 45 West 45th Street. They send

their best wishes to all.

l M

Phones: Central 5991 and 1595 Open. Sundays

rUnLaA

SCHWARTZ
ORIGINAL LITTLE HUNGARIAN

RESTAURANT and DINING ROOM
FOR LADIES AND GENTLEMEN

Entrance THROUGH LOBBY to 2d Floor.

117 North Dearborn Street

Opposite Cort Theatre

Meals Served at All Hours from 11 A. M. to 8:30 P. M.

CHICAGO

MARY

SEASON'S GREETINGS

A
N
D ANN CLARK

44IIM WHAT
Direction PAT CASEY

M

!

Rosina Casselli
AND HER

MIDGET WONDERS
A HIGHLY TRAINED TROUPE OF RARE AND CUTE

CHIHUAHUA DOGS OF MEXICO
THE SMALLEST RACE OF DOGS IN THE WORLD

Presenting an act that is absolutely original from start to finish, and pronounced at every point t In-

most popular, original, Clever, entertaining and talked of Dog Act ever seen on the vaudeville stage.

American Representative: PAT CASEY
I - J. «! I

New Year's Greetings
FROM

'J

WYNN
Direction HARRY WEBER

This Week (Dec. 27)—KEITHS, BOSTON

r^r

"GOOD CHEER" AND A "PROSPEROUS" NEW YEAR!
FROM

THE DADDY OF THEM ALL
»- * • t' ***9>V '

-

210 West 44th Street

NEW YORK

aulor Jriuilis
28 East Randolph Street

CHICAGO

HAPPY NEW YEAR
NOVELTY SCENIC STUDIOS

220 WEST 46th STREET BRYANT 5408 NEW YORK
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WJAUflK/S/JAJS/wMS/s^ws^M mm. wm Y/SSSS/SSA rt CAPITOL JBTB?
1SKGINNIKG 8l'Nl>AV

MENLO MOORE and MACKLIN MEGLEY
ATTRACTIONS

PLAYING B. F. KEITH AND ORPHEUM CIRCUITS

THOAKER IN FLASHES
5

"SANTOS AND HAYES REVUE"
A LIGHTNING REVUE

WITH

POLLY WALKER
BUD AND JACK PEARSON

Headlining B. F. Keith Circuit

"BUNTY PULLS THE 5

i
STRINGS"

AN ALL STAR CAST
CAPITOL GRAND ORCHESTRA

Presentation! by

8. L, ROTIL4KLL

"CORINNE TUTON REVW

N

\ J

L ^

\ r
K

A LITTLE BIT OF THIS
AND THAT

WITH

BENNY AND WESTERN
GEORGE PHELPS

A GROUP OF GIRL FRIENDS

Headlining B. F. Keith Circuit

"FLIRTATION"
A MUSICAL SATIRE ON

COLLEGE LIFE
WITH

DOROTHY VAN AND
FRANK ELLIS

Headlining Orpheum Circuit

Hi
A VAUDEVILLE

PRESCRIPTION
WITH

BOBBIE TREMAINE,
lyjwH WILL HIGGIE, SAUL
SflHH MARSHALL

HHI
AND

BROADWAY BEAUTY CAST
Headlining B. F. Keith Circuit

«

EDDIE BORDEN ON 5TH AVE"
A 100 HORSE POWER GIRL

REVUE
WITH

ROSE KESSNER, EDITH
LAROS, BEN MASON,
ELMER BROWN AND

SHOPLIFTERS
Headlining B. F. Keith Circuit

ONCE UPON A TIME
A FARCE WITH MUSIC

WITH

C. LELAND MARSH AND
BILLY ZECK

AND GIRL ACQUAINTANCES
Orpheum and Keith Circuits

1
S

I

THE FOUR GOSSIPS"
A WINNING HAND IN SONGLAND ORPHEUM

VIRGINIA DALY JUANITA CHEFALO p i.D r « » T
LUCILLE DUMONT FLORENCE CLAUS t I II t U 11

I

ALL ATTRACTIONS UNDER DIRECTION OF

HARRY WEB

MARKSTRAND
l ^ "A National InntUutlon"

B WAY at 47th St. Direction. Joseph PlunkaU
BKHINNINH Ml.'^HAV

i \sik> HMmmi, t not i K -

THE LAST OF THE
MOHICANS

COMEDY—REVIEW—NEWS—St KNH
8TRAND ORCHESTRA

Cohan A Harris V&^ZVZ
SAM 11 HARRIS Preipnta

"The Popular RuceoM."—E»* World.

"WaCOME STRANGER'
A New Comedy by AARON HOFF.IA]

With OEOROE SIDNEY

JOHN GOLDEN Presents

FRANK BACON in

"LIGHTNIN'"
flAIPTY BfTAf A soth Rt. Kres •:«.v*^m**- * * Mats. Wedueadtj & SDtirdtj.

MOORE-MEGLEY CO.

Suite 208-209, Romax Bldg.

m
245 West 47th Street, New York

DCDf JDI If* Thee.. W. 42 St. E vs. 8 20.
t\M^rl/BM V* Matt. Wed. and Sat. 2.20.

CARL CARROLL Prr«eiit» a New Coined) Dratca.

"Daddy Dumplins"
With MACLYM ARBUCKLC.

lYcev m^t hYatWe
West 43th St Matt.. Thursday and 8*nir.!.iy.

—8EC0ND YEAR—

INA CLAIRE
-is—

"The Gold Digger*"
A\ 1,11V HOI'WOOD 3 tparUiQC ComeUy.

COHAN'S 3 BIG HITSGEO.
M.

| We«t 44tu St. iMllnfa 8 0.

tl VIQSOI! Mat*. Wed. and Sat. at 2 Jfl.

THE MEANEST MAN
IN THE WORLD

MR. COHAN IS THE TITLE HOI E.

GEO. /^aflTI A1VT Theatre. •*«•» * 4™ 8t*

M. VyvFJl^i.^ Ets. 8.30. Mta.Wed.Jl 8tfc

THE TAVERN
GREATEST MYSTERY OF TIIKM ALL.
ARNOLD DALY at the VAtiAUONH.

Knickerbocker ^'^\ K
s:;5S

GEO. M. COHAN'S COMEDIANS

. MARY
(ISN'T IT A GRAND OLD NAME)

THEATRE.
W. 42a1 ST.

A Happy and Prosperous New Year Is the Wish of the

Mullini Sisters
AND THEIR

EUGENE COX

SIX ROYAL HUSSARS
BOOKED SOLID

ENERY
A«Jc NICK BASIL

i:S4 Ofc-den Axe. rtinne Seeley 3801
CHICAGO

I

EL TINGE
Evenings 8:30. Mat*. WednetdJj A Saturday J 30.

"LADIES' NIGHT"
—Aparee Comedy la Three Acti, With

J. CUMBERLAND
ALLYN KINQ

CHARLES RUGGLEt
EVELYN G06NELL

OOD
AT

MATINEE
DAILY

I

'IMFS H World-i BlfioM

THE Prices.

HIPPODROME
SEATS SELLING EIGHT
WEEKS IN ADVANCE

BROt 'K I'LMIIERTON Trcseiio

"Enter Madame"
GILDA "'"NORMAN
VARESI TREVOR

12 Minutes in China" | FULTON •*»*£ V?*1,

»
T
£'.\

• i —

K

Wednesday and F;tt>ji«la».

>

DENNO SISTERS, THIBAULT

~» a.

An

"MASTERS' IN THEIR LINE"

D CODY!
BOOKED SOLID KEITH EXCHANGE

HARRY

HOLM
GREETINGS

Direction AARON KfiSSLER

and
FLORRIE

mm*

in "THEMSELVES"
This Week, Dec, 27—MAJESTIC, MILWAUKEE
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The Season's Greetings

.. ,.,

»-

Directing FOX SUNSHINE COMEDIES

WE WISH EVERYBODY AS HAPPY A NEW YEAR •

As MR. J. H. LUBIN Is Granting
JULES PAULA

AND
HAVING BOOKED US SOLID ON THE MARCUS LOEW CIRCUIT, OPENING JAN. 10, WITH OUR INIMITABLE AND ORIGINAL

COMEDY ODDITY
a
INVENTION A LA NUT

>J

By JULES KIBEL

P. S.

—

All Dialog, Songs and Devices in this offering are Copyrighted and Patented.

SAME TO YOU

OLSEN AND
Direction: H. BART McHlHiH

JOHNSON
TOURING ORPHEUM CIRCUIT

Yuletide Greetings to All My Friends

THE FAMOUS CLOWN
Management: J. M. ALLISON

i
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BILLS NEXT WEEK (JAN. 3)

rise

IN VAUDEVILLE THEATRES
for the week with Monday matinee. ' whf.n not other

are grouped In divisions, according. to the booking offices they

does not denote the relative

after

(All hcuses open
Indicated.)

The bills below
are supplied from.

The manner in whb-h these bills ere printed
Importance of acts nor their program portion*

• Mofore name Indicates act • 1* -now doing new turn, or reappearing
absents from vaudeville, or appearing >u city where hated for the first time.

B. F. KEITH
g

Palace Theatre Building, New York City.

M W YORK TITY
Keith's Palace

Leg Carrl'.lo

Jlarry Carroll Rev
« k* 5, Willi*- 1 h i O
Tighe A I.e. (iu in
J'.. 'I.-o 1.

1

« .it hedi .. I 4

Scanlon Pernio A S
(One to fill)

Keith's Riverside
Lohse A Sterling
Miller & l.vle

"On 6th Ave"
•Kris Yards
(Others to fill)

Keith's Royal
•Van Cltve A P
T A K O'Mcara
June Mills
Paul Docker Co
I & J Kaufman
Gus Kdwards Co
(Others to fill)

Keith's Colonial
.Alfred Powell Co
Kva Shirley
Long Tack Sam
Junes Bros
Eddie Foy Co
(Others to fill)

Keith's Alhambra
Mme Herman
Lucy Bruch
O'Donnell A Blair
Harry Cooper
Kva Tanguay
(Others to fill)

Keith's Hamilton
Franchine Bros
Beth Berrl
"Summertime"
Kitty Dover Co
4 Mark Bros
(Others to fill)

Keith's Jefferson
Sissle A Blake
Ben Bernie
Kelgler Sis Co
(Others to tun

Keith's II. O. H.
2d half (30-2)

Eary A Eary
Fulton A Burt
"Petticoats"
Ben Smith
Cantwell A Walker
(Others to fill)

1st half (3-5)
Olive Terrance
"Bathing Beauties"
(Others to fill)

Proctors It5th St.

2d half no-:)
Southern 4

Finn A Sawyer
Kavanaugh A Ev't
(Others to fill)

1st half (3-5)
Flo Timponl
Burt A Rosedale
Chung Wha 4
(Others to fill)

Page Hack- A M
(One to fill)

ALTOONA, PA.
Orpheum

Grate Hayes Co
•lean Granese
Kilt km Han. I

(Two to till)

Id half
Jess A Hell
Corrino Arbucl.le
K 'I lle»

(Two to fill)

ATLANTA.
Lyric

(Birmingham spilt)
is; half

Delano K Pike
F Humes Rev
SaranotT A Jojo
Beeman A »»r*«.e

(One to fill)

AIGISTA
Grand

(Macon split)
1st half

Saxton A Fcrreii
"Haunted Violin"
Monarch Comedy 4

Die is A Hennett
(One to fill)

BALTIMORE
Maryland

Young A April
Bi« Cltp 4

Ethel MeDonough
Ida .Mac Chad* lek
Kramer a Boyle
(Others to fill)

BINGHAMTON
(Atlanta split)

1st halfMAP Miller
VYei.sor A Reiser
"Man Hunt"
Helen Stsp'ew
Mel Chaps A Maid.s

III FFALO
Shea's

Tony
Stephens A Hull
The lA Grohs
feUlaore A Wins
Eddie I.'on.tr.

I

(Others to fill)

CHARLESTON
Victory

(Columbia split)

1st half
Musical Heltons
1 an tie Grooper
Flske A Lloyd
Lew Cooper
Lamb's Man!

CHARLOTTE
Academy

(Greensboro split)

Harry
Tom.'
'Trip

t'onley Co
A Norman
CO Hitland"

DETROIT
Temple

The Rikjrf
Roils a Rope*
Hehry San try Co
Fddis Foyt i

Sylvia Loyal
(Others to till)

KASTON. PA.
Able O. II.

Btevt ns &. Bruii' 11

Rajah
Jones A Greenlee
Papa iiMek a m
(One to fill)

Id half
A I Jerome
Wild A Sidalia

Walsh A
Margaret
Claudiu«
Santos A

Kd\\ ards
Psdttla
A Bcarh

t

llnye 8 R
Mel Klce
(Others to fliii

Keith'* Nation il

(Nashville st'iit >

1st half
K » | in) *

I". A P \ ;<>• ntine

Botier a. Hark i r

I'll. O A. HlilldleS
• «>lie to rill)

LOWELL
H. F. Kelt It's

Toklo Marati
S.i sin an A Sioan
Pierce A con*
The l.eiglitons

WE PLACED

MABEL
WITHEE

With "THE ROSE GIRL"

*S9ffi3u**
193 BROADWAY tcl BRYANTM I >\

HAL CUFF
NEWPORT and STIRK

Studying Geography on the Ia>ew Time.

St.Proctor's 68th
•Trenvllle 3

•Fl'nce Hackett Co
Dunham A O'Mal'y
Battling Neluon Co
(Others to fill)

Proctor's 5th Ave.
2d, half (30-2)

ClifT Navarro Co
Burt A Rosedale
Mablc Burke Co
I A J Kaufm.in
Hamilton A lines

1st half (C-6)
Thames Bros
•Fulton A Burt
Bert Wilcox Co
Kdna Dreon
Marmein Sis A 8
.Proctor's 23d St.

2d half (30-2)
Mahoney A Auburn
•Detscl A Combe
Martha Pryor Co
•Brown A Haig
Adelaide Bell « o

1st half (3-o)
Grace Doro
(Others to fill)

2d half tt 5i)

•Barker A Wynn
O'Briel Havel Co
(Others to fill)

BROOKLYN
Keith's Bushwick
Margaret Taylor
"Fall of Kve"
Ann Chandler
Ernest Evans
lavzar A Dale
Clark A Bergman
Bob Hall
Emmy's Pets

Keith's Greenpoint
2d half (30-2)

•Hoyt Harris A W
"Love Tangle"
(Others to fill)

1st half

Curtis A Fitzgerald
"Melody Garden '

Wilson Hros
Stuart A Mercer
(One to fil!)

CHATTANOOGA
Rinlto

(Knoxvllle split)

lot half

Dave Johnson
Harmony Maids
Mile JUiea Co
Howell A James
Kiobe

CINCINNATI
M. F. Keith's

Lucas A Inez
Sailor Reilly
Duval A Symonds
Flo Roberts Co
Whiting A Burt
Harli.h A Saranofl
Patri.ola A Manon
Koban Japs

Keith's Palace
Grace Twins
Cramer A Travis
Kerr A Ensign
Wright a Deltrlch
Keone A Williams
("alts Bros
Orson A Myra
• uniiwii

Hippodrome
Hughe* Mus D
Jack Joyce
Howard's Ponies
<"oo(ran A Casey
Sarah Padden Co
Watts A Hnwley
Leo Children
Mary Haynes
4 Lamy Bros

Ladies of the Jury
Hen Meroff C'o

(One to fill)

ERIE
Colonial

Harper A Blanks
Thornton A Flynn
Mrs G Hughes Co
Hall A Shapiro
(Tup to fill)

GRAND RAPIDS
Empress

Marguerite A Alv'z
Jack Osterman
Valarie Bergen Co
Grace Nelson
The Canslnors
Adams A Gritrlth
Fink's Mul-8

GREENSB'RO,N.C.
Grand

(Charlotte split)
let half

Herberta Beeson
Manning A Hall
Brown's Hand
ciaudia Coleman
Rayoiltea

HAMILTON
Lyric

Rekoma
Clown Seal
A c Astor
Gordon A Ford
(Utliers to fill)

IIAHR1SBI RG
Majestic

JCSS A Dell
Corino Arbuckle
Pearl Regay Co
(Two to fill)

2d half
Grace Rayea Co
Harriet Rcmpt I Co
Jean Granese
(Two to fill)

INDIANAPOLIS
It. F. Keith'a

I'nusual 2

Will J Ward Co
Davis A Darnell
Lorraine 81a I 'o

MACON
Grand

(August a split)
1st ha if

Kimberly 4: Page
E Keller A Chums
Roland Travers Co
(One to fill)

(N.

MOBILE
Lyric

Orleans split)
1st halt

McDonald 3
Lee A Lawrence
4 of Is
6 Imps A a Girl
(One to fill)

MONTREAL
Princess

Mantell Co
Ed E Ford
Rene Noel Cu
Wilton Sis
7 Honey Ho:
(Others to fill)

NASHVILLE
Princess

(Louisville H>ht)
1st half

Hill A yuin.il
P Belmont Co
Mystic Maids
Nevins A Mack
Aerial Earls

NEWARK
Proctor's

1st half (S>»)
•Phonograph 3

Dugan A Haynn ml
Ford Sis Co
Yvette Co

NEW ORLEANS
Palace

(Mobile split)
1st half

Elvira Sis
Reiff Bros

FRED and DAISY

RIAL
IN

"A RING FLIRTATION"
_Nest Week (Jan. 3), Temple, Detroit

tiFO. A GF.RTII
AT LIBERTY • jm
3.6 W. 47th St

IHPKLE
N. V. City. Lontacre 3788

1st half (2-:.)

Nippon Duo
K A J Connelly
(Others to fill)

ALBANY
Proctor's

Roy llarrah Co
Polly A *>z

Bobts A Robts
J.iew Hawkins
Vera Gordone Co
Demarest A c !l« ttc
•Floto Bros

ALLENTOWN, PA.
Orpheum

Al Jerome
Wild A Sidalia
1>adies of the Jury
Ben Meroff Co
(One to fill)

:d half
Stevens & Brunei le

Rajnh
Jones A Greenlee

COH MBI\
It. F. Keith's

• Charleston split)
lot half

Ford A Truly
Adams A Thomas
I.eona La Mar
Winton Hros
(Ono to All)

• (Oil MIIIS
R. F. Keith's

Robbie Gordons
J A F Oogard
Roye A Rudae
Margaret Ford
llro.niM A Baldwin
Miller A Maett

• phaon'i lceian

DAYTON
B. F. Keith's

Lew Hoffman
Leonard A. Porrnj
I'ovl. | a 1

Boy\:<} '"oiiibe «'o

Newell A Most
Schecdle'a Mani
Lydia Barry Co
Hilly Glnnon
Laura Plerpont Co
Lane A Moran
4 Oth.rs
JACKSONYILLE

Arcade
(Sa\annah split)

1st half
Powers A Rcsson
Evans A Wilson
Chabot A Tortinl
Bob A Tip
(One to fill)

JERSEY CITY
II. F. Keith's

Jack Reddy
H,,\n . rs Walters AC
(Others to flii>"'

2d half
Fein A. Tennyson
Bathing Beaatlei
(t >thers to fill)

JOHNSTOWN
Majestic

(Sheridan S(| Pitts-
burg split)
1st half

Chi. f Elk
Keefer a Alherta
('has McOoodi Co
(Two to fill)

KNOVVILLE
Bijou

(Chattanooga *pii*)
1st half

Whittles
Howard A White
BWOff A Westbrook
White's CO
(t^ne to fill)

I.OIISV1LLE
Mary* Anderrtoii

I.j n> h A Vcllcr

Howard A TTd'f Co
Taylor Howard c
Vim Beauty A II

NEWPORT NEWS
Olympia

Rennedy Ar Frnnds
Hert Whee|» r <-

H Harrington Co
(Two to fill)

2d half
Adele Oswald
Kranz A White
!,e Dora A B'kman
(Two to fill)

NORFOLK
Academy

(Rlclmiond Split)
l*t half

Van Ceiioa
Jl.tfmijS;, A- "5T:i: .

Dawson LaniganAC
(Two to fill>

OTTAWA
Dominion

J A n O'Donnell
II A. A Bej niour
Sully A Mack
Ed Morton
Maryland Singers
Muldoon A Frank'n
McRae A Ciegg
(TWO to fill)

PHILADELPHIA
H. V. Keith's

Raymond Wilbert
Transfleld sis
Bmma Carus Co
Speneer A Wms
Cheole Fashion PI
Jack Benny
Hermlne Shone Co
Weaver A Weaver
Adelaide B'll Co

PITTSBIRGH
DaTie

P George
Pearson Newport P

1

• •trlaaiara
NoTton A Melnotte
I'crn A Maree
Clayton A Edwards
Ernest Seton
Lambert A Ball
Glilette A Kokln

Sheridan
(Majestic

Sq.

split)

1st half
Life
Broadway 4

Mabel Fonda 2

crwo to fill)

PORTLAND
It F. Keith's

Norman
•: hc-n'on A Jto:i <i

1 ud Snyder Co
;: LeaB r

Gibson A ConnelH
John T Nh> Co
• «»ne f.> fill)

PROMDENCE
E. F. Albee

MuHieal Hunters
H ) mask
Hurke A Durkln
Harry Ho! man Co
< »lga Petrova

aver A W.aver
• Others to fill)

READING, PA.
Majestic

G A L Gardner
Flagler A Malia
Harriet Rempel Co
McOratk A Deeds
(One to fill)

td half
J A V Jean
Lew Wei eh Co
Pearl Regay Co
(Two to fill)

RICHMOND
Lyric

(Norfolk split)
1st half

Rcnard A West
Anderson A Yoel
• others to fill)

ROANOKE, YA.
Roanoke.

P.«ed A Clfiton
"Any Home"
Krana A White
Le Dora A Beck'n
(One to fill)

2d half
Dubois
•'»'

> <lon A -Walsh
(Others to fill >

ROCHESTER
Temple

John S Blondy Co
Frank Brown
Donovan A Lee
I orenberg Sis A N
Brown & O'Donnell
roto
Ruth Roye
(Two to fill)

SAVANNAH
UofJ

(JaekM»nvill« split)

1st half
U.\) Springford
Jack Gardner
Holland A Ray
Sealo

. . I =

(One to fill)

SYRAC'I SE
B. F. Keith's

Ilonnr Roniaiuo
Kelly A Pollack
Mary Marble Co
Wm Ebbs CO
Msy Wirth Co
Bob La Salle Co
Masters & Kraft Co
Chick Sales
The Ifeyn*

TOLEDO
II. F. Keith's

Rollo A Mulroy
McCarthy Sis
Bessie Remple A II

Svbil Vane Co
'Flashes'
lab.u.1: A '.'•uVy

Kara

TORONTO
Siiea's

Evans A Peres
DePage A York \ a

Chas L Pl.t. her
Mason Kecier Co
Dolly Kay
I.orlmer Hudson Co
(Others to fill)

I TIC A, N. ¥.

( oloiil.ll

McFariand A Pal
Nestor A Haynes
(Others to fill)

2d half
5 McLarens
La France A Ken
Tony A Oeorgo
(Others to fit!)

WASHINGTON
It. F. Keith's

Mcintosh A Maids
Dennis Sis
Joe CookBAB Wheeler
Laddie Cliff
Alex Bros A E
(Others to fill)

YONKKRS, N. Y.

Proctor's
Boyd A King
• apt Anson Co
Bertram A Saxton
Tldell A Gibson
(Others to fill)

*

2d half
Trevelle 3
Dunham A O'Mal
Bobby Heath Co
(Others to fill)

YORK. PA.
Opera House

Jean A ValJean
Lew Welch Co
J C Mack Co
(Two to fill)

2d halfGAL Gardner
Flagler A Malta
J C Mack Co
McOrath A Deeds
.One to fill)

YOCNGSTOWN
Hippodrome

Stanley
Van Brothere
Walter Flshter Co
Littage Cottage
Adams A Griffith
Flying Mayos

OelM Troupe
(One to fill)

2d half
Gt Johnson
Mack A Salle
Cutt.- A Nelson
"Reckless Eve"

SM KM. MASS.
Empire

Ma- k A Salle

Poll

Poll Circuit
BRIDGEPORT

Poll
Elliott A West
Shapiro A Jordon
Keane A White
Raymond & Boh'm
forlne FIJton Rev

Ed halt

Bender a User
Yes My Dear'
Wa\ OS MaisUallAC
Nana
RIMIH.LPOKT

Plu/u
Bd tola I

Marie Sparrow
"Century Girl''

(Two to llil)

2d half
Ross A Foss
S. \ mors A Jeun'tt

Prooks A Philson
2 Hoi • Has
Bandy Shaw
The Cameros

2d half

Mit.heii Bros
Wm Hallin
Mabel Whitman Co
Hendricks A Btont I

(( M1U T.) fill)

Circuit

(Wilkes Barrs
split)

1st half
Prof Peak Co
Aloha A Girlie
Hilda's Boudoir
l.ninKi.11 A Honey
.On" to ijll)

M'KINf.FIELD
Palace

Jenter Hros
Stanley A Lea
Guiifoyle a- Lanes'
}' a Q Could
\ ip ^ ip Vaph'k-^rs

Id half

Elliott a West
La ROSS A Lane
Oraaer it Lawlor
Raymond A Sch'm
Corinne Tilton R

Alton and Allan
With ANNETTE KELLERMAN RKYI E

TOPR1NO ORPHEUM CIRCUIT

BOSTON, B. F. KEITH.
Vaudeville Exchange, Boston.

BANGOR, ME.
Opera House

ID rskind
Dave A Lillian
Gert Taylor Co
Fisher A Gil more
(One to fill)

2d half
Parker Bros
Welton A Marshall
Geno Metcalf
Frozim
(One to fill)

BOSTON.
Gordon's Olympia
(Washington st.)

Hal Johnson Co
Carson A Willard
Denno Sis A Co
(Others to fill)

Boston
2 Earls
Bernevlcl Bros
Kltner A Reinty
(Two to fill)

Ol) mpia
(Scollay Sq.)

Wms A Pierce
Men ha Pryor Co
McCioud A Norman
Will Mahoney
Dally Boo 3

BROCKTON
Strand

Frank Mansfield
Fallen A Shirby
Adriots
(Two to fill)

2d half
Sonla Meroff Co
Callahan A Bliss
Sandy Shaw
Adolphus Co,

(One to fill)

(Others to fill)

HAVERHILL
Colonial

Cliff Clark
Demarel A Vail
Hendricks A Stone
(Two to fill)

2d half
Antler 3 *

Sherman A Rose
Chas Irwin
(Two to fill)

LAWRENCE
Empire

Mitchell Bros
Gene Metcalfe
Mabel Whitman Co
Chas Irwin
(One to fill)

Nita Johnson
Mellon A Renn
Morton Jewell Co

LYNN, MASS.
Gordon's Olympia
Wright A Earl
Cutty A Nelson
Frank Mullane
Havermyer's Anils

2d half
Gel II Troupe
Ia)nnle Naee
Havermyer's Am is

(One to fill)

MANCHESTER
Palace

r'lta Johnson
Mellon A Renn
Anderson A Graves
Shelton Hrooks
Morton Jewell Co

2d half
Wright A Earl

"Century Girl"
Francis A Hume
(One to fill)

HARTFORD
Capitol

Thomson Berry 3

Grazer A Law lor

Hudson A Jones
Reynolds 3

(One to fill)

2d half
Warded A La Coste
Cooper A Simon
Denny A Barry
Polly's Pearls
(One to fill)

HARTFORD
Palace

Ross A Foss
Harry Svkes
Dotty Clares Co
Lambert A Phillips
(One to fill)

2d half
Krayona
Bart Doyle
Jessie Morris
Isabelle Stone Co
Burke A Touhcy

NEW HAVEN
Rijou

Seymour A Jenn'tt
Joe Daniels
Bart Doyle
(Two to fill)

'

2d half
Shapiro A Jordan
Lambert A Phillips
(Others to fill)

Palace
Warden a La Coste
Polly's Pearls
Wayne MarshallAC
Hudson A Jones
(Two to fill)

SCRANTON
Poll

WATERBl'RY
PoH

Bend'-r a Her
La Rose A Lane
Denny A Barry
Francis A Hume
"Once Upon a T"

I'd half
Rd Zola 2

Harry Sykes
Reynolds 3

Pressler A Klass
Dotty Clares Co

WILKES-BARRE
Poll

(Seranton split)
1st hslf

3 Rlanos
3 Rounders
Will Oakland
Maxine Dancers
(One to fil!)

WORCESTER
PoU

Cooper A Simons
Isabeiie Stone Co
Hurke A Touhey
(Others to fill)

2d half
Jenier Bros
BtanU y a Lea
Oailfayls A Lang*"
Yip yip Yank'ers
(One to fill)

WORCESTER
Plazu

Krayona
JeBsie Morris
"Y. is My Dear"
(Two to fill)

Zd half
Keane A White
Joe Daniels
"Oh That Melody '

Pressler A Klass
Nana

2d half
Thompson Berry 3
"Once I'pon a T"

CHICAGO B. F. KEITH
\audeville Eirhange, Chicago

BATTLE CREEK,
MICH.

Bijou

Ferra A Seaville
Gilroy Dolan A C
Bill Robinson
(Three to fill)

2d half

Dancing Humphr's
Faber A- Hurnett
Salon Singers
Kayataka Htos
(Two to flit)

FLINT, MICH.

Palace

DRPHEUM CIRCUIT
Palace Theatre Building. Nets York ( i

.\:v

Orptieuni

Frank Dohoon Os

CALGARY. CAN.
Orphrum

(3-5)
(Same bill plays
Edmonton ti-S)

Wm Seabury i'o

P Bremen A Bro
Conroy A Howard
Hobby Randall
signor Frisoos
Gordon's Circus

Wins A: Wolfus
Johnson-Haker 4
Swor Brothers
Ceo M-Karlane*
lir'kaway Barlow

SIOl V CITY
Orpheum

Harry J. Conle
With NAOMI RAY

"RICE AND OLD SHOES"
TbU iVoek (Dec. ttt, Rrlth's. t ihc:nsa|)

\ol Week (Jan. 8), M.^A., Louis\ilk\f

Reed £ Tu« ker
M IliMinltoii C>

rnicAuo
."VfajcMtlr

Can Offer Novelty, Singing or

Dancing Acts Four to Six

Weeks in Chicago.

ERNIE
YOUNG

1312 Masonic Temple

Has Samuels
Hyams a MolnO re

Morns A Csmphcil
Rome A- Gaut
7 Bracks
Primrose 4

R Bond A Co
La (.iraclosa

Palace

Browne A Co
Creasy A Payne
Klo Lewis
Bernard & Tawnss
Mrs Wellington's
Powen A Wallace
Muiu-n a Francis
Klly
The Brianti

State- Ijike

Singer's Mtdgsts
Lynn A I low land
Dewey A Rogers
Welch Mealy A M
MDevitt K.lly A Q
Pave Harris
Mile RlsftO'Co
F A: M Hrition

DKNVKR
Orpheum

(Sunday opening)
Lucas a Los
Spirit of Mardi G
Chan Wilson
Murphy A White
"MaglO (Classes"
McCormack A Irv
llubrrt Dyer A P
DKS UlilM s

Orpheum
Anatol Krtcdland
Kmily Darrell
Harry Kahne
Ramadell a Deyo
Johnny Burke
P«Ke A; Green
M Hamilton Co

Dl'LlTH
Orpheum

Mr A Mrs G Wilde
Dora Hilton A Co
McLallen A Carson
F A O Walters
Klla Brice Co
J C NuK-nt
Gordon A Day

iris

RAYMOND BOND
... . —^ v

PrcMBtlCf His l)wn Comedy Clwulc fcf 5Ug« IJ?f

"STORY-BOOK STUFF"
Thi- Week (Dec. 27). Keith". Toledo.
Neit Week (Jan. 3). Majeetic. Chleago.

< DHUIIIM }

Gordon's Cent. Sq.
Gt Johnson
Manuel Roma In t

B A J Creighton
(Two to nil)

2d half
Martin A Moore
Manon A Cole
Shelton Brook
(Two to hll)

PTPMIlirRG
Lyric

Antler 3

Mason A Cole
Dunbar A Turner
Wm llailen
"Reckless Bve"

2d half
Prooka A Pn.Ll W
Trovolo Co

T cuff Plsrk
Drew A Wallace
2 Royellss
(One to hll)

K>:W BKDFORD
Gordon's Olympia
Martin A Moors
Soma Meroff Co
Callahan A Biles
"That Melody"
(One to 1. ID

2d half
The Adriots
Pallon A Shirley
Christie A Bennett
(Two to fill)

NEWPORT. R. 1.

Opera House
Lonnle Nace
Adolphus Co
CkrlsCe dt Bennett |

The Lamplnii
GiilH win h «

Weber Meek a
Wills Gilbert

Id half

Davis av Chadale
i\ Le\ ,.y «'

Print •• v b U •

1
' .1 /..1 r< i ,v I >< w ey

• Two to Ull)

IT. I\D.WAV XL.
I'll u i-

Little Nap
Cleveland A Dowry
Fox A Co
!»• rt Hon rd CO
"FIxIiir Furnace"
Csriston r Bed t

Pichlanni Trjnpe

JACKSON, Midi.

Orpheum
Aerial Patts
Mnieftl A Reidel
i>uvi« a Chadwick
Johnny Johnson
"Robevilli

"

(One to fill)

2d half

Bently A Wslsh
Ferra A Se&ville
Tivoli
Gilroy Hsyne.s A MW . ber Beck. A F
(One to nil)

KALAMAZOO
Regent

Gillette
Bennington A Scott
Tivoli
"Waiters Wanted"
4 Volunteers

?d half
Aerial Deisos
Min. tti Ar Reidel
Piske a Fallon
Olrle Win He cifis
Pagans
Booth a Leander

LANMNti. MICH.
Bijou

I P.:.i> s

>

n ***•

Cox A tCelley
Nelson A Madison
o Chapins

2d hjilf

OiHette
".Waiters Wanted
Johnny Jidmston
"Rabeviile"
(One to ;iii)

s\t.i\ \u, Ml( 11.

Jeffers-Strand

Bently At Walsh
J.ick L« v< y Girl
Hi i««"i a Madison
(Two to nil)

2d half

The Lampinls
LockWoOd A Rush
Hill Robinson
6 Chapins

Delmar a- Koio
Cu>*son Kirk
K 1 in ho IT A- Co,
Albert 111a Rasch
Claude A Marioa

VANCOI VKR,
Orpheum

I-c WolfGirls
Conlin A Glass
Selblni A- Groi
.'»>e Laill le

Ileal y A ^Erosi
Hubert'H PogS
Jimmy Lucas Ct

WINNIPEG
Orpheum

Herbert Hrook|
c A F Usher
Hungarian Rhapi
Valentine A L«H
Belie Montrose
Foley A La Tour
"Step Lively"
Roy \a iv-arl
^ atei A Reed
Mr A Mrs N'orrreg|

OAKLAND
Orpheum

Anger A- Packer *

Price A Bends
t^ven McC.iv ney
Oscar I/orralne
Roy A Arthur
Ames A Winthrof
Liiiiau's Dogs

OMAHA
Orpheum

"Varieties of 1»2#-
|

Glenn A Jenkins
Leipzig
Alfred Latfell Co
Sabbott A Brooks
Guy Wecdtck A CeW Hale A Bro
PORTLAND. OaX

Orpheum
Leijfhfner Sis A A
Kiua Rue^tri r Ce
Clayton A IannisWm Mandeli
LariKford A Fred
Whitfield A Irelas4|
Artistic Treat

SACRAMENTO
Orpheum

(3-5)
(Same bill plays I

EDDIE VOGT
HEADLINING

Neil Week (Jan. 2), Wichita Falls. Tetsil

VALENTINE VOX
Oriinstor of Singing in Two Voices

Simultaneous!/

KANSAS CITY.

Orpheum

B >sste Clayton ACo
fttHM) a Year
!.• on Varvara
Ktllam A O'Dare
Emerson A Baid'n
Lor. I & Fuller
Bobbe A Nelson

LINCOLN, NEIL
**« phe 11 111

P;trr Twins
Bert Baker Co
Rae Bail Co
Hunting A Francis
3 Weber Girls
1 totson
Royal Onseoignes

LOS ANtJELES
Orpheum

Wm Qaxton Co
Hello Husband
Cameron Sis
Mme Duree Co
Ooslar A Lnsby
Betty Rent A Bro
Olson A Johnson
Jack La Veer

MEMPHIS
Orpheum

Emms liaig Co
Fradkin A Tell
R*Tt Fitsgibbon
V A ft Stanton
Dainty Marie
H# van A Flint
MeHanns

M1LWAI REE
Mnjcstlc

Geo Jesael A Rev
Hcrschel Hsniere
Frank Wtlcp* A: Co
BWift A Kelly
Herman a- Shirley
I Harmony Kings
1 I "i .ion's

Freeno 6-8)

\'ict»>r Moore Co

Edith CI a spar
Herbert ciifion
Barnes A PreesjoJI
B A- L Walton
NS a rd A Dooley
Piptel A Johnson

ST. LOI1S

Orpheum

Dres.stfA Gardner!
B Arlington Co
Tor Pity's Sake*

Sidney Phillips
Stanley Ac Dimes
J A. Mitchell
Nathans Bros
Xtory A Clsrk

Kialto

Lillian Shaw
"Love Shop"
Kenny A Nobody
4 Readings
Monti A Parti
Miss loleen

ST. PAI I.

Orpheum

If A H Browne
Moody A- Duncan
•Janet of France
Hilly Brurd
Annette KellermSl
Hampton A Mass
DeKoch Troupe

SALT LAKE
tlrpheum

Kitty Gordon Co
Jack Wilson Co
Dancing Kennedys1

Dole A Hurch
Two Jesters
'.;»ur.| Lee

tlarcinettl Bros

DENTIST
M.VBKER'S THEATRE BLDO

Dr. Af. G. CARY
CHICAGO

Special Rates to the Profession.

Palace

Bee Pslmer Co
Klrby-Quinn \- :

Ross A Moon
Adler a Danbsr
Ash A Hyams
The Le VolOS
Snrg* nt Bros

MlNNE\POLIS
Orplieum

"Hits 4 Pieces"
Yokes A Don
Kenny A Hollis
Amaranth Sis
Tuscano Bros
McFariand Sis

SASi FRANtlSCO
Orpheum

•
.* unday opening)

Hackett A Delma
Joe Tow In *
c« nton x- Fields
Tracey a- McBrld
Did Time Darkles
LttCy (Jilletie
:< Re gals
Kmily A w.

Seattle'

Orpheum
Pram is pntchsrdi
Lane A- liarpes
Kirksmlth S;s

\
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WESTERN VAUDEVILLE
gtate-I.nke Theatre Building, Chicago.

E. ST. LOl IS. ILL.
Erber'a

FrawRy A Writ
]<uilc!y Walton
Hhvi'h A Lloyd
J R Johnston-

2d half
VI Lot Ooulet

O'Brien Mgr a p
Holilt-n * Harron
Marcentonl 3

EVANSVILLE,
IML

Ne%v <>r.«ml

(Terrs llaut« spilt)
1st half

La Hellas
Harry Brei n
Buck) f a wlrinlfd'
Cheyenne Days
Bloaapm Peeley Co
GALKSHI rg. ill

Orpheum
Time A Tyls
Walter a Dyer
Catalans .v Wmi

2d half
adonla A Co
1'ubetown Fillies

(-KAMTK CITY,
ILL.

Washington

t'o

BELLEVILLE,
ILL.

W uslilngton
Harry Tande

• Shaw A Bernard
O'Brien Mgr A 1

2d half
Frawley & West
Buddy Walton
Rreen Family

BLOOM1NGTON,
ILL.

Majestic
Monroe Bros
fljlver A: Duval
Perrons A Oliver

Id half
} awl l ti* s.. v.'-ii

Larry Comer
Big Jim

CEDAR. RAPIDS.
IA.

Majestic
Kawane Duo
Fairman A I'al'k

Tuik A Claire
Imhoff Ci.nn A C
Jan Cttllen
••Flirtation"

•J.I half
part hold, s lords
lleim A Lockwpod

AL ESPE
MoCormaeV A Wa-
Tbos Potter i >ui,n

Grey A Old Rosa
Toney Cray Co
Oscar .Mi ratio ::

CU.AMP\1GN. I LI.

Orpheum
Novelty Clintons
p Ollmore Co
Sheila Terry Co
Fred Allen
(Two to tuit

2d half
Forrest A Church
Bernard A Ferris
J It Johnston
Kennedy a Rooney
(Two to fill)

OIKAI.O
Anieriean

Patched
Ned Nor wort h Co
Belmont'* « ipi ra

ITtiree to ntii
L'd halt

Murray Gir's
Palo A Pallet
Sple A Span
Barry A Layton
(Two to fill!

Emprraw
Santry A Norton
Murray Girls
Bawaon & Claire
film Reynolds
Brazilian Heiress

2d halt
Osaki & Taki
Ferguson A Sut.d
•'At Turnpike"
Wallace Calv.n
F.1 Espc Co
Kedzie
Osaki A- Takl
Ferguson A Sun I

J R Cordon Co
V.rm Blate
Spic A Sp;in

2d half
Harvey Haney ft G
Anderson & Burt
Jltn Reynolds
Devle & Boston!

Lincoln
J Trainer Co
Palo * Pslct
Alice Hamilton
Sultan
(Two to fill)

2d half
I> Bernard A Band
Fik & Kelly
€Ionne A '• Albert
( Three to fill)

1-or.iii Square
Bartholdt's Bird!
Gilbert A Saul
Jas Grady Co
7>no A Mandell
Marconti Revue

2d half
J & B Aitken
Harmon
J II Gordon
•N'ewhoff A IMvlpa
"Night >n B'wajr"

DAVKXrORT, IA.

Columbia
Maker & Bedford
Ed Janis Co
Toney Orey <"o

Willie l'.r-.s

• Two to till)

2d half
Dorothy aforria 3

Adams A- Harnett
. Jack Tr:i Inot Cq
'

f. Violin Girl*
Knne a Herman
Pottomlcy Troupe

DECATI It. ill.
Em press

I'orrtst A < 'hut . h
Bernard A F< rrla
Whipple Houat <

'•

Harrison .v Dakin
K< hnedy A Boom y

Big Jim
P Saton «'o

2d half
Stratford 4

(Ons to mi)

joi.iet. ILL.
Orpheum

Mohr i Vermont
A I Espo Co
(<>n- to Mil)

2d half
Clay Crouch
M Bouncer'a Circus
(tiro, to fill)

KANSAS CITY
Globe

Straus Twins
Hazel I.eona
•Night Boat - '

Cy * cy
Retter Bros

2d half
Kltoy .-a
Valentino Vox
Duvigncau's ivies
Grey A Myron
Hob A Jessie Grey

LINCOLN. NFI*.

Liberty
Elroy Sia
Valentine Vox
Havigneau's Celes
Grey & Byron
II & J Grey

Id half
Aerial Patts
Stanley & (rtson
Maxley *• Porter
"Silver Fountain"
Worth Wayton 4

MADISON, WIS.
Orpbeum

Tragedy PalmerAT
'i he Champion
Btora Freda
Watsika & Under
Gonne & Albert
«. llelforda

2d half
Wellington & Syl
Story * Clark
Whipple & Hous'n
Billy Shone
(Two to fill)

MOLLNE. ILL.
Palace

Dorothy Mortis I
Harry Ellia
McCormack & Wal
Morgan & Rioter
Ishkawa Bros

2d half
The Nagfys
Orr & Hagur
Tuck & Claire
"Fllrtalion"
Cahill * Rotnaine
Two Kawanaa

OKLAHOMA t ITY
Lyric

Raeao
Ia>ii«; & Perry
Tiinco Shoes
K'urray K Hill
1 t iter & Hartwell

2d half
Angelo Armento Co
Claxton A May
"And Son'
Payton A Lum
OM.\n\, NEB.

Km pre mi
Aerial Patts
Ragle? A Porter
\ . h Mayten 4

Silver Fountains
2 half

Vano Co
Thr. a t 'hums
Charlei Kenna
Kilis Nowlan Tr

PKGKIA. ILL.
Brplieurii

Norman Talmo

Catalans & H ma
RUINF, WIS.

Ilialto
La Toy & Vesta
Reno A Florence
Anderson a Hurt
Clans Omens
"Night on llway"

2d half
Watsika t Indcr
Fred Hughes Co
The Champion
«'has Mm t loOdis Co

KOCKFOKB. ILL.
Pulacn

Wslllnfton <*» syi
Story & Clark
Billy Shone
Kane A II- rtuan
Oscar M'rano \i

(Qne to rRU
Id half

Harry Blll^
"l;t a/ilian H> it - ><s"

N. d NorworVh ' 'o

Willie Bros
(Two to till)

ST. I.Ol IS

Columbia
Violet Oonlst
Stratford 4

Kila Comes to T
Hobby Harris
B Botinci r's » ircus

2d half
Harry Baud*
Tabor A Gr< . ne
Bllver Duval « o
Bernard «v- Shave
FnllStte's Monks

t.ruiid
R.xo
Collins A Dunl.Mr
Itialto A I i Mont
Alice Nelaon i'o

Black A « » Donnell
Lovett's «'i..,e« -nt n

2d b.-if

John Neff
Arcq UroK

SIOIX CITY. IA.

Orpheum
Allan llrooka t'o

Reed A Tucker .

C A Al Cleveland
Oaks A ]>elour
(Two to nut

2d half
Delnior** A I.e.

Casaon A Klrkf
In i ho IT Conn A C
Stuart Barnen
ail- itn. i Raseft) Co
(One to Alb

MlUX CITY. S.D.

Orpheum
Marco A Co

Co

SO. BEND, IND.
OrpheuiU

Stuurt Girls
Wallace Calvin
L Bernard Co
(Three to fill)

2d half
J Hay ward Co
Harrison A i>akl
(Four to till)

SPK'GHFLD, ILL.

Msjjssjtlt
Sterlltif,' A Mara;
Doyle A Klalne
Mr A Mrs T Martin
Larry <'<uii.'r

Breeh Family
(One to fill)

Id half
Bayes A ITleldi
Bloasom Bsslsjr

I : Van A
P Gilmore Co
Morgan A Kloter
Fred AIL n
"('•.lour Oems"
(On.- to till)

1FKKE HAl TF,
IM».

HipiMxlrome
( Evana^ Hie aplll

)

ls»t half
took a Yaidere
.1. nnle M Iddleton
I A M Harkina
Ara Slaters

TOPLKA. KAN.
Novelty

Antoinette Dvorak
t liamb' I'lmn A tl

• Prediction"
Wheeler A Potter
Mikado Japs

2«l half
J axel Leoria
Straus Twins
"Nlajhl Boat"
t'y A Cy
Ri Iter Twins
WATERLOO,

Majestic
The tospa noses
Stanley A oison
r*kipper Ken'y A
"l>l8U'ict School'

IV

R

Hosford

half

Bailey

Devoc A
Roaaires

2d
Ltsetts
Mason A
Hugh Johnson
II B Toonicr Co
Itice A Newton
I^hikawa Bros

WICHITA. KAN.
Pri iicess

Anarelo Arniiehto
Claxton A May
"And Son"

JIM DONOVAN ant MARIE LEI
_ — — DOING WELL. THANK YOU — — —

Fekhoff A Gordon
Fdna M Foster
Danes Festival

2d halt
Theodore 3

'Miuakall A O'C'uor
l'orls Hardy Co
Lane K- Smith
'Nine O'clock"

Boulevard
Ltnko iV: Linko
Allen A Moore
Turner A Joselyn
Ting-a-Llng
(One to fill)

2d halt
No. 1 Lester
DtXla Hamilton Co
Kctttfcfl A OordbN
Pads .^- Frolica
Criterion 4

Summers Duo
C'allen A Kenyon
All Rajah Co
Warden A Naldy
Fash a la Carta

(7-8)

Eathcr Trio
Uobb A Whitman
Royal Harmony (
Hawthorne A Cook
Frear Raggett A F
BALTIMORE
Hippodrome

Cliff A B-lley 2

Hodge A Lowell
Burton .v Shea
Arthur Deacon
Sberlocks A C'ton

IF YOU HAVE A GOOD ACT AND YOU
ARC NOT WORKING ALL THE TIME

"THERE'S A REASON"

MERCEDES
The Most Prosreuive A|«nc> In the Werld

Quick Action end BSBSM Treatment.
LKT fca ItUl'TE YOU
— Booking With — • '

THE GREATEST CIRCUIT IN THE WORLD
JACK UNDER Suite 3I»

General Miinnex-r PUTNAM BLDG.
Phone Bryant 5147 N. Y. CITY

Avenue B
Maxon A Morris
Helen Moretti
Klair A Crystal
Marconi Bros
Cantor's Minstrels
(<jne to All)

2d halt
Busne'8 Hogs
H.'Ulah Pearl
Chas Rice Co
Weston A Kline
t» Musical Nosses

BROOKLYN
Metropolitan

Theodora 3

McDermott A If

Shelly A Belt Rev

BIRMINGHAM
Bijou

Reckless A Arl<»y

Nadel A Fol.-tt-

Gill A Veak
Tom Mahoney
Syncopated Feet

2d half
Canaiis A CI»*o

Howard A llofln.'

Regal A Mack
Trovato
Gleesons A O'H

ROSTOV
Orpheum

Dennis Un»»
J Lenhard
Itawles A \"an K

Oualano A If
Harry Brooke Co
Gordon A Delmar
Chas Harte Co

2d half
Juggling Ferrler
Lehman A Th'cher
GypHy Sor.gstera
Follette Pearl A W
Clemenzo I*ros

1 AIJ. RI\ER
Ix>ew

M.-fonn«»l» A A
Frank A Leary
I D'Armand Co
Jack Goldl*
Hla Real Peaches

2d half
I tennis Bros
J Lenhard
Rawlei A Van K

n\ A Downlnf
Hito Retlow A L

I RESXO. CAIm
Hippodrome

Bather Ti "•

Robb A Whitman
Royal Harmony 6

Frear Raggett A F
L'd half

I'auJ A Pauline
Oilmors A Castle
C A T Harvey
Eugene Kmmett
Quaker Foiiiea

HAMILTON. CAN.
King Street

Lieut Thetion Co
Coffman A Carroll
Knorr A Bella Co
Zelaya
Royal Italian 5

IIOBOKEN, N. .1.

Loeve

La Vaux
Marshall A C'nors
Gray A Graham
Anthony A Arnold
I. iril.o A Linko

L'd half
You Kiss 3

Flo Ring
Flanagan A S
T.'xtia Comedy 4

F A M Hughes

IIOLYOKE
Victory

Busse's Hogs
Ross a Lra Bell
Boris Hardy Co
Bernard A Meyers
F A M Hughes

2d half
Ward A Gory
?*( Mr* i on A Manley
.lonej* A Jones
lliott Best Co

Hippodrome
Smith A Inman
l[*unley A Merrill
B Fredericks Co
B McKenale Co
Rival Art lata

2d half
Ardell & Tracy
Kennedy A Martin
"Pinched"'
Goldberg A WHyno
Four Mlloa

LOS ANGELES
Hippodrome

Ardell A Tracy
Kennedy A Martin
"Pinched"
Goldberg A Wayne
Four Milo*

2d half
Floret to

Orben a Dixie.
Murphy A Klein
Evans A Sidney
International Rev

MEMPHIS
lioew

Th>- Borrells
<; Stanh-y A Blq
l'..\\ ers Marsh A I>

Frank Ward
Musical Oueena

2d half
siegrist A Da'rail

Grace DeWintera
Marietta Craig Co
Royal 4

Kverett'a Monkeys

MINNEAPOLIS
Palace

King Bros I

Charles Martin
I eLea 8r Orma
Dane's; Serenaders
(One to fill)

2d hair
Chrystto A Ryan
Norton A Wilson
"Into the Light"
Wells A BeVerra
R Royal Hussnra

MODESTO, CAL.
IIIppo<lrome

(2-3)
Paul A Pauline
Gilmom A Castle
C A T Harvey
Kugcno Eminett «

(Jualicr Follies
(7-8) \Makarenko BuO

Lee Hoggs Co
Mooney A Capman
Bryant A Stewart
Olgns Leopards

MONTREAL
Loew

Mora A Reckless 2

HUGO MURRAY

MORRIS & FEIL
ANNOUNCE

THEIR REMOVAL TO ROOM NO. 307

STRAND THEATRE BUILDING

TEL.: BRYANT 2770

ARTiSTS' REPRESENTATIVES FOR
CIRCUITS.

Broadway, at 48th Street

NEW YORK CITY

KEITH, ORPHEUM AND AFFILIATED

Three Chums
Charles Kenna
Ellis Nowlan Tr

2d half
Oakes A Belour
Reed A Tucker
Angel A Fuller
(One to fill)

Payton A Lum
J Berzac's Circus

2d half
Antoinette Dvorak
Chamberlain A G
"Prediction"
Wheeler A Potter
MiUado Japs

MARCUS LOEW
Putnam Building, New York City

NEW YORK CITY
American

ANNOUNCEMENTS
MR. ACTOR. MISS ACTRESS.

(mi Rook Good ActH With Good Circuits,
HILLY ATWFLL

IH'i'i Bryant
Strand Theatre Building. Room 317

New York Cily

"Colour C- in-''

:m half
SteMIrm * Marg
Do) ! K i: ill

:ir ,\. :.ir i T :>:.u Un
Hbelly T- ri) a < ••

W.« !!-.-!• > A K- a I K
Sultan

DES HOI SEX, 1 A.

Majeettc
Mnao n H Hall
I . • I I . | •• I 'o

Angi i a Fulli i

Burns r.r.iM

-I halt •

Ella i , \

<
. ,1. I t ,\ S i ul

.

v Ipper K-i. d) A II

'
1

> t S «
- hi

Orr A Hagar
.leaaie Hayward Co
'

i II A- K.mi.,1 in.

\V In ti rga i d«»n > iiris

(I he- to (ill I

2d half
.V. i.t ...• I :t ..-4

Pi i r. -ri • A Olh r

i r> .) Sch warts Co
im Janis u.-v
. t w ,. to nil)

Ul IN( V. ILL,
Orpheum

A 1.<ni s i ..

idili i ,.\\ n Fol
IOne In ' i

I halt
a

'

i < i l jytr

Noel Lester
Mao A Hill
C Chri.steiis.-n

Msllon A Cass
Fsds A Frolics
Roller A Knox.
Tom Pavie.s, »\i

Ian" A Smith
onri a Partner

^d half
c< .irie A Llndaajr
Mag t'ireus
Julia Curtis
Hanre Festival
McDermott A H
Lewis A Thornton
Linko a Links
(Two to lil!)

Victoria
Dailey Bros
Pet.- Murray "

i ';i rl.it i .i A I ,<•* is

Al Shaync
Grower ::

l'.i half
1 he lir.i inl tn»s

A It' tl A M •

"Paal 'T" Pi
Al Bhayne
i^nri A Partrt

Lincoln ><i
i iron a ••' irhuin
I 'eVin a .i r,.i-

b: A < : i

•

Nell M< Kiel
"Nine O'Cloi

2d hi •

\' m
t i.i ii m i ri m
.1 K i:

i •
• • . . & \ : .

I i

;- kelly a ii : r.

Gre»de> >«|.

•o Ti » A U
Julia Curt in

Bell A Itelicrave
I'ra/.er A Buncs
Gordon A Oerm'ne

Jd half
4 Bangarda
l'lay A Castelton
K a g Parks
Bobby Van Horn
Ti i<-al.mg

Delancy St.
Mankin

Lewis A Thornton
Kcno Jeyg A M

2d half
Gordon A O'rtnalne
I'eVine A Sanda
Tom Bavlea Co
Bernard A Meyers
IJrower li

Fulton
Bangards

1 lay A Castleton
.1 K Kmmett Co
Grower Hroa

2d half
La Vaux
Bell A Belgravo
Edna M Foster Co
Japane.se Rev

Palace
Nat Burns
Tl ViH Cnlll.-dy 4
c> Musical Noagei
(Two to nil)

Mercedes
Friend A Downing
Hitc Reflow A 1>

2d half
McConnell A A
Frank A Leary
I H'Armond Co
Mercedes
Jack Gold to

ilia Reel Peaches

CHICAGO
McVickrr's

The Hurl-ys
V A K Burke
LaFollette Co
Land A Gould
The Croiu wells

('LEV ELAND
Liberty

A'-rial Macks
Luhin A Lewis
Jtan Gordon Co

(One to fill)

liOI'STON
Prince

Lea Arados
Rainbow A M'h'wk
Marietta A B'nconl
Darlett smith a ti

Jack Martin 3

Sd half
The Lareonlans
Go. hr A Oold
Marrlavs vh Dlv*cs
Annie Kent
Deattie A Blorae

KANS\S CITY
l.rund

Viotorts a Dttprs
Harvey A Stifier
Nancy Boy it Co
•opes A Button
G Brown Girls

2d half

£fervCantor offices
Aianagcrs ao1 Producers

I IDS HROABBAY. N. Y. C.—Suite 211

IRWN6 VATES. wager
The OIBce of Quiek pesulli*

Phone Bryant 0IM

cr.t. Hon I

ham Howard f*o

M-.f •>• S'lui.i .v I
'

Max Circus
LM h,ilf

flit ii« y Broi
/...i , ir a- K r>.-\

^"i , -^v"**."
-*

•

I .. t s < So"

I i .... i a ; ; 1 1
'

.
<

National
. . i in veys

• ,m.' Martin
I

I , . ii... . 1 1 1 1 < . >

i ...i.i, Van Horn
.; .. |. 1 1 •

- h
:d i

.in Alii in

V. •

<
•

i I . . . I i ; . A I

Morey .- • .

<
•

i 'hi n

Orpheum
A ll I II :

I \ « I I I

QUICK ACTION - KILIAOLE StRVICE

JOE MICHAELS
fli . Mlv i . ftrj anl < II w

-.i le

M.(li:is(. ROtTES—Mr Spechillf

Ld half
t 'hi. f T- nd.rhoo
Murphy A l»lSrU
Stone A Moy. r 1

i One to till •

\\ iirwirk

A' ; . '>«..; ha
- King

\'. • • in a i; •

Stoii. A Mo') • i Sis
("Ul To 1)11)

M halt
M.iv.ti A M<>:

•
! i

r A < i v .
•

. . I

i.'anloi - Mil

to flll)

ATLANTA
I rand

A i
'

'

I
! .... i • I a I ; • i

;

i: • ,v Ma< .

•

: t fl'H
J I hall

c;ji -

rhorn
N . ili>-

1

it IKEKSF'D, ( \l

llipio.lromr

Flah**f A II.ji
'

Dancers Supreme
DALLAM
Jefferson

Ceo ^^ Moore
.1 A- M « It ill. in

Tort- 111 a ll >;' i

\\ hnl of \ .

•

til hall
lac! « ;t • r

K' tor A I '•

Pond A Her; '

Harry Him

DAYTON
Da

j

ion
l: " 'i . i.i .'. '

.'.!•'
-

...:r.. .! ,v \'. •

\| i

i I

DETROIT
< ololii.ll

i \

•

M un i..v .-. i •

ron
i : .

Bl II I II

<.r.i ml
Ft d's Ii

Hilly Kit,!., i

Billy A .Moraii
Ltur.zin' Aruun I

KNO\> NIL
Loew

A
I •' A Ne\ i .;•

J'.i - . . Mahoi •

L'd Ii. If

\ t .« rv < > i « i
» » . i i

,

,

A ' t I !.

• •
- Ionian

15 llur.l .. ,

LONDON, < \v
Loen

Work .\

....

1

. ,r ...

Vardoi n >

I <• Bl \( II. ( 11.,

Fagg A White
Arthur I'icK.'uh Co
Marlon A Sparling
RulofT A Rnlowa Co

NAHHYIIXE
Yendome

Siegrist A l»arrell
Qracs PeWln.tors
MarlStta Craig Co
Royal 4

Everett's Monkeys
2d half

Rerkless A Arley
Nad I A FoiletU
Gill A Veak
Tom Mahoney
"Syncopated Ftf\"

NEW ORLEANS
CreMceiit

The Larooninna
I toe her A Gold
Muriiagc v Di/orCf
Annla Kent
Ueatrics a Btome

2d half
Just Friends
lee Maaou Co
Chapman A King
Robert Oils*.
J. .hi.- Flynn

OKLAHOMA (ITY
Liberty

Clifton a.- Spartan
Kherms n A I'.er. e

M i r • ha Rui sell <"(.

Race a K.|«--

Kmery .'.

:m i. .if

A- IvIa .Mil
< .\ .•fT.'ti • •

! i

" VVeb ..me Home' 1

M urphy a' i.o. u

lllack.A white

OK Ml Lt.Ki:

Hippodrome
15. tly K mi.. 1 1 .1

HI I] a Mor.in
"Buaxin Around"

: i half
fton a Spai lno

Sherman a r i i

MaVlhii Ku
i a I-;

l.

OTT \B \

Loew

M Mill ON and P \l I \

MILLER SISTERS
V R.RA I : ' kNn PRO r

M

i hiiinhi- Kweel

Weller O'D A W
Autumn S
Gordon A Vail
Dot Maraell Co

PINE HI IF. ARK

(3-4)
Cowboy Williams
Hob Whltd
Pearl Abbott Co
i 'arlton A B.-imont
"Chssr op"

(6-7)
The Borrells
Geo Stanley A BIS
Powers Marsh A D
Frank Ward
Musical Queens

riTTSBl RC.H
Lyceum

Tate A Tate
SoHhny iYarrlg'En"
Bddls Curr «'o
Adrian
Brobrn'a Rev

PROVIDENCE
Emery

Welse Troupe
F A it DeMont
A nt hot. y Gurrlno
Homer land Co
Koler A Irwin
Meiodyland

La Costs A Bonalrs
Alf Grant
Donald'a Ber'nadore

M half
Jean Osrmalna
Barby A Brown
"My Bream Girl'*

Wyer A Evans
Johnny Clark Co

SHREVEPORT, LA
Orand
(1-4)

(Same bill plays
Alexandria 5)

Juxt Frlsnda
I

<•>• Mason Co
( hapman A King
Robert Giles
Josle Fly nti A Co

(.--7)

(Sams hill plays
All v rftitta JO

C Williams A D
Bob White
Pi arl Abbott Co
Carlton A Wiltuont
"Cheer rp"

SPOKANE
Hippodrome

Hondas '1

Harvey DeVoTO 3
1 leVoy A I »ay ton
.swift A Bailey

DR. JULIAN SIEGEL
Official Dentist to the N.V.A
• 4fS BROADWAY (Putnem BwtMis|) Mee

2d half
Kenedy A Kramer
Gardner S
Helen Vincent
Bwsetiss
Ward A King
Little Pippifax

RANGER
Mejeetie

(2-4)
Reese A Edwarda
Otis Mitchell
"Welromo Homo"
Murphy A Lockmar
Black A White

SACRAMENTO
Hippodrome

Robert A DeMont
BeWitt A Roblnaon
Off with Old Love
Al Lester Co
Georgalla I

2d half
Wrays Manikins
Gluko Bright
Chas Harte Co
Jimmy Lyons
Seliuaa Circus

ST LOUIS
Loew

Norman A Jean
Kane A Chidlow
Voles A Money
Dave Manley
Leon's Ponies

2d half
Victoria A Oupre
Barvey A Slitter
Nancy Boyer Co
Copes A Button
ti Grown Girls

ST PAl L
Hippodrome

Juggling Ferrler
Lehman A Thater
Gypsy Hong.Mer*
FolettS Pearl A W
Cteuaanse Bros

2d half
King Bros
Chas Martin
BeLea A Orma
Dancing Serenaders
(One to Jill)

SAN ANTONIO
Princess

Kd Hill
Plun'ett A Itomain*
lingers A Laurel 4
Smith A Cook
Wilt A Winters

2d hair
Lea Arados
Rainbow A M
Maletta Boneoni Co
Harlett Smith A S
Jack Martin 3

S\\ FRANCISCO
Hippodrome

The Ferraros
Jean Germaine
"Overseas Revue"

CaMlno
Kramer A Patter'n
Hoothly A KwOn
Delnnd a Blair
Roach A Md'urdy
Jonlai HAwalMuts

Wigwam
"My Brcain Girl"
Darby A Brown
Wyer A Evan*
Johtinv (lark C«»

2d hitlf
La Cr.^te a Bonaire
Alf Gr.mt
ion a g Harvey
i ibnnld'a Ber'ttaders

HALT LAKE
Ciisiao

Helen Mill r

I '.. rle A Ines
Plorence Henry Co
F RitaWorth A t
Follow Me «iirl.i

2d half
1 ; i.riH A J!er t

Inn an * I urm'hn m

"Playmates"
2d half

Rrnwn'e Bogs
Manners A Lowry
Kddio H.rion Co
< 'has Keilly
"Lovo Tangle"

SIK4.FB. MASH
Broadway

Kennedy A Kramer
Helen Vincent
Sweetica
Ward A King
Little Plppifaa

2d half
Welse Troupe
F A O DeMont
Homer Lmd Co
Koler A Irwin
Meiodyland

St'PERIOR
Palace

Bissett A Scott
Nora Allen Co
Little L. Robert Co
Ward A Raymond
Rice A Elmer

&d half
Freda Pig.
Gualano A M
Harry Brooks Co
Gordon A Delmar
« has Harts Co

STOCKTON
Hippodrome

Mooney & Capman
M ikarfnko Buo '

I.ee Begga Co
Mryant A Stewart
Olgas I jeopards

2d half
Robert A BeMont
OoWitt A Robinson
Off with Old Love
Al Lester Co
G.-orgalia Trio

TAFT, CAL.
Hippodrome

(2 3)
Floret te

Orben A Dixie
Murphy A Klein
BvattS A Suln.-y
International Rev

(7-8)
Bummers Buo
('alien A Kenyon
All Rajah Co
Harden A Naldy
I'.t.-hions a la Carte

TORONTO
IsltSJ

Skating Mnckn
Ilelvey & Jlnll
Clifton A Kramer
"Telephone Tangle"
Harry Leo
Siege | A I r Vim,'

lioew'a I'ptown
Conn a Whiting
M'Connel! A Lock d
Leon Stanton Co

L'd half
5 Avalions
Alfred J arms
Lowe Evans a 8

WACO. TKX. .

Orpliriim
Jack Qregor> :i

K' tor A t>eiia

Bond G<riy Co
ii;irr> ftlnea
Mirpay I

2d half
Kd Hill
Plun'ett A Rpinalns
Rogers A Luure.1 4

Smith A look
Witt A Win'.rs

WASHINGTON
Strand

Wheeler 3

ll A l» /.eiihr
Did Vou vole '

lanK'lon A Smith
Grown fjai ti' t A U

II INBHOK < \N.

Loew

«

! I lirwa

M"

KOLMES-tmd WEU C

Midi (if«, JewaeFa MTres)blee of i« n"
Hujetdic, Milwaukee, Ne\( \\ eek 'I..11 l\

"Who's who"
T.lly.'U a ||

Gardner i
•

S \N JOSE, ( \1
Hippodrome

.l>i|..i..r Ti
Lou a- <; n

<
' it |..t in Hti

i :•! wards a l ... \ .»

. .
• n i

2d h;.!l

Work A m .

I

\ . ..

lilH MA HOOKING I \« II \ \i. j CO,
[tjt:l Hr«_mdna.v, \.,% k ork tii

i: .t

HI Fl A I.O

o;\ iiipie

. < .,

.• v. .1 .

' ill - i \ \\ . \ \

Plana

I -.
.

: | |

f MM I II Ol'lll O.

i •
t

- — ft.

r
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BILLS NEXT WEEK.
(Continued from page 23.)

Hilton Sisters
The Sal tog

CXRTRLAXD
rriarilto

Wryi r.V BaeoeM
I ' «n & ReeR
Tugo K I'hh"
A'nlUHl lilO

<Oil MMI S

Orplicuirt
Collins # Hill
Fniith g, liagloy
'Miller ^ Capman
BeatrloeaMorella »'•

Cenroy & o'Don'ii
J» * \V J.;iV*rre

M'TINjCiX'N. WAA
Hippodrome

ll<>\vlun<l Krwin&H
Hhrpurd Si Dur.n
Shea & Carrel)
Jack Gearee 2

2d half
>l« rnnit Troupe
K & II Warner
Loralne A- Herman
The Wileya
<One to till)

INDIANAPOLIS,
l^rle

Tylrr & St Clare
Margie Carson
Col Pste * Com
Hunter Itsndatl &3
K I wood A Leeds
Uelltones
Bell & Rann
4 Astrellas

I KMNGTON, KT.
Ada Meade

F * R Warner
Willing A Jordon
Hearts & Flowers

2d half
Willie Lang
The Freshman
Klu tings Ca

LIMA. O.

<irand
A D.I)

W .it's a Rlagold
i hsmaa a Pred si«
Mohr ,v Kldrtdge
(Two t«> Ml)

:<i half
I hi I i«

M. !n,iy
|

Tyler a: Crollee
IThree to mi

>

KH IIMOMI. 1M».
Murray

McCorratck a w
Happy u..i rison »'u
(Ona to nil)

-\! ha.it
Vork'a ru»»n»
Prancta * !>•• Ifar
Lot tla Mayer

SPKINiiPIKLn, <>.

I ii r I.a ill.

s

Willie Lang
A Ar L WII*on
Jimmy Rosen Co
T.\lrr & Crolius
Holiday Dixieland

2d half
Thomas 1 Pred Sis
Mohr & Eldridge
Chas Rogtra Co
Watts A Rlngold
Bugeno Tr
TKKRK HAUTE.

Liberty
York's Pupils
Prancis & !>«> Mar

2d half
McCormlck £ W
(One to All)

TOLEDO
Riroll

Jessie Keller
Uroughton & Turn
Kelly * pay
Lincoln H'wsyninn
* Organdie GirlsTAT Weir
Cziganee Tr

PANTAGES CIKCUIT

Friday, December 31, 1920 1
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BEWARE OF LEGAL SHYSTERS
By BENJAMIN H. EHRLICH.

[Editor's Xote:—Alr. Uhrlich, the author of this artielc. which he wrot%

on leqiuat from Variety, is a reputable attorney of Chicago, om who it

in a position to speak authoritatively and one who speaks honestly- Chicago

has been the national hotted of so-called "theatrical lawyers" who preyed

on professionals. One recently tea* si nteneed to 10 years in Ft. Leaven*
worth. Another has repeatedly been up for disbarment. Mr. Khrlich enjoys

much theatrical patronage, built up through his strictly ethical attention

lo and handling of all legal matters entrusted tc his care]

^^^~r

A«*w York anal

HI TTE. MONT.
Pantages

(1-4)
(Same bill plays
Anaconda 6, Mis-
.-nula 6>

< iirter & Buddy
Rotina * Barrett
Kmbs A Alton
Otto Bros
' .'ulnar of Sea"

CALGARY, CAN.
Pantages

Rosa King .1

AUNtin A Allen
•> Violin Misses
Primrose Mimtrels
Xfida Baatley
5 Petrowara

DEMVMR
Empress

Dsneers Supreme
Winter Garden 4
Lorena * Wood
Six Harlequins
Gaylord & Ilerron
> rt Penny Co

EDMONTON, CAN.
Pantages

Apple Dlos'ni Tiim
< •audshmidta
Sterling Sax 4

Pampael & Leonh <i

Tom Kelly
Torillies I'in-u*

GT.PAIX8, MONT.
Tantages

(4-3)
(Same bill plajs

Helena I)
Redinl's Dogs
J'ierless 3
P.ahn A Beck
J'edini's Animals
Drowning & Davis
tieo Hamui Troupe

I/O BEACO, CAL.
I'aiitageM

Will Morns

Chlcaajro Offleea

'doran Sis
Hughie Clark
Horner A Norton
Giddy A Giddy

LOK ANGELES
I'antages

Raima Braata
Mr A Mrs M. Iburn
<'hot I>ody & M '

Billy Bread
Rolling Along

MINNEAPOLIS
Pantages

(Sunday opening)
V\ hite Bros
Hinkle A Mav
Ray A Pox
Permalne a B'alley
Molera Kevin;
I nvcnnf! Tr

WINNIPEG
Pnnlages

Love A Wilbur
J< sale Miller
Gee L Graves Co
-M.irva Rehn
Quinn A Caverly
sept Morn"

OAKLAND
Pantages

(Sunday opening)
Stuart A Keeley
I hisholm A Dr. < n
I bert Carleton
R nncc Family
Rehararta a Cford
"fc'weet weetlea"

OtdiK.N, ITAII
Pantages

D>-8)
Pulton & Mack
Mo rati Co '

VVilaon A M.Avoy
Samt A Sinner
.Toe Whit'head
"Sweat Sixteen"
I'DRTLAND, ORE.

I'll lit UK. s

T;. ui Baraji.

L-99

C A E Kuhn
Walter Law Co
Colvta A Wood
"Private Property"

REG1NA, CAN.
Tantages

(3-6)
(Sapie bill plays
Saskatoon H-h)

Paul Petching
Courtney A Irwin
Orville Stamm
Wilkins A WilUins
Purl Cavanaugh Co

SALT LAKE
Pantages

"Girl in Air"
"Melody of Y»uth"
Austin A Delaney
Powell Troupe
Rubin! A Kosa
Virginia L <'orbin
Pridkin Troupe

SAN DIEGO
Savoy

Pot Pouri i

Cook A Vernon
Harry Busse
Venetian Gypsies
King A Irwin
4 Pantlnos

SAN FRANCISCO
Pantages

(Sunday opening)
Zara Carmen 3
Irene Trav.tte
carl Roalnl Co
I.a Pitta A Bmery
Mabel J a /./.ia mi 8

Teddy

SPOKANE
Pantages

'i he Mclntyres
Countess Verona
Claire Vincent Co
Beck A Stone
Norvelto Bros
Brosinl Troupe

SEATTLE
Pantages

Melnotte Duo
Redmond A Wells
Baldwin Blair Co
Doll Frolics
Howard A Rosa
4 H-llhops

TAtOMA
Pantages

Wyoming a"

Q A K Berry
•Stateroom It"
Walton A Brandt
'Putting 11 Over"

VANCOl VKR, B.C.

PantageH
1 Sons of .lazz

"Salvation Molly"
Kidney A Townley
Maud Karl «'o

The Pals
I Itarios

VICTORIA. B. C.

Pautuges
"Girls of Altitude"
Dorothy Lou is

Chase A LaTour
Imperial .".

Ro« land A M'< hat;

Kemocs Japs

GALVESTON, TEX Cummings A White
Jenks A AllenMaJest le

(Same bill plays
Austin <-8)

IUno
Williams A Pierce
Al Williams Co
Morgan A Gates
"Ye Song Shop"
George "Woman
r.>x A Sarno

HOI STON. TEX.
Majestic

Ducas Bros
Ray Conlln
George Kelly Co
Marie Gaspar
Roscoe Alls
Hibbett A Malta
Lain scibini t'o

LITTLE ROCK,
ARK.

Majestic
i. i t»me a Newell
Raymond Wylle Co
Duffy A Sween. y
Kverests Monks
(One to nil)

2d half
LA P Murdoek
Pileer A Douglas
Coley A .(axon
(Two U) till)

Ok.MI LORE
Or j. lienm

( ;i-.-»)

(Hams hill plays
Aiii>;\og..e o-s)

INTERSTATE CIRCUIT.

Palace Theatre Building. New York ( ity.

DALLAS, TEX.
Majestic

Challon A Keke
E A K Adair
Geo'a Campbell Co
Walter Weems
Solly Ward Co
Nellie V Nichols
Mizzan Tr

FT. WORTH. TKX.
Majestic

Ruth Howell 2

( ti ii A Dr. w
Meredith A flnooier
K.iy Clare
Under the Apple T
Pord A CunntriK'm
ic-dford a Winches

Lt>rd Chester
Green A Parker
Ti.k Tack Rev

ST. JOE.
Orpheuin

Herbert «v Dare
into A Sheridan
Maria Lo Co

2d half
Moss A Fry
Alan Brooks Co

SAN ANTONIO.
TEX.

Majestic
Prancia a Phillips
Ackland A Mn»
I'ast Present A F
Pinlay a ihii
Viasta Mastovn Co
Rdlth Clifford
Delmar A Koib

TII.SA. OK LA.
Majestic

Bueh Bros
Connell Leona A /.

4 Gossips
Clifford A Wills
B Oneal A »4 Qns
Grant Gardner
Redista

WICHITA FALLS
Majesl .••

Blrey 8is
Neapolitan 2

Oliver a Olp
Grace D.Miiar
• The Lova f*hop '

Cliioago. Dec. 20.

I have been requested I > )« nil a

word of adviro to my brethren, the

ariistH, wn'n a \ H*» D- vsii'i'.i; v-u!

tiie shyster lawyer who. after all Is

.said and done, represents the most

deplorable class of thieves on earth

because he can commit crime with

Impunity and without running haz-

ard of prosecution.

The members of the theatrical

profession are under many disad-

vantages by reason of their contin-

ual removal from city to city, and
my article will deal principally with

a view to protection.

These shysters, or vultures of the

law, usually are found circulating

little booklets or pamphlets con-

taining their photograph, their ad-

dress and a statement to the effect

that they will give legal advice free

of charge to the actor. They spread

these advertisements broadcast

through the mail or by hand and
when the actor calls he usually is

advised along lines that will reap

the btftgeal financial profit to the
shyster.

As an illustration of this class of

graft l will cite the cfife of a very
prominent vaudeville actress who
came into my office a few days ago.
She had consulted a shyster lawyer
about live years ago with regard to

many thousands of dollars she had
become liable for by reason of In*

dorsing notes. It was for he; hus-
band, who has since scheduled in

bankruptcy and was given a new
lease on life, but the wife has
"played and paid" ever since, in
almost every town she worked she
was attached.

A Shining Example of Trickineta.

One day sh^ happened across a
booklet circulated by an unscrupu*
lous lawyer of Chicago and con*
suited with him about her diffi-

culties. She was advised to go
through bankruptcy and was in*
formed that the whole matter would
cost her only $100 and court costs,

(Continued on page 158.)

a continual flow of inferior plays.

They find little life, if at all, down
there. Their suppression is a mat-
ter of week end performances and
then it is over. Seldom is there a
desire to "push" or "force" a play.

The audiences ^re too limited in

numbers to support such an influ-

ence.

STATE-LAKE RENTS

GO UP 35 PER CENT.

Tenants Must Come Through
for Five Years.

MILES-PANTAGES
CLEVELAND

Miles
Francis d Wilson
l.ro-.vn A .J:i ksofl
D.d.l.s Clark A D
Ward A Cecil
Sailors Review

Grand
Ruse Sheldon ABro
McKays BcotcbRev
3 Qaillan Boys
The Paidrona
(One to fill)

DETROIT

MUew
Carl McCullough
It Boyals Elephants
(Three to fill)

Or p he 1 1 in

Villiani A Villianl
"The Night Line"
Win A M Rogers
(Two to fill)

Regent
Claire A Atwopd
Sammy Duncan
Thomas Saxo d
Ward A Wilson
(One to fill)We wish to thank the FOKD SISTERS, FOUR FORDS,

FOUR HUSBANDS, FARBER and DUANE, ANSEL
SMITHS, SIX IMPS and GIRL, ED. MEXETTI, FOUR y [p -, ATE
CHORISTERS, "PINKIE," SULLIVAN and BUCKLEY, „ . /,
GEORGE NICOLAI, GUS HILL, FETE MACK. PHIL „K^Tl™*!^ 1?*e " }

TAYLOR, J. GOLDBERG, H. F. KINSEY, BILLIE
, M^,

'"

'J*.%
~a£S ^s^e

BURKE, J<>E SHEA, H. \V. GLICKHAUF, J. F. Mc- through the insistence of their pra-
CARTHY, ED. WARREN and JEAN BEDINt for their \ wntRUon by Jewish audiences with

orders (and repeat orders) during the past year.

WISHING ALL A HAPPY NEW YEAR
DE FLESH FLETCHER SCENIC STUDIOS

Casino Theatre and 447 Halsey Street
LAFAYETTE 8594-J

BROOKLYN, N. Y.

a regard for the liner thing* of the
theatre. The manager finds them
profitable through such demand,
and With time it If not unlikely
they will supersede the superficial,
melodramatic and less worthy plays
In the t iica tie.

Certainly, the Yiddish theatre.
like the American, is not free from

Since the inception of the Yiddish

theatre there has always been a
thorn or an obstruction in the path
of progress. This lack of progress

has been overemphasized and is

due to the iron bound rules of the
union in failing to admit new blood
within its iron bound doors. It is

virtually a case of the 'closed

shop." For years the managers
have been clamoring for new ma-
terial to work with. With few ex-
ceptions none had been forthcom-
ing. The aspiring youth ot maid
who would Join hands in the "ele-

vation" of the Yiddish theatre waa
denied the right to play witl out the
consent of the union. If a mana-
ger saw fit to engage someone out-
side the pale, that manager would
have to secure the consent of the
union. And the union was firm in

its denial. First, it was their opin-
io!) that if an artist is adjudged
competent by managers, the union
would be the first to approve that

efficiency. But an artist must sub-
mit to an examination over which
a committee presides. In addition

a certain amount of money was re-

quired to be put up before such an
examination was permitted to take
place. This was in lieu of an en-
trance fee. If falling to pass the
examination, the money was re-

turned. It is only In the past few
years (not more than three) that
ii • so-called iron bound rules of

the Union have shown any signs of

being lifted. The union as it stands
today on the question of admitting
the new blood is a trifle more lo be
reasoned with than formerly. They
realize the necessity of keeping
astride of the. times by admitting
the more youthful artist. It is on
youth that the traditions of the
Jewish theatre will depend for its

future existence. Then again the
founders of the union, the majority,
at any rate, have passed their

prime. There have been several of
stellar prominence and others less

Chicago. Dec. 27.
The State- Lake Huilding pre-

sented many of its tenants with an
unexpected Christmas gift. It came
in the form « ' an announ *emettt of
a 35 peg cent, rent increase and a
demand for five-year lea. us. The
Hool Realty Co. which recently go«
the brunt of the public clamor
against agents profiteering in rent-
als, served the tasty little gifts.
Only tenants who had hold-over
leases were exempt.
The building is popularly sup-

posed to belong to the same inter-
ests that own the theatre. But by
a strange impartiality of Hool, tha
Keith Booking Exohan;, western
office has not been exempted. Its
rent has been raised 100 per cent,
since it took tenancy in the build-
ing adjoining the W. V. M. A-
offices.

ARLINGTON, BOSTON,

LEASED FOR STOCK

Maurice Jenkins, of Albany,

HasShubert House.

Boston, Dec. 27.

The Arlington, has been leased for
21 weeks by the Shuberts for atock
to Maurice Jenkins, company man-
ager of the Colonial Players. Albany.
The opening will be Jan. 10 with

"Peg o' My Hejjrt." Frances B.
Anderson and Harry Ash ton New-
ton, of the Colonial Flayers, will

join the Arlington group
The Colonial Players wind up

their Albany run Jan. L
New York interests are reported

bucking Mr. Jenkins in tlie Boston
venture. It was through this back-
ing he secured the lease.
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THE 'DUMPS" OF LONG AGO

persona tors and Is ojuite similar to

that of the "Black Rabbit" and "The
Falm" on Christie tUrert*

It's odd how that fourth drink Is

working on the Iirooklyn guy. The
scene is changing again—what do
they put in that stuff anyway now-
a-days? It's 1903 or thereabouts
now—the calendar having rolled
forward instead of backward this
time.

Chimney Corner.
The hansom Is rattling up Sixth

avenue. They're at the "Chimney
Corner. ' 26th street and Sixth ave-
nue. This is the old -Tenderloin,"
o called because a certain police
official remarked when he was trans-
ferred to the section from an outly-
ing district, "I'm through with
chuck -steak— I'll eat tenderloin for
a while now."
The trio pick out a table In the

"Chimney Corner" and settle down
to enjoy the clever character sing-
ing of one of the waiter-entertain-
ers. The singer is George Whiting.
"Why, I saw him at the Palace a
month ago. He's a headliner in
vaudeville in a big act by Jack Lait
and here It's 1903 and he looks just
the same," commented the college
boy.
That tall, dignified Tdond chap

playing the piano for Whiting in the
"Chlmnoy Corner" that night In 1S03
looks familiar. It's Ted Snyder; yes,
the same Ted Snyder who Is a mem-
ber of the music publishing Arm of
Waterson, Berlin & Snyder. And
the other blond-haired chap, that's
Eddie Rose, Snyder's old sortg-writ-
mg partner. And there's another
song-writer, only he's selling violets
In the "Chimney Corner" that night
In 1903. It's Billy Trace. , later
writer of the "Barber Shop Chord"
and other successful pop songs.
And now to the Dore a IStfc

street where Fred Rose Is singing
"The Rosary." "How th«* girls do
love sentimental songs In these
places," murmured the college boy;
"a moment ago they were all laugh-
ing—now look—they're all crying,"
some quietly and others openly
yielding to the tears as the singer
sympathetically interprets tl-* pretty
ballad.

Another year rolls by. They're in
Tobey's, corner of Broadway and
list street, where "Kubellk" (so-
called because of his soulful fiddling
and resemblance to the - e.1 I-ubo-
lik) is playing around from table to
table. A few years later "Kubelik"
becomes Rinaldo in vaudeville, the
first to discover .'. fiddle contains
rag possibilities and originator of a
style that most "singles" playing a
fiddle In vaudeville since have taken
for their own.
Just a glimpse at the Pekin on

88th«treet and—here's Kid McCoy's,
Broadway and 40th street "You
should have been In a couple of
year sooner," says a waiter, "you'd
have heard Moss Gumble playing
the piano." "Yes, the same Mose
who is now one of the big execu-
tives of the music publishing indus-
try," pipes the Brooklyn guy Ir an-
swer to a question by the college
boy. Tom O'Rourke's "Delevan" is

a step across Broadway. One of the
liveliest of its time, with a corpe f

skilled entertainers, Including "The
Curly Kid."
Ackron's Tivoll on 35th street, re-

modeled from an old church, is the
next stopping off place. Then the
New York Cafe in the neighborhood
of Seventh avenue and 46th street,

where they have a great bunch of
waiter-entertainers; and a lojk In

at the old Haymarket—a dance hall,

corner of Sixth avenue and 30th
Street, Jammed to the doors with
fashionably-dressed women and
sporty youths of the period. Ed
Corey, the proprietor, Is reputed to
have made a million out of the Hay-
market before the going became too
rough and the reformers to reforma-
tive.

The Busker.
And now for a real old -time joint

—-the Old Homestead, Eight. i ave-
nue near 35th street. There's no
velvet carpets down here Sawdust
on the floor and a large space
cleared off for dancing. Something
strange is happening. B .ly Barker
Is warbling a pop ditty- *;. me li:ll

who i« a member of the J. II. Eiemlck
professional staff today, and father
of Johnny Berker. A guy with
a check suit enters with a banjo.

He's not a regular entertainer en-
gaged by the house hut a "busker"

—

a fellow who free lances around,
playing in this place and th t—and
collecting his salary by passing the

hat—or the banjo. Before he starts

he makes a little "spiel." "Ladles
sjBd genJemen," it runs, "in -:.e days
•f Que«m Elisabeth, when the art of

hlstrionism was in the full flower of

Its youthful development, It was the

custom for wandering minstrels,

traveling troubadours, to go about

the countryside and entert In the

populace with songs and merry
jestings. 1 come before you to-night

as a revivalist of that simple form
of amusement. If you are enter-
tained you may pay what you
choose; if not pleased, you need not
pay."

It sounded impressive—even if the
"busker" didn't know any more
what he was talking about than the
audience. Sometimes It wasn't
necessary to pass the banjo around
at the end of a selection—some
"stall" among the waiters tossing a
coin at the "banjolng busker," and
thus encouraging a shower of simi-
lar tribute from the "live ones.** But
there's something rather familiar
about the "busker" with the banjo.
Why, it's the Brooklyn guy, who ex-
plains shortly after to the college
boy he has been holding out for
money for a vaudeville engagement,
and he decided to pick up a little

easy change by "busking"—while
the holding out process was
going on.

Wait 29th Street
Back they climb Into the hansom.

It's ths Bohemia, Cairo and Heldel-

Tm-vt

berg on Sfth street, all between
Sixth avenue and Broadway, a
hectic thoroughfare ha 1105, that

next claims their attention. Hughey
Bernhard, later a star burlesque
comedian, is the big noise in the
Bohemia. The Cairo Is an "Egyp-
tian joint"—no entertainers, but an
orchestra snd crowds of flashily

dressed Janes sitting at tables and
waiting for live ones. Julius Keller
Is the boss of the Heidelberg. Same
Julius that runs Maxim's, a present-
day cabaret on 38th street.

At Sweeney's, tOth street, near
Sixth avenue, there's more enter-

tainers. One of the bunch at

Sweeney's looks familiar; It's Jack
Clifford, later Bvelyn Nesblt's
dancing partner. And then the
Douglas Club, a negro resort over a
stable on 30th street, where colored
entertainers dance exhibition rags
and sing coon songs as no white
man ever could sing them. To
Koster St. Blal's basement resort,

Sixth avenue and 35th street, and
then down to 14th street, to Tom

Sharkey's place, and downtown to

Chinatown—first to "Nfgger Mike's,"

where a slender, dark-haired fellow

is singing hie own songs. The mob
say he's a comer, and they must be
right, for It's Irving Berlin. Al
Piantodosi, another budding song
writer, who ts to shortly spring
"Mariutcha Take a Steam-Boat" on
a waiting world, Is working in Calla-
han's.

And now it's 1107, and ths round-
ers are nearly through. A moment
,or two In the German Village, 40th
street, near Broadway, to hear a
new rag singer with a voice and
delivery that sends her up the ladder
in a hurry. Who Is . It? Why,
Sophie Tucker.
And now it's lf**i and the caba-

ret has at last < i-rged from the
singing waiters' stage. Jesse Lasky
Is opening the Folies Bergere on
46th street near Broadway, the pres-
ent Fulton theatre. It cost Lasky
and his associates a ton of money
to blaze the way for the flocks of
cabarets that followed the breaking

of the Ice for what later developed
Into the present-day style of caba«
ret entertainments. But the Folies
Bergere was a f ilure.

"And Just think," said the heiress
all these swell cafes today really
originated from the old,- time dump*
we've Just made the zounds of! nj
say you old-timers enjoyed your*
selves, though, In New York before
the swell ones arrived."

"And so will I," added the college
boy. "But, Just the same, T\\ still

repeat that 1920 has it all ever
1900."

Back to 1920.

Before the Brooklyn gay contd
arguo the poin f the picture had
"Cut back" once more to 1920, and a
waiter was shaking him rather
roughly, with the Information It
was time to close up and go home.
As he wandered over to Brooklyn

the guy from that burg kept re-
peating something which sounded
like "What do they put In that stuff
nowadays? I'm off of that hip
pocket varnish forever."
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A HAPPY NEW YEAR
TO ALL MY FRIENDS

HOLIDAY GREETINGS

m1 MILES HELEN BILLY

MAY
Take this opportunity to extend my felicitations to EVERY-
BODY in vaudeville at this season of the year, and also to

express my appreciation to the booking and house managers

for the many kindnesses extended to me during my brief

sojourn in vaudeville.
\v

Direction, C. L. CARRELL

\ Booked through HORWTTZ & KRAUS

PRESS COMMENT:

PORTLAND "OREGON.AN"— SEATTLE "POST"—

A trio of colored folk, The Dewey The Dewey Trio, a colored <

Trio, two men and a petite girl, blnation, including two men QC a

offer^a clever turn In song and steps girl who wears some rich gown*,

called "Darktown Frolics." scored a hit.

EVERETT, WASH.—
Three talented colored entertain-

ers with a breezy set of song num-
bers, harmony vocal arrangements,

per talk* and speedy stepping are

the Dewey Trio, a "sure fire" hit

SACRAMENTO "UNION"—
The singing started the applause)

to roll up over the footlights ana
envelop the Dewey Trio until they

made their final tow. They waikea
off with the greatest applease.

•

Gratefully,

6AN FRANCISCO "CHRONICLE"—
The honors were equally shared

by the Great Hermann and TUBS
DKWEY TRIO of darktown singers.

FAY MARBE
Season's Greetings

PAUL

MOHER
•

IfELLO—MERRY; MERRY—FROM
AND

HARRY

AL ELDRIDGE
WE HAVE STEPPED

FROM AN ACT IN 'ONE"

TO A SEAL FULL STAGE

HIT WITH A GORGEOUS

PRODUCTION AND

MATERIAL BT

IN

JACK LAIT
BIG TIME IS PAGING US

AND

RITA

WE ARE STILL

ING OVER OUR NOTICES

AND MANAGERS' RE-
PORTS WHILE TRYING

OUT AND SHOWING

THIS INSTANTANEOUS*

CHARACTER AND COM-

EDY SUCCESS*

" •«

"I DON'T CARE"

Direction HORWTTZ & KRAUS

& Wishing Everybody a Happy New Year

Morelle's Toy Shop
A DECIDED CANINE NOVELTY^,

TOURING LOEW CIRCUIT

Eastern Representative: LEW CANTOR

Western: SIMON AGENCY

FRIENDS FOR FIFTY YEARS
FOX AND WARD

1868-1920
McINTYRE AND HEATH

1874-1920

The Two Oldest Theatrical Teimi Now Appearing Before the Public

BOTHWELL BROWNE
STAR of 8TAGE and SCREEN

Wiih Hla BATHING BKAUT1K8 Featuring the

BROWNE SISTERS *
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A Happy New Year

TO THE

.

Theatrical Profession in General

•
FROM THE

-f
.

- r.

B. F. Keith Vaudeville Circuit

AND THE

B. F. Keith Vaudeville Exchange
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HAPPY NEW YEAR

l\

I

L

jaHi»»

Unique Novelty Presented in an Original Way

Now Touring Orpheum Circuit Direction CHARLES CROWL

Much Health and Happiness
IS THE WISH OF

r

TO EVERYONE

"PEEK-A-BOO" "TWINKLE TOES"
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When in

LONDON
(ENGLAND)

You arc cordially invited to call on

HERMAN

DAREWSKI
MUSIC PUBLISHING CO.

(St. Switiiins Syndicate, Ltd.)

LADD

NEWS OF THE MUSIC MEN
Otto Motzan has signed to writ

4

for Wjfcerson-Berlln-Snyder.

Al Sanders has been appointed
professional manager for Harm*.

Charles Bradley has been pro-
muted from the Boston branch to
the managership of Hemick's new
Atlanta office.

The Cathedral Music Co. Is the
1

name of a new publishing organiza-
tion sponsored by Al Bernard and
Krnest Bare, the phonograph sing-
ers. Matty Fried burg is in charge
of their New York office.

.. 1

OPENS

AT

DAREWSKI HOUSE

122-124 Charing Cro«» Road, W. C. 2

THE BRITISH REPRESENTATIVE

PALACE THEATRE

NEW YORK

or

THE LEADING AMERICAN HOUSES

JAN. 10, 1921

For a Short Season in Vaudeville

X.

HOLIDAY GREETINGS

FROM I

AL G. D

Max Winkler, head of BelW-ln.
Inc., has formed an independent
publishing branch under the name
of Winkler, Inc., catering chiefly to
film music. Louis Breau has been
appointed general professional
manager of both companies.

The Vernon Trio, a new phono-
graph comLlnation composed of
Arthur Johnson.and two ex-mem-
bers of Art Hickman's Band. Bert
Raulton and George King by name,
have signed to record for the Kmer-
son Phonograph Co.

Archie Lloyd, formerly New Or-
leans manager of the Feist Music
Co.. and more recently touring with
Al Plant adosl In vaudeville, replac-
ing Bert Walton (taken ill on the*

road), has assumed charge of Irving
Berlin's Boston branch.

Harvey W. Orr has been appoint-
ed professional manager of the
Sherman-Clay Music Co , San Fran-
cisco, succeeding Ben Black, who
has signed to writo exclusively for
the Waterson-Berlln-Snyder house,
with whom the latter will be asso-
ciated in Frisco.

Vincent Lopez and his Harmony
Hounds, last with the Pat Hooncv-
Marion Bent "Rings of Smoke" »e-
vue, have signed with tho Columbia
Graphophone Co. for a term of years
to record exclusively for It. Lopes
is at present rehearsing with tha
Wllner-Romberg production of "Oh
Pat."

Harold Chamberlain, song writer,

in Detroit with his folks, expects
to return to New York the last of
January. Chamberlain was last con-
nected with the Will Rosslter house.
He Is at present staging a society
.how In the automobile city entitled
"Some Glrl,M of which he wrote the
book and lyrics.

DEAN OF MINSTRELSY
And Founder of the

AL G. FIELD MINSTRELS

Eddie Kuhns and His Jazz Band,
who arrived recently from San
Francisco following a cross-coun-
try auto trip, made their first con-
cert appearance at the usual Fri-
day afternoon concerts at the
Kmerson Studios last week. Kuhni,
who is related to the Three While
Kuhns (vaudeville), -has signed to
record for Emerson.

Charles N. Daniels, of Daniels *
Wilson, Inc., is reported to have
sold out his half interest in the
business and to have signed an ex-
clusive writing contract with a
large New York publisher. Mr.
Daniels is known better as Neil
Moret. his nom do plume, with h»ts
like "Peggy," "Mickey," et al. to his
••redit.

Sila Le Vuy was married io Mi»r-
|

ion J. Adelson, non -profession;. !.

j

Dae, 2. Miss Le Vay is connected
with the 8hapiro-Bernstein Musta
Co. professional staff. The couple
re»"rned this week fr.>m their honei -

Marie Sabbott

HAPPY NEW YEAR TO ALL

•

(Sabbott and Brooks)

ORPHEUM CIRCUIT

Direction, LEWIS & GORDON
«r~

Yuletide Greetings Front

WILL J. HARRIS
504 State-Lake Bldg. CHICAGO, ILL.

N To Everybody

r
4RL G0F0RTH and FRANK BROCKWAY

- IN -

"THE CHICKEN THIEF"
WlSHKS 1QVHRY ONI A PROSPWBOUS NKW YKAK

•

Booked solid by

Keith Office through

Pat Casey- Agency

from Sept. 13, 1920,

until lune 15, 1921.

Regards to my
Wild wood pals,

Brown and Bar-

rows, Geo. (Sap-

pinton) Brooks,

Ray and Willie

Wolf and Golf

Hound Jim Har-

kins.

ED. MORTON
—

» THEN TO —
WILDWOOD, N. J.,

for the Summer
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moon trip and Miss Lp Vay is con
tinuing with the S-B house.

Grant Clarke, last with the Irving
Berlin house, will write exclusively
for Shapiro, Bernstein & Co. He
will team with Jimmie V. Monaco,
an old writing partner from the
days when they were with Leo Feist
years ago.

Lee S. Roberts an executive of
the Q. R. 8. Music Roll Co., is re-
turning to active music publishing
once more with a catalog of four
numbers written a part by hlm-
p^If, G. F^hJrmcr, Inc., is the sr 1.!-

in ; agent. Roberts for a time was
a publisher In* Chicago and then
igned a con'ract to write exclu-
sively for Schlrmcr on terms con-
ceded by the profession to be very

favorable for a onA>rltor. This
con'-. • ! has expired and Roberta
will now wt'te and publish songs
for himself.

The Charles K. Harris Produc-
tions, Inc., a picture company head-
ed by the music publisher, starts
a* the Essanay studios In Chicago
next month on a feature. "A Wom-
an Without a Heart," written by
Mr. Harris and Adeline Leltzbach.
Associated with the music publisher
in the venture Is Joe Harris, gen-
eral manager of the Essanay. who
will also act as general manager of
the Harris corporation.

Jimmy Brown, professional man-
ager of Will Rossiter's New York
office, has severed connections with
the house to associate himself with

Tom Brown (Six Brown Brothers)
In the business management of
Brown's acts. The Rosslter house
gave up Its local branch Saturday.
Phil Moore. Eastern sale* manager
for the Arm. will represent It sole-
ly In New York. The New York
professional staff will make con-
nections elsewhere. Tom Brown,
who owns the lease of the building
on West 46th street, last occupied
by Rosslter, will utilize the prem-
ises for his own enterprises.

To combat the sheet music slump
at present prevalent in the indus-
try, several of the publishers are
.pinning considerable faith in tliclr

"standard" numbers, songs that
were "popular" at one time, but
have proven moderately consistent
sellers for many years. Several of

the firms realising the Talus sf such
standard satalsg are beginning to

build It » by accepting better

grade ballads, not so much for their

immediate popular appeal, but for

the fact they can be developed Into

standard numbers.

A resolution has been adopted by
the M. P. P. A. at Us recent i eet-

lng to limit the Jobbers* credit to 60

days when a cash settlement will be
insisted upon. Heretofore the Job-
bers remitted In notes on * iS con-
tention their outstanding accounts
had limited their exchequer fund to

the extent a cash payment would
embarrass them financially, though
only temporarily. The publisher
obligingly countenanced this prac-
tice and the Plaza and Enterprise
muddles speak for themselves as to

the continued Impracticability ©.'

such negotiations. On an averag*-

sach of ths bigger publishers have
some 626.600 thus tied up between
the two jobbing houses, the Plaza
having gone' Into bankrupicy and
the Enterprise funds being in abey-
ance pending the settlement of the
A. H. Ooettlng estate.

MERRY—HAPPY—FROM

JOE PEARL

LANE AND HARPER
NOW

TOURING ORPHEUM CIRCUIT
in "The Man and the Man-i-cure"

NEXT SEASON

Presenting an Entirely New Vehicle by Jack Lait

"CO-RESPONDENCE"

Personal Direction: RALPH G. FARNUM of Ed. S. Keller Office

HAPPY NEW YEAR

EVANGELINE Murray Girls KATHLEEN

Now Playing ORPHEUM CIRCUIT
Direction, FRANK EVANS

An odd angle of music selling tha
lately arose in connection with a
10-cent store chain is accepted by
the publishers as an admission ths
10-centers have been so far re-
moved from music at their prices of

past months that to resume where
the 10-center«s Strft off would to im-
possible. Instead, the publishers
say. the 10-cent stores, if making
music a feature, as formerly, will

have to start, all over again.

The circumstances came about
through a publisher in New York,
knowing he had a popular hit. de-
ciding to place it in the 10-cent
class on the prospect of placing a
couple of dead ones with it and
have the three numbers plugged.
Accordingly he arranged with the
buyer for the 10-cent chain who Is

conceded to know his business. The
song Was placed on sale lut with no
demand, while what demand thrre
was came from the music stores
that are handling only production
price stuff.

The 10-centers falling to show
sufficient sales to warrant leaving
the song there to die, the publisher
withdrew It. but could not then
place it with the music stores, as
they refused to handle it at any
price after the 10-centpr9 had had it.

That leaves the publisher with a
commercial hit on his hands but
without the necessary circulating
mediums to dispose of it. Were the
title mentioned everyone would
readily recognize the song and be
all the more surprised.
The lapse of the lO-cente.'s dur-

ing the hard spell of 6 $4 -cent must*
entirely weaned away its music

-

buying trade. Publishers say th*-

public no longer think of patroniz-
ing the 10-centers for music.
In view of all the conditions it is

also surprising that publishers do
not consider the advisability of
placing a 10-cent or 25-cent sheet
of music on the market any kind of
a cut to attract attention to a reduc-
tion. There are arguments both
ways on it.

Holiday Cheer to All

from. GREETINGS FROM

RUE ELEANOR BALL
AND

BALL
NOW TOURING ORPHEUM CIRCUIT

CONNELLYErwin
AND

Jane
Will Present a New Comedy Under the Personal Direction of

MR. SIDNEY WILLIAMS
at B. F. Keith's Riverside Theatre Week Jan. 10

Direction, TOM FITZPATR1CK

GREETINGS TO ALL MY FRIENDS

AND COMPANY
Pi cscnting—"REINCARNATION"—A Dance Drama

HEADLINING on fttie LOEW CIRCUIT
Direction HORWITZ & KRAUS

tss

CARL NIESSE
EXTENDS GREETINGS TO ALL
GEORGE YEOMAN and "LIZZIE" (My Sponsor)

I II! I I -

(INDIANAPOLIS) A U T H O
' \

(1ND1ANAPOU3J

WARD A DOOLEY
Al. JOIJ40N
WALTER KTANTON
CHIC gALE
KATHERTNE collina

it nryuiBBONA

AM, NELSON
JOHN P. WADE
•TAN STANLEY
LARKY CONOVEB
LA ROSE A ADAMU
NAT A. nmwwu

BUSTER KEATON
WILLIAMS aa«J WHAT

STUART BARNES
JACK UEOROEW H" * A KKO|,
MclNTIRK A HEATH HA

k
55?' MARTIN

JTM CORM1CAN AND
LON nJENKB EVERTBODX
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CLOTHES-HERE AND ABROAD

Which country. England or

America, has the best dressed wo-
men?
America, for no matter whether

she be poor or rich, you generally

And the American women attired

In the latest fashion.

Many prefer to follow Paris, but
it Isn't •veryoris who u wear
Parisian fashions. For original

and daring costumes they rank first.

Then there is England, a sort of

go-between, taking Its styles from
both countries. The English wo-

man is dressed correctly for the oc-

casion, which can't always be said

of other nationalities.

Many well dressed women on the

American stage. In vaudeville the

women consider their wardrobe a
big asset to the act. In England
the variety women depend upon
their material. The Americans are

the wiser, for If the person's ap-
pearance is not pleasing, when
through they are soon forgotten,
but if attired in a gown of fashion.

STUART

the women out front will talk and
even go home and try to copy t.

One could name many female
vaudevilllans In this country who,
without their Hot hew, would be
among the also ran*.

A big change in the ia-st few
years has come over the BNgliah
(may be due to the many Americans
over there).

Daisy Dormer (one of the big

names on the other side) wears al-

ways the sarin- style of dress. Very
short (of course she has niee shape-
ly legs), bonnet shape hats and tiny

bows on her wrists. . She has been
wearing this type costume for

many yea#E> .

Wish Wynne (English), who
played here last year, hi d clever
material, perhaps a trifle too Eng-
lish, bu*. if Miss Wynne had studied
her clothes more it would have
helped her greatly. Instead, she
appeared with her hair anyhow and
a very unattractive cloak.

At present there Is no difference
in the style of gowns worn by the
artist of the two countries, but
there is a difference In the manner
they are worn. In England they

NOW DIRECTING

PRISCILLA DEAN
UNIVERSAL JEWEL PRODUCTIONS

HARRY S. WEBB, Assistant Director

GREETINGS TO ALL

.

may have the gowns, bu. when
worn they don't look It. English
women do not seem Co have the
aartia#t necessary to carry them
off. er trouble about the minor de-
tails that are so essential to a gown
such as the hair, feet and hands.
Over here they consider the details

almost as important as the gown.
Among the legitimate r.c tresses in

London, dladys Cooper ranks fore-

most In Style. She has everything
in her favor that helps a gown,
beauty, figure and talent. One will

always see the latest modi Is when
visiting a play with Marie I»hr in

it. In fact the Knglish legitimate
t. : .\ srs .arc superior in style to

their music hall sisters'.

Artists here wear jewelry seldom
eta abroad on the stage. Over
here they will rent it for theatrical

us«-.

England is noted for its sports
clothes, worn a great deal, especial-

ly by society. A new material
favored this winter for wraps Is

shaggy angora, while tweeds and
cheviots In brown and g-ay mix-
tures make good walking suits.

Alice Mac.

ERNEST

C. WARDE
DIRECTOR

ROBERT BRUNTON STUDIOS

7
GREETINGS
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WARNER BROTHERS Have Purchased the Following

ESSANAY CHAPLINS
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Hit Night Out Two Reels

His New Job "

A Night in the Show "

The Bank
The Tramp
Woman . .

Shanghaied
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Reel

•«

Police Two Reels

Triple Trouble "

In the Park One Reel

We will prosecute any exhibitor showing any

of the above subjects unless they are booked

from one of our duly authorized agents.

FOR STATE RIGHTS—WIRE

WARNER BROTHERS
Bryant 620220 West 42d Street New York
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LEGIT ON THE COAST
power of Miss Greenwood more than
to the play. Another exceptional
•agreement was "Chu Chin Chow,"
an outstanding feature being In the
public readily responding to the $4
top. proving this section wiil sup-
port a play of merit, notwithstand-
ing Its prices.

The business being done by the
Curran and the Columbia is reflect-

ed In the prosperity of the two
houses and further evidenced by the
fact that Louis H. Lurle has taken
•Ter Homer Curran's interests in

the former house for a rental con-
sideration of approximately one mil-
lion dollars.

The Savoy, long looked upon as a
dead horse, Is gradually blossoming
•nt as a first class attraction house
wader the managership of Samuel
Grossman. Kolb & Dill repaired to

the Savoy after a big financial suc-
•Mi at the Curran and showed a
tidy profit at the end of the engage-

it **Way Down East" did the
is thing and found it profitable.

So pronounced has been the suc-
cess of the Savoy when the attrac-
tions merited that numerous shows
are now booking direct Into the the-
atre, giving San Francisco three
road attraction houses. -

Meanwhile Frederick Belasco's
Alcazar, with an excellent stock, is

continually playing to profitable

business, noticeable since Ed Price
returned and assumed the manage-
rial reins of the theatre. The best
of New York offerings not sent on
the read are prt*i" fl in bk; ?!we
fashion under the direction of Henry
Shumer. The Majestic In the Mis-
sion district continues with mod-
erate priced stock, while the Re-
public, another neighborhood house,
is closed after several futile at-
tempts with various policies.

Arthur Maitland Is still making a
success of the little theatre that
bears his name, despite its offerings

have appeal for the more fastidious
only, dealing with literary rather
than popular topics.

The other big BUCCSSa of the sea-

son to that of the Casino, where
Will King and his company are
holding forth under the Ackerman
A Harris management King's
career In San Francisco Is nothing
short of remarkable, having built up
a following never before equaled
here.

King's productions are such that
Jim Mclntyre of Mclntyre and
Heath recently remarked: "It's

getting to be pretty tough for a
musical show to come Into Frisco

.-and \^K' to kuoh.-ffgf»te«tf Klny.wJtJb,
that wonderfully trained chorus of
his and all of his other big time
accoutrements."
Forever and anon "turkey" shows

have started from this neck and
struggled through their short ex-
istence, only to return home. Late-
ly, though, the old order of things
has changed and a number of coast -

made productions were successfully
launched and are now touring.
Among these are Fanchon & Mar-
co's "Satires of 3 920," John J. Mac-
Arthur's "Royal English Opera Co."

MacArthur took ever the defunct
Oallo English Opera Co., Imbued It

with new blood and Incidentally new
money and started It out as the
"New Bostonlans.** The opening
was at the Columbia, San Francisco,
where It ran for six weeks.
Other productions to leave San

Francisco and Oakland this season
and. do more than passing well are.

"Just Around the Corner," produced
by O. M. Anderson; "Daddies," by
FredericK Belasco; Maude Fulton
in, "The Humming Bird," produced
by Oliver ' Muroscb? Henry B; War*
thall In "(J hosts," "by Balnbridge &
Clifford; Wallace Reld in "The
Rotters," "The Bootleggers." and
"Marrying Mary," with May Tohe,
by MacArthur.

All these things point one way
only—that the West is beginning to
take account of itself and preparing
to show that "something good can
come out of Nazareth."
The situation in Oakland Is espe-

cially interesting. It wasn't so long
ago Oakland was looked upon as

wt

»

*

PAULINE FREDERICK
1

. * . . .

t ' . I -

*
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the theatrical morgue of the West
and that agents cursed with feel.
ing the booker who routed them on
to the "city of homes." No longer
can Oakland be called "the city of
the unburied dead." No longer do
the vaudeville artists dare to cast
aspersions on the East Bay city.
In the short space of a year It has
grown up like the proverbial weed.
When Fred Giesea relinquished

the managerial reins of the old
Macdonough to take over the book-
ing agency for Central California,
3&kfend ^tvao afrJJBadfy a^ORe-ntf^.
stand. When John J. MacArthur
changed the policy of Ye Liberty
from stock to road attractions the
entire theatrical community gave
him the w, k. laugh. "The Country
Cousin," with Alexandra Carlisle,
opened the season for MacArthur a
little over a year ago and played
three days to $5,500. "The Man
Who Came Back" followed in "Holy
Week" and did a similar amount.
Then the Wiseacres began to take
notice. Week stands were cau-
tiously booked. Business continued
good. Then David Warfleld booked
very decidedly for three days only.
In those three days he got about
$12,000 and turned away about
$3,000. That settled the question
definitely.

Last summer MacArthur closed
his theatre for six weeks to redec-
orate. He reopened with Charlotte
Greenwood In "Linger Longer
Letty" and did close to $26,000. Jane
Cowl followed and took over $16.-
000. The New Bostonians, now the
Royal English Opera Co., did $12,-
000 and the season was on.
Meanwhile George Ebey of the

Fulton, Oakland, continues to coin
money with his stock company.
"Way Down East" only recently
played to packed houses for two
weeks. "Pietro," the Otis Skinner
play, followed with standing room
as the usual sign.
Another house to share tho pop-

ular fancy Is the Columbia. Built
as a burlesque house and Inhabited
by sundry comedians, Dillon and
King took It over four or five years
ago and started It on the upward
grade. Then came Jimmy Rohan,
green to the show business, and
acting on the principle that if he
liked a show his patrons would or
vice versa, made the Columbia into
a veritable gold mine and singular-
ly turned it Into a family theatre.
Only of late the doors of the

Loew's State opened In Oakland.
Th'« Is the former Macdonough

—

the Jinx house. But the Jinx is
gone. The house was done over at
tremendous expense and the only
disadvantage seems to be that there
are not enough seats.

In reference to the one -night ere,
reports have shown California's one
night stands are doing the best bus-
iness in their history. While the
one nlghters throughout the coun-
try have their ups and downs In
business, the California one nlght-
ers have been doln^ exceptionally
well during the past three years.
The following explanation for this

i» given by F. A. Giesea, who books
practically all of these theatres:

First—To the great number
of new and modern theatres
constructed throughout this
section during the past year;
secondly—that the managers
have adopted a policy of play-
ing but one attraction weekly.
This rule, which is most lmpor*
tant, is strictly adhered to,

serving as a protection to the
managers by doing away with
opposition and divides up the

_buslness as well as keeping the
public in mind.
The remainder of the week Is

given over to high class pic-
tures and in a number of in-
stances where the cities are
large enough, to vaudeville. In
California there are from three
to ten weeks of good one night
bookings. This depends upon
the size and expense of the at-
traction. The real big ones
play but three weeks; others
lcr.s expensive about six weeks
and the smaller popular priced"
only ten weeks.
There is no slump at this time

In business and the prospects
are that the season will finish
as well as it opened. Popula-
tion is increasing rapidly. Crops,
havo been abundant with high
prices received. So there Is no
reason for a letting down of
these prosperous conditions. As
population still further ln-
creaset and the many new thea-
tres now being constructed and
contempleted this condition
Should even become better.
So it Is. The west has fin.illy

taken its pla^e In the spotlight
Husiness Is great and will undoubt-
edly keep that way so lonpr as the
attractions sent out here are up to

the standard. Further, the we<t is

now producing f r the east. So lt

goeg. Surely 1 old order change— - 1
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SPECS AND HIGH PRICES.
instances

t

where a show or a half

dozen shows are outstanding hi ;

that the agencies can afford to ask
and get a heavy premium for any.

ai. all seats on the lower floor. This
season, so far, the instances are
'Tip Top," at tho Globe; "Enter
Madame." at the Fulton; "Tho Bat,"

at the Morosco, and 'Mary," at the
Knickerbocker.

Specs' Banner Year.
Taken from all angles, it- seems to

have been a banner year for the

specs. That, at hast, would be the

Impression obtaining after a casual
rwvey Of tb- result: of the two in-

vestigations conducted by daily

papers in New Voile. Last luring a
morning publication started after

tho pees, hut with little sueeess,

and an evening paper again took up
the fight but -ix of Seven weeks ag .

In both instances it was shown
prices ranging anywhere from $5 to

$15 a seat were what the specs vere

asking and receiving for the choice
seats for the ' ig hits. As a matter
of fact, thai isn't anything unusual
or in ajiy w:iy different .from pre-
vious fcpars. The bi^ hits on the
"big nights '

I ring big prices.

There are always two very i;g
nights each year, Election and New
Year's. This year, in addition^ the
prices were jacked up. not alone by
the pees, but b" the box offices, fur

Thanksgiving epe ant 1 night, and
also the eve and night of the Army
and Navy foothill «amo held In New
York. There is no doubt that seats
will bring J JO a pair for New Year's
eve, Just as they have in years gone
by, but at that the specs will have
their takeoff cut down, for *he big-
gest part of the homes will be get-
ting $10 at the box office, with a dol-
lar tax.

Wanted to Corral Business.
According to those in some of the

agencies, all this investigation stuff

has been suggested by a single
agency which has spent thousands
of dollars in a campaign of adver-
tising "Tickets on Sale for All The-
atres at 50 Cents Advance," in an
effort to corral all of the business
and force the other agencies to clote.

But when the campaign in itself was
not successful, the investigation
stuff and the lobby for laws to help
it along was undertaken.
This may or may not be true, but

It is known the heads of the partic-
ular agency In question were highly
in favor of the Willlams-Kilroe or-
dinance which placed a maximum of

50 cents over the box office price as
the legal speculator charge for the
atrc tickets. But this law. after be-
ing passed and becoming effective

late in 1918. did not hold when a
test case was brought, and at pres-
ent, while an appea. is pending, the
agencies are charging al! that the
traffic will bear.
At the beginning of 1920-21 the

Shuberts gave out a statement that
the- had determine.

4
to pass up the

system of 'buys" by the agencies
and that in the future all scats
would be placed on sale with the
various offices on a commlssio ba-
sis. But thi^ did not hold for more
than a few weeks, when they decided
that the "outright buy" was the best
for their interests after all, and th
agencies were forced to come across.
Included in the list was the "9

O'clock Century Revue" (Roo'),
which was a uoad issue as far as de-
mand was concerned, and the brok-
ers were forced to accept seats for
it on pain of being cut off from the
other Bhubert houses.

Two Reasons for Prices.
The reason for the higher prices

St the speculator agencies is trace-
able to two things. The first Is the
law on the subject of selling tick-
ets, and, secondly, the advance in

prices at the theatre box offices.

Under the first heading, it goes
back to the days when the specula-
tor had only to buy a tin license
shield and stand in front of the the-
atre to peddle his wares. lie had
seats for that theatre only. That
theatre housed a hit, or the spec
would not be wasting his time In

front of it. In ttlOSt days he was
willing to take a profit of a couple
of dollars a pair, an' 1 one was able
to get a pair of seats in a fairly
good, location f- r about. $6. X!>°
specs then had no •'overhead" ex-
cept bis annual license fee and his
shoes and his hat. Then the law came
along and made it illegal to sell

tickets in the street and the specs
were f« reed to get store; locations
for their business. They opened
agencies and Instead of carrying
seats for only ne .-how. they had to
carry them for a number of shows,
and sonic were carried at a loss, and
thus the if. !n of "overhead" ad-
vanced and if v..'is Up to the spec to

n.ake tic public carry it for htm.
Ths Agency Increase.

At th.H time the agencies leaped
In uumh* » fiom about the doz a or
so to the two score and ten that
there are now. nnd of the lot now
there are bill suit the originals tin
seem to bS halt w iy on the level

with the public. In the old dajs
there were the three Tyson con-
cerns, distinguished as Tyson-Bas-
com, Tyson-Fifth Ave. and Tyson-
Manhattan; Col. Alexander's in the
old Rossmore; McBrlde, with his
lower Broadway stand and the Cad-
illac; J. L. Marks at Martin's
(Broadway and 26th street), and the
downtown trio, Sussman, Rullman
and Jonas. Those were the agencies
that received "regulars" from all of
the houses.
The present Tyson Co. was the

biggest In those days, even as now,
when it is operating 18 stands in
hotel locations in addition to its

central ohVe. 'the agettcit*^ rp^a
v.ere satisfied with a 50-cent ad-
vance on the greater portion of sales
and from this they "kicked back" 50
per cent, to the theatre, and in ad-
dition to thei. "regulars." if they
sold an order, they would also pay
the commission n those sales. All
other speculation that wns doie was
sidewalk sales, and in those* cases
there was usually an understardlng

between the spec and the box office,

'he sidewalk men sized up the
pxwspective purchaser and got what
they could on the l!g nights, when
the later one arrived on the scene
the higher the tariff he had to pay
was the rule.

Tho high prices obtaining todny in

the agencies are caused by the fact
that the agencies have to carry
"I uys" on a number of "flops" as
well as on the "hits," and because of
this, tho hits have to pay for the
overhead caused by the carrying of
the flops.

Buys Represent $750,000.
Right now there are at least 10.000

ttttkvti»~>hJfftd hi the 'fcfekees lightly
for the theatres In New York under
the buy system. As there is an aver-
aging up betwee* the hits at $3.50

and tlfose at $2.50 box office salt i.

it may readily be seer the agency
investment In round figures is ap-
proximately $30,000 a night, nnd as
the buys are usually for four weeks,
there if a constant investment of
$750,000 represented.

On the tickets taken undor the buy
system there Is a. return privilege of
frcm 10 to 20 per cent, permitted the
brokers. In the instance where the
show Is less of . hit the roturn <

usually of the smaller lgure. so out
of the 10,000 tickets held nightly as
buys there Is a possible return of

about 1,500.

In checking up the 29 attractions

represented In the buy list late In

November It was a mighty easy task

to discover 10 attractions far from
being sell out hits. The seats that

the agencies held for these attrac-
tions had to be "dumped" some-
where after the returns permitted
had hfte.n *nade fn pome.eases there

is a chance of a box office kickback
where the treasurer or the assistant

will have an understanding with r*\

agency to sell the agency stuff be-
fore the regular stuff in the house
rack goes out. In this case tfie

agency will split with the treasurer,

otherwise there musi be a dump *

the cut rate. In either Instance the
first broker is up against a loss.

This goes to the crux of the argu-
ments The "buy" Is responsible for
the "gyp" (high premiums) and it

Is the managers wh are responsible
for the "buys." Therefore, no buy»
being forced on the managerial side

111 wipe out tho reason for the gyp
on the agency side. When the day
arrives that all buys are wiped out
and a certain number of agencies
only receive regulars, then will the
gyplng stop, but not before that

time.
But even In the event that this

should come to pass there will al-

ways be the little gyp joint wcrklng
on the side, for no matter what tho

manager may do, there will always
be a place tor the Digger; and t*W|
though all of the box offi * boys bo
as honest as the day Is long (and
the majority are Just that, otherwise
they would have retired op their r .»-

ported millions of Kraf* long ago),

there will be someone willing to pay
high prices for omethlng he thinks

he cannot get ordinarily, and there-

fore the gyp will exist. Fred.

•^^^t^^^i^^s^^^^m^^^^^^^m^^^

Willie and Eugene

In the "PASSING SHOW OF 1920"

Winter Garden,NewYork

Wish you all A Happy New Year

•

I
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Direction MESSRS. LEE and J. J. SHUBERT
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THEATRICAL REP0RTI5G
It vr/ . \ • riff It ' add* •

tipster by way c f a ; | war..
as he s'. el re the r.- a &

digger c. I his .r.formant that
the divorce la quest! n has I

started, w.-.- ;

:

.n his own pa-
per two weeks ago ia beeu in
a'.l of the c : •

.
. since.

Another ch-.p who tells a rtfjllj

important story that bears all the
ear-rr. ' aut _•

. : it closes
his recital witl i;^t j .u mustn't
print a word of what 1 ve just told
you—if you do you'll involve me in

» JNKft; of. tr«>vv>j;c—pf.M.Vlv a- >.«w-
suit and loss of con<uderaL.e money.
I wasn't talking for publication, I

thought you understood that," is the
tag line, despite the news man had
prefaced the conversation with a
request for news.
And the chap who always greets

the digger with a cherry hello, and
always se*-ms on the verge of giv-
ing out some news of value, but
who, after apparently racking his
memory for ten minutes, says. "Well,
I guess that* all I can tell you to-
day—an>Khe hasn't said anything,
but l^Jet me see—there was some-
thtfg I wanted to tell you, but I

can't just recall it."

Contrasted with the cheery sa-
luter, who invariably imparts noth-
ing, is the grouchy Individual who
knows real news fr.m piffle and who
will give up" only by virtue of a
composite 'third degree." diplomatic
urging, direct cajolery, alternate
' yessing" and carefully Implied con-
tradiction. It's a matter of "drag-
ging it out" of the grouchy individ-
ual, but the result is a real yarn
thaj fully justifies the means.

Bull another group is represented
by the fellow,—and sometimes it's

not a fellow, but a member of the
opposite sex, who wants to put
something over on someone they
have a real or fancied grievance
against, and either slyly or openly
<but seldom the latter) gives the
digger a nighly colored, one-sided
version of some business transaction
In which they received the shcrt
end. The revenge seeker always
paints himself as lily white in tell-

ing the reporter how he was trim-
med, and the person for whom the
"knock'' is sought Is made to appear
as a combination of Tracy the out-
law, Desperate Desmond and ex-
Kaiser Wilhelm.
The tale of woe is never complete

without the revenge seeker urging
there Is no necessity for interview-
ing the other party and getting his
side. for. as they will tell you, he
or she doesn't like the paper, never
did, always "knocked" it and, far
from talking to a reporter for it,

wouldn't even give one the cour-
tesy of passing the time of day. The
digger listens, Jots down written
notes, with mental reservations on
the side, and seeks out the "other
party" to check up with their side,

if any—and—there usually is, con-
taining frequently a bullet-proof
contradiction of all that's been said,

or a Justification for the treatment
accorded the supposed Injured one,

that upon Investigation appears ^hild

In view of the provocation or* cir-

cumstances.

"The Other Side."

This group does not by any means
include the person with a real

grievance. The person who tells a
straightforward story of having re-

ceived a rough deal at the hands of

some tricky agent and produces In-

disputable evidence to prove his

story of unfair treatment, for in-

stance. It isn't so very difficult for

the trained reporter to spot the re-

venge seeker from the individual
with a valid kick. But to make sure,

the other side" of the most conclu-
sive and apparently ind:sputable
talc of unfairness is investigated
and the blame, if found to exist,

placed where it belongs.
There are a limited few the dig-

ger queries on his rounds—some
who have been reporter:: in their

time and others who have never
;» the inside of a newspaper of-

fice, who are alike endowed with a
"nose for hews," or what may be
termed asense of -proportion in news
values. Strange as it may seem to

tns person, outside .the newspaper
business, neither of these is as soft

picking for the theatrical reporter

as what might appear through the

fact «<f them knowing what news Ifl

and precisely what the digb'« r is

after.

Provided a person of this type 1. a

certain news for publication* he is

apt to want it express* ! in a way
that best suits what he believes to

be his own lnt< ts. The ex-re-

p<rt«- r- usually. Wanti to write the

story himself for th<- theatrical news

digger. Not literally with r< n. pen-

cil or typewriter, but subtly, through

Imparting a veiled or often open

suggestion or Imputation In th<->

phrasing of the yarn telling

it. The other type, sonv Imei a le-

gitimate prevuer, a vaudeville

agent, picture man or representative

of a theatrical asso iation, and ml-

Boa newspaper exp* r;- l •-. very*
of'en will unfold nine-tenths of a
etory to the news digger willingly
enough, but when It comrs to t"»e

m:sslng tenth, will fence, parry and
banter;ngly duck the badly wanted
ur.'.old portion with a smile and

"iousneas that tcr.vinces the
d;gger he has se-ur<.i a'.i he's go.ng
to get there. A- d the missing ele-
ment must be dug frotn another
source, more th~n likely a "l^ad"
contained in the niae- ?nths he al-
ready has. not intvction^ily. given
as such but developed by the dig-
ger, following an analysis of what
he )\&* iv*»tt, tolO fuu/ishlTVK *>

which, thoroughly threshed out,
turns up the part Iter; makes the
story complete.

Familiar Types.
A type every theatrical news dig-

ger is familiar wfh is the fellow
w**ho. like the one who swears him to
secrecy after telling him of some in-
cident that has been common knowl-
edge for weeks, is the agent who
acts mysterious and after much urg-

ing admits he knows tome very, very
Important news—bi t the reporter

must not mention tl> agent's name.
After much tacking and filling the
important news Is finally disclosed

by the agent, who reluctantly tells

the palpitating reporter he (the

agent) Is going to act as the reprc-
s itative of a new act to be pro-
duced shortly that will set the world
afire.

And then there's tl e ^ctor, legit,

v%udeville or picture, the type is all

the same. He wan'.* a little notice,

but doesn't come right out with it.

He or—yes. It's a she like as not

—

aUifti aqmeiMoK flWw •thte: "Pay. fta

you take advertising? I was think-
ing of putti. . in a page or half

page soon—how much is a quarter
of a page? Tes. the regular adver-
tising solicitor for your paper*want-
ed me to put an ad in when I was
piaying two weeks ago, but I told

him I was waiting to get fixed up."
The reporter mildly interposes here
that the would-be notice grabber
has Just said he had been booked

up solid for '-0 weeks since the be-

ginning of August. That was what
he wanted ;rlnted In the paper,

'asn't it 7 •

And as the disappointed notice

grabber disappears down the street

along comes another familiar type

—

the showman who h*s a hatful of

news, but who has to he rehearsed

with a routine soi.e thing like this:

"Have you bought any new shows
lately? Are you producing any?
Has such and such a star quit vju?
Did you break more than two rec-

ords last week? Have you engaged
any new stars? Is anybody suing
you? Aro ypu v\'V{t orvb Jy? Are
you going to produce? Have you
st Id any of your 'heat res? Have you
bought any lately? Are you golnt
to Europe this year? Is there any-
thing in the report you've boug.-t

the Seventh avenue car birns and
are going to turn them Into a com-
bination burlesque theatre, vaude-
ville house, roof garden, bowling al-

ley and tea room?" And a few nore
queries along similar lines.

I;.it the most Important stories do
not always emanate from big

showmen. A theatrical' reporter

never knows where a good "lead"

or possibly a complete yarn may
spring from. Perhaps a waiter,

coat -room boy, cop. elevator man or
some person not even remotely con-
nected with theatricals may slip

him a story of vital important.
Several months ago a theatrical re-

porter was miles away from the
classic purlieus of Timet aajQare,

and he overheard the details of a
certain big theatrical deal t tat e.tme

to pass later being discussed by two
r.iz iMMHMMiaeted mtXh *ho** ,b*tsjf*«

ness. When asked about the pro-
posed deal in New Yorl: come time
later, ;.ll the principals denied any.
thing of the sort was in prospect.

One of the principal when shown
conclusively that the deal was in

progress admitted that wun */>. hut
requested that the news be held ts
the matter was not completed and

(Continued on aaur*pa i:
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Business Representative, Harry Weber
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HOW THE TRUST L03T.

an engineer and promoter named
Jeremiah Kennedy, who bought into

the Biograph company and formed
a pool of the three patents, the Kdi-

son and Biograph camera rights and
the Latham loop and shutter, un-
der the name of the Motion Picture

1 "a tents Co.
The Motion Picture Patents Co.
This concern thereupon distrib-

uted 'licenses" to 10 producing firms

under an agreement that the pro-
ducing concerns should pay to tho

Patents company a certain royalty
upon nil /*>ot«*ge it turned out.
These firms were the lOdison Co.,

Biograph. Vitagraph, Kalem. Es-
sanay. Selig, Melies, Pathe. Lubin
and George Kleine.

This was the first layout. The
producers marie returns of the
prints it furnished to the two-score
or more independent exchanges
throughout the country and paid the
patents company -on the basis of Its

sales (although the system of ex-
change between producer and ex-

change, was more in the form of a
lease.), and there the transaction
ended.
Out of this rather primitive sys-

tem new • omplications were evolved.

For example the General Fllnj Co.
resulted as a centralized exchange
system. For this purpose a $2,000.-

0U0 corporation was formed In New
Jersi y. and the old Independent < x-

changs men were either bought or
forced out of business, and the (Ion-
« i a! Film Co. took over the entire

activity of film distribution in the
I'nited States.

The General Film Co.'s Tax.
In addition a tax or royalty was

fixed upon each owner of a project-
ing niarhinc. (made possible by
ownership of the loop and shutter
patent), and the agreement to pay
this tax or royalty was made the
excuse for the understanding that
no exhibitor who used a projecting
machine containing the Latham de-
vice would use any other film ex-
cept that put out by the General
Film Co.
Thus a complex organization to

nil intents and purposes had the
film business of the United states
tied up under what looked like a
foolproof monopoly. Nobody who
could not coax his way into the
combination could do business in

the film producing or distributing
fields.

One of the few old time exchange
men who gave the company a fight

was William Fox, trading as the

Greater New York Film Exchange.
He had partial . success, after long
and expensive litigation. The
strength of his position however,
was that he had done business with
Patents Co., licensees and had been
forced out under the squeeze when
the General Film Co. was formed.
Nobody else could get a look In

nnd this elemenf was what finally

broke the trust. It Is said that
Adolph Zukor and Marcus Loew
both made overtures to the Patents
Co. for lieenses, expressing readi-
ness to meet almost any terms to

get a hand- in what already was a
tremendoid§»buslness and promised
to become more and more a bon-
anza as time went on. The plea
of neither nor the pleas of countless
others to the same effect, received
consideration, because none of the
ten licensees was willing to let any-
body else have any of their good
thing. They thought they were in

too strong a position to be attacked.
In addition there was a good deal

of jealousy and rivalry among the
ten licensees. An example of this
was in the futile effort to concen-
trate the laboratories of the ten
licensees in a single plant or series
of plants under central' administra-
tion. The ten were doing their own
laboratory w;ork, each in his own
plant, and feared if a centralized es-
tablishment were put in operation,
some rival licensees would work out
an advantage for himself.
The recital of this detail ought to

be worth study to any of the many
modern film Napoleons who dreams
of developing the i»esent diffuse in-
dustry i .to a central monopoly. The
conviction of most shrewd thinkers
In the business is that the thing,
cannot be done because there are so
many factors in the producing and
distribution field that conflicting
personalties and interests would de-
feat any scheme for a wholesale
Hmalgamation.

Independents^ 19A2.

Along about 1912 a group of in-
dependents who had tried to sit in

on the General Film Co. and had
failed, carried their plaints to the
government and the whole question
was pretty well canvassed in the
Department of Justice. These were
the days when the Administration
in Washington was still active in
its anti-trust activities and Theo-
dore Kooscvelt's exploits :us a trust-
buster still gave big business the
cold chills when they were men-
tioned.

The anti-trust action against the
Patents Co. never went through the
federal courts to a decision but the
officials of the film trust were more
or leas gently "nudged" to go slow
in their arrogance toward the pro-
ducer and exhibitors. By way of
making some concession the Pat-
ents Co. called off to a great extent
its collection of royalty on projec-
tion machines used by exhibitors,
and also brofre the former rule that
exhibitors who used other than
Patents Co. pictures would not be
supplied with "trust" pictures.
This was around 1913. One of the

Erst man ifost-ations that came to tSw
attention of the trade was the open-
ing of an exchange system dealing
in Patents Co. productions without
reference to the General Film Co.
It was understood at the time that
Jeremiah Kennedy was concerned
in this outside exchange, while
Percy Ij. Wuters, who had formerly
been with the General Film Co.,
was the executive of the new ex-

change. This new exchange deliv-
ered Patents Co. product to exhibi-
tors without reference as to whether
the exhibitors dealt in "outlaw"
film or not.

Beginning of the End.

That was the beginning of the
end. Since the independent films

could get entrance into the thea-
tres and the threat of holding out
"trust" films no 4ongcr availed, the
Patents Co. loosened its lines in

other directions. Meanwhile the
Patents Co. and the General Film
Co. had alienated all other potential
p'rturc mrJc?rs. Tho nftmt ?*?.d

been to throw them together in a
consolidated opposition. To put it

another way, the bankrolls of all

the Patent Co.'s enemlee were con-
solidated into one big bank roll as
against a scattered financial intereat
made up of a few big bankrolls and
a lot of smaller ones.
Here mas a well financed enemy

which had to fight it way every step

forward opposed to a contented,

self-satisfied coterie of men who had
theirs and were not disposed to

exert themselves to advance. The
longer feature had been gaining in

favor all this time and the indepen-
dents were immeasurably superior

in this department, tho "trust"

people having contented themselves
for the most part with regular pro-
gram releases of short subjects,

with only an occasional experiment
into the longer multi-reel feature.

Old Timers Too Conceited.
The breach already had been made

in the "trust's" strong front. The
reel! SutMttjsV. independents. ,irn,me-

diately began to take advantage of
their gains. The best directors, tho
best artistic talent in the employ of
''trust" companies began to receive
h.gher bids for their services. The
old "trust" companies, because of
their mistaken belief that their po-
sition was impregnable, and perhaps
because they were more or less con-
ceited by their old easy successes,

let-lined to meet competitive l.i '
<

for their b«_»t;t talent which was lured
away bv better pay and more profit-

able contracts.
D. W. Griffith was a shining ex-

amplo of the short-sightedness of

the Patents Co. regime. Griffith

broke away to take advantage of a
very favorable contract with an in-

dependent company because Bio-
graph would not meet the rival's

advance terms. It was this new
contract with Griffith, by the way,
which ultimately brought out "The
Birth of a Nation." an independent
venture ef Griffith's which turned
oyer a profit of something like 700

per cent.

These general observations bring
us up to the point where the inde-
pendents beg^n to wage a winning
war against the old "trust." Since
then the story has been one of pro-
gress in the art on the part of the
old independents and the dying off

and gradual retirement of the old

masters of the situation.

/

DIRECTING for GOLDWYN

Recent Productions
•

"THE PENALTY"

"THE SHEPHERD OF KINGDOM COME"

Just Completed "NOBLESSE OBLIGE" (Woiking Title) THE GERTRUDE
ATHERTON STORY.

.
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SEMI-PRO BASEBALL.
to pay a visit to any specific lot 40
per cent of the entire receipts had
to be agreed upon.
The Cuban Stars from Havana

ran the Royals a close second, but
did not have the mound talent the
colored boys possessed, a very scrl-
oua handicap In the endeavor to be
at tha top of the traveling teams.
Other traveling organizations were

Invariably made up of different play-
ers every week-

Leading Money Parka
The Bronx Giants stand forth as

the best money makers of the sea-
ion In Greater New York. The
officials ran big chances in their en-
deavors but made good.
Th co-operation of Dick Jess,

manager of the Giants, and Connie
Savage, manager of Tesreau's club,
proved opposition does not pay, es-
pecially when two lots are close to-
gether. Each one was given an
equal chance and through that re-
sults materialized more favorably
for both. Each lot charged the same
admission. 65 and 80 cents, except-

ing when extra attractions were
booked, causing prices to Jump to
75 cents and $1. In one game at the
Bronx lot, a itralght $1.50 was
charged to witness a double header.
That was when Babe Ruth was the
extra attraction, combined with the
presence of Carl Mays, Yankee
twirler, and Fred Hoffman, his bat-
tery mate.
At the expiration of the major

league season, Savage and Jess
made a deal with "Babe" and Mays
•<o make, a foot t,f New York. Roth
was to receive $22,000 for 16 games
and Mays planted his signature on
an agr^ment calling for $3,200 for
21 days, regardless of weather con-
ditions. Play or pay contract.
The Home Run King's first ap-

pearance outside of the big show
was at the Bronx Field, against the
home team. The admission was
$1.60 and every seat was filled long
before playing time. Camp chairs
were temporarily placed on the out-
skirts of the field. That even proved
inadequate. The gates were finally

closed and in order to keep tin-

spectators off the playing territory.

the outfielders wert ordered to play
at least 25 yards la from their reg-
ular positions so m camp chair
arena could be Installed in the out-
field. The official count of the at-
tendeney, clocked, showed 16,200
paid admissions. From the fore-
going official figures one ran easily
figure the profit for the Bronx
bunch.

Next in the' Money.
The next best money -making

proposition at the Bronx Field was
ihe 'ilOuAO: or David" nitration..
This team was made up of members
from the religious sect of Benton
Harbor, Mich. According to west-
ern records, the nine ranked high,
losing only two games out of 68, and
having defeated the Chicago Cubs.
The Davids were booked for a New
York appearance by the Bronx
Giants for eight games, at $2,500,

rain or shine. The first ga. le was
against the Bronx Giants, which
they lost, 3 to 2 (11 innings), while
the next day (Sunday) the Davids
also met defeat by the same team
by 4 to 3. The attendance at both
games more than p:iid the guaran-

tee, and the following six games
were played on a profit basis by the
men who consummated tho deal to

bring them east. Charge of admis-
sion to witness the bearded nine
Jumped from the regular price of

55-75c to $1 straight.

The peculiar part of the "House
of David" nine was the manner in

which they dressed pr*or to the

start of a ball game. The i ustomary
way for a ball player to dress is t

strip off entirely his civilian clothes,

including underwear, and reattire

with under garments before puitfrtg

on the baseball uniform. This rou-
tine evidently was not approved * f

by the hair growers. They would
only take off their outer auit, plac-

ing a heavy regulation baseball shirr

over their B. V. D.'s. After the
game they would not even take a
shower bath, but immediatoly re-

placed outer garments ov< r their

saturated underwear.

George Walsh's Price.

George Walsh, the film star, also

handled a traveling teaia that

packed them in wherever they
played. He would not accept flat

- HAPPY NEW YEAR TO YOU

JOE

I

FERRY

HIPPODROME, NEW YORK

Direction, CHARLES DILLINGHAM
*a*-^ i

guarantee, therefore it was neces-
sary to grant him 25 per cent, of the
gross for his personal appearance.
Tesreau's Bears can also be classi-

fied as big money makers with the
Bronx Giants. Through co-opera-
tion in booking between the man-
agers of both teams, eajfi go the
same attractions. Admission to the
Bears' lot was regulated on the same
basis as at Bronx Field, with the
exception of the Ruth instance.
The Bushwicks. the leading team

of Brooklyn, held their own a. far
njf attendance was concerned, tyit
did not hold Dp as well as the load-
ing Bronx and Manhattan teams
financially. This was due to a lower
scale of admission. The smallest
Manhattan and Bronx price of 65
cents equalled the top price received
in any Brooklyn lot. Charge of ad-
mission to witness any Brooklyn
team cost 30 to 55 cents, including
war tax. It would take twice the
number of people in a Brooklyn field

to financially compare with their
pver-the-bridge rivals. However,
the Bushwick owners made money.
It is the oldest established team in
Greater New York. It wojld be safe
to say they have been organized for
the past 15 years or more, not with
the same member., but the name
Standing out as prominently now as
ever.

Industrial Teams.

Industrial teams throughout New
York, I cw Jersey ami Pennsylvania
are rated very \ ood. particularly
teams represent ing concerns in the
latter State. Those teams first ca..»e

into prominence during the war
period. Particularly shipyards were
up to th«ir neck in work. Men who
had certain trades easily landed
jobs, but or ball player without
knowledge of any certain work re-
quired to go on a s yard list

signed with the ball team. In that
way many made big money and re-
mained out of the war, for they were
exempt according to Government
regulations. APer the war period
the Industrial houses still continued
to maintain and keep together base-
ball nines for publicity, which i ro-
cedure apparently was due to the
Iptome tax. The industrials are
well supplied wit baseball talent, -

for salary appears to be no object.
Many big leaguers were paid to look
wise, say and do nothing. Brook: n
also took the lead in the number of
shipyard teams, with th« >awneys.
Federals and Robim, while the
Fletchers represented the brother
State of Ne./ Jersey. The 1920
records easily distinguished the
Fletcher aggregation as the best one
of the leading white semi-pro nines
assembled.
Pennsylvania was well represent-

ed by the Oil City team, Bethlehem
Steel nine and various other minor
industrial organizations. To prove
that money was no object to these
organizations, many of the Penn-
sylvania clubs offered sufficient cash
to induce big timers from the majors
to Jump to their organization. Be-
sides paying their ball players good
money for their .dleness, many were
given a business, 8uch as poolrooms,
candy shops, etc., with the entire
profit for themselves. This routine-
was also indulged in by concerns
representing other States, none of
which was afforded any player of a
shipyard organization.

Twilight Baseball.

Baseball was going at such a tre-
mendous speed that many owners*
could not make enough by playing
on Saturday and Sunday. They
started the twilight innovation. Thii
was peculiarly successful in Phila-
delphia. The scheme of the 6 p. m.
to 8 p. m. ball game was soon taken
up by New York managers and
owners, but of no avail. Connie
Savage, of Tesreau's Bears, was one
of the first to attempt It In New
York. He booked the Royal Giant*
and other high -class traveling
teams, but after about half a dozen
attempts returned to Saturday and
Sunday games exclusively. The
manager of the Bronx Giants, Dick
Jeaa also endeavored in the twi-
*'*iat iir-ctlon. Hie first start was
with the "House of David." but the
Innovation for No» York City would
not draw fli- However, in Phila-
delphia, also in New Jersey, It was
very prosperous and continued un-
til the end of the season wfth ar-
rangement made to continue it

next y\ ar.

"Stay Home."

'Stay home," is the new way of

expressing the reason for the big

Show and other class "A" and "B"
leagues being short of talent. When
a contract was offered any playtf
during IDL'O the majority assumed
tho "stay home" attitude. Between
the New, York loeal business con-
cerns, Brooklyn shipyards and the

Pennsylvania Industrial plants play-
ers were paid more money to Join

any of them thi » a big league con-

tract would offer. Men wcto paid

(Continued on page 116.)
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HAPPY NEW YEAR

:

FROM ACROSS THE SEA

BOB

KNAPP
AND

CHRIS.

HAPPY NEW YEAR

' DAVE

AND

CORNALLA
MORE LIKE PALS'

ANN
The Original

FEATURING

FOR

Jewell's Manikins
Moss Empires, Stoll lour, Syndicate Halls and all LKAD1NG

Independent Theatres throughout Great Britain.

Return dates in Belgium, Spain, England, Ireland, Scotland.

Wales, France.

"CIRCUS »

.

IN TOYLAND"
. ?

Just Returned from Their Successful Trip 'Round the World
•

.

Now Playing the Keith Circuit

Proprietress, MME. JEWELL

ADDKKSS

Care REEVES & LAMPORT

18, Charing X Road

LONDON, W. C. 2, ENGLAND
e ;

Sansone

HAPPY NEW YEAR TO MY FRIENDS

Dianna Bonnar

and >

Delila
•

HAPPY NEW YEAR

I* H. HYATT Mil TON !S« IIISTKK J>. I.. DAV18

HYATT'S BOOKING EXCHANGE

Tabloids of the Better Class

SUITE 206, DELAWARE BUILDING

36 WEST RANDOLPH STREET
-

»

GREETINGS OF THE SEASON
CHARLES GALETTI Present* •

MIGNONETTE KOKIN AND FRED GALETTI
In a Novelty Musical Surprise 5

—AND—

In "A DAY AT THE RACES"
Both Acts Playing th« B. F. KEITH CIRCUIT

Direction FRANK EVANS
•

A Happy New Year to All My Friends Wherever They May Be

STAR HIPPODROME, CHICAGO

GREETINGS FROM

"A SONG SURPRISE"
CHICAGO COMING BAST SOON WATCH FOR ME
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SPIRIT MANIFESTATIONB

impressed ma with the power I may
say of Dr. Gregorwlts, before I go
Into a rehearsal of the private alt-

ting.

In my home town, Milwaukee,
during the World'* Fair in 1892 his

sensational spiritualistic tests were
not only acclaimed by the multitude
but he almost caused me for years

to reverse my opinions that all me-
diums "cheat." The second in-

stance ie due to the fact that Dr.
Oregorwlts lived at the time about
100 feet away from police head-
Quarter*, and this I had to pass
every time when en route to the
seances. That a medium should live

so close to the guardians of the law
In Itself impressed me that there

was something significantly genu-
ine to the man at least, despite my
conviction of the fakir's art at the

The conclusion of the test fairly

knocked me cold. The doctor asked
me to satisfy my own curiosity, to

bring my boards, post, hammer,
nails, ba ^ages, surgeon's plaster,

needles and thread. With these I

made him secure to the best of my
knowledge. I nailed the boards to

tho floor and fastened the post to

them with angle-irons, sat him in a
chair and nailed his coat to the

seat; scaled his wrists with sur-

geon's plaster and bandages. Anally

tying his neck to the post. After

searching his r :>m for trap doors,

false walls, panels, etc.. I left him
in this state.

In the space of a minute he began
ringing bells, the sound of thump-
ing tambourine came out, the thud

of driving nails piercing the wood
could also be heard. In short, a
carnival of l.olses rent the stillness.

My feeling was one of utter wonder-
ment which gradually obsessed me
as the fecllnr of a boy when pass-

ing a graveyard at midnight for the

first time experiencing a shudder-

lnj and creeplness. I confess that

such manifestation of feeling In my
life has been limited. Called upon
to release him. * was nonplussed to

find all the paraphernalia with

which I had made him intact as

secure as when I left him. In a
breathless question put to him to

explain It, he answered paternally:

"My boy, you are much too young
to understand this. Some day, per-

haps, the spirits may help you to

duplicate these weird tests."

This test, nevertheless, in later

years became known to t chosen
few, although it was fairly new at

the time. As the years passed and
expanded Into the period of 1903, I

played Muenschen, Bavaria, as the
main attraction at the yearly con-
vention (Muenschen Octoberfest).
Coincidence again brought me in

cw itact with Dr. Gregorwlts, and
with due haste I advnnced to meet
him, declaring I had solved his

master manifestations.
Determines Course.

I was determined to get at the

bottom of all spiritualistic achieve-
ments as a result of my total de-
ception at the time *»y the clever

doctor, especially that with all my
knowledge of trickery I should have
fallen so lightly for the "master's"

tricks. I argued with myself that if

mediums were genuine, I would add
myself to the large total, and thus
I began dabbling in the matter, giv-

ing seances and using the tricks I

knew, Just to keep the study up and
see If anything psychical would de-
velop. From the attention I at-
tracted other mediums gave me new
"dope" In exchange for some of my
own "tests." I may say that they
could not fathom such testa Be-
llevtag that I had been taught
everything I could include in my
••repertoire," I left for fresh fields.

And thus I "hit" St. Joe, where a
certain medium, Hatfield Pettlbone,
was living on the fat of the land
by means of spirit letters, automatic
Writing and the Ilka Our landlady
was substantial proof of his pow-
ers for he took money the poor
wo. lan had borrowed. I had oc-
casion, but failed to convince her
this medium was a fraud. I then
sent him a letter to the effect that
if he did not refund the money
which he was Justly Indebted to the
landlady I would take means to ex-
pose him. His reply was that I, not
he. was the fakir, adding that I was
doing the playing in a dime mu-
seum.
To substantiate my Impression of

his being a fakir, I secured the A.
O. IT. W. hall In St. Joe, advertising
at the same time my desire to ex-
pose false mediums. The adven-
ture of that evening was a startling
revelation to me. I had not figured
that a community would defend a
milium living there, and that as
a result trickery and deception
would have the support of honest
people. This came within a shade
of defeating my purpose.
With Pettlbone's friends present

a concerted attempt was made to

break up the show. In contrast to
their rough tactics they only suc-
ceeded In swelling the gate reoelpt*.
The performance took place In a
continuous uproar, but nothing more
violent than a flood of hostile words
developed, and my performance
closed in profitable safety. To my
consternation the leader of hostili-
ties was a "true" believer, a man
honest la his purpose, a local sew-
ing machine dealer, who did all in
his might to make it difficult for me
to carry on. A year later I had an-
other experience with him. His
name, if I recall correctly, was J. C.
McGpiidcn.
Mrs, Houdlni's and my own for-

tune at the time we returned to St.
Joe were very slim. I believe that
two rabbits were our sole suste-
nance for two weeka When Mr.
McSpadden was informed of our
presence he called upon me and
asked ray assistance in exposing a
medium named Baynes. To his be-
lief Baynes was a fraud. He related

that the tatter's prtoe tor a
was $21, and that they would en-
gage him If I agreed te make the
expose. The fee would then become
mtna It looked good, and I con-
sented, although a remembrance for
McSpadden's former treatment has
failed to totally eradicate Itself.

Returning to the apartment, cu-
riously enough, I discovered Baynes
was in conversation with Mrs. Hou-
dlnl. He had been warned that he
was going to be tested, and though
he was not to be Informed, here he
was seeking out the very man who
was to do the Job. „«_

A 50-50 Spirt.

My sympathy went out to him
when he acknowledged his funds
were low. He asked permission to

give Just one more seance and leave
the town without Intervention. He
said that he would give me the fee

as a result. Under the circum-
stances I proposed what I consid-
ered a more humane plan. We
would give the seance and split

ee-St. He was to submit to any
restraint or test that they would
propose, and that I, while being one

of the sitters and supposedly trying

to expose him, should get my hands
free by the usual medium method
and really do the "work" myself.

Under the circumstances of a com-
bination of this kind we could not

fall but produce marvelous results.

No sooner had the lights gone out

than the air was filled with a thou-

sand vibrating mudical and noislcal

influences. Under such test condi-

tions no one had ever seen such
manifestations. Baynes was held

firmly *7 Sour men, one for each
hand and foot. His mouth was full

of water, and a fifth trusty held his

clasped hands over the medulm's
lips to prevent his making use of It

In any way. This was done as a
safeguard against the medium's
blowing of a trumpet or talk at

seances. Among the mediums I

have met there were many capable

of doing this even with the disad-

vantage of water In their mouths,
by the simple expedient of picking

up a bell, which was there for tho
spirit to ring. They would expec-
torate the water into the bell. do>

their spirit talking and trumpet
blowing and go ahead. Some I have,

known who carried a bottle of water
in their pocket, simply drinking tha
Water supposed to remain in their

mouth and then taking * fresh
mouthful.
That seance was the most strong

uous that a St. Joe audience nasi

ever witnessed. Baynes was found
in a faint condition. Still voicesj

were heard, and then again the per*
cussibn ot these noises tore 'ihe at*
mosphere with its confusing sounds*
Of all this I recall that tho "spirits*

failed In only one Instance, and thai
was to "bean" McSpadden with th#
guitar.

Fail to Expose.
In ths three seances wo gave t

failed to expose Baynes. In trying

(Continued on page St)

/
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What's the use of complaining,

.Where there's a will there's a Way-

Tomorrow the sun may be shining

Though it is cloudy today;

The past year may not have been

What you would want it to be;

But here's hoping

The year of Nineteen Twenty-one

Will be all you wish it to be

We wish you everything we wish 'ourselves and a

Happy New Year

.

<+

-

Waterson Berlin & Snyder
,

Strand Theatre Building

new; xork city

V

TXX i -

1

' »-*v GREETINGS FROM

\ WITH

PHIL
AND

uFAMILYII

PERCY ELKELES
110 West 38th Street

New York
>

KEITH VAUDEVILLE, INDEFINITELY

'

'

thank Mr. Albee, Mr. Murdoch and Mr. Eddie Darl-

ing, for your kindnes*
' i

-•
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THE SEASON'S
BEST FOR

YOU AND YOURS
u

VOKES
1921—Orpheum Circuit

Jan.

Ju.
Fen.
Fee.

Mar.

Apr.

May
May
May
May
May

IT—Orphean*, St. P»«;
1—4Jrphenaa, M-'aneapotin
•—Orphrura, Dmluth
16—Orphram, W inalpes;

It—Edmonton A Calfery
10—Orpheum, Vancouver
6—Moore, Seattle

11—Helllic, Portland
*0—Orpheum, Sun Fran '«eo

17—Orpheum, Oakland
•—Sacramento 6 Fresno
11—Orpheum, lot Angelas
to—Orpheum. Salt Lake
17—Orpheum, Dearer
1—Orpheum, IJnooln
1*—Orpheum, Omaha
IT—Orpheum, Kansas Ctiy

*5—Orpheum. Dee Mehsss
1—Majestic, ( !.loa»o

9—Majestic. Milwaukee
16—Colonial. Akron
IS—Palare, New York
H—SAILING "Aiiullanla"

Not Simply an Act on the Bill

But a Box-Office Attraction!

AND
POLLY

DON
England—1921

MAY YOUR
DATE BOOK BE
ASFULL AS OURS

•—Hippodrome, Southampton

! J-"^?!ppodr«wn»e, Rwooombo

20—Hippodrome. Southend

17—Alhambra, Bradford

4—Empire, Gateshead

11—Empire, South Shields

18—Empire, Sunderland

S5—Empire. West Hartlepool

1—Empire, Liverpool

8—Empire. Birmingham
13—Finitbury, London

11—King*. Souths**

It—Empire, Cardiff

8—Palace. Hull

11—Empire, Clasg-ow

19—Empire. Edinburgh

36—Empire, Newcastle

8—Hippodrome, Birkenhead
a

10—Empire, Nottingham

17—New Cram, Leaden
14—Hippodrome. Manchester

11—Empire, Leeds

7—Empire. Sheffield

14—Empire, Stratford

IS—Alhambra, Parts

. *1—SAILING FROM CHBHBOUawI

American Representative

E. K. NADEL
PAT CA8EY AGENCY

DO YOU REMEMBER DON
in "Daddy Long Legs" with Mary Pickford?
in the Zieafeld Follies and Midnight Frolio?

English Representative:

GEORGE FOSTER
FOSTERS AGENCY

1 1 i

SEASON'S GREETINGS

IN FEATS OF AERIAL DARING

Playing on the B. F. KEITH CIRCUIT

LOUIS SPIELMAN
J

HOLIDAY GREETINGS

BERT FISK'S
PARAMOUNT MELODISTS

INCLUDING

ROY FOX, BURDELL MATHIES; WALTER WELKER; HYMAN HELSMAN, RAY
SEASON 1920-1921

MARQUARD'S CAFE DE LUXE SAN FRANCISCO

Misses LIGHTNER "» ALEXANDER
IN

"LITTLE MISS VAMP"
FEATURING

WINNIE LIGHTNER
Ex:

HAVING A MOST WONDERFUL TOUR HEADLINING ON THE GREAT ORPHEUM CIRCUIT

, , Greeting* to All Direction, EDWARD S. KELLER, PALACE THEATRE BUXi., NEW YORK
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SEASON'S GREETINGS

MR TOM SMITH
ASSISTED BY

i . MR. HARRY NEWMAN
•

.

(At the Piano)

PERSONAL DIRECTION

MR. MAX GORDON

A MERRIEST, CHERRIEST, HAPPIEST, SNAPPIEST NEW YEAR
FROM

THE HOME OF QUICK
RE8ULT8

LET ME FILL YOUR
OPEN DATES

ARTISTS' REPRESENTATIVE
1626 Masonic Temple 159 N. State St.

lANDOII'll S4M

CHICHAGO

START THE NEW YEAR
RIGHT

SEND ME YOUR ROUTE
AND OPEN TIME

f]

-

^

HAPPY NEW YEAR

Lillie Jewell Faulkner
AND CO.

PrcenHng THE MINIATURE REVUE
Thank* to Keith Office*, Interstate and Orpheum tor 43 Contecative Week*

REX FAULKNER, Manager Exclusive Direction: HARRY WEBER

HAPPY NEW YEAR

ED. LOWRY «- IRENE PRINCE
Dec. 20, Colonial Theatre, New York
" 27, Jefferson Theatre, New York

In a New Version of "50-50"

By BERT HANLON

•

Direction RALPH G. FARNUM
EDW. KELLER Office

GREETINGS

ED. M. GORDON AND IDA DAY
In MIRTHFUL NONSENSE — LAUGHING HIT ON ORPHEUM CIRCUIT Direction LEW GOLDER

HAPPY NEW YEAR FROM

HERBERT BROOKS And His Pack of 52
Now Touring ORPHEUM CIRCUIT Direction JOHN C. PEEBLES

SEASON'S GREETINGS

MLLE. MARGURITE and FRANK GILL
Vow Featured with Zimbatists "HONEYDEW" : H'titl CASINO THEATRE, NEW YORK

•
• *~ -^
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SEASON 1920-1921

WALTON
TULLY

JAMES G. PEEDE, General Manage.

IN AMERICA

THE BIRD OF PARADISE"
By RICHARD WALTON TULLY

(TWO COMPANIES)
r
GUY BATES POST

.'.4

W
IN THE MASQUERADER

By JOHN HUNTER BOOTH

IN PREPARATION

(In conjunction with Percy Burton)

THE RIGHT TO STRIKE"
By ERNEST HUTCHINSON

IN ENGLAND

THE BIRD OF PARADISE
(TWO COMPANIES)

IN FRANCE

THE BIRD OF PARADISE
(Open* in Pari§ in January)

SEASON 1920-1921

n

n

WAGENHALS & KEMPER CO/S
TWO

M0R0SC0

THEATRE

"THE BAF
By AVERY HOPWOOD and

MARY ROBERTS RINEHART

GREAT DRAMATIC SENSATIONS

"SPANISH LOVE"
— BY

MARY ROBERTS RIHSWART
AND

AVERY HOPWOOD

SPECIAL
COMPANY "THE BAT'

IN PREPARATION

TWO NEW PRODUCTIONS
' GREETINGS FROM
MILTON SCHUSTER
WANTS TO HEAR FROM PEOPLE AT ALL TIMES.

Mtlloa N<ha*tf>r MuAlral Canted? C'e. aari Bolt Barker Mimical i omedr C a.

Address All Communication* — HYATT BOOKING EXCHANGE
M Wtj»r a\M»oi I'll MUhM ('Hit' AGO, II.

L

-r«

,»+»+ »< >++++

ZIEGFELD

ZIEGFELD

iiMIDNIGHT
X

TWO NATIONAL INSTITUTIONS•4
THE SEASON'S GREETINGS

MAY VOKES
Now Appearing in "THE BAT' at the MOROSCO THEATRE

New York City

Under the Management of WAGENHALS & KEMPER

SEASON 1920-21

MAX1NE

ELLIOTT'S

THEATRE

princess theatre
:hicago, dec 27

BELMONT THEATRE
NEW YORK CITY

UNDER THE MANAGEMENT OF
.

Richard Herndon
A Small Ad. From a Big Firm

Wishing You All a l.uvclv Labor Da;.

EARL CARROLL

IF YOU DON'T AOVERTISE IN

VARIETY

DONT ADYER,T.1SE!
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We Wish You

A Happy and Prosperous

Nc.j Year

Clothes
31 and 33 South Dearborn St,

CHICAGO

m r..'i'..»r.

Greetings

i

A
HAPPY
NEW
YEAR
AND
1921

GREETINGS

FROM

BILLIE SPELLMAN EDDIE SHUBERT

I

FRED and VILLA ROYCE
*-

i

COLETTE BATISTE

JL

OLGA WOODS

GEO. SHELTON HARRY HOWARD

ALSO

BILLIE VAIL
MANAGER

TO
ALL

MB, TOO

FRED STRAUSS.
RBPRESBNTATIVB

ALL HAPPY i i
WITH THE GROWN UP BABIES'

HOLIDAY GREETINGS TO EVERYBODY FROM

BARNEY GERARD
AM) HIS

3—UNEXCELLED BURLESQUE SHOWS—

3

, "FOLLIES OF THE DAY"
"GIRLS DE LOOKS" '

"SOME SHOW"
A A GLANCE AT THE CHORUSES OF THESE THREE SHOWS WILL CON-
VINCE YOU THAT OLD SANTA HIMSELF HAS NOTHING ON BARNEY
WHEN IT COMES TO FILLING STOCKINGS.

HAPPY NEW YEAR TO EVERYBODY
JOS. K. WILL H.

WATSON AND COHAN
CREAM OF BURLESQUE

WITH

BARNEY GERARD'S

"GIRLS DE LOOKS" CO.

Associated Booking Offices

BookiMfl Exclueively PALACE THEATRE, DETROIT

America's Greateet Family Theatre

1 1* n All CeauManloaUoD* Berardtng Booking* to

•uHe **-* Wood. Theatre Bldg. Phone, Ctate 7364 CHICAGO, ILL,

ALEXANDER OUMANSKY

GREETINGS

Ballet Master of the Capitol Theatre

Withes all his friends and members of the profession

A HAPPY NEW YEAR

ALEXANDER OUMANSKY

Harry Rogers Enterprises

Woods Theatre Bldg. CHICAGO, ILL.

* 1» w—

GREETINGS
•JACK

AND

LOUIS
PRODUCERS AND MANAGER9

1241 Masonic Temple lBdg. Phone State 4988-6524

siM
SEASON'S GREETINGS

AND

IN

MADV^tfiAN
GEO. M. COHAN'S

ORIGINAL

MARY
WHIRLWIND

K^KNICKEREiOCKER
THEATRE, N. Y.

DANCERS

~~~ _

NEW YEAR'S GREETINGS

Mr. and Mrs. Lampinis and Jr.
Playing KEITH TIMECOMEDY ILLUSIONISTS
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WILLIAM
PRESENTS

" EAST

WEST
w

ABRAHAM

LINCOLN

HOLBROOK RLINN

a

THE BAD MAN
»

By SAMUEL SHIPMAN and JOHN B. HYMER

With FAY BAINTER
Now at the CHESTNUT STREET OPERA

HOUSE, PHILADELPHIA

By JOHN DR1NKWATER

With FRANK McGLYNN s

Now at the DETROIT OPERA HOUSE,
DETROIT

By PORTER EMERSON BROWNE

Now at the COMEDY THEATRE,

NEW YORK

4, 5, 6 and the Others are to come

YULETIDE GREETINGS

* •

WITH

JACOBS AND JERMON'S "FLASHLIGHTS OF 1
t!

'

a rm j
i r.
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NEWS OF THE DAILIES

"Win n vs> Ait Voung" winda up in

Kew Vork tbia w< > i. and will open
its road tnur in r. »ton Dec. ut.

Diane Oste, in Julian Kiting* "s

Company, was married Doc. is to
Erie s. Winston, New York busineae
nan.

Toh ">; *.*•. r«'i,icU, I. .. \ a?/, •."•; an
pnor, has signed a contract to miik
r» opera :«t Monte Carlo in February
im\ March.

The Theatre Guild's third produc-
tion, "John Hawthorne," will be pre-
lented at matinees during January
in the Garrick.

The GlenwOOd Theatre Co. Is to
•uild a house seating l'.l'Ou at Myr-

tle avenue ami Decatur street.
lhool |j n.

walton Bradford has purchaaed a
comedy hy Harry Chapman Ford
entltli (i "Concerning Claudia," which
he will produce later in the aeaaon.

Charle i Milward hn« replaced A. B.
' • >'. ': i • i ' •' ".i.. (i ktt

Wdii 1 ;!!!," which A. II. Wood: is pro-
ducing.

"The Rose Girl," a music. il play.
was pat In io rehearsal Dee. 20.

Charles Pur : ! May Holey, Beat-
rice and Marei I la Swanson are in
the company.

Tiie Lambs have elected William
Farnum, Fox him star, for a role in

the Christmas gambol. It is the
tirst Christmas he has spent in the
Bast in several years.

tDdward Margolies has filed plan
for the theatre that lie is to build
on the site of the former Central
Park Hiding Academy. Tin; house
is to cost $150,000.

The Sareo Realty Co., which
owns the theatre and store it lS7tb
atrcei and Seventh ave.iuc, has ob-
tained a mortgage of $mo

i .o on the
prop. 1 1. .

George A. K« liy, of Brooklyn,
partner of Hpphia Taylor, an Fng-
lish dancer, kill'-d the g.rl uud him-
self in her London apartment Dec.
17.

Argentina is after the ticket
speculators. A new law has been
prepared in Buenos Aires prohibit-
ing re-sate of theatre tickets except
under strict regulation.

Raymond Hitchcock, aided by a
horse from "I lite hy-Koo," raised

monev for the Salvation Army
Christmas fund in the Wall Street

district last week.

Production 'of "The Beggar*!
opera" at the Greenwich village

theatre was postponed by Arthur
Hopkins from Christmas Night to

l>ec. 27.

Prof. Qiifnu, of the French
Academy of Medicine, stated that

exposure of the knee through wear-
ing shorl skirts, was the cause of

is and hiccai jh ;mong worm n.

could not pay their hotel bills or
purchase tickets back to N< W York.

"Love and Learn," George M.
Cohan's latest, will open In Balti-
more Monday. Wallace Eddlnger
heads the east, which includes Ruth
Sin pley and Kniri Markey.

A Havana djepatch says Andreas
de Segurola, former basso at the
Metropolitan opera house, |i fun-
eral manager of the big national
gambling house •' Havana, the <"a-
sino de ia Piaya de Marianao.

A twin novelty, with the Fairbanks
and the Tom so.a Twins, who make
their legitimate debut, is a feature
of the new "Ziegfeld Midnight
Frolic." which opened on the New
Amsterdam roof Monday night.

'The Bird's Neat," with
JVvn, (OrW.BJ '.O l

....'S'.'"). '<>.' ie I

Thirty membera of the Frencii
Opera Company, which had been
playing at Poli*s, Washington, D. C.
were stranded last week. They

Julia

and Kenneth Mill in principal roles,
has been put In rehearsal by Fred
C. Whitney.

Approximately $12,000 was taken
for the New York Americanm

Christmas Toy
<>f the benefit
Sunday night.

Fund as the result
at the Hippodrome

Frita Leiber will begin a season
of Shakespearean repertoire at the
Lexington avenue opera house on
Jan. 21. The company arrived from
Chicago Sunday. The opening bill

will he 'Macbeth."

Rachel Barton Butler (.Mrs. Boyd
Agin), the playwright, left an es-
tate of approximately $6,000 when
she died Nov. 24. Letters of ad-
ministration were granted to her
husband last week in New York.

"Transplanting Jean." with Mar-
garet Lawrence and Arthi Byron
as co-stars, will replace "Jim Jam
Jems" at the Cort, New York. Jan.
3. The latter concludes its metro-
politan engagement New Year's
Night.

Contest of the will of Mrs. Mar-
garet Cole, the circus man's widow,
was abandoned in the New York
courts. Mrs. Ella L. Riley, of Chi-
cago, niece of Mrs. Cole, was the
chief contestant -over the estate,
which is said to be worth $1,000,000.

When C. B. Cochran, the London
manager, left America, some weeks
ago, he took with him 17 American
show girls. Now the Knglish girls
are protesting against .these im-
portations," because so many Eng-
lish chorus workers are but of em-
ployment.

••Miss Lulu Bett." the Zona dale
play Which Brock Pemborton will
present at the Belmont Monday, will

liave a cast including Louise Closser
Hale, Carol McComas. Catherine
Calhoun, Georgette Yardcn. Lois
Shore, William Holden. 'irigham
Royce and Willard Robertson.

William De Mille doesn't want
any more play subjects adapted
from books. Nor does he want
shop-worn plays. He wants au-
thors—writers who can learn photo-
play building. That was the burden
of an address he made to the Cine-
ma Composers Club of Columbia
University.

''Peggy," with James C. Morton
as one of the principals, is the new-
est musical play to be scheduled for
Broadway. It is to be presented
by the Savoy Producing Company,
of which Mack Hilliard of the Sel-

wyns, is general manager.

The trial of John J. IfcGraw on
a charge of having violated the Vol-
stead "dry" act by having in his

possession on the night of the fight

in the Lambs Club a bottle of whis-
ky has been postponed until Jan.
24 to give him a chance to make a
trip to Cuba.

"Love and Learn," the latest

George M. Cohan production, is to

have its initial presentation at the
Academy, Baltimore. Dec. 27. Wal-
lace Kddinger, Ruth Shepley. Knid
Markey. James Gleason, Margery
Booth, Frazer Coulter and Kdwin
Barry will be In the cast.

"The Passing Show of ItfV* !•

due to open at the Winter Garden
Dec. 29. This means that there will

be no Passing Show of 1920," for

if the sequence of the series had
been followed this attraction would
have tarried the "20" title.

FOR THE NEW YEAR
/ Wish You HAPPINESS and PROSPERITY- A Million DollarsLAUREL, LEI

"TOE CHUMMY CHATTEREP"
ENJOYING AN ORPkEUM TOUR

Worth of Each!

Luther Reed is now in New York,
having arrived to answer the 'Ties

of "author" when his play. Dear
Me," is presented here during the
middle of January. While waiting
he is finishing the script of "Get-
Rich-Quick Watliuffford." Which in

being filmed by the Famous I 'lay-

ers.

The. publicity department of »
producing manager's office got oyer
a yarn in the Herald last we. k to

the effect that actors were paying
graft to the clerks of the tug Broad-
way hotel so that they could re-
ceive their mail there although not
registered as guests and so impr- hs

the managers With iheir inipor-
tance.

Smg Sing >\iu claim David I-'-'

asco Saturday night. He gu< - there
to present to the Inmate) a modern
stage, with lighting, secrier: ->"d
Other eipiipnn nt for modi I'Jt prO"
dttciions; "Miss Llllil y I'.eit ' will

he given its first prepentntioii on
the stage the following nl^ht. WH*
Hum a. nrody also >. ill t;«l • "The
. • .n C.iuc," up to ih« p. ij-on.
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OWNINe OR DIREOTINe
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rS

PEOPLE'S THEATRE Hebrew .SNEW YORK

CHELSEA THEATRE Photo Plays NEW YORK
r

MINER'S IN THE BRONX. .

.

... Burlesque and Vaudeville NEW YORK

EMPIRE THEATRE ... Burlesque and Vaudeville NEWARK, N. J.

* GAYETY THEATRE Burlesque and Vaudeville. .*.- NEWARK, N. J.

NEWARK THEATRE

:

FARRAGUT THEATRE

RIALTO THEATRE . . .

.

• —*n • • • • •

.Photoplays NEWARK, N. J.

Photoplays . . . BROOKLYN, N. Y.

Photoplays BROOKLYN, N. Y. m
%: •

KINGS HIGHWAY THEATRE .Photoplays................ ...... ..BROOKLYN, N. Y.

MERRICK THEATRE Photoplays . ..............,.,.,,,.... .JAMAICA; L. I.

INEKS
. *

- 1XI>
c
5eco$nized as the Standard Atake-Up for

SmGE- "PHOTO PLffir;OB •SOCIAL-USAGE
• <•>
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THEATRICAL REPORTING
"premature publication" might
kYrx-U the whole affair apart.

The theatrical reporter often
hears Aral hand opinloni of him-
self expred&ed by persona *ho do
not know hla name or in the case of

r»viewing hla notn tie lume. Not
long ago a Vaudevi lle headliner
backed a certain repor r into a
corner, and for 15 minutes proceed-
ed to roust the life out of tho
porter lie was talking to, all the
time under the impression that the
person receiving (ti$ KK&tttfttg \*aa

another reporter who had reviewed
the headliner's act and panned it

pretty severely. This heidliner was
of the "wise" tribo who knows, or
thinks he knows, all the inner work-
ings of theatrical Journalism in gen-
eral, and Variety in particular. The
reporter was solemnly told Vr rlety

reviewers "switched" writing
names every week, among other in-

side stuff hitherto a dar.i secret mi

the reporter he was talking o. And
the headliner, as a parting wallop,
informed the reporter he had It on
the best authority that a certain
Variety reviewer signing a man's
name was really a 14-year-old girl.

The headliner was cold sober, too.

Probably when he reads this he'll

realize for the first time the sup-
posed second party he was roasting
was the fellow he was talking to.

That ought to make It a little bit

.sweeter, anyway.
Some of the regulars tho theat-

rical reporter runs across from day
to day always insist on pulling a bit

of pleasantry ^before giving the
"digger" the low down on the news
he is after. As a general rule f hese
quips run the same without varia-
tion.

There's the press agents— legit,

film and otherwise. The press
agents know all the news there is

—

sometimes, but seldom ab i t the af-
fairs of their own concern. But
when they do know there's usually
reasons why they can't talk—or
they think there is, so the theatrical
reporter takes the news the press
agent gives him—and uses his own
Judgment. And Just to prevent the
few real news sources among the
press agents from getting sore

—

these obse. vations anci.t press
agents of course don' apply to
them—only the other fellow.

Besides the agents, managers,
\ ouse managers, actors, office boys,
circuit heads, and numerous other
persons connected with theatricals
interviewed by the theatrical re-
porter daily— last but decidedly not
least at.iong the most valuable and
trustworthy sources are the theat-
rical lawyers.

Characteristics.
The theatrical attorneys, like the

other factors 5n show business, usu-
ally Inhabit the theatrical buildings
In and around Times square. And
each of these buildings has a char-
acter all Its own, distinctive from
the others. The Palace, where the

Keith forces hold sway, is tall and
spick and span. The Putnam
Building, which houses countless
small time commission men, on tho
contrary is squat—and a»l day long
Its hallways are packed with a
bustling mob of actors and agents

—

all intent on transacting their re-

spective ta:,ks of booking next week.
The Gaiety Theatre building Is the
homo of the smaller small time
booking men and the mine vaude-
ville circuits. The Longac e build-

ing, Broadway and Forty-second
street, still retains a few film con-
cerns, although not making a bid

for ihc. business any longer, and
several legit producers. The Fitz-
gerald building, close by, on Forty-
third street a;.d Broadway, houses a
miscellaneous collection of vaude-
ville producers, legit concerns, and
show people of different sorts. The
Strand has a couple of music pub-
lishers and a number of vaudeville
agents, while the Knickerbocker
Theatre building, the dean of the-
atrical buildings, runs mostly to

stock and the road show managers.
Just as the Columbia building runs
to burlesque people mostly. The
Candler. Broknw, Godfrey and Mec-
fltart' practically given nx**r to film

concerns. The New York "heatrv.-

building, the Broadway Theatre
building, Capitol Theatre, Subway
Centra' and Times building ten-
ants embrace every phase of show
business.

The New Amsterdam, Cohan
& Harris, Eltinge, Belw. and
other theatres on 4'Jd Street, be-

tween Broadway and 8th Avenue,
all contain lofts, where legit pro-

ducers and other show people have
their offices. There is also a smat-
tering of theatrical people In the

Aeolian Building and several others

adjacenw to the theatre district.

In tho majority of these build-

ings mentioned the elevators run
occasionally. But the th atrlcaj re-

porter Is usually In too much of a
hurry to wait for the "lift." and
the nature of his calls requiring him

to go from the sixth to the second,
from there to the third anc then
probably to the 10th flo3. next, he
makes the Journies by foot as a
matter of convenience and speed.

So besides the pad and pencil and
habit pf asking questions, there la

Just one thing more the theatrical

reporter needs—a good pair of legs
to carry him on his rouads to find

out "What a new?"
The Note for News.

But after all. It'a the same on
theatrical sheets as on tho dallies

—

it's "th* nose for news." It's the
reporter who knows he has a atory
In eight who makes the story. Va-
riety has 12 or 13 reporters in its

New York office, beside a couple
of women, who must be tired of
talking about silver sequins. One
of the women is a natural news
gatherer, but she forget, the .iews
she gets. A few of the young re-

porters write on the typewriters
the news exactly as they receive It.

Any evening when "copy" Is turned

In at Variety's New fork office

there are from five to 10 stories that,

were Variety a daily, wouli be or-

dered rewritten and padded out into

regular yarns.
Variety's news policy, however.

being brevity, those stories are

handled through the heads placed

upon them to get the real value.

Others of the staff can take an or-

dinary Item of theatrical news and
through their intimate knowledge
of all theatricals, twist It any way
they want to for any "important"
story.

It's Knowing tiftOW btttifMfcig U»t
makes the theatrical reporter, *ind

knowing show business Is how he
obtains his stories, not through
having them handed to him. though
that often occurs, but through being
able to ask question that must com-
pel answers.
The "toughest ' men in the theat-

ricals for news gatherers can be
"gotten to" by the smart leporter.

the one who knows what to say

and la willing the "tough" man
shall believe him a fool, If the

tough fellow will attempt to cor-

rect hln. by Imparting the very In-

formation he is after.

That is really the real reel* for

news getting In theatricals, know-
ing what to ask, making tho query

legitimate or illegitimate, but with

the same result—obtaining the In-

formation.
The one bane of a theatrical re-

porter's existence Is the fellow who
denies. Everything is wrong. There
have been Instances when a firm

has laruad an oWcJaJ "denial" with

one member of the firm giving the

Information the story was based

upon and tho other member con-

firming it. But when it appeared in

print, they both denied ft.

Perhaps the funniest "kick" about
an Item published in Variety within

the past year was toe owner of a

musical act in vaudeville. He called

at Variety's office siying the notice

on his act had been very cood In

general, but the reviewe* made an
awfu» tstake th^t must have a
Intentional because ho had not ad-
vertised, though, the musician add.
ed, he had advertised in Variety

five years ago and that should not
have been forgotten. The person
receiving the complaint read over
the notice. It was an excellent one
and reading between the lines It

could be seen the reviewer had
gone a little out of his way to m

fc

it pleasant because of two women
in the turn.

Asked what the objection to a
notice like that was, the music-m
replied: "Don't you seel He said

she played the clarionet wi'h a
mute. It was a cornet."

The objections made to news mat-
ter and notices by the ateadily

growl .r smaller but still pionated
group of show people that "adver-
tising' dictates the policy of the-

atrical trade paper ar too many
and funny to repeat, if the- could
be recalled. Bell.

Will King Revues
CASINO THEATRE (THIRD SEASON)

SAME TO YOU

SAN FRANCISCO
*

AND

COMPLIMENTS OF THE SEASON

FROM

CLAIR STARR
Still With King

LEW DUNBAR
Opposite King

VERA RANSDALE
King's Lead

REECE GARDNER
i

King's Lead

JACK WISE
King's Juvenile

.m < .m-

WILL HAYES
King's Karacters

HERMAN KING
King's Musical Director

GOLDEN GATE FOUR
King's Quartette

j

DOROTHY NEVILLE
King's Prima Donna

AND KING'S 35 VAMPETTES

Mi
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KENNETH

SOLE DIRECTOR OF ALL WHITMAN BENNETT PRODUCTIONS

INCLUDING LIONEL BARRYMORE SUBJECTS AND SPECIAL FEATURES

WHITMAN
• I UCTIONS

ARE ALWAYS

INTERESTING, INTELLIGENT PHOTODRAMAS EXPERTLY

ACTED AND ARTISTICALLY PRESENTED

LIONEL BARRYMORE SERIES
AND

EXCEPTIONAL SPECIALS BASED UPON FAMOUS PLAYS AND NOVELS

-Direction by KENNETH WEBB

Scenario* by DORTHY FARNUM Art Direction by ROY WEBB

i

WHITMAN BENNETT STUDIOS
537 RIVERDALE AVENUE, YONKERS, N. Y.

W. O. HURST, Studio Manager
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RAY COMSTOCK % MORRIS GEST
. PRESENT M

THE 4 BIGGEST SUCCESSES IN THE WORLD

NOW PLAYING AT THE

CENTURY THEATRE

m
NOW PLAYING AT THE

CENTRAL THEATRE
62nd STREET and CENTRAL PARK WEST NEW YORK 47th STREET and BROADWAY NEW YORK

F. RAY COMSTOCK and MORRIS GEST Present

The World's Largest and Most Beautiful Production

The Most Gorgeous. Marvelous, Superb. Colorful, Fascinating, Glorious, Won-
derful, Sensational, Delightful, Glittering, Extraordinary. Unprecedented, Magnifi-

cent, Dazzling, Opalescent, Intoxicating, C61ossal, Adorable, Fantastic, Glowing,
Exotic Presentation in the History of the English-Speaking Stage.

F. RAY COMSTOCK and MORRIS GEST Present

The Sensation of London, Paris and New York

(By Arrangement with CHARLES B. COCHRAN)

DELYSIA

I

1

5?

it

' ..

THE TOAST OF THE TOWN"
She Has Taken Now York by Storm. " live. TVlegram.

*

By OSCAR ASHE, CREATOR OF "CHU CHIN CHOW"
Dances Arranged by MICHEL FOKINE, Creator of the Russian Ballet.

Music by PERCY E. FLETCHER. Staged by E. LYALL 8WETE.
Properties Designed by CARL LINK. Scenery by JOSEPH and PHIL HARKER.

Costumes Designed by PERCY ANDERSON.

The Most Sensational Triumphant Success Ever Known to Theatregoers in This
Day and Generation—The Crowning and Most Artistic Achievement of a Decade.

COMPANY OF 400—11 BIG SCENES

NOW IN THE FOURTH MONTH OF
ITS PHENOMENAL ENGAGEMENT

%

IN HER LONDON AND PARIS SUCCESS

"AFGAR"
Direct From One Year at the London Pavilion, London

AN INTIMATE MUSICAL EXTRAVAGANZA

IVENIKOS AT «. MATINEES WEDNESDAY AND SATURDAY AT 2 8H

I

KM IKK I'KOUltTION
(OSTIMEU BY

EVENINUS AT l;30.

Music by CHARLES CUVILLIER

PAUL POIRET

i

HIS MONT SENSATIONAL
IAK1H CREATION

MATINEES WEDNESDAY AND SATURDAT AT J:St

m

TRIUMPHANT TRANSCONTINENTAL TOUR
Now Returning From the Pacific Coast.

THE LARGEST AND MOST COLOSSAL SHOW THAT EVER
CROSSED THE AMERICAN CONTINENT

F. RAY COMSTOCK and MORRIS GEST Present

4ih TREMENDOUS SEASON

ON TOUR
• >

GREATEST SENSATION OF YEARS AND PLAYING TO THE

BIGGEST RECEIPTS EVER KNOWN FN THE WORLD

F. RAY COMSTOCK and MORRIS GEST Present

The Most Talked-of Play in the World

CHU
COMPANY OF 300.

CHIN

SECOND
COSTUME
EDITION

14 BIG SCENES.

A MUSICAL
EXTRAVAGANZA
OF THE ORIENT

u 77

Now in itt Fifth Year at Hie Majesty'* Theatre. London.

CHOW 9 9

Written and Created by OSCAR ASCHE. Music by FREDERICK NORTON.

DIRECT FROM ONE YEAR AT CENTURY THEATRE, NEW
YORK, WITH COMPLETE, ORIGINAL PRODUCTION INTACT

APHRODITE
A ROMANCE OF ANCIENT EGYPT

Fruiu the Celebrated Novel of Pierre Louys.

liny by GEORGE C. HAZEETON and I'lERKE FRONDAIE.

Mueic by HENRI FEVRIER and ANSELM GOETZL

- COMPANY OF 300 PEOPLE—8 BIG SCENES

THE GLORIES OF ANCIENT ALEXANDRIA STAGED ON A SCALE OF
GORGEOUS MAGNIFICENCE.

BREAKING BOX OFFICE RECORDS EVERYWHERE

SHUBERT THEATRE, PHILADELPHIA, IN JANUARY

Never Before in the History of the World Has Any One Firm or Individual Presented at the Same
Time Four Such Colossal and Stupendous Successes

WILLIAM H. OVIATT, General Manager Offices, PRINCESS THEATRE, New York

X *. X k- j£l i. j.'

*

.

— imm
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A Very Happy New Year to All

and

Les Bouffons MUSICAL
*

FORMERLY GALLARINI AND SON
•<

1920
Dec 20th
Dec. 27th

' 1921

-Majestic, Milwaukee
-Madison and Rockford

Jan.
Jan.

JS:
Jan.
Feb.
Feb.
Feb.

I

j

3rd—Lincoln and American, Chicago
10th—Champagne and Springfield
17th—Decatur
24th—Grand Rapids
31st—Toledo
7th—Cincinnati

14th—Louisville
21st—Indianapolis

ROUTE

Feb. 28th—Dayton
March 7th—Columbus
March 14th—Pittsburgh
March 21st—Youngstown
March 28th—Cleveland
April 4th—Detroit
April 1 1 th—Rochester
April 1 8th—Buffalo
April 25th—Toronto
May 2nd—Montreal
May 9th—Hamilton

May 16th—Syracuse
May 23rd—Boston
May 30th—Riverside
June 6th—Orpheum
June 13th—Royal
June 20th—Bushwick
June 27th—Philadelphia
July 4th—Washington
July 11th—Palace, New York City

t

Under Direction of CLAUDE W. BOSTOCK

»-

n

**

i

A HAPPY NEW YEAR FROM

JOHNNY HYMAN
Who put WIT in WrITing

For EDDIE CANTOR I wrote something worthy of note

And some lines of joy for MISS RUTH ROYE
Some funny riddles while BEN BERNIE fiddles

Some gags intact for MARIE STODDARD'S act

A comedy vein for MACK and LANE
A gag or two for DWIGHT PEPPLE'S REVUE
Some wise remarks for EDDIE PARKS
A funny crack for COLDIE JACK
A comedy tone in MADGE MAITLAND'S megaphone
Am material mender for MEEHAN and BENDER
Wrote songs and all for HAWKINS and HALL
Some comedy light for SKELLY and HEIT
Gags to burn for HARRY ANTRIM'S turn

Some lines real pert for FIELDS and BURT
Wrote quite a lot for MIDGE CHODY and DOT
Some puns that score for the LAUREL FOUR
Wrote a little show, LEW CANTOR'S "LET'S GO."
And act going well for MABEL BLONDELL
A funny sayin' for JACK and NAYON
A little bit for THE EVERETTS' skit

BENNETT and LEE got an act from me
And I keep on writing continually

SUITE 211 PUTNAM BLDG., NEW YORK CITY

PHONE BRYANT 9496

•

J
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COMPLIMENTS OF THE SEASON

i

i

1

I

ARTHUR PEARSON

ihi

*{*'

n%

I

s<a

PRODUCING COLUMBIA AMUSEMENT

COMPANY ATTRACTIONS

I OFFICE: SELWYN THEATRE BUILDING 1

1 I
I 229 West 42d Street, New York 1

I

1

•

-

-v*-.

I

AT. B.—I am desirous of finding a

woman capable of being starred at the

head of a Columbia Wheel attraction

next season.

'VTT* VT"M 7*3
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JOHN GOLDEN
Producer of clean American play* exclusively by

American authors, advertises

§

• -

On Tour: "
.

'Turn to the Right"
ONE Company in its fifth successful season.

On Tour:

"3 Wise Fools"
ONE Company—the original Criterion Theatre,. New
York, cast intact—in its third successful season.

In New York:

^'lightnin'"—Starring FRANK BACON
Approaching its 1000th performance at the Gaiety

Theatre.

On Tour:

"Lightnin'

"

Special Company including Milton Nobles.

On Tour:

"Dear Me"
Starring Grace La Rue and Hale Hamilton. ONE
Company in its second successful season.

*

In New York:

"The First Year"
Written and played by Frank Craven. Permanently at

the Little Theatre.

In Preparation:

"Heaven"
A new comedy by Austin Strong, author of "3 Wise

Fools/'

"Her Father's House"
A new play by Hale Hamilton and Viola Brothers Shore.

'The Hairpin"
A new comedy by Frank Craven.

A New Irish Comedy
By Montagu Glass, featuring Bobby North.

and "THE WHEEL"

A New Comedy by

WINCHELL SMITH

HOLIDAY GREETINGS

ROLAND

CECIL

Engel
and

HAZEL

Marshall
(Two Girls in Song)

Direction: ERNIE YOUNG

COMING COMING

KARL NELSON and COMPANY
FRF.8KNTINO

"THE SIXTH FLOOR"
Written by CARL. NBI8SE.

*£

SEASON'S GREETINGS

LILLIAN SHAW

*£

Compliments of the Season

MILT COLLINS
Material by AARON HOFFMAN Management, LEWIS & GORDON

HOLIDAY GREETINGS
JOE

CRISTOPHER
AND

ELSIE

WALTON
.
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SPIRIT MANIFESTATIONS.
to locate McSpaddcn at the first

seance by his voice I failed, but he
was lucky enough to keep out of
range. The effect on the audience
or the Bitters was such that there
was a babel In chorus moaning:
"Gently, good kind spirits, good
kind spirits."

A number of strange things trans-
pired, but 1 think a third party had
a hand In it when a stone wa*
thrown on the table. I am certain
that one of the sit tors did it *o
"help" cu> iv r.ifl« thft-lr Xeloved me-
dium should be a failure.

All the three seances wc:*e huge
sensations, and la all three I had
to do the "spiritualistic manifesta-
tions." In fact, I was one of the
"spirits" that walked jver the heads
of the sitters. I had left my shoes
unlaced, and, wearing half-shoes,
managed to reach for one, and with
this on my hands "walked" on th*
heads of the sitter;. In reach While
this Btunt is not very well known,
its effect was such that there was
not one who would dare say that
they had been t<> a better seance.

Apropos of my "colleague," he
was- the greatest trumpet medium
I aver met. Under the most di/fi-

sult conditions he could get voices
from his trumpet. Even .vith the
instrument on the table, with the
mall end toward himself, he could
actually throw his voice In such an
imperceptible manner that It was
undetectable. If at private sittings
he had not revealed his methods, I

feel sure that I would have gone
away with another ounce of belief.

But Baynes' fate In St. Joe was
foredoomed. He violated a code
of mediums by a loose tongue. He
toWJ the secret of how he "worked,"
and this to a dear friend. The re-
port soon spread to the whole com-
munity and he was forced to flee in
disgrace. By this time I had long
since separated myself from St. Joe.

It might be said of me that I had
considerable nerve In those days,
and at my age, too, to presume that
I could duplicate every test per-
formed by any medium. But I be-
lieve that even at that date I was
their superior, and I say this with
reservations.

My sole fortune then was $100.
In fact It was the first I had ever
owned up to that time. This I de-
posited with Mayor L. V. Vorles, of
St. Joe. This money was to be
paid to anyone successful in secur-
ing me so that I would be helpless
to extricate myself. Mayor Vorles
thought so little of my skill that
after the seance he refused to re-
turn my fortune (that's what the
$100 was to me) for 10 days in case
any one should turn up and claim
the money.

Medium's Helplessness.

Consider the helplessness of the
medium before me, if I am able to

baffle the magicians of the world
as I have with one offset utter the
other, always acknowledging that
my efforts are only deceptions. What
chance has an excited spiritualist or
grief-stricken relative, who does not
and cannot penetrate one false

move from the other In fathoming
the tricks of those who may In-

vent them on the spur of the mo-
ment. Long a past master In tak-
ing advantage of every move and
under circumstances when a room
is In total darkness, people are onK
too ready to believe. They wax hot
at one little word and Instantly are
like a lot of nsh floundering In a
sea of unstinted belief.

I like the appelatlon Sir Conan
Doyle has given my work «n call-

ing it "Art." BuJ. I am sorry I can-
not agree with him on the question
of spiritualism. At the same time I

have an appreciation fof him and
his belief in the conviction of the
absolute presence of the spirit

phenomena*.

1 stand ready any time for any
consideration to reproduce the
strictest test of any "medium." I

do not, however, pretend to be the
only one who can duplicate the tests

of the most mystifying mediums. In

London 1 volunteered to repeat the
classic stunt of D. D. Home. This
was the unique Instance of floating

from one window to another In one
house. In proof I asked fcr the same
conditions under which Home
worked, and Stuart Cumberland
tried hard to carry it through, but,

unfortunately, had to return to

America before it could be carried

through.

In Bohemia, Province of Prague,
I ran afoul of a medium who
claimed to do the Home floating

phenomena. At a private sitting he
was exceptionally good in the slate

writings, which the Doctors Blade,

tenglinton et al. made iamous or

Infamous. At first I could not get

"on" to his work. When I played

Berlin at the Winte garten he came
In one night and desired to give a.

performance to the directors. 1 was
Si guest and came ready for his

work. His work, perforce, was so
designed that ha walked behind us,
a.d still he baffled me. I asked tor
a private sitting, and he willingly
consented. When he did the slate
writing stuff I felt someone's pres-
ence. And, sure enough, aa ha took
them away there was an impercept-
ible hesitation. In this fraction of
a second the slates were switched
by a trap In the panel behind my
back. I had a mirror on a rubber
fastened to my verf, and as I sa*
down I pulled It down, sitting on
the rubber. This mirror I managed
to secure, kvephtg it pataued, and
noted the panel slide open, the arm
extended, holding a duplicate set of
slates. This the medium exchanged
and the test was done.
His other slate stuff was per-

formed by the usual mixing up of
slates, as done by Dr. Slade, Eglln-
ton and the rest of the slate work-
ers. It must be known that the
mediums work differently to all flit-

ters, and simply bide their time.
When Suspicious.

If they are suspicious, they do
not work at all. flaying the condi-
tions are wrong.
Don't want you to think that tha

Investigators are fools; they axe far

from that, hut in many cases they
have been taken off their guard.
The Honorable Everard Fielding,

Mr. Baggcley and Dingwall, who all

served on the Mile committee In*

which 1 participated at the S. P. B.

room, are thorough Investigators.

But they are human—and simply
because they may have been baffled

does not make me believe It Is the
v.t.rk of cptrltuaJism. Dean Hwrry
Kellar. who to me Is the great au-
thority, has been fooled, but, as he
Informed me, not knowing what was
going to happen and never seeing
the performance again, he ??uld not
get an accurate Idea as to how It

was accomplished; but that did not

prevent him from duplicating the

mediums' test, and years ago, when
he was In harness, he offered a
thousand dollars for any test he
could not do.

Ons of tha great points In pre-

senting a mystery performance Is

not to let your audience know be-

forehand what you are going to do,

and they, not being prepared, can-
not watch for something; but be-
ing In the know, "forewarned is

forearmed." And the great spiritu-

alistic things in history are those
wherein the medium performed It

once for a select company and then
never more would the test take
place, unless In a minor form.

I was at eight seances of Mile.

Eva, the protege of Mme. Bisson,

widow of the author of "Mme. X
f

,?

and nothing 1 beheld wouid cause
me to change my viewpoint, though
it Is admflted by the best investi-

gators that she Is the greatest ever
and does produce spirits In solid

form.
The book of Sehrenck-Notzrlng,

translated Into English, is on the
press in England and will create a
sensation.

I originally went to the seances
to get material for my book on the

antl side of spiritualism, and this
will be out some time late this year.

I could keep on writing Indefinitely

on the subject, and though I write la
the negative strain. I still seek the
truth, despite I have had three
dearly beloved pass away with
whom I had sworn compacts that
If It is possible -we would, come
back and be the guide for the
other.
When the Almighty Magician

summons me. then 1 will know the
state of affairs In the world of the
living, for this Ifl the world of the
dying. I do believe th tin Hereafter,
but do not believe up W date in \he
lnteroommuncatlon with those who
have passed before.

(This article by Mr. Houdini ap-
peared in a regular weekly issue of
Variety in October. Through its im-
portance in the matter of spiritual-
istic "mediums" and Mr. Houdini
standing in the field of magic, it

reproduced in this Anniversary Num
ber for such value as it may be 1

believers and non-believers.) /

DIRECTOR OF

iiKISMET' f

NOW DIRECTING SPECIAL PRODUCTIONS FOR

ROBERTSON-COLE

*r
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P. DODD ACKERMAN SCENIC STUDIOS, INC.

,

RECENTLY DESIGNED AND PAINTED:

"HER FAMILY TREE" for NORA BAYES
'THE BROKEN WING" for SARGEANT ABORN
"TOE GHOST BETWEEN" for TAYLOR HOLMES
"THE MANDARIN" for WILLIAM H. GILMORE
"THE GUEST OF HONOR" for LEE SHUBERT
"THREE LIVE GHOSTS" for MAX MARCIN

P. DODD ACKERMAN
DESIGNER.

140 West 39th Street Phone Fitzroy 3009

••

.ll.ji.Li-. J! *r?

M. Cohan

Capacity
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I WISH EVERYONE

HAPPY NEW YEAR
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Extends Greetings to the Vaudeville Men and Women and the Pho-

toplay Producers, Exhibitors, Artists and others in these great fields

of amusement in the world.

\ A PERSONAL MESSAGE

It is a real pleasure for me to extend my best wishes to everyone

in vaudeville and cinema entertainment. The relations of the Stan-

ley Company of America with these professions in all their various

ramifications are of the happiest, and it is my sincere wish that the

bonds of friendship that have been formed will be still more closely

tied during the coming year.

The organization of which I have the honor to be president is

flourishing in every way and the success of the enterprise owes not

a little to the splendid co-operation of all in vaudeville and motion

pictures.

JULES E. MASTBAUM
vy

PRESIDENT

STANLEY COMPANY OF AMERICA

OFFICES: 1214 MARKET STREET, PHILADELPHIA

Controlling, operating and booking theatres in Philadelphia and in

New Jersey, Delaware and Pennsylvania towns and cities.

OFFICERS

JULES E. MASTBAUM. President

ALEX. R. BOYD, Vice-President

JOHN J. McCUlRK, Vice-President

LAWRENCE D. BECCS, Treasurer

LEWIS SABLOSKY. Assistant Treasurer

MORRIS WOLF, Secretary}

DIRECTORS
CEORCE H. EARLE, Jr.,

abe sablosky
frank w. buhler
adolph zukor
john McCarthy
walter vincent

8

I
1

I

i
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INSURANCE EXPERTS
TO THE THEATRICAL AND MOTION PICTURE
INDU8TRY FOR THE PAST SO YEAR8. "ASK
ANY PRODUCER."

Did you ever hear of "Insurance Service"? Well,

that's what we have to offer. Can we explain further

how we can eerva you

—

PHONES -JOHN 5425- 5426- 5427-5428

HEAL SERVICE
s

BO MAIDEN LANE
NEW YORK,N.Y.

(

'

HEARTY GREETINGS

TO

s

•

AMERICAN
~ WITH BEST WISHES FOR

V

•

A HAPPY NEW YEAR
FROM

.

ugh ntosh
V

GOVERNING DIRECTOR TIVOLI THEATRES, Ltd.

SYDNEY, AUSTRALIA

American Representative: NORMAN JEFFERIES, Philadelphia, Pa
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CHARLES
I

B.

COCHRAN
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of

London,

Paris

and New York

\
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SHOW BUSINESS IS A BUSINESS
fought in their wars, he came home

and wrote sincerely to and for them,

and so he ha» lived and today la

mors virile, more readily under-

»tood and appreciated than are

those polished gentlemen who were

his contemporaries.

If you will skip the centuries and
pause in Italy during the Renais-

sance you will find similar condi-

tions prevailing if you will be at

pains to see it. The Roman Cath-

olic Church ruled then In Rome and

in Florence the Magnificent Lo-

renzo. To these two powem went
great art' 4'*' *»k* Michael Angelo

and Leonardi da Vine l and even

Benevenuto Cellini. The age was
different. Where Greece was a
democracy. Italy was the governed

land of great monarch*, but the eye

of artists was still on the box office.

Only its locale had changed and In

the great days of France also it had

a similar location. Racine and
Corneille wrote to please the King
as Moliere did because In those days

the king represented . ower and to

Influence him was to influence the

world as these artists know it and
to Influence the world is the aim of

artists as well as Other men.

It is the underlying motive for«*e

that prompts our action. Mens
happiness Increases as their sense

of power, of control over their en-

vironment. Increases. You cannot
get away from that and when you
find anyone sjtylng he practices his

j)ri for the love of It you may put

him down with those people who
boast they do not read a newspaper
Or care what it says ahoul them.

Balzac Was Right.

Balzac made no such mistake. In

hl3 day In France It was simpler, to

reach the people, to exert great in-

fluence by writing novels, -and he
wrote such novels as have nevef
been written before or since. The
world was in revolution. Napoleon
had come and gone leaving a seeth-

ing ferment behind hira. and a live,

bright people were sparring for po-
sition In the world, waiting for their

chance to express themselves. It

was straight to them that Balzac
appealed. He 'appealed and won.
and while a flood of money came
back to him, this reward in itself

Was but a symbol of the power he
exerted, the power of which, he was'
really proud. The point is he
guaged his crowd and with a cun-
riing eye devised what he wrote to

reach it.

In our own day and generation
this has been true of David Graham
Phillips. He had his eye on the box
office always. He wrote for money,
they say. He wrote to reach the
public is the truth of the matter for
once more today as in the time of
the Greeks and the time of Balzac
we are living In a democracy and
to be powerful one must reach the
hearts of the people. None save a
few are trying to do anything else
and these few are of negligible In-
fluence.

Now we are at the crux of the
matter. The fault, as the highbrow
critics so continually charge. Is not
In writing with an eye on the box
office, but in the nature of your at-
tempt to drag money in. There are
ways and ways. Some are cheap,
some fine. It Is the same in poli-
tics. The appeal of certain politi-
cal leaders Is to the mind and heart
tn a fine, broad, decent sense and
the appeal of others Is to the lowest
prejudices, but consider which pays
most In the long run and yju will
arrive easily at the conclusion as
they have In 6how business that
decency pays.

Decency Pays.

Deronoy pays and the box office

Is the proof of It. It Is the measur-
ing rod of success, but It Is easy to

misunderstand this fact. The mis-
understanding is of a piece with
that which describes money as
p:».er. Mcney itself Is not power.
It is the badge of power. It is a
symbol of what someone has dono
r.nd this which he has aone Is really
what is Important* What he must
have done, however, to get money Is

to affect life as we live It in some
tynd.am.en.ta1 j*&\ Ar,, i thjs is what
a playwright or a producer does
when he puts over a successful
show.

If it i«n't successful, If it doesn't
go home to the voters, he has done
nothing Important and so quite
rightly in this present day and gen-
eration he writes with the box of-
fice in mind. There is no "single
throne

But that, however, might leave
you with the Impression the play-
wright or dramatist I i the eole ar-
biter. i\(* in not. He Is tin? writer
only. In front, behind an 1 s;:r-

roundlng him !s the prod . r, or
n •• iger.. Both are < ne

'1 • • i e I* the ht. ,' -
| n- 1 of a

'•'•
I - -made business, the stage.

Few managers or prod icen* are
Play* {his, at heart, o; Instinct,

Intuition or education. Many man-
agers are business mea. Many
producers are not
Which may be explained. The

manager who Is a business man, if
you will observe the theatrical line
up In the legitimate. Is self-depend-
ent and Independent, whether pro-
ducing plays, playing plays In his
own theatre or booking plays. Be-
cause he is a business man and one
of the many who have made a bus-
iness out of the show business. The
producer who Is but the producer
and not a business man or mana-
ger, is dependent. He may be of
the best among producers, but as
each season comes around, he must
secure new capital to finance a new
production and he must place him-
self at the mercy of the booking
syndicates to secure a theatre or a
route for the show he is producing.

Therefore the dependent produ-
cer may be classed with the de-
pendent playwright, with a future
depending upon what he does and
the favor with which it :s looked

upon by those who have accumu-
lated power through their commer-
cialism as applied to the theatrical
box office.

Managsr-Business Man.
The manager-business man doesn't

care what the playwright writes, or
what he writes about He reads It

over. Once In a while it hits him.
If he's a gambling manager so
much more chance for the author.
But the business man manager is

czar of his own box office, "High
ar,t" reads well In the magazines,
but back stage he's the boss, and
whether illiterate or penetrating, he
has developed traits that are on an
air line with the money box. The
writer's heart may bleed, but this
must be changed, that must be
changed; there's the box office, and
what the manager does to advance
the work at the $3 scale means so
much more royalty for the play-
wright. If he can not see that,

then, to the manager, he's only a
poor jibberlng Idiot who wastes his
words on paper and would be in

the poorhouse If not for the astute

producer, so the manager says.

While the author exclaims where
would they secure their plays with-
out the writers, while the actors

plead that if they did not act there

could be no plays. With the fact

remaining that the manager, author

and actors are paid out of tue box
office receipts. If the manager's
judgment H right and the play be-

comes a draw at the box office, the

author is won over through the aire

of his royalty checks. He then
loses his "art" in favor of the man-
ager's Judgment and goes directly

back to the same manager with his

second play, that he fought WtiOt

over the first one. Money!

A business man manager and
producer in New York who has
proven that hia box office vision

among the "pickers" held up a re-

hearsal one day through the star

refusing to wear a night gown that
could be seen through. She want-
ed to leave a "raw" scene fully

dressed. Somewhat out of patience

and glossing over the actual con-
versation, the manager safd:

"What's the idea? Are you crazy 1

Would you be supposed to be run-
ning out of a bedroom at midnight
in your walking suit? Take off

your clothes." The young woman
remonstrated. No false modesty,
but she just didn't want to play it

that way. "Well, it's up to you,"
said the manager. "You play It

this way and we will do business:
play it your way and we don't
open." A compromise was effected.

Another example of "art" in a
business man's mind. An author
submitted a script to a producer
and heard nothing of it. The writ-

er called on the manager. "How
about my play?" said the author.
"Did you read UT" "I did," an-
swered the manager. "How did

you like It?" the author asked.
"Fine. You had a great Idea thera
and you told it all in the first act
when the girl was seduced. The
next time you write anything hold

that out for the last act." Leed.

OGERS
AND HIS

MERRY LITTLE DUCHESS

GRACE CAMERON
HAVING A VERY HAPPY AND SUCCESSFUL TOUR

WITH

GEORGE WHITE'S "SCANDALS OF 1919"

SOME COMBINATION

SEASON'S GREETINGS TO ALL OUR PALS I

L** As gel** (Calif.) EXPRESS—Ml** fjraae

Cameron produced eom* good epectaiti** mor*

ran. plain dud* and a somewhat tilrwu pvd
with equal e*s*. The comedian U 'Duk*' Roger*,

who work* la blackface and whoa* chief property

la an Impossible guitar and a topical eong with

the refrain. "Oh Sole Mlo." which song lot orer

nicely la«t night. "Duke" U funny and ha* aooi*

good linea

Lot Amelse (Calif.) HERALD—Grace Cameron,

whose forte '» character speclsltles. fill* the prom-

inent role. Duke Roger*, th* blackfac*. 1* natu-

rally funnj.

Oakland (Calif.) ENQUIRES—"Duke" Roger*

I* truly funny. Ae * broken down musician out

of a Job. through the famoua 18th Amendment,

and afterward as a waiter on an out-at-aea caba-

ret. "Duke" noes aome clear work. HI* scandal

runngcrtna about the rest of the company and hi*

songs are well worth listening to.

Miss Craoe Cameron, who off the stage is the

wife of "Duke." does several clerer turns partlcu-

l.i rly the one In which she Is a atrert urchin and

also a HU'i* old woman who kn- ws ail about her

neight«jr*-'-but -never acandallrea

Oakland (Calif.) DAILY POST— Scandals" 1*

made up "f dbdotntad wer.ae. It hangs t..get
v
i«-r

with person si lit n.-Jt of wlilch Is s<ii/plied >T

"Duke" Roger*. Duke hiding bentnd burnt cor*,

comes out and makea a speech to "friends Rom-

ans and customers." In which he becomes qnlt*

chummy. "Duke" I* U>* eort of fellow who ecat-

ters laugh-germs every lima be come* out Ills

confidential talk. In which ha alts on the edge or

>ne- of tlie boxes and retails Inside Information and

funny btorles 1» a full fledged show In lt«if. Ui«

asthmatic guitar and Ms 1920 v-rdon of "Ob Roto

\ll»" Is another fcfOUl part of the review Be-

side.* there Is Or*C* t. enieron. who n<t only s its

and :« featured in eparlaltt**, but u a :*»»••* a»

much of the hit of the »how as 'Duke" ltogor*.

Harold ElHi \n tse •sorasunte (Calif » BEE—
Grace i .t moron d<.M a oouole of food laractat

,..im Mia a* a newale aid amsther as a g>ai'i>r

,„i v mir • ;>uke" Safer* in M*v>kf*c*. jraa

the rrowd'l fa'Tlte. Ma »oen'. xnoat of hi* Urns

» i in g tlie audtenot a o it the o'her mscno-cs of

t lie COstpaOJ ail la *ttlfta| -gita .:•.«• ''as."

Sao'iman!* (Calif. > STAR—Ora-e r«**r>l hid
.,,,,-,• .-, ., ai ana and annf* thai be ;> *.->tig

,>,„ ;
,-.: DvJtv" laofjerd In a nana. *»r

I . . .ii5e li»t 0-wtrt,

Sa* DleS* (CalS.) T R I B U N E-Perhape the beat

known I* Orac* Cameron, remembered bar* aa the
atar of musical comedy Hbe still play* a "pal
hand" a* the widow wh* never goaalp*. kail hut
know* everything going on and la bound to tall tt,

Mis* Cameron U a friend af Tommy P. Oats*

family and last night ah* waa handed • chotea

bouquet of flower*. "Duke" Rogers I* the blank-

fac* comedian. Rogers la * real good comedian
and hi* Joke* and iosha* form on* ef tkw beat

feature* of th* performance.

8aa Die** (Calif.) UNION— Duke" Roger*
has Al Jolson down to * fine point and sharing

honor* with hi* 1 -cylinder guitar la the bright

shining comedy atar of the opening session. While
(.nice Cameron Introduce* the first of bar eeveral

aped al tie* which received round after round of

applause. Ml** Cameron aa th* acandal monger-
Inn little representative of the "B V D's" 1* n
show In herself, whll* her other two ep*c1*lUe*

are almost as good. Blackface Roger* hangs orer

the rail of one of the boxe* for a string out mon-
ologue that kept last nlght'a audience oa the

verge of laughing hysterics.

Hale* Oar* la tke Snn Franelto* (Calif.) BUL
(_£TIN— I>uke" Rogers In oonfldentlal black-

r* e i~>medy really turns cat ta ho whtsp«ra It

to the au'Uenc* over th* velvet fender of an
upper box. "Th* hit of th* enow." He bring*

the Kerned relief of chuckling Interval* to th*

watchful *udlenr* Orac* Cameron, too. with her

two character apeclaJUea bring* the saving tonic

of honeet Iatu'iior und doe* a consistent *nd
wickedly realistic characterisation In th* woman
with th* bird cage and the hand boa.

taa Jet* (Calif.) MERCURY-HERALD Urn
crace Cameron la versatile In singing, monologue
*:.d Impersonation and carried far toward a eur

raasfuJ Bnlak "Duke" Rogers got off old *unT
'.;, w.n.ewhnt novel style, drumming • guitar, ©c-

.
• « a »! age b"i. from wh'-h he hanmngued

the ij Hence amusingly.

•aata Barbara (Calif.) PRCS3 "Duke" Rogers

as t .'is a andal monger mult a hit w,ih the
audience with hi* endlees eong w&lch be tntro-

du ae aa he explained It whenever b* could "eneak
In" Orac* Cameron did noma clever rbaractaa*

work. Her eong about the old maid ah* de

tr'.tl f '"'P being otrt'.r'Jarly good.

Oeavar (C*l*.)-I.a<t night th* honor* of th*
show want la Orac* Cameron, one of th* cleverest
comedy makers of th* stag* today. "Duk*" Rog-
er* running n clos* second with hi* extremely
comical blackface character. Miss Cameron
scored heavily with tfvrj number laat night, but
"Buddl*. You'll Get Fat KlddhV Me" waa th*
big favorite of the evening. Her "gossip" num-
ber and her Bet I'll Be n Riot on Broadway"
were also handled In * manner which stamped her
aa a woman who understand* every trick of tha
vaudeville atage and use* It to greatest advantage.

Portland (Ore.) JOURNAL—Although It la n
temptation to Label "Duke" Rogers as the "whole
show." a large Portland audleoc* Thursday night
thoroughly enjoyed the aeveral hours of fun and
folly ha brought with him In th* form. on "Scan-
dal* of 1919." and It welcomed back to th* fold
his new wife. Crac* Cameron, for whom an en-
thusiastic reception always watt*. Grace Camerou
gets a thunderous hand for her effort In present-
ing an Interpretation of "Cocl eyed" Hagan'a
newsboy nffaprtng. a tough with a dirty face and
a penchant f>r rolling the bone*. Mis* Camer-
on's gppearaa es are confined to speclaltlea.

Portland 0r«. i TELEGRAM Ttiere are mighty
clever people in "Scandals of 1919." Ml** Urac*
Cameron and her t.'uband. "f>uke" R-gere. lock
the holme by st'Tm. Miss Catnefvo'e hotel hit

with hat box and canary rage Is * scream. Mr.
R)gera* Blackfac* patter la worth money to bear.

Or*.*** (Neb.) BIC—Orac* Cameron with bar
character Impersonations and especially bar proud
expo** of "ekelektlc flte" drew a etnrm of ap-
plauas. "Duk*" Roger*, the chief scandal mon-
ger of th* cast, who at Intervals leu th* an-
dlenc* In on th* "ln*ld*" eecret* of the organisa-
tion, gained many a hearty laugh and much ap-
plause with his "gargola" on his guitar.

Omaha (Neb.) DAILY NEWS—Grace Cameron
in the principal feminine role does * character
aklt Impersonating • sister of reform that regl*-
tered a hit, "Duke" Rogers, blackface comedian,
proved the mala favorlt* of the cast

Portia -id (Ore > OREGONIAN -Blackface haa
seldom risen to the height* upon which "Duke"
ftoger* perchea as the acandal monger. Grace
Cameron, off atage the considerably better half of
"Duke" Roger*, \s inimitable In character role*.

Th* Grace t ameron epeclalty a country gossip,

bird cage bonnet and shrewdness, la drawn
cleverly.

Phaeali (Aril.) REPUBLICAN—Thee *re sev-

eral wImi cr.tr.b .to 'a large measure U the xurvess
af to* ehnej Amorg three, Grace Cnaaaroa
'!':«*" It 'gnre wn a riot if fin.

El Pate <T*x. < HERALD— "iMike P."ger$" fo<

the audita e Sarted and after that ihe apt

was warm a 1 app-<*datlr* If "Duke" car.'t gel

In" they can't b* ' r U" Uvaus* Duk*" Is an
extromely clever blark/ace comedian. Mlsa Grace
Cameron was parUruiart? good in her character

tmp*raunaUoa, aa?aclally In her eatire on th*

dr

Tegeka (K*n.)—"Ouke" Rogers' *-srid*l a»on-
ger featured tn "Scandals of 1919" Is the punch
In George Whlte'a widely advertised musical re-
view. Figuratively speaking. Rogers had the an-
dlonc* on hla hip laat night He 1* good and
admit* It. <:rac* Cameron with her character
specialties Is deserving of special mention

Wichita (Kan.) EAOLE—The leading comedian.
"Muke" K<gera, and Its comedienne. MLs* Grac*
c.imeron. afford enlivening laughs In plenty
Chlefest of funsters 1* 'Duke." whose comedy
drives Its way true to th* heart of tha eudlenr*..
Mlsa Cameron la on* of thoaaa emphatic coaa-
idU-nnes. whether aa a vixen, a goex'.p or a
•nil. whose satire I* unmistakably clear and

convlnclpg.

even eort (law*) DEMOCRAT AND LEADER—
"Duk*" Rogers, who divides honor* with Orac*

Cameron In th* fun-making end of the produc-
tion, proved a genuine riot Hla lines war*
snappy and he put over hi* ditties In rl*e*v

fashion. Miss Cameron wax the Grace Cameron
of the .good old opera days. The years are good
to thla popular comedienne and she still Is th*
peppery star we have seen In many musical com-
edies of fama

Sootk lead (lad) TRIBUNa—Aa extremely
i rotM character!** In GfSfld Cameron. In

i haracteri/lng n fuaay old woman at a crowded
|. >tel Miss Cameron shows considerable akin.

"|ruke" p.. igrra* blackface arafloal monger Is un-
lenfabfy stiil-.ua to please and easily avuraes th*

1 1 as a favorlt*.

SyrasHie (N. V.) POST STANDARD- Car*
( euier.iu Is particularly pleulng to her flnai

u unber. Duk*" Rogers U perhap* th*

pleasing member of th* can sod Is keen s

'-ai in co»n aoere of aSMlaarabti hJerliy.
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HENRY W. SAVAGE
^9 OFFERINGS

FOR THE SEASON OF. 1920-1921

7

t

Inc

-
•

Mitzi

Madge Kennedy
aShavings

»

In a new musical romance—bock and lyrics

by Zelda Sears; music by Harold Levey;

staged by John McKee; musical numbers
staged by Julian Alfred—with Metropolitan
singing cast, dancers and singers in quar-
tettes, quintettes and octettes.

"LADY BILLY"
on bcr return to the speaking stage after

three years as a screen star, in a new play by
Dodson Mitchell, with Broadway cast, includ-

ing Zelda Sears, Leslie Austen, Amelia Gard-
ner, Morgan Coman, Tom Moore and Edward
Fielding.

"CORNERED"

the Cape Cod comedy success which played
for five months last season at the Knicker-
bocker Theatre, now on a tour of principal
cities, with the original cast intact.

HENRY W. SAVAGE, INC. SUCCESSES AVAILABLE FOR STOCK RELEASE
DRAMATIC PLAY*

Everyweman
Alona Cam* Ruth
The Colleae Widow^A Co.

County Chairman

The Devil
Easy Dawson
Excum Me
The r ionet Shop

Tho Galloper
The Great Name
The Little Damoiel
Madame X

MUSICAL PLAYS
Little Boy Blue
Tho Love Cure
Maide of Athene
Tho Man from Now
Peggy from Paris

Mary J a ne'e Pa
'The Million
What Aile Youf
Mi*. Patsy
Top <V Th» ftftornin*

Hood Over Meele
Pom Pom
Novo a Heart
Tho Gay Huecare
Kino Dodo

For termi apply through your broker or direct to Henry W. Savage, Inc., Stock Dept., 226 West 42d Street, New York City

The Prince of Pi lee

n

Sari
Tha She-Gun
Somewhere Else
Tho Student King

Suttan of Sulu
Tom Jon**
Woodland
The Yankee Coneul
A Yankee Tourist

rs-e

HOUSE OF HISTORICAL HITS

?>

AMERICAN HH
"Swanee"

"Dardanella"

"Naughty Waltz"

"Hindustan"

"The Vamp"
"Sand Dunes"

"Robert E. Lee"

"Hitchy Koo
"You Made Me Love You

*Tm Afraid to Go Home in the Dark"

"Shade of the Old Apple Tree"

"Bedelia"

"Mister Dooley"

"The Honeysuckle and the Bee"

"Hello, Ma Baby

"Two Little Girls in Blue"

"After the Ball"

Etc., Etc., Etc.

.*t

WISHES
BROTHERS PUBLISHERS

OF

AMERICA

s^e^'

Prosperous

JSeto

fear

BRITISH HITS
"Love Sends a Little Gift of Roses"

"Pack Up Your Troubles in Your Old Kit

"Sunshine of Your Smile"

"The Broken Doll"

"Waiting at the Church"

"Poor John"

"I Love a Lassie"

"She's Ma Daisy"

"Just Like the Joy"

"Choristei.' Waltz
"Vision of Salome" Waltz

"Florodora"

"That Is Love"

"In the Twi-Twi-Twilight"

"Has Anybody Here Seen Kelly"

"I've Got Rings On My Fingers"

"Comrades"
"Smallwcod's Pianoforte Tutor"

Etc., Etc., Etc.

Bag*

•

FRANCIS, DAY & HUNTER
LONDON. ENGLAND

aaa
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VARIETY &
HOLIDAY GREETINGS FROM

CALIFORNIA and NEVADA MANAGERS
:

( •

"

NOW ENJOYING THEIR MOST PROSPEROUS SEASON
OAKLAND, CALIF.

Ye Liberty Theatre

JOHN J. MacARTHUR,
Prop, and M'gr

Playing the best of road attractions

SACRAMENTO, CAUF.
Clunie Theatre

COMBINED THEATRES CO.,
PETER WILSON, M'gr

jj
Playing road attractions and Orphettm

Vaudeville

STOCKTON, CAUF.
T. ft D. Theatre

TURNER A DAHNKEN CIRUCIT,
Prop.

P. W. BRUBECK, M'gr
Playing feature pictures and road

attractions

SAN JOSE, CALIF.

1

Victory Theatre

MAX HAASE, Prop, and M'gr
Vaudeville and road attraction*

FRESNO, CALIF.
White Theatre

CENTRAL CALIFORNIA AMUSE-
MENT CO., Prop.

NAN BARTON, M'gr

AUBURN, CAUF.
Auburn Theatre

W. F. JACOBS, Prop, and M'gr
Feature pictures and road attractions

GRASS VALLEY, CALIF.
Auditorium Theatre

WOOD A WILLIAMS,
Props, and M'grs

Feature pictures and road attractions

NEVADA CITY, CAUF.
Broadway Theatre

WM. V. TAMBLYN, Prop, and M'gr
Feature pictures and road attractions

RENO. NEV.
Rialto Theatre

HURST BROS., Props, and M'grs
Feature pictures, vaudeville and road

attractions

MODESTO, CALIF,
Modesto Theatre

P. H. MARKOWITZ, M'gr
Vaudeville and road attractions

TURLOCK, CALIF.
California Theatre

CHARLES THALL, M'gr
Feature pictures, vaudeville and road

attractions

I Road attractions and Orpheum
Vaudeville

DUNSMIUR, CALIF.
Auditorium Theatre

W. STEWART WEBSTER,
Prop, and M'gr

Feature pictures and road attractions

REDDING, CAUF.
Redding Theatre

WOOD A ANDERSON, Props.
J. J. WOOD, M'gr

Feature Pictures and road attractions

RED BLUFF, CALIF.
Red Bluff Opera House

W. F. HENNING, Prop, and M'gr
Feature pictures and road attractions

CHICO, CALIF.
Majestic Theatre

HENRY DALY, Prop, and M'gr
Feature pictures, vaudeville and road

attractions

WINNEMUCCA, NEV.
Nixon Opera House

H. C. OASTLER, Prop, and M'gr
Feature pictures and roachajtractions

ELKO, NEV.
Bradley Theatre

J. E. SNELSON, Prop, and
7

M'gr
Feature pictures and road attractions

MERCED, CALIF.
Merced Theatre

DOUGLAS A EGAN,
Props, and M'grs

Feature pictures, vaudeville and road
attractions

WOODLAND, CAUF.
Strand Theatre

W. S. WEBSTER, Prop, and M'gr
Feature pictures

New theatre to be built for road 1

attractions

$

GRIDLEY, CAUF.
Finks Theatre

FRED FINKS, Prop, and M'gi
Feature pictures and road attractions

i

LOVELOCK, NEV.
Orpheum Theatre

E. M. MASTERSON, Prop, and M'gr
Features, pictures and road attractions

PITTSBURG, CALIF.
California Theatre

ENOS BROS., Props, and M'grs

Feature pictures and road attractions

VALLEJO, CALIF.
Vallejo Theatre *

THOS. O'DAY, Prop, and M'gr

Feature pictures, vaudeville and road

attractions

MADERA, CALIF.
Madera Opera House

CHAMBERLAIN BROS.,
Props, and M'grs

Feature pictures and road attractions

SELMA, CALIF.
Unger Opera House

C F. UNGER, Prop, and M'gr
Feature pictures and road attractions

VISAUA, CALIF.
Theatre Visalia

FRANK A. SALISBURY, M'gr
Feature pictures and road attractions

PORTERVILLE, CALIF.
Monache Theatre

HOWELL A MOORE,
Props, and M'grs

Feature pictures and road attractions

BAKERSFIELD, CALIF.
Bakersfield Theatre

CROSS AMUSEMENT CO., Props.
SYLVIA GROGG, M'gr

Vaudeville and road attractions

UKIAH, CAUF.
Victory Theatre

J. L. DAVIS, Prop, and M'gr
Feature pictures and road attractions

HOLLISTER, CAUF.
Opal Theatre

ED STARK, Prop, and M'gr \

Feature pictures and road attractions

MONTEREY, CAUF.
Monterey Theatre

MONTEREY THEATRE CO., Prop.
F. G. REAGLEY, M'gr

Feature pictures, vaudeville and road
**

attractions

WATSONVILLE, CAUF.
T. ft D. Theatre

TURNER A DAHNKEN, Props.
A. E. MILLER, M'gr

Feature pictures and road attractions

TAFT, CALIF.
Hippodrome Theatre

LANGLEY A LIVINGSTON,
Props, and M'grs

Feature pictures, vaudeville and road
attractions

-~—

ORROVILLE, CALIF.
Gartfella Theatre

C. A. HOWARD, Prop, and M'gr
Feature pictures and road attractions

MARYSVILLE, CALIF.
Atkins Theatre

FRANK ATKINS, Prop, and M'gr
Feature pictures, Vaudeville and road

attractions

PETALUMA, CALIF.
Hill Opera House

J. A. McNear, Jr., Prop, and M'gr

Feature pictures, vaudeville and road
attractions

HEALDSBURG, CALIF.
Liberty Theatre

HARTMAN A TUCKER,
Props, and M'grs

Feature pictures, vaudeville and road

attractions

SANTA ROSA, CALIF.
Cline Theatre

T. C. REAVIS, Prop, and M'gr

Feature pictures, vaudeville and road

attractions '

WILLOW, CALIF.
Rialto Theatre

FRANK BURGI, Prop, and M'gr
Feature pictures and road attractions

COLUSA, CAUF.
Gem Theatre

£ C KAUFMAN, Prop, and M'gr
Feature pictures and road attractions

I, CALIF.
Miller's Theatre

ED. MILLER, Prop, and M'gr
Feature picture* and road attractions

NAPA, CALIF,
Hippodrome Theatre

KNOX A BLUMENTHAU
Props, and M'grs

Feature pictures, road attractions

SAN RAFAEL, CAUF.
Orpheus Theatre

SAM GORDON, Prop, and M'gr

Feature pictures and road attractions
-—»

LODI, CAUF.
Lodi Theatre

FRANK VESLEY, M'gr
Feature pictures and road attractions

TULARE, CALIF.
Tulare Theatre

REARDON A FAUGHT,
Props, and M'grs

Feature pictures and road attractions

HANFORD, CALIF.
T. & D. Theatre

C L. LANGLEY, Prop.
A. B. CRAWFORD, M'gr

Feature pictures and road attractions

COALINGA, CALIF.
Liberty Theatre

L. McCABE, Prop, and M'gr
Feature pictures and road attractions

LOS BANOS, CALIF.
Lyric Theatre

GENELLY BROS., Props, and M'gr.
Feature pictures and road attractions

NEWMAN, CALIF.
Edison Theatre

BEALL A JOHNSON,
Props, and M'grs

Feature pictures and road attractions

UVERMORE, CALIF.
McSweeney Opera House

CAPT. BUNKER, Prop, and M'gr
Feature pictures and road attractions

TRACY, CALIF.
Arlington Theatre

CHAS. FRALER, Prop, and M'gr
Feature pictures and road attractions

ROSEVILLE, CALIF.
Rose Theatre

WRIGHT A ZELLER,
Props, and M'grs

[
Feature pictures and road attractions

SALINAS, CAUF. v
,

T. ft D. Theatre
TURNER A DAHNKEN, Props.

J. a HUNTER, M'gr
Feature pictures and road attractions

KING CITY, CAUF.
Real Joy Theatre

A. HABLES, M'gr
Feature pictures and road attractions

PASO ROBLES, CAUF.
Bell Theatre

W. A. WALKER, Prop, and M'gr
Feature pictures and road attract!

SAN LUIS OBISPO, CAUF.
Elmo Theatre

W. B. MARTIN, Prop, and M'gr
Feature pictures, vaudeville and road

attractions

SANTA MARIA, CAUF.
Gaiety Theatre

EDRINGTON A POWELL,
Props, and M'grs

Feature pictures, vaudeville and road
' attractions

LOMPOC, CALIF.
Lompoc Opera "House

CALVERT A BAKER,
Props, aad M'grs

Feature pictures and road attractions

DINUBA, CAUF.
Realart Theatre

KELLY BROS., Props, and M'nrs
Feature pictures and road attractions

EXETER, CALIF.
Exeter Theatre

E. V. COOK, Prop, and M'gr
Feature pictures and road attractions

LINDSAY, CALIF.
Empress Theatre

HOOTS A McDANIEIA
Props, and M'grs

Feature pictures and road attractions

CORNING, CAUF.
New Coming Theatre

W. F. ROGERS, Prop, and M'gr.
Feature pictures and road attractions*
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YIDDISH THEATRES

prominent who have passed Into the

beyond. Their ranks have been

filled with the aspirant* who
knocked long on the doora before

admittance. Yet singularly enough,

here la an example where the

union's rules may seem *css toler-

ant and more binding, and Is a npe-

ciflc example of the closed shop.

Jday Simon, sometimes referred to

flatteringly as the "Leslie Carter of

the Yiddish stage," whose position

Is at the head of a second rate stuck
company, has repeatedly asked for

admittance and been denied Into

the local No. 1. This local Is affil-

iated with the American Federation
•f Labor, and la consequently a part
•f the Four A's. Mlaa Simon was
declared to have Joined the Amer-
ican branch of the Actors' Equity
and then applied to the Hebrew Ac-
tors' Union, Local No. 1, on the
strength of the Equity Affiliation.

8he was denied admittance, al-

though on what grounds is hard to

explain.
The fact that an artist after be-

ing admitted to the union must play
one year in the provinces before se-
curing an engagement In New York
City bears some comparison to the
demands made by American mana-
gers of Broadway appearing asplr-
anta It is not unknown that few
artiste can secure metropolitan en-
gagements without previous Broad-
way experience. In the Italian
opera, too, no artist can venture on
the boards of the La Scala before
getting the hay Out of his hair. It

would seem then that in this re-
spect the union is fair in that de-
mand.

their figures to expand, and yet they
are of some use. With the lady
members of this singular chorus
they have been subject to a similar,
deleterious lnflucnc. But its effect
on them Is more pronounced than
with the men. With the result that
their presence in musical comedy,
performances of the optretta, and
as supernumeraries are less a part
of an artistic picture than the eye
can really welcome. In the majority
of cases the voices are untrained.
Still worse is the fact that there are
no voices left to ting with. The
women is some Instances have
grown so stout that they move
with difficulty and when called upon
to dance, say to a moderate tempo,
simply fall over themselves with
their bulk. Their elimination from
the Jewish Art is understood to
have received the sanction of the
union. They were not needed here,
it was contended. In view of the ne>
ture of the plays presented. A visit

to this playhouse finds their absence

a welcome relief.

Still another concession that the
Jewish Art has been able to secure
from the Musicians' Union is the in-
troduction of a four-piece orchestra
Instead of the seven or eight men,
whose efforts consign them to the
blatant blowing of mediocre tunes.
This uartet adapts its programs to
the better class compositions. Class-
ics are quite component with the
plays of the Jewish Art. Here *ho
intermissions are not divided be-
tween gossip and raucous tun s.

To the contrary the Intermission !s

given entirely over to the audience.
When the house grows dim again in

deference to the rise of the curtain,
the -quartet offers a selection. Its

tonal value has the effect of being
a first aid U concentration. It is an
experiment that few theatres the
world over have ever tried. Not
even the chimes of the Belasco are
as effective in bringing audiences

I

back *o their immediate mission in a
theatre aa the quartet at the Jewish

Art. It la peculiar that this theatre,

out of the half dosen that exist In

New York catering to Jewish au-
diences should be as fortunate
in being able to receive such a con-
cession. Why this is so is largely a
matter of economy, and the union's
recognition of their limited budget
But it Is a forerunner not only in

the Jewish theatres, but in Amer-
ican playhouses as well.

On no other stage In America and
with the exception of the German
theatre has there been so intens* an
interest in European playwrights.
The adaptation and adoption of
plays from European sources, ir-

respective of locals, is ao much more
in comparison to the American the-
atre, that the latter is out of place.

Of the contemporary playwright of
Russia, for example, that have yet
to see daylight in American the-
atre, there la the colossal Artzib-
ashyeff. From Poland Is Stanlslaw
Preebywski, from Germany may be

counted an endless number of play*
wrlghts, past and present, from tho
Hungarian there Is a plentltude as
well. Of tho French these are the
least represented, but tho total may
be a few. Strlndberg and Ibson have
had their share of representation as
countrymen of Northern Europe.
But Shaw, Barrio, Galsworthy.
Jones A Co.. have still to be pro*
duced in Yiddish. In the United
States, at least.

»

The Influence of the Broadway
theatre from a producing point had
raucl to do as an influence on try*
lng to maintain a similar attitude
with Yiddish Impressarios toward
their productions. Again it was Bo-
ris Thomashefaky who maintained
the attitude of progresslvlsm by tho
adoption of Broadway methods, it

Is recalled that in producing a mus*
leal comedy of some pretentious
type, ho secured tho services of
American dancing girls (ponies)
when tho regulation chorus women

Because of the stock system pre-
vailing in the methods of Jewish
theatres and nightly change of
program, except for the plays which
are presented at the end of the
week, the system of a prompter Is

adopted. Usually the box is placed
in the center of the apron. As in

the opera, the prompter is seated
and a sperlcal shaped dome covers
hla presence. The Yiddish patron
has long been accustomeu to Its

usage and has almost been led to
think that It Is as much the part of
a performance as the performance
Itself. Its long usage, too, has
failed to destroy the Illusion of
reality. The fact that the nuances
of a prompter may he heard above
a whisper hasn't shattered the feel-
ing of the audience In the least.

So It would seem at least for the
length of time that It has existed.
Its detrimental Influence neverthe-
less has been felt by the more con-
scientious producers. With the ad-
vent of the Jewish Art came a to-
tal elimination of the prompter's
box. The prompter is there never-
theless, but he is now off stage, and
so Is this applicable In the case of
the Irving Place. But It has yet
to be eliminated from the Kessler,
National, People's, Gabel's, and the
Lenox.

THE ENGLISH MAX UNDER

. IN LONDON
OWN SHOW

Principal Vaudeville Theatres.

Three years played Horace
Parker in

"MESSAGE FROM MARS"

Producers and artists are now
seeking to produce a play with more
regard to detail ana eliminate the
crudities of former years. To that
end it was Boris Thomashefsky who
first struck the keynote of modern-
ism by inviting and exploiting new
methods in staging plays, In pro-
viding sets, et at, which In their
entirety would give a semblance of
greater realism. He has also In-
sisted on rehearsing a piece and
giving more time to the study of
the respective roles In the cast than
any competing theatre. He set a
certain standard which was quick-
ly taken up by others. At the
present minute of writing, never-
theless, he Is In the background. In
the foreground rises the powerful
figure of Rudolph Shlldkraut. ex-
pupil of Professor Max Kelnhardt,
He is now at work on the prepara-
tion of Shakespeare'L "Merchant of
Venice," to be enacted with a strict
regard for tho text of the immortal
author. New scenes are being built,

costumes are being designed, re"-"

hearsals began at 10 'and conclude
at 4 in the afternoon. Eight weeks
time has been alloted in which to

perfect themselves. This is very
unique in the placid existence of
Yiddish theatricals It is almost
unheard 01 to build special sets, de-

sign new costumes, etc., for a pro-

duction. That the Jewish Art
should be credited with its Incep-

tion on a respectively incomparable
scale is an everlasting credit to its

management.

Leading Parts in Comedy
and Tragedy,

Frequently starring

LONDON FILM CO.

Leads, Latest Release

"Pursuit of Pamela"

with EDNA FLUGRATH

IN 'AFRICA
Principal Parts With

H. B. IRVING

IN AUSTRALIA and

New Zealand

Leading Man With

FRANK THORNTON

Principal Parts With

NELLIE STEWART

IN AMERICA

Fur years the managers of Yid-

dish playhouses have had to submit

to the demands of the Chorus Union,

^hereby it was compulsory to fJl-

jsT*£e a proportionate number, or

Vise not play. In the proeoss of

time their voltes have thrown lus-

trous. Their vitality has been *m< -

what diminished, in the * •

,:

Sttllll llll I I »

Featured by Robertson-Cole with Edith Storey in "The Beach of Dreams."

Lord Hallwell in "Behold My Wife" (Lasky). '

Martinot in "Her Beloved Villain," with Wanda Hawley (Lasky).

PLAYING COMEDY AND TRAGEDY and called by the Western Press

•

"THE ENGLISH MAX UNDER"

PERMANENT ADDRESS

HOLLYWOOD BRANCH
•

Citizens Trust and Savings Bank
LOS ANGELES, CALIF.
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could not nt into the front line and

satisfy the producer's vision of what

he thought should be flven a $1.50

audience. Then again the unpree-

garlo of Kes8ler*s theatre came

Uong and produced a Yiddish ver-

sion of "Bverywomen." upsetting

the production standards of the past

and spending more money for its

production then had been spent in

an entire season by competing man-
agers for scenic investments. Later

lame a production of "Within the

Xaw." in which a similar investment

was made by the same manager.

But the sole cause for It was due

to the ever tiring publie of seeing

the same properties before them

week In and week out There was

a set and fast rule with these man-
agers which few breathed aloud that

once a client wandered ' uptown to

Broadway and was impressed, from

that time on he was a* confirmed

Broadway Ite. The fact that Broad-

way was offering them something

that would hold their attention was
not especially appetising to these

men. The only solution then was to

give them something that Broadway
had, though not as lavish, and if

the management would charge less

and include the saving in carfare

and time, there was an additional

advantage.
But despite that the population

old not stop fer bargains. Today
there is any number of Broadway
patrons constituted from the class

of Jewish devotees of the theatre

who first made their theatrical im-

pressions from the stages of the

Thalia, the Windsor, the Grand. Na-
tional and Kessler. Neither can it

be said that the Yiddish theatre

proper has lost much in patronage

as a result. The immigrant class

will always harken to its beck and
call. But the Broadway Influence, Is

there, nevertheless, and competition

has always improved standards, ir-

respective of where the competition

centred itself. A concrete Instance

of improvement by one organization

through the competitive force of

the other may be taken from the in-

fluence of the Chicago on the Met-
ropolitan Opera,

Yiddish theatre) as something that
should be known. In short, the peo-
ple on the lower east side—patrons
of the theatres—are open to argu-
ment and conviction.
The 11th, 12th, 13th and 14th

points may be eoldlfted. although
they can easily be Imagined as be-
ing distinct from one another.
There U a vast amount of aping

by the younger element (the new
blood) of Broadway methods, with
the result that there is that much
loss in individuality. In the operet-
ta style of work, crude imitations
of George M. Cohan may be seen.
Be it the type of low comedian,
then the tricks of the second rate
burlesque are emulated. If it be the
reading of Portia's lines in "The
Merchant of Venice," no desire is

striven for to be somewhat original,
to have purpose In discovering a
new interpretation through reading.
But Invariably can be heard a flat
Imitation of the lines as read by
an Elsie Ferguson or Julia Mar-
lowe.

There Is cause for all this. The
reglsseur Is badly needed in the
Yiddish playhouses. They do not
know the definition of the man
whose special duty is to put on
plays. The prevailing system Is one
In which the star directs. The star
Is the owner of his own theatre,
more likely than not His direction
is not for the purpose of getting
as much of the play as he can
across the foots, but Interposing as
much of his (or her) personality.
It is a common fault, one that is as
prevalent on the American stage
as it is on the East Side. As It Is,

too, in London. Germany. Russia

—

these two nations know better.

It is in these measures that there

is a lack of application In the high-

er purposes of the drama. The sig-

nificance of drama and its impor-
tance before anything else in the
theatre has not been sufficiently

Impressed upon the Jewish stars
and actors. They have still a long
path to traverse before attaining

perfection, even In this respect.

There is, too, a decided lack of

training in elocution, diction, and
the other component parts that

make up the finished artist. It Is

not uncommon to hear In one per-

formance a mixture of dialects that

makes the ear drum revolt. One
might as well Insist on the moon
as to as* for diction and elocution

in the Yiddish theatre.

The Yiddish artists in the ma-
jority are handicapped b; lack of

education. It Is then more to their

credit that they should have been
able to graduate artists like Bertha
Kallsch, Maurice Moscowitch and
others to the English speaking
stage, despite aucn handicaps. In

the case of Moscowitch. who was
the rage of London last year and Is

this year duplicating an artistic tri-

umph in "The Great Lover," is a
significant example of rising out of
one element to enviable heights.

When he first arrived in America
(New York) from Odessa, he con-
ducted a restaurant of some kind

in the heart of the lower East Side.

This is described as having been
In an Insignificant basement. By
self-application did he master the

English language. Before that he
became one of the most proficient

artists on the Yiddish sfge—a man
whose name when attached to a
bill had some drawing value. Ber-
tha Kallsch'e story is too well

known to be repeated here. The
fascinating Alia Naslmova, while
never a distinct part of the Yiddish
stage, also arrived In the Ghetto
from cold Russia. Her rise to fame
is meteoric. If statistics were ever
compiled on the exodus of Yiddish
artists from the lower East Side,

who are now filling important
places in every variety of a theatre

as well as the movies, Its total

would again be significant of the
greatness of the Jew in a country
which has given him more privi-

leges than any nation that ever left

him free to follow an industry
which he thought himself best fitted

for. Step,

On the American stage a situa-

tion has developed through the

Equity demands in certain in-

stances which makes it seemingly,

at least, a trifle hard for the inde-

pendent producer to meet the over-

head. But compared to the effect

of the Hebrew union's demand on

the Yiddish manager. is something
that the closed shop can only ac-

count for. As explained before,

they are forced to engage as many
people as the union dictates. The
result of this is that the manager
has to economise In different direc-

.tlons. He is at a loss sometimes
where to begin to economize, but

Its pressure is felt all along. No
more concrete example can be

given of its interference in the

artistic motion of a production than
reverting to a period of time when
Rudolph Shildkraut first made his

appearance on the Yiddish stage.

Be began to rehearse "The Mer-
chant of Venice." Now Shlldkraut's

Idea of a production is very much
along the lines of how Relnhardt
secured his effects. Both were to-

gether for a period of time, the one
acting, the other directing. Shild-

kraut went to his manager at that

time and admitted that he required

certain sets and scenes to make an
adequate production. The reply
came back that he would have to

Utilize what was given to him or
else play something else. Shild-
kraut explains thu» and places the
fault not so much with the man-
ager personally, but more on the in-
fluences that preclude him from
spending money for a purpose other
than providing a number of people
with salaries for whom he has no
ttse at all. If there is nothing else
to be gleaned from this, It Is at
least a comment on the closed shop,
and is at once plausible how the
closed shop may react as a delete-
rious Influence.

IN AFRICA

ON THE STAGE

Leads in

Gilbert and Sullivan's

Operas.

COMEDIES

and

DRAMAS

INAFRKA

ON THE SCREEN

Leads in

Domestic Comedies and

Dramas for

AFRICAN
FILMS
PRODUCTIONS; LTD.,

ofSOUTH AFRICA

OFF THE STAGE-NOW ON THE SCREEN

I

The managers, with few excep-
tions, are better tutored in the art
of getting the dollar in the box of-
fle* thriu ^y^jt of giving the dol-
lar's worth in return. They are not
taken Up with what the theatre
shall present as much as they are
given over to the theatre as a busi-
ness «nd over with after putting In
a specified number of hours. The;
have not yet learned or adapt* <!

themselves to being the stave <-i un
Institution, which every sneer i '

theatre director is. They spend '

time in devoting themselves to th
artistic nurpos« of the th. tie. w!t
the result that they have forgo! .

Hs ideals. And the Yiddish theatre
Is more rtcepMve as a place fur ex-
pounding ideals than the Ameriem
stage. |*or the simple reason that
the play *Utch would eend ten
thouMHiid i ensors hulling anathema
&t its prod ticere, if the American
Bt»ge he'd it, passes here (in the

MAKING PEOPLE LAUGH FOR

WILLIAM FOX
STUDIOS

HOTEL HOLLYWOOD
PERMANENT ADDRESS

WHERE ALL THE BIG STARS STOP

HOLLYWOOD, CALIF.
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Henry J. and Frederick E. Goldsmith

;
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SEASON'S GREETINGS
i

* » •

''

Announcwt* a tf£W f/OAf£ /of Oar of the Vaudeville Profession
% •

NEW
EAST ST. LOUIS; ILL.

Near Completion, Ready Early in 1921

*

Every Convenience for the Artist; Beautiful N. V. A. Room; Shower Baths; Well Ventilated Dressing Rooms,

Giving Particular Attention to the Comfort of the Artist

VAUDEVILLE BOOKED BY THE . . ...
,.

,

WESTERN VAUDEVILLE MANAGERS' ASSOCIATION in conjunction with JUNIOR
ORPHEUM THEATRES

.

t JOE ERBER
President and General Manager

SEATING CAPACITY
2,500

MARC KLAW
INCORPORATED

Current Productions

Announces

Its Activities in the Field of the Theatre

1920-1921
fA 'Motion Picture

Mr. and Mrs. Coburn in "French Leave," a comedy

by Reginald Berkeley; a metropolitan run at the

Belmont Theatre, New York
"Sonya" with Violet Heming and Otto Kruger, a

romance by Gabryela Zapolska, adapted by Edith

Ellis; a metropolitan run at the Princess Theatre,

Chicago.

/// Preparation

"Fixing It for Archie" a comedy by Ian Hay, with

music. An Operetta by Emmerich Kalman.
~~<aC5dkf

w
a comedy by Jerome K. Jerome.

Thomas C. Dagnall's English production of "Lord
Richard in the Pantry," a comedy by Sydney Blow
and Douglas Hoare.

«i»TAccuse/' the great European motion picture pro-

duction, will be launched here this season by Marc
Klaw, Inc.

Theatres Under Construction

The Klaw Theatre on West 45th Street, accommo-
dating 800, is designed for the productions of
Msrc Klaw, Inc., and will be ready for occupancy
this coming February, 1921.

The construction of two new theatres and a roof
garden on 46th Street, in the centre of New York's
theatrical district, is announced. The theatres will-

accommodate 1200 each, the roof garden 1500.

They will be built on a plot 225 by 100 feet, re-

cently purchased from the Astor Estate.

MARC KLAW, President
ALONZO KLAW, Secretary
JOSEPH KLAW, Treaiur»r
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GREETINGS FROM

SAVOY THEATRE, LONDON

IN

kk

Thing
"THE SUCCESS OF THE LONDON SEASON"

.

\

Brock Pemberton
OFFERS

6

>

ENTER MADAME'
With GILDA VARESI and NORMAN TREVOR

AT THE

FULTON THEATR!

iver D. Baile
SOLE LESSEE

JULIUS HARRIS.Manaijr

r

Daily Matinees Between Christmas ?nd New Years

• Brock Pemberton's-New Production, "MISS LULU BETTT NOW at the BELMONT THEATRE

«* '
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PICTURES AND FRISCO.

of San Francisco during the past

year 191* bad more suashlne daya

than any other town in the State

excepting one small town In the.

southern part of the State, which

had ono day. San Mateo exceeding

Los Angeles and Hollywood .for

suanhlne days. The fact resolved,

resulted in the selection of an area

of land near Burllngaine in San
Mateo for the site of the Pacific

Studios, a corporation sanctioned by
the committee. The location being

accessible by transportation on
train, street car or motor budt.

The Pacific Studios Corporation

was formed tho earl, part of the

yoar and work of construction had
already begun. The foundations

have been laid for the first four of

eight stage units c be constructed

and the builders are now awaiting
arrival of the steel to complete the

studio structure % Which when
finished according to the plans will

have every modern convenience
known to motion picture production.

The Pacific Studios Corporation hap
announced that its plant will be
open fi r rental and plans to con-
struct settings and furnish all

necessary parai henalia for the

taking of pictures nt cost plus 10

per cent.

San Jose, a town not more thin
50 miles frotO ^an Francisco, en-
joys the same facilities of trans?
portation avaJ able as San Mateo
At an approximate cost of $600,000
another s*ud!o is being constructed
there by the United Stirs Co. Fio-
dlUCtion work will begin in this

stud'.o with the completion of the
first stage unit which is promised
by the first of January.
Endorsed by the Chamber of

Commerce and backed by many
prominent business men the Mon-
tague Studios were opened this year
in San Francisco proper. This
studio, although not permanently
occupied by an organized company
has all the requirements necessary
for the filming of interior scenes
and was built for the purpose of

rental to visiting or local companies.
The Wythe Motion Picture Co..

an educat.onal film organization
recently commenced production
work at the Montague studios and
at present is using most of the
available space.
The California Motion Picture

Studio at San Rafael, complete and
fully equipped to ha .die the pro-
duction of pictures, has been rented
several months already and is be-
ing considered for use by various
compai es for the coming year.
At NIleA a shor distance from

Oakland, the old -Essanay studio
lies idle and unoccupied.
During 1920 San Francisco has

been constantly visited by various
Los Angeles companies and despite
the much discussed climatl differ-
ences and regardless of the clarity
of the atmosphere most every star
and director of the Southern colony
has at some time or other visited
here. To the city's waterfront is

attributed a most praising compli-
ment by numerous directors who
credit the locality with being one
of the finest for the filming of sea-
port or ocean scenes an asset which
Los Angeles lacks being an inland
town and minus a harbor save that
at San Pedro.
Much credit is due the San Fran-

cisco press, for its excellent support
in the development of the picture in-
dustry, with\ut Which the project
would have beVn practically an im-
possible task. ^Various contests to
stimulate tho public mind in the
good that would come from perma-
nent locations being made here
wore promoted through and by the
dailies.

Even greater progress was shown
by tho exhibitors during the year
ending. With the fading of 1920 the
eyes of the picture world are now
focusing on 1921. The past year
has seen much construction of what
"castle shadows have built."
The outstanding improvements

made by practically every movie
house running first class pictures
appear like the rock of "Gibraltar."
Not on'y has the- djhwntown district
been beautified by the new arrange-
ments instituted in the movie houses
of the city, but the business houses.
too. have been greatly aided by
this ever-growing magnet which is

gradually drawing more and more
people to the doors of th«> "wonder"
houses More evidence yet of llu
growlng -industry can be scon by
the rapid progress made in the up-
town district! of the city where r:v-
^ral new photoplay homes have
been constructed.
On Market street along the

'"Mecca of the West" stand the Cal-
ifornia. Tivoli. imperial, Uialto.
PortOla, Strand, Frolic and New-
man's Collegian, all doing better and
greater business than ever before
and all showing their prosperity by
the class of bills and prologues of-
fered. Especially noticeable Is this

in the first six houses where only
first run pictures are exhibited and
where the very environment Li a
pleasure.
So successfully hare Director*

Roth and Partington piloted their
Interests of the California. Imperial
and Portola theatres that the finan-
cial Interests represented therein
have seen fit to extend their activi-
ties into broader fields, the result of
which has led to the present con-
struction of a new theatre to be
known as the Granada, which It is
promised will be the most beautiful
movie house in California.

The Granada, which will open its
doors early next summer, is one
manifestation of the success accom-
plished by Directors Ruth and Par-
tington during 1920 and preceding
pears. But this is not the only ex-
tension contemplated and being ef-
fected by this syndicate, as the New
Portola will soon appear on the lo-
cation now occupied by the Portola.

on Market near Fourth. Upon the
completion of the Granada undi-
vided attention will be given to the
New Portola which it la declared
will embody all that la modern and
artistic—not on a spacious scale, but
patterned more and after the home-
like cozlness ao frequently sought
by theatregoers.

So under the Roth-Partington di-
rectorship will the film lovere* of San
Francisco be benefited. The pro-
gressing and ever broadening pol-
icy of these men will, before the
1921 season has passed, be over the
Granada, California. Imperial and
New Portola, exhibiting the "cream"
of the output of the Famous Play-
ers-Lasky Corporation of New York
by virtue of a twenty-five year
franchise. *

And In tho beautiful Tivoli opera
house where I. E. Phelps has recent-
ly taken over the reins of house
manager from Frank J. Costello,

who haa been advanced to the posi-

tion of general manager of the

Turner and Dahnken Circuit, which
circuit la owner of the Tivoli. the

T. 6 D. In Oakland and a number
of other first class motion picture

houses in California, the choice of

the output of the Associated First

National Pictures will be exhibited

during the coming year through a
franchise held by the circuit on
these productions in Northern Cal-
ifornia. Arizona, Nevada and the
State of New York.

In the Strand and Rialto, the lat-

ter recently acquired by Marcowitz
& Jackson, the pickings of the
Goldwyn and Fox -outputs are run.

Like the other leading picture houses
these theatres offer music of the
finest quality and prologues which
have never before been even deem-
ed possible on a movie stage.

Newman's Collegian and the
Frolic, houses of smaller size, con-
clude the list of leading picture
houses credited in the downtown

field, but do not terminate the photo-
play area of San Francisco, which
can boast of three class A houses
in the uptown districts, these being
the Coliseum in the. Richmond, the

New Fillmore in the Fillmore dis-

trict and the New Mission in the

Mission, all new and modern and
enjoying prosperity.

Large orchestras are no longer a
scarcity in leading photoplay thea-

tres in San Francisco. The sym-
phony is now firmly established and
with ballyhoo» and special lobby
displays of unique and expensive
style are proving a great factor lit

the theatre's siccess.

As 1920 Is ready for relegation.

the picture "light" is becoming
stronger and stronger. With the

success attained in its efforts to es-

tablish a producing field here and
the climbing strides In the exhibit-

ing end San Francisco promises to

play an importat part in the future

of the client drama.

U

B. BARRINGER
(BARRY)

AMERICA'S FOREMOST UNDERWATER DIRECTOR

Associated With the WILLIAMSON BROS.,

4 Making

TWENTY THOUSAND LEAGUES
UNDER THE SEA" and

THE SUBMARINE EYE"OS

Producer of the Submarine Scenes of ANNETTE KELLERMAN'S

"WHAT EVERY WOMAN WANTS"

Submarine Scenes of Metro's

"BEST OF LUCK Ff

-

My Apparatus Used in Maurice Tourneur's

"DEEP WATERS"
NOW IN PREPARATION

"THE VENGEANCE OF THE DEEP" I
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AMERICA'S BIG PRODUCERS.
dissolved but are again partially
associated In the presentation of
"The First Year," one of the newest
'comedy hits. 'The latter piece like

"Turn to the Right" and "Light

-

nin' " (still running in Its third
year on Broadway and which has
the American run record)—all three
are small town comedies. Each
has netted or will net a fortune.
All are of small cost in the outlay
for production. A fourth play was
similarly classed, but when it failed

it lost comparatively Tittle. Com-
pared to gambling with musical
shows, the small town comedy type
is penny-ante.

Another Style.

Another stylo of production again
Is evidenced with the offerings of
Morris Gest and F» Ray Comstock.
That firm leaped from the minia-
ture musical comedies of the Prin-
cess 'theatre type to the production
of America's greatest spectacles.
The first productions of this firm for
this season went by the board in a
row. There emerged "Me.ca," thj
praises of which were sung In a
flashing chorus of newspaper com-
ment as the most remarkable spec-
tacle ever staged on this side of the
pond. Messrs. Comstock and Gest
have four big spectacles to their
credit in as many seasons. On the
road "Aphrodite" and "Cl.u Chin
Chow" are cleaning up, while the
modified version of the "Wanderer"
is. also, on tour. But it is the won-
derful production splurge of the
firm that has kept it in the fore
rank of American producers. The
money outlay is to be considered in
the light of risking enormous stakes.
The business played to on the road
by two of the spectacles Justifies
the great labor and risk.
Some day a book on stylists

among American producers will be
written and it will make good
reading. A grouj> of producers
went for melodrama with huge
pi-oflt. Woods started in that field,
retains it annually, but goes into
the farce field with the same agility.
William A. Brady likewise special-
ized in "mellers" with equal suc-
cess. In recent seasons he some-
what curtailed his legitimate ac-
tivities to devote his time to pic-
tures. But he still got Into the go-
ing with a smash in "The Man Who
Came Back." This season Brady
plans intensive production.
Perhaps half of the great pro-

ducers have declinod or have passed
up the theory of style in produc-
tion. Many have mixed their efforts
with equally facile results. Cohan
<fc Harris appeared as good with
comedy and drama, and whenever
they went into "the musical end,
which was a regular excursion
when the firm was Intact, their
product was always worthy. What
was true as a firm is true indi-
vidually, thus far with the separate
productions of George Cohan and
Sam Harris. Mr. Cohan is more
truly a stylist, however, than he is
credited, going in for satire. He
converted "The Royal Vagabond"
Into a success by poking fun at it.

He converted the current "The
Tavern" into a joke, so that the
author of the pla failed to recog-
nize her work.
George Broadhurst ha* mixed

farco and melodrama with equal
success, with the edge on farce.
Wagcnhals & Kemper scored their
.biggest smash with "Seven Days"
before retirement. They came back
thlg year with a dramatic hit, "The
Bat." The Selwyns have continual-
ly mixed their productions, dividing
their efforts between comedy and
drama, with an occasional musical
show. Oliver Moroseo likewise
mixed his productions with the
majority of tries being in the com-
edy-dramatic field. Without any
special style William Harris, Jr..

has i.een particularly successful
with two widely diversified produc-
tions within the last two seasons.

Line of Division. '

The most marked line in the pro-
duction field is that which divides,
t.i dramatic from the musical field.

S'>le in producing musical comedies
is not so marked. The fashion
rhanges with the times and public
tr.ste. Conventional musical com-
edy has little chance these days.
Revues have It. Flo Ziegfeld, Jr., la

t?r< 'ited with having initiated the
revue craze. On form he could be
said to lead the field, for he has
produced 14 "Follies," and all Were
great money-makers. Ho has
s't. i yet1 little from his program,
therefore classing as : specialist or
stylist.

Kevues themselves have mounted
as the seasons piled up. And that

the public wants that kind of en-
tertainment is shown by the various
successes. "The Greenwich Village
Follies" prom..»es to be Firmly « -i.il>-

lished. Distinction in production
marks th<> series of two ilius far

shown, and indications ai< that the

Greenwich show In the hands of
j

Mum) Anderson w . be a fixture.

Georgo White stepped from vaude-
ville and started a series of "Scan-
dals." He. too, so far has shown
a style in productim that caught
on, and for tl"^ second year has
been very successful.
Probably runrdng second in the

size of the series at least is Ray-
mond Hitchcock's "Hitchy-Koos,"
tho current show being the fourth,
and surely the biggest. A whole
r. "t of new entrants for revue
honors have come into the field, and
that the revue style «viH be perma-
nent is not doubted by managers
who know the history of that style
of entertainment in Europe. The
revue type of show is so elastic—so
many different bits may be prop-
erly inserted, even the dramatic

—

that the effect is made kaleido-
scopic. Ever changing the pace
can be geared in an Infinite num-
ber of ways. That is the feature
which will keep the revue in public
favor.

Charles B. Dillingham ranks in

the producing field as high a per-

centage as any of the others. Mr.
Dillingham's great showmanship has
been hitched to the popular pitch.

Like Belasco, rarely does he bring a
production into New York which
isn't a smash. His field is entirely

musical comedy, revue, operetta and
spectacle. His management of the
New York Hippodrome in the last

five years has been a triumph for

the big playhouse. His own pro-
ductions at the Globe keep that

theatre populous for great runs.

His unfiling "smashing" with Fred
Stone shows speak his class. He
sparks most consistently of the new
trio firm of Erlanger, Dillingham &
Ziegfeld. At this writing he has
three musical pieces on Broadway,
outside of th<t Hip.
Arthur Haramerstein likewise spe-

cializes in musical comedy and
revues. Nor does he bring to

Broadway unworthy offerings. The
biggest percentage of his shows are
successes. He has averaged two and
three musical comedies on Broad-

way annually, and most make long
runs. Musical shows know no act-

ual masters. New writers and new
producers come through with hits

—

like "Irene." Henry W. Savage spe-
cialises in a star (Mitzl) with crack
road results, but he mixed hiu pro-
ductions, like others, with comedy
and drama. George Tyler, once in

the field of spectacle, is now devot-
ing most of his efforts to comedy
and Is using only what is classed as
purely American products.

It is not the purpose of this article

to go Into the total personnel of the
production field. The major offices

—Klaw and Erlanger, now separate
identities for production, and the
Shuberts—are purposely named
last. Mr. Klaw is actively at work
In the making of shows asd building
theatres. So is Mr. Erlanger. The
latter, however, has been even more
active in acquiring theatre property,
for these days possession of thea •

tres is more sure of profit than
production, or has been to date.
That is true also of the Shuberts.

Their chain of theatres is now the
largest in the country, and their
control in Nsw York more than
doubles the K. & E. group. That is
because of the continual building ofnew houses and the securing of al-
lied managers' bookings. Up to last
season the Shubertf were classed as
the most prolific producers. The de-
mand for theatres was so great they
slackened the producing program,
appearing to hold to putting on new
shows at the Winter Garden than
anything else. At present the are
speeding up and during the season
wi'l doubtless uaye a good repre-
sentation. They are of course in-
terested in many plays produce*, by
allies. That is true as well of Er-
langer. •

During the early stages of the fall
season the big producers give out to
the press long lists of productions
to be made. What becomes of them
all can be answered two ways:
some never dof get started, most of
the others go the way of the flowers
in^apring. jf,eem

Lawson
LEADING MAN

•

•

.

LATEST RELEASES

The Loves of Letty"

"The Tsoer's Coat"

"Dangerous Days

"EarlhbouncT

y?
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"MONKEY GLANDS."

gcientiflc attainments In the medical

world are beyond reproach, and

their motives are absolutely unques-

tionable.

Quacks Cashing in on Publicity*

While these discoveries have been

announced, a great deal of discus-

sion has arisen pro and con. Simul-

taneously the omnipresent quack

sprung up, who endeavored to hood-

wink the uninitiated and begin his

nefarious doings by exaggerated

facts for only one purpose, and that

Is to mulct the gullible public for as

jhuch as ho could get out of his

slimy practice. For Instance, one in-

dividual wanted to sell his wares in

the form of goat glands. Any intel-

ligent person who only possesses a
rudimentary knowledge of biology

will, at first glance, discover that the

goat belongs to a low type. This

animal's blood differs from that of

the human. The histologic make-up

of the organs concerned are different
from tha^fcuman as is the color of
the negro from the white. The ab-
surdity of such attempts—to trans-
plant goat glands into the human-
can be seen at a glance. But why
should the quack worry as long as
the public is willing to be fleeced,
and the gullibility of the uninitiated
ranks high. As long as some people
are willing to give up their money
there always will be somebody that
will bo glad to take it from them.

The Facts in the Matter.

What are the facts in the matter
under discussion? Transplantation
of glands from 0112 human to an-
other is, of 'course, the ideal 1 ethod
to pursue; but we c.nnot blame any-
one for refusing to part with a por-
tion of his anatomy. Very few of
us, to be honest about it, are moved
by purely humanitarian motives to
do so. So then human transplanta-
tions are rather the exception than
the rule. Goat glands are an ab-

1

surdity, a physical Impossibility,
and there is Just as much chance, in
my opinion, of having a goat gland
transplanted into the human being
function as there is in transplant-
ing a satsuma orange under one's
scalp and expect an orange tree to
crop.

If we are to believe In the teach-
ings of Darwin, in the opinions of
Huxley and in the biologic studies of
Haeckel; and, if our beliefs are cou-
pled with the incontrovertible sem-
blance of the anthropoid apes to our
own being, It would at once become
rational to conclude transplantation
from the higher apes Is the nearest
to the ideal that we can hope for.

Thus far the work done in this di-

rection has been highly encourag-
ing. The blood of the ape does not
differ essentially from that of the
human. The microscopic appear-
ance of his organs, particularly of
the ape of the higher anthropoid
type, are identical with that of our

own bodies, and there is an analogy

which is impressive as well as en-

lightening.

Prof. 8teinach's Method.

Professor Steii ill does »t limit

his work to transplants but attempts

to rejuvenate by ligating and divid-

ing certain portions of the secretive

glands. I believe that there is a

gr^at deal of good in both methods.
Cases have to be selected according

to their requirements and every case

must be studied on its own merits.

On i has to *ecl which method to

pursue in a given instance.

It amused me the other day while

talking with a highly Intelligent In-

dividual. He Wished to submit to

the transplantation operation. After

I had explained my views he con-

sented to a transplant from an an-
thropoid relative of ours. The only
fear he entertained was, after I had
explained that the operation was
practically without danger, that he
might as a result of the transplants-

A BIG SUCCESS A EUROPE
MISS BESSIE

tlon do some "monkey business."

Hy thai lie meant that he might ac-

quire gestures and actions of the
Simian variety. lie handed me a
good laugh, as it is absurd to enter-

tain such notions.

As to how the transplants work.
The internal secretions from the
transplanted glands so activate our

OWn bodily functions that the de-

sir, (i results aro obi; ined. In other

words* if we compare our bodies to

a highly complicated pleco of ma-
chinery and keep in mind that arm-
atures anil batteries are essential to

bring that machine into action, we
have a fairly good bird's-eye view
of the situation, Our vysteru con-

tains a number of so-called "duet-

less glands" that supply us with in-

ternal secretions cf very obscure

chemical composition. These secre-

tions are essential to put the human
machinery into 1 01 ion and action.

As we grow older the glands manu-
facturing the vital fluids become re-

tarded in their work by reason of

retrogressive changes in them; in

other words, the batteries have run

out of "Juice." and consequently the

machine becomes tardy in action,

changes of old age become manifest

and we begin to display, gradually,

all signs and symptoms of decrepi-

tude incident to the condition we call

"old age."

Ponce de Leon's Dream.

Ponce de Leon, who sought the

fountain of youth, was evidently

near it in his own environment but

did not have the necessary knowl-

edge of how to search for it. Science

endeavors to wrest the secrets of the

mysterious functions of our bodies

by experimental studies. And so an

attempt is being made to supply the

worn-out parts of our machines with

new ones, and the outlook is most

encouraging.
Space forbids a detailed discus-

sion of the many elements entering

into this complicated problem. I

shall be* glad to give Variety readers

any additional information they may
desire In personal communications,

should they be Interested in this

vital and absorbing question.

(THE ORIGINAL YANKEE DOODLE GIRL)

WISHES ALL HER AMERICAN FRIENDS

•

HAPPY

NEW YEAR

•

.

PROSPEROUS

NEW YEAR
-.i. . 1 1 « ... . . .

•

•

SPECIAL NOTE.—Miss Clifford has not appeared on the American stage during the past seven

years. But wishes to thank Managers and Agents for their kind offers made while on her recent visit

to America.

Personal Direction: MR- CHAS. LOWE 505 West 149th Street; New York

Jess Willard and Jack Dempsoy
will meet in a 15-round bout to a
decision at Madison Square Gar-
den March 17.

Dempsey H now in a hospital in

South Bend, where he will under-
go an operation for mastoids as a
result of frequent belts on the ear
in his recent bout with Bill Brcn*
nan, the Chicago Celt.

According to Wiliard's manager
and press agent In stories sent out
from Kansas, the ex-champion is

muchly encouraged by Brennan's
showing with Dempsey, and is' de-
termined to show the sporting
world that he wasn't himself in the
recent Toledo slaughter, at the
usual prices.

Just to what extent the New
York public will pay to have th<ir
curiosity satisfied will be reflected
at the gate, and despite the one-
sided aspect of their last encounter
there will be a certain number of
fans on hand to see for themselves
Just how far back Dempsey bus
slipped.

If the latter is himself he should
have no more trouble disposing of
the mammoth Willard than he had
on the othT occasion, for the letter

certainly has not been benefited by
his long lay-off after the title

changed hands.
The sensible thing to do and the

thing tn~ would give the long suf-

fering public a run for their money
would be a Willard-Brcnnan bout
to precede the Dempsey affair.

Then the fight fan would get a
run for his money, ajine on Wil-
iard's ability and dlseover Junt t<»

what extent he is entitled to an<«

other crack at the titlo at $25 top\

SPORTS.
Prospects seem to be a bit du-

bious for the Loew offices turning

out a basketball team this winter.

Three years ago saw the start of

a quintet of boys from the sixth

floor chasing the elusive sphere

around the court. At that ttwie the

team was probably only fair, but

since then has improved annually.

There is an evident lack of enthu-
siasm among the former players to

Inaugurate a season for themselves
,

during the snowy months of 20-21.

Enough material is floating around
up there for the lads to frame a
team, namely, Abe Friedman, Moe '

Schenck, Alec Hanlon, Solly Turek,
etc., but whether they will com-
bine to go forth to battle is an-
other question right now.
The main complaint is that there

is no opposition throughout the
theatrical field, and it's possible

that with the appearance of a rival

"Ave" there may be some action
in regard to the subject taken by
the Loew aggrega on, especially if

the N. V. A. gather unto themselves
a team that they think pretty
well of.
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GREETINGS FROM
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SLIDING
7»

rtzinger
B |LLY WATSON

NEW PRODUCTION

66

LEO DITRICHSTEIN'S SUCCESS

The Concert
RELEASED BY GOLDWYN

99

—

>

A HAPPY NEW YEAR
FROM THE

GREATER NEW YORK VAUDEVILLE

THEATRES CORPORATION
EXECUTIVE OFFICES:

Palace Theatre Building

NEW YORK
Bryant 9200

B. S. MOSS, President
-OPERATING

HAMILTON THEATRE
JEFFERSON THEATRE
BROADWAY THEATRE
COLISEUM THEATRE
REGENT THEATRE
FLATBUSH THEATRE
ATLAS THEATRE
DYCKMAN THEATRE

AFFILIATED WITH THE

B. F. KEITH CIRCUIT

HAPPY NEW YEAR

Mrs. Tom
i

Big Tom
M Little Tom

SULLIVAN

»*v»n

HOLIDAY GREETINGS

FROM

George Sidney
IN

u
WELCOME STRANGER"

AARON HOFFMAN'S MASTERPIECE

Now Playing Cohan & Harris Theatre, N. Y. City.

Direction of SAM H. HARRIS

SEASON'S GREETINGS

t

JOSEPHINE JACK
*

Saxton
Author, PHILIP BARTIIOLOMaE

n
d Farrell

HAPPY NEW YEAR
JOHN H. BENTLEY

VAUDEVILLE BROKER
600 Loop End Bldg. 177 No. State Street

CHICAGO, ILL.
CAN rILL THAT OPEN TIME

ELMER JEROME
GREETINGS

AL WESTON

THE ELMER JEROME AGENCY
ARTISTS' KEI'HKSENTATIYIIS

Direction LEW GOLDER 404 Woodt Theal'? B,d«-^mv%,i«vm uun uvui/uu Phone: RANDOLPH 11262127

CHICAGO

. _*~t
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POPULAR MUSIC

la the field of popular music, the

ntst year has been ai? epoch making

££ for the business. It brought

with It the 30-cent eong and made

it the usual thing, where formerly

it wae but an Incidental for pro-

duction stuff and exceptional bal-

lada The ton -cent song haa been

relegated to a dim and dreary ob-

scurity. Few good songs. If any,

are to be had for the money and

the ccAtse of it all, like so many
other things, was the increased

cost of production.

The early part of the year, dat-

ing from Easter week, brought with

U the beginning of a slump that

spelt disaster to two better known
publishing houses (Gilbert & Fried-

land, Inc., and Al Plantadosi); how
many unknown others can only be

conjectured. This slump continued

for fully six months with things
waking up only in September and
then lulling temporarily once more
a fortnight before Election. A
dozen and one hypotheses were set
forth and ascribed for this state of
affairs ranging from the assamptlon
the public deemed 30 cents too much
for the cost of a sheet of music, to
the belief that the mechanicals-
rolls and records—were responsi-
ble for these serious inroads on the
publishers' revenue. With it came
suggestions to petition Congress for
an increased mechanical royalty

—

two cents Is the present rate under
the act of 1909—starting with six
of the leading music firms combin-
ing into the Consolidated Music
Corporation for the purpose of
marketing their own music rolls or
securing more advantageous terms

for th« word rights, and ending
with Federal proceedings, on Sher-
man Anti-Trust Law charges, be-
ing brought against them (Wltmark,
Berlin, Feist, Shapiro-Bernstein,
Harms and Waterson, Berlin A
Snyder) which are still pending.
The publishers have entered a de-
fense that, although such combina-
tion was formed on March 11 last
aa alleged. It was cancelled three
weeks later on April 1, and that
they are now observing fair com-
petitive practices in regards to the
sale and manufacture of word rolls.

The Government charges them with
unfair practices In the restraint of
trade. Gilbert & Gilbert, the Feist
firm's counsel, are representing the
Consolidated.

However, the publishers have
been accorded all their demands
from the word roll companies
through Individual arrangements.
Tho chief points concerned were
that the roll people record at least

two numbers monthly from the cat-
alogs of each of the s'.x publishers,

and furthermore release them In

certain specified months (decided
upon by the publisher) which, ac-
cording to the latter, would gauge
the release of the roll at about the
exact time the number In question
was at Its heights of popularity.

Of theae two numbers, one was to

be of the publisher's Ke'ection and
the other the roll company's pick.

This arrangement has been In prac-
tise the past several months.

A Hectic Situation.
The music situation the past year

has been a hectic one. Hits came
over night and departed in the
same manner, but it is good to re-

late that during their height of
popularity, the generous public

bought freely and contributed
muchly. The biggest hit of the
season, "Dardanella," a sensation
(Lou Hirsh's1 "Love Nest" from the

"Mary" show bids fair to surpass
even that, at this present writing),

mopped up everything In sight last

winter and Incidentally fermented
a series of seven legal actions, of

EIGHT GIRLS

which the song was the basis. One
has since been settled and six are
still pending. The authors are
Felix Bernard and Johnny Black,
with Fred Fisher publishing.
After Easter the slump came and

with a vengeance. To test the pro-
posed hypothesis the public refused
to pay 30 cents per sheet of music,
the Shaplro-Bernsteln Co. these
past two months has been experi-
menting with a 15 cent proposition.
Results thus far have been too
spasmodic to be accepted as a cri-
terion.

Variety's Investigator, off and on,
urged a compromise on a 20-cent
price as gleaned from observation
and interviews with the various
local music dealers. It wa turned
down by the Music Publishers*
Protective Association as too radi-
cal, although it Is not unlikely this,
too, will be given a try eventually,

Mechanical Harvest.
The fact remains that the phono-

graph and piano-roll people have
reaped a golden harvest, and Inci-
dentally incurred the displeasure of
the publishers who felt (and are of
the same opinion to this day) that
they were working for the benefit of
the mechanio mogul, popularizing
the songs, paying huge professional
over-head, etc., and then have the
record and roll firms clean up the
profits. No better proof that the
record people have been the ones
benefited is the announcement the
Victor Talking Machine Company
is building a new factory In Cam-
den. N. J., to enable it to catch up
on back orders. The word roll
companies have gone that twice
better. The Q. R. 8, the leader
among roll concerns last month
bought out the Rythmodlk firm, and
the Mel-O-Dee Music Roll Co. has
also since established a new fac-
tory In the Bronx to take care of
the assembling and distribution and
thus enable their Merlden (Conn.)
factory to add" to Its "cutting" out-
put. Every phonograph company
also, with the exception of the
Victor, raised the retail price per
disc the early part of the year
from 85 cents to $1 on the* grounds,
"high cost of material and Increased
production expense," although the
unprecedented boom In the record
sales has really been the direct
cause therefor. The public haa not
complained—is willingly paying %
dollar per record and $1.25 a word-
roll, which latter formerly cost
them 25 to 50 cents less. For the
publisher, this has meant no ma-
terial gain.
But the 30 -cent music has had Its

good points too. Hits that were hits
were not left wanting In sales and
proved money-makers for the au-»
thors and publishers. For the pub-
lic it meant better grade songs. Ns
more of this namby-pamby slush
in the guise of lyrics Is imposed on
the public. A song now means
something, tells a story, and car-
ries a punch and a well defined
thought in every line and word,
it is a pleasant difference from the
alleged comedy smut turned out In
former days, not that some of this
does not see daylight even
Present. Abel

NEWS OF THE DAILIES.
Mrs. Louise Myers Informed the

Supreme Court last week that her
husband, Howard R. Myers, had re-
married without the formality of a
divorco and was now living in Ha-
vana, Cuba. She married him whlla
w'.th a theatrical company in 1908,
being It years old at the time.
Having run away from home to
Join the show, she was afraid that
her parents would make her* return,
and therefore married, but has not
seen her husband since the cere-
mony.

.The smartest, classiest musical comedy offering appearing before the public

today.

BURT EARLE, the famous banjosit and comedian, with eight beautiful, young,

talented Western girls present 20 minutes of "Snappy," "Sure Fire" popular

music and comedy, with special scenery and elcetrical effects suitable to Vaude-
ville, Musical Comedy Productions or Motion Picture Theatres. Now appearing
at the leading theatres. Permanent address, 3700 Lake Park Ave., Chicago.

Rose & Curtis, Vaudeville Agents

With the Injunction secured by
the Public Service Department ofNew York Second Section, against
the N. Y. Central R. R. being dis-
solved the new Interstate Com-
merce Commission mileage rate of
3*4 cents per mile goes into efTect
Immediately on the Central. The lat-
ter has been charging a flat 3-dent
mileage rate as against the higher
I. C. C. figure in effect on all the
other lines. Tho saving to the pro-
fessional traveling folk amounted to
considerable, considering moat of
t*e t.cAv+l .a cor.:!r*td .«s*mr t *, * -

ern, northeastern and mlddle-west-
ern States through which the N. Y,
Central runs. These include New
York, Pennsylvania, Ohio, Kentucky.
Indiana, Illinois and Michigan and
through New England to Rhode
Island. The traveling professional
favored this lino and passed up the
others whhh were charging at the
Interstate Commission mileage rate
of 1*4 cents the mile. The I. C. C.
increase is a frank internal revenue
proposition to offset the deficits In
the government exchequer with n •
whisky revenue abrogated by the
Volstead mandate. The States in-
dividually favor a lower mileage
rate of 2 cents and 2*4 cents per
mile, but with the government tak-
ing over the railroads they corns
under the I. C. C. Jurisdiction.
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SEASON'S GREETINGS

1465 Broadway Phone 3993 Bryant

AUTHOR
OF

GEORGE WHITE'S

"SCANDALS OF 1920"

and a ho»t of »ucces»ful, alwaysplaying vaudeville acU

"I write for TALENT M well a. for NAMES."
—*—-

—

.
" " " * * ' '

»'
Slho represents you in NewVork?\

CHARLES RICHMAN
Hotel Hollywood HOLLYWOOD, CAUF.

Wishing You All the Compliments of the Season

&
Co.

243 West 47th Street

NEW YORK CITY

BOOKING EXCLUSIVELY WITH
B.F.KEITH AND ORPHEUM CIRCUITS
1562 BROADWAY ** Phone-BRYANT 0766 J

GREETINGS

FROM
'

WOLPINS AK
E. B. ABBOTT A. B. W0LP1N

1570 BROADWAY, NEW YORK

Extend their greetings to the theatrical profession

JAPPY NEW YEAR TO THE ENTIRE PROFESSION

ConeyHolmes
3d Floor, Wood* Theatre Building CHICAGO

SEASON'S GREETINGS

TO ALL MY MANY FRIENDS

I ;i!su wish to announce that I am

Western Manager
FOR

IRVING BERLIN, In.

CHICAGO Office:

Cohan's Grand Opera House

HARRY PEARL

YULETIDE GREETINGS FROM
HYMEN SIDNEY LEE

SHALLMAN BROS.
ARTISTS' REPRESENTATIVE

608 Delaware Building CHICAGO

GREETINGS
START EACH DAY WITH A SMILE AND A SONG
AND ALL DAY LONG YOU CAN'T GO WRONG

BUT BE SURE ITS A WATERSON, BERLIN & SNYDER SONG

MARVIN LEE
(Hasti-Lee)
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EDUCATION OF GEET.

^urf#,
that they were constitution-

m\ir and fundamentally wrong from

the feet up. She would have noth-
;" *

t0 do with them. There waa. of

course, a long period of year. In

which the managers felt much the

same way ahout her as she did

about them. There waa no love lost

on either side. That was back In

the days—not so awfully lone ago—

when most managers as a matter of

custom and for no good reason con-

sidered it beneath thoir dignity to

»;o back stage on get-away night

Jnd personally hand the acts their

salary.

Gertie's Seagoing..

It was along about the time this

constantly growing estrangement

had reached Its height Gertlo de-

cided to cross the bounding main.

And cross it she did, troubadours

and all. She got on well In England,

and the Continent likewise received

her graciously. Being a child of

nomadic parents, Gertie naturally

felt "at home" wherever she wan.

but Just the same there wero times
when she felt e longing for the home
of the dry. Always upon these occa-
sions she would find solace in writ-
ing a long letter to her dearest
friend In the States, Millicent Imo-
gene Lorraine. And Millicent never
failed to answer these homesick
missives. Their correspondence
went on for several years, during
all of which time Millicent was a
part and parcel of that great Amer-
ican Institution known as vaude-
ville. After the war. which had
enabled Gertie to go to Frarce as an
entertainer and meet housands of
Americans, she began to feel more
keenly than ever the pangs of
homesickness. Then came a letter
from Millicent that Gertie pondered
over for some time.

A New Gert.

"You wouldn't know the old coun-
try. Gert," she wrote. "Relieve me,
thlnprs have chnngcd. I don't mean
prohibition and that sort of rot. But
In vaudeville—or. dearie, you'd be
surprised. Tor instance, yrsterdny I

went up to Sam Sterol's office—you

remember him, the agent T and you
should have seen the reception I got.

He even camr into the outer office

when he heard me chirping. Gave
me the old glad hand n everything.
Take It from me, any time that hard
boiled ogg softens something has
happened. I can't tell you all about
it in a letter, Gert, old dear, but I'm
giving you a straight tip. Come
back to America."
There were several pages along

this same line. But not an Inkling
as to Just-how or why this new state
of affairs had been brought about.

Then It was Gertie's nerve as-
serted itself. She walked right Into
the homo office of the c're.uit that
had given her steady work for many
seasons and told them fiat she was
going home.
"But what about these options for

next season?" the executive asked
her in surprise.

"Hang your options," retorted
Gertie. "You've been good to me
over here, and I appreciate it. I've

been rood to you. too. But I'm going
homr to America. T've heard things

have changed over there and I'm

going back to see. If they're half

as good as I've heard you'll never

see me again."
Of course it had to be a foggy

morning when the liner bearing
Gertie and her girls nosed Its way
into quarantine. Gertie had pre-

dicted It for three days.

"Maybe, it's best," she confided

to the Purser, as they waited for

the fog to lift. "If I could see that

old gal with the torch right now.
I'd forget I was a lady with Amer-
ican breeding and English training,

and I'd kiss you smack on your
bloomln' British forehead."

A Little Misunderstanding.

But American fogs are not per-
petual, and In the middle of the
afternoon the big ship was being
warped into her dock. Gertie and
her gang were soon in the custom
house. They insisted on collecting
duty for two good-sized sparklers
on her fingers.

"They were left me by my
mother," she explained. "I took
th««rn away from America with me,

WHO HAS PICTURIZED AND DIRECTED ALL OF THE RECENT

Wm. HART

PRODUCTIONS
-

ON THE ARTCRAFT PROGRAM

and I'm bringing them back. I

don't owe any duty on them and I

won't pay it."

"Very well, madam," replied the

gruff inspector, "we'll have to keep
them."

"You'll keep me too, then," she

defiantly asserted.

And keep her they did, but of

course released her girls, whom
Gertie instructed to get in touch
with Millicent without delay.

It was no time at all until Milli-

cent appeared on the scene, armed
with a pass permitting her to see

her friend.

Mr. Stuart to the Rescue.

With her was a middle-aged man*
She introduced him as "Mr. Stuart."

"He is an official of our organN
zation," she explained to Gertie.

"He is the one who got us the pass
to see you. We heard all about the

rings. Mr. Stuart explained it to

the main official, a friend of his,

and we'll soon have you out of

here."
Just then a deputy collector ar-

rived with an order for the return

of her rings.

Within an hour they were inside

a wonderful building, .
furnished

sumptuously and comfortably, and
filled with a merry throng that at

once made Gertie feel at home, fur

they were all of her profession.

And the best part of all was that

she met three of her former pale

whom she had not heard from in a
good many yeara A circle of such
friends soon formed, and not until

the lights were turned out at 1

o'clock, did the gab-fest break up.

Then Gertie waa escorted upstairs

and Into a room—a delightful little

room, unlike the sterotyped hotel

quarters that she had once known,
and decidedly unlike the old-time
actors' rooming houses In which she
had spent so many days and nights
prior to going abroad.

"You're not a member, dearie,"

explained Millicent, "but I got you
a guest card for two weeks and they ,-

are letting you share my room with
me as a special courtesy on account
of being an English act you see—

"

"English be biowed I" interposed

Gertie. "I'm an American, and this

Is my country/'
"Right you are," laughed Milli-

cent, "and before the two weeks are
up, you will be an active member of
the club. That entitles you to a lot

of benefits, Including $1,000 free

life insurance. It was only re-

cently put Into effect."

"Say," Inquired Gertie, "since

when did actors get so prosperous
and acquire such business ability

that they could own a palace like

this, and have their life insurance
paid out of their own fund, and all

that."

Millicent Tells All About It.

"Ever since the day," said Milli-

cent warming up to the subject,

"when the managers of the country
found that the artists who worked
for them were real human beings
and would respond to good treat-

ment, Just as quickly as they used
to resent bad treatment. Oh, you
don't enow the half of It, either.

Walt until you see the Green Rooms
they have In theatres now, and
dressing rooms almost as nice as
this room wo are in now, and even
shower baths. Why, the manager
meets you at rehearsal and asks
you what he can do for you, and
insists on giving you an advance.
And that isn't all. The old con-
tract Is gone. It Is 'play or pay'
now and regardless of what hap-
pens, so long as you live up to the
contract, you get your salary. No
more last minute cancellations, no
more booking seven acts In order
to get five. None of that stuff.

And then a thousand and one little

acts of courtesy and attention that
you never dreamed of when you
were here. And when you're sick,

they take care of you, and if some-
one steals your material, there .s

an arbitration board to see that you
get protection and a square deal,
and you're actually on an equal
social plane with the managers—
just as you always should have
been, and—

"

Whst It Meant to Gertie.

"Stop!" shouted Gertie.
She reached Into her purse and

grabbed a handful of bills, whi<-h
sho shoved toward her enthusiastic
friend.

"Here's a hundred dollars," she
continued. "Get me a membership
In this thing quick. I'm home to
stay'"
"But the duos are only ten dollars

a year, hon*»y," elucldatel ^Illlicent.

"Then pay my dues for ton years.
Oh, I forgot to ask you, what's the
name of this wonderful organiza-
tion?"
"The National Vaudev:i'e Artiste.

— known among the bunch at the
N. V. A.'"

That's great! The N. V. A.—
N. V. A— .W\.-r Vt-Muro Abroad!
That's what It nutans to mo now."
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THE INTERNATIONAL COMEDIAN
,

BERT CLARK
OF

CLARK & HAMILTON

"A WAYWARD CONCEIT"

WORLD'S THEATRICAL EXCHANGE
NEW YORK, CHICAGO, LONDON, PARIS

MRS. AND MRS.

ALF. LOYAL
AND $10,000 WONDER DOG

"TOQUE"

H. B. MARINELLL LTD.
NEW YORK, CHICAGO, LONDON, PARIS

«

THE ORIGINAL

LALLA SELBINI
ALBERT NAGLE

'THE BUTTERFLY AND THE CAT"

WORLD'S THEATRICAL EXCHANGE
NEW YORK, CHICAGO, LONDON, PARIS

TheVAN CELLOS
IN

"FOOT FEATS"

KEITH AND ORPHEUM TOURS

H. B. MARINELLL LTD.
NEW YORK, CHICAGO, LONDON, PARIS

—

Amaranth Sisters
CYCLONIC DANCERS

ORPHEUM CIRCUIT

WORLD'S THEATRICAL EXCHANGE
NEW YORK, CHICAGO, LONDON, PARIS

THE ONLY

LONG TACK SAM
CHINESE WONDER WORKER ENTER-

TAINING THE WORLD

H. B. MARINELLL
NEW YORK, CHICAGO, LONDON,. PARIS

schichtl's

Royal Marionettes
TOURING THE WORLD—THE PEERS OF ALL

WORLD'S THEATRICAL EXCHANGE
NEW YORK, CHICAGO, LONDON, PARIS

JOY PRODUCERS

CLEVELAND n
daW

IN

"OH, DOCTOR"
A PRESCRIPTION FOR LAUGHS

H. B. MARINELLL LTD.
NEW YORK, CHICAGO, LONDON, PARIS

ACKLANDsMAE
"VERSATILE PEP"

A BRIGHT SPOT IN VAUDEVILLE

w

WORLD'S THEATRICAL EXCHANGE
NEW YORK, CHICAGO, LONDON, PARIS

EUROPEAN MASTER JUGGLERS
TOURING U. S. A. THIS SEASON

H. B. MARINELLL LTD.
NEW YORK, CHICAGO, LONDON, PARIS

m t
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RUSSIAN

CATHEDRAL SINGERS
MOSCOW'S FAVORITE VOCALISTS

KEITH CIRCUIT

WORLD'S THEATRICAL EXCHANGE
NEW YORK, CHICAGO, LONDON, PARIS

Herberta Beeson
"THE BLUE RIBBON ARTIST'

MODERN DANCES ON THE WIRE

H. B. MAR1NELLI LTD.
NEW YORK, CHICAGO, LONDON, PARIS

ALWAYS LEADING

THE MOST SENSATIONAL FINISH IN

VAUDEVILLE

WORLD'S THEATRICAL EXCHANGE
NEW YORK, CHICAGO, LONDON, PARIS

Challen and Keke
DAINTY, DIFFERENT - DARING

"WIRISTS"

ORPHEUM CIRCUIT—KEITH TOUR

H. B. MARINELLL LTD.
NEW YORK, CHICAGO, LONDON, PARIS

BILLY GONNERY
"CHEER UP BOY" OF THE A. E. F.

IN

SONGS, STORIES AND SMILES

WORLD'S THEATRICAL EXCHANGE
NEW YORK, CHICAGO, LONDON, PARIS

THE 20th CENTURY WONDER

"Haunted Violin
n

PRESENTED BY

* *

CHAS. EDMONDS
H. B. MARINELLL LTD.

NEW YORK, CHICAGO, LONDON, PARIS

HARRY STONE Presents

If"NIOB
"AMERICA'S AQUATIC MARVEL"

THE ONLY PERSON IN THE WORLD THAT AC-
TUALLY SINGS AND TALKS UNDER WATEr WITH-

OUT THE AID OF ANY DEVICE

WORLD'S THEATRICAL EXCHANGE
NEW YORK, CHICAGO, LONDON, PARIS

Kitner & Reaney
SAILING SMOOTHLY ON THE WA-

TERS OF VAUDEVILLE

H. B. MARINELLL LTD.
NEW YORK, CHICAGO, LONDON, PARIS

MARION CLAIRE
THE GIRL WITH MANY VOICES OF

QUALITY
TOURING U. S. AND CANADA

WORLD'S THEATRICAL EXCHANGE
NEW YORK, CHICAGO, LONDON, PARIS

I

THE MUSICAL FOOL
SPREADING GOOD CHEER IN VAUDEVILLE LAND

H. B. MARINELLL LTD.
NEW YORK, CHICAGO, LONDON, PARIS
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HAPPY NEW YEAR

The JAMES L

KERNANCo.
FRED. C. SCHANBERCER, President

Owners and Proprietors of

MARYLAND
THEATRE

PLAYING KEITH VAUDEVILLE

Auditorium
and

NewLyceum
THEATRES

PLAYING SHUBERT ATTRACTIONS

KERNAN
The Baltimore Home of the N. V. A. and All

Traveling Professionals

THE
SEASON'S COMPLIMENTS

dLANvHl
BATES

Co-Starring with

Mr. Henry Miller in "The Famous Mrs. Fair"

. -

^

«

i

TOD
BROWNING

DIRECTOR Ol

"THE VIRGIN OF STAMBOUL"

Author and Director of "Outside the Law"

HAPPY NEW YEAR TO ALL
NOW TOURING THE LOEW CIRCUIT FOR FORTY WEEKS MANY THANKS TO MR. J. LUBlN

THE THREE
GENERALS
Horwitz and Kraus

Lewis and Gordon
Harry Spingold WARD

A

N

D WILSON
BOOKED
SOLID
FOR
SEASON

1921

i

[TWO NIFTY VAUDEVILLE ARTISTS THE KING AND QUEEN OF HOKUM LAND

. — imkm
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SEASON'S GREETINGS

From

SARAH *

•

PADDEN
Direction HARRY WEBER

GREETINGS FROM

BUD JOE

Snyder
A
N
D Melino

ORIGINAL COMEDY PANTOM1MISTS

Booked Sqjid 'till May 15, 1921 Direction, WM. S. HENNESSV

I'm Your Wife, Ain't I?

SAYS

JOE

McGRATH

TOURING ORPHEUM CIRCUIT

RALPH

TO

JACK

AND

.

Wishing Their Friends a Happy New Year

Our Chaperone, HARRY WEBER

BEATRICE

Direction CHAS. ALLEN M. S. BENTHAM Office

Holiday Greetings to All Our Friends

HOLIDAY GREETINGS

HARRY CARR
HEADLINING LOEW CIRCUIT

Wilh "Follow Me Girls" Direction FRANK RICH

HAPPY NEW YEAR

MEREDITH azxdL OROTHER
In Their New Act-"ON THE RUN"
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CABARETS

Liquor prices broko away down
within the past ton days. It seemod
as though speculators stocked up In
anticipation of top prices, had been
forced to unload through the drop-
ping rates and had gone panicky.
The fear of a New York State en-
forcement act after Jan. 1 may also
have entered. Anyway, a standard
brand of Scotch In 55-cas^ lots was
offered at $85 a case, the iowost
price since prohibition, y^k. very
good rye In small lotH^was quoted
at $45 a case, while a<s*6pular cham-
pagne could have been had at $110
a case. One person offered Scotch
In five-case lots at $100 a case, and
name your brand. That Is some-
thing new on Scotch buying, to be
given any brand ssked for at a flat

rate for all. Some of the restaur-
ants were trying to unload at the

lame time, believing themselves

overloaded with the uncertainty of

what Governor Miller may do when
taking office. The restaurants,
however, while protesting the price

quoted was the price paid by them
for the liquor, as usual, could not
resist tacking on from $10 to $20 a
case, with the result they found
few purchasers, as the liquor offer-

ing had been so generally made
throughout the city almost every-
one had heard of the drop. At the
same time dealers claimed the price
will advance after New Year's. Sev-
eral bought liquor at the lowest
quotations as a speculative venture,
with the intent to hold it until

prices Jump.

8han ley's Is to have dancing. The
start will be made In the main din-
ing room before New Year's Eve.
A band for dance music only la to

bo engaged, while the present or-

chestra will continue to play for the
cabaret performance. Drooping
after-theatre business Is the cause
of the Innovation. To Shanley's, It

is a decided innovation. The first

restaurant in New York to Install a
vaudeville performance, : Stanley's,

for years, has withstood the danc
floor. The restaurant became unique
in that respect. It has dravn heav-
ily of transients, notwithstand ->

through the national reputation
Shanley's cabaret erected for itself.

While the dinner business at Shan-
ley's remains normal, th« falling off

of attendance after theatre ^s been
felt at Shai.ley s, as at nearly all of
the other Broadway flrst-class New
Yorl- restaurants.

the past week and the inmates
carefully catechized. Any known
to the police were arrested and
brought to the local precincts for

Interrogation. Broadway restau-
rants, especially those located In

the theatrical district, have also

come under police surveillance and
the late diners are looked over by
plain clothes and special men who
also weed out those whom they
know.

The Cabarets are being subjected
to unusual vigilance by the special
police squad assigned to round up
criminals, since the reports of New
York City's crime wave have been
given newspaper prominence. Sev-
eral all-night resorts and cabarets
In the Bronx were visited during

A Milwaukee avenue road house,
near Niles, 111.. Just outside the Chi-
cago limits, was raided last week.
Several dancers were arrested for

giving nude dances. The road
house has men and women patrons,
who are charged $2 each to witness
the performance. Besides a hat Is

passed around and just how far the
wiggle will let out depends upon the
siit of the collection. The place
sells liquor and a lovely time Is

usually enjoyed by all. One of the
nude steppers is notorious around
Chi ago for exhibiting her figure.

Through being so careless with it,

it's only fit for stags, but the road
house saw somt extra valu<\

May Irwin ha. two homos at th

i

Thousand Islands. One is on Irwin
Isle. It is partial and was recently
robbed, probably by liquor hounda
Miss Irwin's other home is on the
mainland, a farm with a sha^k of a
barn on it. When leaving for tht
city Miss Irwin placed a sign on tht
shack reading: "You will find no
boote here." So far they have taken
her word for It. It was but receMly
Miss Irwin was told to nam^ her
own salary *o appear in the new
"Passing Show" for the Winter Oar-
den, but she would no; consider it.

The mounted trathY cops of New
York are to have side -seat motor-
cycles, in order that they be on the
street in wet weather. The plan is
not so much to watch speeders, as
it is to have the policemen in readi-
ness to escort notables at all times.
Heretofore when the* pavements
were damp, the traffic men had to
either ride in the autoa with the
drivers or find some other means of
keeping up with the procession. But
the side seaters will come ln handy
when it rains and ruin the only
pleasure left for a driver In New
York.

Declaring Eugene J. Sennott, pro-
prietor of Sennet t's Cafe. Bronx,
ousted him from the cloak room,
wash room, candy and tobacco pri-
vileges, breaking a five year con-
tract, Mark Qualn brought suit last

week ln the Supreme Court alleg-
ing $15,387 damages. The com-
plaint states Qualn entered into a
five-year contract with the pro-
prietor, agreeing to pay $500 a year
rental for the first two years and
$700 for the ensuing three years.

Harry Drauth, a cabaret enter-
tainer of Milwaukee, was sentenced
to five years, in that city, for the
theft of a diamond ring and fur

coat.

Ernie Cutting's band opened Dec.

18 at Healy's Balconadcs, New
York.

JUDGMENTS.
Byron Park and Lester Park; M.

S. Wallach; $1,039.58.
Frances White; Pash Bros.;

$70.20.
Ziegfeld Cinema Corp.; Man. Desk

Co.; $235.30. •

George Barr Baker; Republic
Laboratories, Inc.; $10,755.55.
Harry Perry and Albert Gorman

(Perry & Gorman); Elks Antler,
Inc.; $45.08.
John D. Williams; Algonquin Ho-

tel Co., Inc.; $265.53.
John D. Williams Productions,

Inc.; White Theatrical Studio, Inc.;

$325.79.

"LOVE BIRDS" INSTEAD.
The Wllmer & Romberg show

starring Rooney and • Bent, first

called "Oh Pat." has had its title

changed to "The Love Birds."

The Folks at home make an ap-

peal for Information about Cells

Anna Leubner, who disappeared

from Auburn, N. Y. four years ago

and Is reported now to be on the

stage. Her sister, Emma, (address

R. D. t. Auburn, N. Y.), says their

mother wishes to hear from her

daughter. The missing girl Is de-

scribed as 21 years old, aboi * 5 feet

tall, has grey eyes and brown hair.

A long, narrow scar on her fore-

head Is mentioned as an identifying

mark.

Tho Bse Pslmer band declares it

did not walk out in New Orleans,

as reported. They assert the act

was recalled to New York after It

had completed its time at the Or-

pheum, and charge Miss Palmer

was the direct cause of the recall.

Dorothy Walker, ln the Eddis

Cantor show, Century Midnight

Rounders, has been engaged for

three years by the ShubertS.

Madeline Buckly, with the Hank

Brown act, says h«r trunk was

looted In Feeloy's theatre, Hazelton,

Pa.

Elfie Fay was married in H«J
York Monday to Bamuel Armstrong
Henmir f#*i-»n«r« \rir>r>- t»rr>«s;i<if nt Of

Elfie Fay wa
York Monday to Bamuel A™ 18""'^
Bennor, former vice-president Of tW
Export Steel Company of p,lts *

burph. It was her second rnat
"J

monial venture, sh<> having divorce

her first husband, Eug< he Rosen-

blatt, last year.

Evelyn Nesbit had her br
,

otn^
Howard, arrested in Ne* York snu

haled into court o. the charf«*J
defrauding her of $350. He a,,r^
she ow«>d him the money. <'as0

continued.
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ftFMICK

r*z&&G>y«o:a

WALTZ BALLA D

MEYER

BRYAN

\

IVMANTTO BE
THE LEADER,

OF THE BAND
A NEVJJ PAST SONG 8Y THE.

BOYS WHO ALWAYS WRITE £rA

GUMBLE *n<£ YELLEN

'UUUUl

TAG
^ve^fe;ci)<):<3i>

QrF
REMICK

A NEW FOX-TROT SONG
bu th? composer

of"VENETIAN /^OON"

ty BIESE, MAGINE and SIZEMORE

h

Sing to

SUCCESS
urUfo co

rt£MICK
SONG HIT

NOWILM
ME DOWN
TO SLEEP

A NBAI LULLA&Y
by

MITCHELL <l\mL /A£YEfc

AL JOLSON'S HIT
by

JOLSO

N

and
ROSE

m\m\m
AMATOL FftJCDLANDS B&AUTiCUL Ntw fiALLAD

PRIE.OLAMO - KAHN - &LOO/A

NIGHTIN6A
by tt\« composer of*AVALON'

COBURN and pOS£

II li
I

DEAREST
ONE

KAHN *** BLAUFUSS*
BEAUTIFUL NLVU VViALTZ SONG

yuuyyi

BROOKLYN- 560 Pulton Street
BOSTON 228 Tremont Street
PUILADELDUIA- 31South 9ruStREEi
VmtbWW' 601 Lyceum TheatreBw
U/ASU'IGTON- 9th 6 D Struts. NW
CLEVELAND- Nippodqom Building
SEATTLE - 3?f Pike Street

wuminNDamK/comc£iNmm£VuiyTOWN you piay-no waiting

Q/IWUIMKAWM YOU OMUTWIONS. PW.CQPltt. SPECIALWWEHtm

hEV VOR K - 219 W 46th Strut
CMICAC|0-6J4 State Lahb Bldo DETROIT ' 137 Port Street W.

BALTIMORE -JJtu^t* Music Deri CINNCINATI - 513 West 6tu Street

SALT LAKE CITY 'Linden Uotel MINNEAPOLIS * 218 Pantaqes bloc

TORONTO * 127 Yonge Street
PORTLAND ORE* 322 Washington St

SAM fRANCISCO 908Market St
ST LOUIS The Qrano Leader
LOS AMGELES* 427 South Broadway
BUCCALO 485 Maim Street
AKR0N.0WI0 ' M O'Neill Co

O ;<•«* Vr •< -*2& 1. it. Tinrrif
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I

GREETINGS FROM

i^B SELWYNS
THEATRES AND ATTRACTIONS

TIMES SQUARE, New York

APOLLO, New York

SELWYN, New York

PARK SQUARE, Boston

SELWYN, Chicago

HANNA, Cleveland
w

JANE COWL
FLORENCE REED

PEGGY WOOD
LOLA FISHER

DONALD BRIAN

WM. COURTENAY

Office: 229 West 42d Street, NEW YORK CITY

I

•

•

•

HATTY NEW TEAR TO AT/L OUR FRTENDS

JACK YELLEN and ABE OLMAN
WRITERS OP

**

"O-H-I -O"

HAPPY NEW YEAR
MADEMOISELLE ROSIE DONATELLA Presents

aTHE CARN VENICE H
Formerly "SIX VENETIAN GYPSIES"

MUSICAL AND SINGLN$ DE LUXE HEADLINING PANTAGES CIRCUIT

MliHNMMMii
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tireir shut down, all other lines

Reeling depression.

Tennessee: Factories havr cut off

night shifts, none closed down.

Florida: Shipyard* shut down, un-

employment steadily increasing.

Mississippi: The last two months

have been the first to show any un-

employed in last three years.

Louisana: Very little unemploy-

ment in any occupation.

Maryland: A steady demand for

skilled and unskilled labor.

Virginia: No factories have closed

down entirely, but many arc re-

trenching.
New Mexico: Teople generally

employed.
West Virginia: Present unemploy-

ment slight; future uncertain.

Texas: Unemployment steadily on

the iiu-reaxe.

Kentucky: Conditions of unem-
ployment very serious.

In the Middle West States reports

there is an ominous note.

Ohio: Automobile industry and

allied rubber industries, etc., at a

low ebb of employment Other in-

dustries normal.

Illinois: There are from 50.000

t.. 7.".,000 unemployed in the State.

About 75 per cent, is ehargable to

th»- Closing down of automobile In-

dustry.
M.c:i;gan: Unemployment is wide-

spread.
Wisconsin: Applicants for work

number about the same as 1919.

In the corn-belt:

Iowa: There is a readjustment

taking plaae which means the lay-

ing off of people in certain lines. In

many lines, however, the laying off

is not greater than usual at this

time of the year.

Kansas: Indications point to in-

crease of unemployment in common
labor.

Nebraska: Employment has fallen

oft' in the last six weeks in Omaha
ami Lincoln.

Missouri: .Effects of readjustment

are now being felt with unemploy-
ment increasing.

In the Northwest:
Minnesota: Unemployment is in-

creasing. In some lines cuts will be

as much as 50 per cent.

South Dakota: No unemployment.
Montana: No alarming features.

Oregon: Considerable number of

i<l!u laborers. Added atop of this is

the situation in the banking cen-

ters, where it is reported there is

going to be a general calling in of

loans after the Prst of the year. As
a matter of fact, conditions jusl at

Christmas time are so serious that

in Wall street there was talk of

temporarily shutting down the stock
exchange immediately after the first

of the year.

Auto Show an Instance.

As an instance at the present mo-
ment, the motor car and truck show
which opens In New York next week
Is expected by the managers to bring
a rush of business. It always has in

previous years and on the surface
the managers do not see why this

year should be an exception. A
canvass of the hotels last week In-

dicated they are to be jammed as in

the years past with visitors of the
trade, but the clerks who are mak-
ing the reservations state that thofce

who formerly took suites of rooms
are satisfied with a room and bath
this year, and a great many are go-
in. to the smaller hotels. Th.s would
not indicate the auto crowd is going
to have an overabundance of money
to spend on amusements. The rea-
son is that they are all suffering
from the general slump that ha hit

the automobile tra(k>. Salaries, conv
missions and expense accounts have
all been cut and entertainment will
likewise be curtailed during the
show week.

Theatres Fortunate.

But taken all in all the theatre
has done very welL That is, at least
as far as the big cities are con-
cerned. The road, however, is all

shot to pieces at thfs time for all

attractions except those that have
great big city names.
Business in the four big cities

—

New York, Chicago, Philadelphia
and Boston—is fairly good. But one
exception, Boston. Late reports
from that locality indicate there is
a general trend toward the resump-
tion of theatregoing there.
Chicago within the last two weeks

has reported alfnost record-break-
ing business and Philadelphia 1«
likewise in good shape.

In New York business Is fairly
good despite the pre-holiday slump.
Of the attractions running at pres-
ent the h.ts do not seem to show
that they have been at all affected,
but some of the weaker sisters have
b<"en pretty much shot to p cos,.

92 New Productions.
Nlnety-tWO new productions

made in New York to .'.ate (includ-
i'iR the current week). Right aow
there are 40 shows running. That

o.s there must of necessity have
'" •'» M least a like number gone «»

r
»o per cent.

a atore-

road
York,
There

their Way, and at least ;

of the latter have gone t
house. \
Of tho many tried

and failed to come IB
the least said the be¥&
were many and thoir failure repre-
sents many hundreds of thousands
of dollars.

Of the current shows on Broad-
way there are two productions which
bid fair to hang up records which
will never again be touched In the
history of the theatre. They are
"Lightnin'," now in its third year
at the Caiety, and "Irene." in its
second year at the Vanderbilt. The
former is a comedy which started
with a box ofP.ee scale vt $2 and
$2.50 for Saturday nights and
climbed with tho times at successive
50 cent leaps until a few weeks ago
the Saturday night scale was ad-
vaneed to $4. There does no* seem
to be the slightest doubt that this
attraction will, round out its third
year on BVoadway, and by that time
it will have played to a gross of

almost J-2.000,000 In New fork alone
"Irene." now in about iia 00th

week, will show a gross of about
$930,000 to date.
The third holdover success that Is

still going along to tremendous busi-
ness is "Tho Gold Diggers" at the
Lyceum, now In its CGth week, with
the gross over the $1,000,000 mark
by about $20,000.

Current Season's Hits.
Of the current season's produc-

tions those that stand out as the
hits line up as "The Bad Man, I'he

r.at." "Enter Madame," "Tho First
Year" and "Welcome Stranger" in
the dramatic version, with "Mary,"
"Tip Top" and "The Greenwich
Village* Follies" in the musical sec-
tion. This docs not mean that all

tho other shows in New York are
not doing business, for i» a sec-
ondary list of successes one would
have to include the two extrava-
ganza successes, "Afgar" and
"Mecca," "Iloneydew" and "Tickle
Me" in the musical shows. Of the
second string dramatic hits "Ladies'

Night." "Spanish Uove, n,e :i< an-

1

est Man in the World," "Sampson
and Delilah," "Heartbreak Hou i

"Thy Name Is Woman," "Hollo's
Wild Oats." "The Woman of Bronse"
and "The Tavern" are all up with
tho leaders.

In tho producing Held the re have
been a number of changes. The final

parting of Marc Klaw and A. L. Br-
langer came about during the year.

Mr. Klaw has started building the-
atres and producing on his own.
while Mr. Krlanger has changed the
name of the Klaw &. Krlanger Fx-
chango to the A. L. Krlanger Kx-
ehange and is still routing.

In active association with Kr-
langer in productions and the leas-

ing and ownership of theatres at
present are Charles Dillingham and
Florenz Ziegfeld, Jr. The latter two
are of the in between set in the pro-
ducing field. They are not of the
old school and cannot be classed
with th& younger producers who
have leaped into the field in the last

year or so. *

A development late in the >» •<
•

wis the breaking away from the

Shubert side of the feneo of Arthur
Hopkins and the Selwyns, who
joined with Sam II. Harris in an
allianco which while primarily
formed to protect their interests as
f;«r as big city bookings aro con-
cerned may develop into one of the
biggest factors of tho game through
the formation of a third booking of-

fice for the big, towns. Ifaro Klaw
lately joined them, with others re-
ported about to become associated.
One of the developments that

does not seem to hold any too rosy
an outlook for the profession in

general came late in the year with
tho announcement that the Actors'
Kquity Association was to make an
effort to have its membership vote
for a closed shop, generally an-
nounce*.' by the actors' union as
"Kquity Shop." A certain amount
of opposition In the ranks came
about against the plan. It is to be
decided by vote (referendum) this
month.

EUGEN ULLIN
AUTHOR, EDITOR, DIRECTOR

Motion Picture Experience Covering TEN YEARS AS

*£

AUTHOR

For five years spe-

cial writer for the

Vitagraph Co.

Toured the world

for the Vitagraph Co.

in 1912-1913, writing

20 original stories.

Among 50 notable

adaptations:

"The Christian" ^

"Within the Law"
j

"Vanity Fanr"

"Lady of the Lake"

"Behold theWoman"

Wrote and directed

own stories for Vita-

graph 1915-1916.
.
» -

&

t£

EDITOR

2 YEARS

EDITOR

for

VITAGRAPH

EDITOR

for

UNIVERSAL

WEST COAST

STUDIOS

EDITOR

for

GOLDWYN
EASTERN

PRODUCTIONS

%£

CURRENT ADAPTATION
•

44 »»

FEATURING

DOUGLAS FAIRBANKS

"Offers a plot perfect m continuity."— /•:.r//'^/o,/ Trade Review.

"Continuity is in harmony with other perfections of the picture." Guy Price in Los Angeles liveAing Herald,

Soon to be released: SCE NARIO and DIRECTION

"THF ROAD TO LONDON" Featuring

,M.dTi wui BRYANT WASHBURN
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THE SEASON'S COMPLIMENTS

JONES COMPLIMENTS OF THE SEASON £

LINBCK
AND

AND

336 South State Street

CHICAGO

Every telephone in the United States connects directly with

RANDOLPH
SEASON 1920-21

THE PAUL B. POWELL AGENCY; incA Chicago

// we can be of service to you call a* up anytime

SEASON'S

GREETINGS Al Cook Professional

Manager

M. WITMARK & SONS 1562 BROADWAY
NEW YORK CITY

r^

HOMAS

KEITH CIRCUIT

HAPPY NEW YEAR

ROBB
and

WHITMAN
IN THEIR ORIGINAL COMEDY OFFERING

"BACK TO SCHOOL DAYS"
HI I) H. ROBB ALYCE WHITMAN

GREETINGS FROM

"SPOTLIGHTS"

ayConlin
oi rlrVi Ornhcum Circuit Direction MORRIS 6 FEJL
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STOLL FILM CORPORATION

OF AMERICA

Presents During January

"Squandered Lives"

MARTHA

A Tale of the Sublime Love ot a Woman—

a

One-Man Woman. From the Novel, "Duke's

Son," by Cosmo Hamilton.

'The Hundredth Chance"

A Story of a Woman's Great Doubt.

Stirring Novel by Ethel M. Dell.

From the

"Mr. Wu"
A Showman's Picture. An adaptation from the

Great Broadway Success of H. M. Vernon and

Harold Owen.

'The Lure of Crooning Water"

A Tense Domestic Tragedy of and for Every

Day Human Beings. From the Novel by

Marion Hill".

THE KENTUCKY GIRL

PLAYING VAUDEVILLE

Direction ROSE & CURTIS

JOVEDDAH
ALWAYS WORKING

Better Than Ever

BTIH, BREAKING HOTHE RECORDS

~JOE~ ^"J

KENO
Playing •TIP SMILEY"
With "HONEY OIRL"

Thanhs to Chicago for a glorious angegement, professionally, and some hZ
pltable towu. ^^

CHARLES DUNBAR MADELINE

Released Through Pathe Exchange.

Stoll Film Corporation

of America
George King, President

130 We*t Forty-sixth Street, New York

7^1^

IslRW^EAR

LIVE-
WIRE

STATE
RIGHTS
BUYERS

'» /^wrf • '. • ev 7

. •fiT«H

c> \

\

**&

C.5C. FILM SALES CORP
\bOO BROADWAY NEW YORK

Original Comedy Novelty Oddity

"ANIMAIJFUNOLOGY"
Played This Season Three Months B. F. Keith's Big Time

Without Leaving New York
VARIETY

Charles and Madellno Dunbar, who
were on just ahead. The couple had
to follow "Puritana" (New Acts), a
34 -minute operetta, which was no
«^asy assignment. However, they
« aught on from the Jump with their

novelty well labeled "Animalfunol-
ogy." The Dunbars have polished
iheir routine, and it is sure fire, laugh
getting and amusing. Both mem-
bers of the team are mimics,, tut
Charles is both a mimic star and
• omedian. Animal impressions have
been out of order until he cairn*

along and showed how funny they are.

WE ARE GRATEFUL

SEASON'S GREETINGS TO ALL
MANWARING & HUGHES Agents

ADLER HOTEL
One Block from Theatres

1.25 TO 2.50 PER DAY
RUNNING WATER IN EVERY ROOM

267 SOUTH MAIN STREET
MEMPHIS, TENN.

"Dying With
the Blues"

I he mast sensational Blues ever written

FREE TO PERFORMERS
PUBLISHED BY

ARROW MUSIC PUB. CO., 2305 Seventh Ave., New York City

Eve had no Christmas.

Neither did Adam,
Never had socks, nobody had 'em,

Never got cards,

Nobody did,

Take this and have it on Adam—old kid.

AILEEN STANLEY
HOLIDAY GREETINGS TO ALL

LUCAS AND INEZ
PRESENT AN ART CLASSIC

(• Greetings to All

Ruhen 6 Jaeebg;

KTresent
I'AULlNfc |

SAXON
f

and "819*
The
1 1 our

j

Kid..

SAM and GOLDIE
"553

HARRIS
SAY

U iiftun is • good cleaner. II* w*nt the
beye ever I here to dye, while he dry-
• l«uae«i the Toiled State*.

WRITE FOR

COLOR CHART
AND BOOKLET

HOW TO MAKE-UP

M. STEIN COSMETIC CO.
ISO WVit Slat Street. New feck

•

o Leading Makers of

J[
Stage Attire

For Men and Women
<>We costume completely mu
!'sical and dramatic product
^tions, moving pictures, acts,'!

<> revues and operas.
! ! 143 Weit 40th St., New York »

osoooooeoeeeeseeeeeseo e*

EDWARD GROPPER, Inc.

THEATRICAL
WARDROBE TRUNKS

208 West 42d Street
New York

Phone: Bryant M7i

I

WARDROBE PROP, i

TRUNKS, $10.00
Big Barrel no. Bare been aied. Alee

e few Second Hand Innovation end Fibre
Wardrobe Trunk*. SI end 111. A few
extra targe Property Trunka Alee eld
Taylor and Bal Trunka Parlor Floe*
31 West Hat street. New York City.

TRUNKS
For the Theatrical Profession 1

Strand Luggage Shop
The T,ujrpfU'o Fhop With a Conscience.-

«U3 SIXTH AVK.. Bet. 39th A 40th Bte.

"Opep Kvenlngs Till V*

GUY

RAWSON
and

FRANCES

CLARE
BOOKED SOLID

GREETINGS FROM

LYNNE and LORAYE
"The Beech-Nuts"

Classiest Black nd Tan Act in Vaudeville
&na*i*J Illuminated Drop Act Fu||y prolfcUd

Guerrini&Ca*
Th#

vss.
Accordion
Factory

Tt>* oni> "fry

of ntwla- «^
777-J7I Cetssw*-

A»S. ^
1

- J_. ^—-l
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THAT CREATES-A FEATURE ACT ON ANY
A REAL VAUDEVILLE NOVELTY

PAUL PETCHING
"THE MUSICAL FLOWER GARDEN"

A HAPPY NEW YEAR TO ALL MY FRIENDS
NOW TOURING PANTAGES CIRCUIT

;'-.
|

SEASON'S

GREETINGS

to all from̂

YULETIDE GREETINGS

LEW CHRISTY
THE MAN OF MANY

CHARACTERS
AL REEVES'
"JOY BELLS"

GREETINGS FROM

AND

WILLIAM WARE—MORRIS SPIEGEL-LILLIAN RHODES
In "PREDICTION," by HUGH HERBERT

Exclusive Management NAT PHILLIPS, 622 State-Lake, Chicago

GREETINGS FROM

HARVEY and GRACE
Direction: H. B. MARIN ELLI

"IN SAMPLES"
Author BEN RYAN Just Completed Interstate Tour

A HAPPY NEW YEAR TO EVERYONE

CHARLES H. MILES
VAUDEVILLE CIRCUIT

EXECUTIVE OFFICES

1482 Broadway-Suite 41142
PHONE: 5687

NEW YORK CITY
* >

Booking in Conjunction With the

< PANTAGES CIRCUIT

1482 Broadway—Suite 401-02-03

Miles Theatre, Schenectady, Academy of Muiic,

Scranton, N. Y.

PLAYING LEGITIMATE ATTRACTIONS
For Open Time and Terms Address This Office

HAPPY NEW YEAR

To Everybody in the World

EMIL JAZZ CASPER

INEZ DEVERDIER

WILL H. WARD

HARRY LANDER
»t"TRAMPISMS

via JACK STUGEB'S SHOW

Old Jakes with Their Whisker* Trim

TWO IUHISHIN.
1—"Hew atw they bltta*?"
X—"I immi aaw a school ,1—"They moat be ewtaaailag kick If

S—"Yea, tkle wae a high

A little boj dowa on the farm vm
Chaetn* a oow and the day vm wa.,
The cow wa* running aa line aa allk.
But ahe fall dowa and atralned her

What ta expect la Dee Molnea—

O

the Hllle te a

SEASON'S

WITH

DAVE MARION'S OWN COMPANY

Season* Greetings

LILLIAN ROBERTS

NEW YEAR'S GREETINGS

Lou Davis
COLUMBIA THEATRE, OAKLAND, CALIF.

"Girlesqoe Fantastique Revues"

25th Month of Happiness

— IXOKNPI-

Manager

"SWEET SWEETIES"
TOURING PANTAGES CIRCUIT

JACK BARTON

Season'* Greeting* to All My Friend*

GERTRUDE NEWMAN
Direction ROSE & CURTIS

KINZO
GREETINGS

HAPP¥\NEW YEAR
FROM
THE

Australian Delsos

A WHIRL
TWIRL
WONDERFUL GIRL

Direction SIMON AGENCY

Prosperous New Year

SHEEDY

VAUDEVILLE

AGENCY
1493 Broadway

NEW YORK
Hit Y A NT 7 lOt
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A HAPPY NEW TEAR

FROM
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WILLIAM
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Producing Paramount Specials

Now in Preparation

"SACRED AND PROFANE LOVE"
With ELSIE FERGUSON

ARE YOU GOING TO EUROPE?
Steamship SMomodM
libl vary fall: aa-ranc* aarly Faratt* afoaay

bought and aold
PATT1. TACSIO A SON- 104 Baat 14th Rt, N«w lark.

aad aold. Vital*?

I Stayyaaaiil tlM-tltt.

RESTAURANT
711 Seventh Avenue

Between 47th and 48th Streets

*B& lendezvous of the Stage and Screen

HAPPY NEW, YEAR !
•

•

t

-» - ***•**"-

1

(

UNION SQUARE THEATRE
f
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SEASON'S GREETINGS
TO ALL OUR FRIENDS

Reggie Morris
DIRECTOR GENERAL

SPECIAL PICTURES CORP.

GLADYS BUCKRIDGE
OF

BUCKRIDGE and CASEY
PRESENTING

ORNAMENTAL SONG BITS

ARTHUR DE SALVO
at the Piano

Direction ROSE & CURTIS

TO MY FRIENDS IN BUrtLESQUE. VAUDEVILLE MUSICAL C0MC0V. ETCETERA.

A HAPPY NEW YEAR

JOE J. FREED
Principal Oaturatf Cooiarfian. "Million Dollar Ooiir

Ike Weber, H>pre*rut*4ive.

rj~-Jjt l"J.f I* }M I* t

m

A HAPPY NEW YEAR TO ALL
AND

Lest You Forget! READ THAT LETTER of

George M. Cohan's
In VARIETY, of December 3d, Every Once in a While

George MacFarlane
m

Compliments of ttie ferason

AL TYLER

MILLION DOLLAR DOLLS

ZAUKR^MAKE-Up
Lot Uo Pravo flp^BP It U Soot

8oft4 to* Prlaa LM «M Ceter Car*.
IIS WEST 48tk STREET MEW YORK CITY

HAPPY NEW YEAR TO EVERYBODY

FROM

Abe J. Balaban

Happy New Year, Everybody

abelle OURTNEY
I'KIMA DONNA with BILLY WATSONS "PARISIAN WIIIKI."

YULETIDE GREETINGS FROM

Paul Goudron
TO EVERYBODY

3d Floor, Woods Theatre Building CHICAGO
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JAMES PATRICK HOGAN
DIRECTOR

WILLIAM FOX CORPORATION
California

&
NEW YEAR'S GREETINGS

FROM

NIPPON'S FOREMOST ENTERTAINERS

BOOKED SOLID UNITED TIME

Direction. PHIL. JBUSU

Reason's Greetings;

A Prosperous New Year to my individual

patrons for their past favors, and to the Pro-

ducers and Managers of Productions I have

outfitted, a Prosperous New Year.

i

-. . •

THE SHOP ACCOMMODATING
THEATRICAL OUTFITTERS

1580 Broadwav NEW YORK CITY

• - •<_.__



*v

Friday* December 31, 1920 VARIETY

*—

TO ALL MEMBERS OF THE PROFESSION

\ A HAPPY, AND PROSPEROUS NEW. YEAR

DURAND
Palace Theatre Building (Annex)

1562 BROADWAY, NEW YORK, N. Y. S

NAKAE AND COMPANY
EXPONENTS OF JIU-JITSU)

Demonstrating the Japanese Art of

Self-Defense
UNUSUAL SENSATIONAL SCIENTIFIC

Direction PAUL DURAND

SEALO
THE ALMOST HUMAN SEAL

Presented by Captain Treat

Direction PAUL DURAND

THE

WERNER ANOROS TRIO

FRENCH VERSATILE

COMEDIANS

Direction PAUL DURAND

SANAROFF .«<• SONIA

UNIQUE NOVELTY

Twelfth Year of Consecutive

Bookings in This Country

Direction PAUL DURAND

THE GREAT

RASSO
SENSATIONAL JUGGLER

Direction PAUL DURAND

THE

RIOS
POSING and GYMNASTIC

NOVELTY

Direction PAUL DURAND

EVELYN BETTY

RUTH BUDD
"The Girl With the Smile"
Fifth month with Ziegfeld's

Frolics atop the New Amster-
dam Theatre. Sailing for

Europe February 22d for a
short engagement in Eng-
land. Then re-engaged with
the Keith Vaudeville Ex-
change with an entire new
act
Direction PAUL DURAND

LEWIS --"HENDERSON

"JUST TWO UTILE GIRLS''

Entertainers De Luxe

Direction PAUL DURAND

THE

ARENA BROTHERS
AND

THEIR BOUNCING CANINE

Direction PAUL DURAND

BERZAC'S CIRCUS
Presented by MADAME BERZAC
The Laughing Hit of Every Bill

NOW PLAYING WESTERN VAUDEVILLE AND
ORPHEUM CIRCUITS

Direction PAUL DURAND

pierre DE KOCK TRIO

Sensational Head-to-Head Balancers

and

Human Jugglers

KEITH'S AND ORPHEUM CIRCUITS

Direction PAUL DURAND

84r

THE BREAKAWAY BARLOWS
IN

"LAUGHS AND THRILLS
1 Now playing the Orpheum Circuit Direction PAUL DURAND

A Three-a-Day Show Hayed by All Headline™

"THE 13th CHAIR" "PETE" Soteros

Next Door to Colonial Theatre, 30 W. Randolph St., CHICAGO

LAST WEEK THE FOLLOWING IIFADLINERS ATF IIKRB

«u« Eagle. 8ol GohJanuth. Billy Jackson. ***tej™*™^*&nj&£™
ItafirtsMi. Han* Sfaaptr*. Lulu Br„yv*. lUrnr Sr*n*oM. l>w Karl, lr»m» I «*»•»«•*<

.

Mai Ititliartt*, .lark Fine, Loa HolluU, t-url t.irtlrllcr.

NEW YORK COSTUME CO.
rnQTITMlTQ LARGEST COSTUME GOWNSVWtUJUllO MANUFACTURERS IN WEST

137 N. WABASH AVE. CHICAGO Central 1801

r LEWIS
•

NOKTON
* »

CUV
VOYFR

JEAN
IN

TO

ALL

YOU

WONDERFUL

PEOPLE

OF

THE

STAGE

•

WHO GAVE LIFE TO
THE IMAGININGS

OF THE PLAYWRIGHT

AND GOOD WISHES
FOR THE NEW YEAR

&*#L

u

Current New York
Attraction

Mil's

Wild

"A HIGHLAND ROMANCE"
Booked Solid Lo*w Circuit Direction, HORWITZ & KRAUS

JOE JANE

Oat
39

AND

IN

"BETWEEN ACTS"
Direction LEW CANTOR OFFICE

2231

WABASH
AVE.,

CHICAGO

SCENERY is the BEST IN THE WEST

H. HICKS & SON
675 Fifth Avenue, at 5:Jd Street

Have a little fruit delivered to your home or youi

friends—take it to your week-end outing

WITH

Roland Young, Lotus Robb,

Marjorie Kummer,

Echlin Gayer, Dore Davidson,

Edythe Tressider,

L. Palmer Collins, Grace

Peters, Manuel A. Alexander,

Elinor Cox, J. M. Kerrigan;

Stanley Howlett

At the

Punch & Judy Theatre

INDEFINITELY

J „- . v .
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HARRY WEBERU md*£

yrimab 44ld

X ^V***MERRY
Q\\Ll Christmas

4 HAPPY
NEW YEAR..

15
Minutes

Something

axchkbeft

*pck(fa(timiL
UtfUctiuxtojtt

tygoodto look .

at,%Mpnrw&
md/udti&i

9/wtotitittj.Hem nwtuuj

em,mmpopulate idcnt tAtuiid

mmia£ ccnydtf£&Aa" *
Petrova^

I i i i m>*

YOU'LL SEE

THE BEST
MOVING
PICTURES
IN THE WORLD
(AND M NATUBAL (0L0PSJOOJ

BY PIDING OVEP THE
SCENICALLY BEAUTIFUL

NES

UftktlB
VE WVE ESTABttfUEDA

!

rSKGAl KWPTMtNT TO
-ClIMIHATt TUt TRAVEL

TOOUBLtf OF WE rWE
W0FE9S10N

F1WCIEWK AJP!^
Ant Genre) Attit G^'ASt
SOUTHERN PACIFIC LINES

165 BROADWAY NEW YOK CITY— TELEPHONE —
CORTLANDT 4800

After the Play
WW* ye* hart kid tappet
a»d arc roady I* Ivi la for

. ANALAX #
7s# Fruity Laxativi

-'

Anraeth-e lilt!* pink pattfTUt-Ia a Mat tin ho*
~that look aod last* lika candied fruit. At

irvatnalaatlaaoo-iripinf way at Ja/tor-oil.

AfUJrnui** ••* imUn
NcKESSON * ROBBINS. INC.

NawYof*

FURS
Less Than Wholesale

Price*

Ton who know style must ap-
preciate these smart furs. The
most appropriate piece (or every
occasion Is here priced at one-
third less than you would have
to pay wholesale.

Special Discount to the

Profession.

A. RATKOWSKY, Inc.

34 West 34th Street

FURS REPAIRED AND
REMODELED

<

PROCTOR'S

23RD ST.

THEATRE

New York

City

PROCTOR'S

THEATRE

ML Vernon

N.Y.

PROCTOR'S

PALACE

THEATRE

Newark

N.J.

PROCTOR'S

J

PROCTOR'S
«»> *t—*wy (*•""» F*»~-V» a--n

THEATRE

Elizabeth

N.J.

HOUDAY
GREETINGS

PROCTOR'S

THEATRE

Yonkers

N.Y.

PROCTOR'S

PALACE

ROOF

Newark

N.J.

HARMANUS

BLEECKER

HALL

Albany, N. Y

THEATRE

New York

City

PROCTOR'S

THEATRE

Troy

N.Y.

GRISWOLD

THEATRE

Troy

N.Y.

PROCTOR'S

THEATRE

Schenectady

N.Y.

PROCTOR'S

THEATRE

Plainfield

N.J.

PROCTOR'S

58TH ST.

THEATRE

New York

City

PROCTOR'S

BROAD ST.

THEATRE

Elizabeth

N.J.

PROCTOR'S

THEATRE

Albany

N.Y.

PROCTOR'S

LELAND

THEATRE

Albany

N.Y.

JOHN CORT'S
ATTRACTIONS
4th Month, Cort Theatre

The Smashing Musical Hit

JIM JAM

JEMS
With JOE E. BROWN

Also FRANK FAY and New York

Cast

Oakland, CaL, This Week

804TH PERFORMANCE

of the Musical Comedy J

LISTED

LESTER
With FRED HEIDFR

\

and New York Car*

X4YL°R TRVNKS
29 E. RANDOLPH ST., CHICAGO110 W. 44th tT. N. Y.
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LEO CARR1LLO

Pathe News
-

I Hold the Past

I am Reflecting the Present

I am the Guarantee of Your Future

I am entering the eleventh year of service to tthe

motion picture exhibitors of the United States.

I first sensed the power of the motion picture as an

educator and as historian. •
m

I brought to the theatres men and women and made
them followers of the drama.

I am today leading the world in the speed, the

accuracy, the interest of subject matter.

I am combining entertainment, information and

world development with pure thrill.

I am entering upon a second decade pledging the

theatres of today greater success than ever.

I am the guarantee possible to all who desire absolute

assurance of superiority.
..

I Am The Old Reliable

The Pathe News
Twice a Week Every Week

T '

A Bank Roll Is

Unreliable
Experienced travelers substitute for the

antiquated roll of bills a leather wallet of

«*•A T> X" American y^r
A\B 'A jfiSHfe Gheques

These cheques eliminate all fear of loss

or theft. The owner alone' can cash them

in the presence of the acceptor. They
can be purchased throughout the United

States and Canada and. are universally

accepted. Convenient arrangements and

special facilities have $$eri made for

European travel.
* -.

Issued in denominations of$tok$20,$$o and $too.

BANKERS TRUST COMPANY
Member Federal Reserve System

Downtown Office:

16 Wall Street

Park Office t £
16 Place Vcndome ...

Upton
5tk Are.

I

St.

w&* J
'i^ •, •

i

GEORGE '+•30*
.

MANAGEMENT

GEO. M.

COHAN
Feiber m Shea

Theatrical Enterprises

1493 Broadway
(PUTNAM BUILDING)

New York City

i

The Western Vaudeville

Managers
9

Association
John J. Nash, Business Manager. Thomas J. C»rmody, Booking Manager

5th Floor State-Lake Theatre Blclg. CHICAGO, ILL.

BEN and JOHN FULLER
AUSTRALIAN VAUDEVILLE TOUR

408 DELGER BLDG. 1005 MARKET STREET
SAN FRANCISCO



VTI- VARIETY

A
N

D

STRAND THEATRE
Building, Room 309

•

JOE HURTIG'S

"BigWonderShow"
WITH

GEO. P. MURPHY
MLLE. BABETTE

CLARE EVANS, BUSTER PERRY, BURT HUNTER v

MOROK SISTERS
FRANK MARTIN, CHICK HUNTER, BERTHA STOLLER
VIVIAN PERRY FRANK (BUD) WILLIAMSON

»s

JOE HURTIG'S

Girls from Happyiamd
WITH

LEW (SHB8VSKY) HILTON
Vivian Lawrence

JAMES CONNORS, DOLLY MEDEN, TOM McKENNA
TENNY HILSON, BERT LESTER, VIOLET HILSON

IN PREPA1

All Star

TICK TA<

The Nov<

EVERT
OH LA-

PUNCH ai

HOOP DE
DOODLE DO

JOE HURTIG'S

Girls °"»e U.S.A.
WITH

SHAW and LEE NETTIE WILSON
WARD and BOJiLMAN -

MARGARET WHITE, JUSTINE GREY
LULU COATES and 4 CRACKER-JACKS

HURTIG AND

PUSS
RAY READ

WIT

N
D

EVELYN DEMEREST
YOUNG an

A

*--
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tATION

evue

CKTOE
ty Shop

rHING

id JUDY
GRAB BAG

OF

NOVELTIES

I

SEAMON'S

PUSS
i

BEN SMALL
VIOLA BOHLEN

I MAYO

VARIETY 64M

1581 BROADWAY,
NEW YORK

HURTIG AND SEAMON
PRESENT

LEE WROTHE
AND HIS

BEST SHOW
WITH

DOLLY SWEET and OWEN MARTIN
GRACE FLETCHER, TERESA ADAMS, RUSSELL K. HILL,
LEE HICKMAN, WILL P. MURPHY, MARK BROTHERS

HURTIG AND SEAMON'S

BOWERY BURLESQUERS
WITH

Foster and Harcourt
MARTY SEMON, KITTIE GLASCO
BENNETT and BARLOW, LlBBY HART

HURTIG AND SEAMON'S

Social Maids
WITH

NIBLO and SPENCER
JOHN and ANNA O'DONNELL, MR and MRS. RALPH ROCK-
AWAY, ELENORE WILSON, JOE MACK, MABEL BLAKE,
BILLY WAINWRIGHT, JEAN HALLY (Musical Director)
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ACTORS' FIDELITY XEAGUE
perlence aa conferee! and their

character and ability, which should

command confidence nnd respect

They could seek an Informal hear-

ing with managers or publleheif to

bring up the points under protest,

first approaching those known to be
of like calibre to themselves, men of
exemplary influence in their zone of
operation. It would be a grave error
to be swayed by the radicals or ex-
tremists and assume that such pub-
lishers or managers do not exist

Many customs have been followed
ere now by well-meaning persons
who thought them good enough un-
til awakened to their evil. The fa-
cade of the Ethical Culture Society's
temple-, at Glth stitx-t and Centiul
Park West. New York city, be us
the inscription: 'Dodb-ated to the
ever-Increasing knowledge and prac-
tice and love of the ri^ht.'

"There are theatrical manic- i

who have been actors. Some of
them are yet and some are play-
Wrights, and it must not be forgot-
ten that others, a few, have been
managers so long that they pOM
a sympathetic understanding of
authors and actors and their prob-
lems. Of course, there must be as
many equitably disposed publishers
After gaining some degree of acqui-
escence from the first interviews a
tentative standard contract, c
tainlng the remedies sought, nv..

be brought forward and a more
widely inclusive negotiation ob-
served. Should the points offered
for adoption be just and the spirit
of co-operation be ever kept to the
fore, without threat or bluster, a
clear road would soon open to the
objectlve. There would be no re-
treat, because every foot of the way
onward would be tenable ground,
and what recalcitrants there were
would be unable to hold out long
against ' the Im&ral force of the
majority.

"The prime requisite for service

of this kind Is disinterestedness-
zealous devotion to the common
cause. Every man whom it Is the

purpose to standardize should be
credited with the desire to do right
until he proves himself otherwise.
Then coercive methods could prop-
erly be evoked against him. Here's
to your closer fraternity:
" 'Heaven favors things that are
bravely begun, not idly dreamed.'
The foregoing Is a fair outline of

how the Actors' Equity Association
was developed up to May. 1917,
when Mr. Sam II. Harris, of the
firm of Cohan & Harris, communi-
cated with the A. E. A. through
mo, saying the United Managers
Protective Association had reached
the conclusion that it would be a
wise and a good thing tor them to
adopt with the actors' organization
a uniform, standard contract and
that he had been made the chairman
of a committee for the managers,
with that end in view. In fact, the
A. E. A., by precept and example,
continued consistently on its way
until the adoption of the uniform,
contract on the following October 5,*

and the celebration thereof at the
Ratification Supper of November
25. 1917.

"We shall not attempt to recount
all that has ha^oenrd since. It Is

enough to say that the Actors' Fi-
delity League is a voluntary asso-
ciation of actors, animated by the
same motive and pursuing the same
methods that marked the progress
of the Actors' Equity Association
prior to the fall of 1918, when a
small coterie of radical men on Its

council, taking advantage ^of the
confidence and prestige that had
been gained by that body through
the strict observance of truth and
honesty, adopted steam roller tac-
tics that they might enter upon a
less scrupulous course.
The League was not founded by

managers. That evil fiction of sus-
picious minds has been dispelled.

Truth has its own way of prevail-
ing. The T.encue 1m espousing wb-'it

its members believe to be the high-
est welfare of all actors. A. E. A.
spokesmen of little or no practical

experience with actors' trade unions
and closed shops refer with con-!
tempt to League members who have
suffered from th« m nnd would
their professional fellows against
similar injury. These Leaguers are
charged with seeking to "strangle
the legitimate aspirations <»f the
majority of actors." This would
apply to any man or woman who
disagrees with the propaganda §et

forth by the A. E A. leaders. Whal
a preposterous thing to Kay f.f Win-
cheli Smith, David Belasco, Mrs.

Flake, Henry Miller. Margaret An-
glln, l».i<id Warfield, Blanche Bates,

Otis Skinner. Wirithrnp Ames, nnd
fise hundred other real devotees of

the stutre we mij ht nanv»;

The Dramatists <;ui'<l hn recent-

ly tiir'-- h< d out the i|i • <t ion of

trade unionism as proposed for

themselves. They reached •!• con-

clusion that the author, the .i

and the manager are essential each
and all to dramatic productions.

Edwin Booth, in founding "The
Players" to benefit "the members of

hit profession," designated the

"qualifications of members" aa fol-

lows: "Any male person over the
ago of twenty-one years, who Is an
actor, manager, dramatist or other

member of the dramatic profession,"

etc. The order of the designations
is significant. Mr. Booth was not
evidently in favor of "destroying all

managers." Yet there was scarcely

a tlmo during the growth of the

A. E. A. even at moments of the
greatest encouragement, when its

then president did not declare, "I

would not take the word of any
theatrical manager, even if he gave
it on a stack of Bibles." }lo mo-
mentarily forgot he was under the

late Charles Frohman's manage-
ment for ten years without a
written contract.
The League Is absolutely un-

trammeled. It Is resolute In its

stand to maintain the equitable, uni-

form contract and to protect actors

under It. The League Is aware that

hundreds of right minded actors,

whose Intelligence and conscience

will not permit them to trail after

the radical extremists, are taking

a middle ground and confiding to

their friends that they will not ad-

here to *ny organization. This Is a
natural, though most deplorable

consequence of the violent and de-

moralizing actions of the coterie of

bad leaders to whom I have referred.

There should never be any slipping

from the standard established. The
Fidelity League means to cling to

it without relaxing. Each day we
are happy in rendering service to

our members—our greatest Joy

coming from cases wherein the

member Is least able to holp him-

self. The League commands a con-

fidence that enables It to gain the

quickest kind of fair co-operation.

In the bonds of fraternity, Jus-

tice and equity, i wish all good
actors a Happy and a Prosperous
New Year.

NEWS 0* THE DAILIES

All Paris was aroused and the

cables convulsed this week because
Raymond Duncan, nephew of Isa-

dora Duncan and a Greek dancer
himself, had disappeared from his

father's esthetic colony In Paris. It

was reported he had been kid-

napped, but It seems he simply got
tired, after running around bare-
legged and letting his hair grow
long, for IS years, and went away
to get a haircut and a pair of pants.

An exchango of verbs' shrapnel
between stage folk and newspaper-
men, with Louis Mann, Frank Tin-
noy and George Beban on one side,

and "Bugs" Baer and Charles Som-
ervllle on the other, developed at
the New York Press Club "frolic,*

Dec. 18. Sixteen acts, including
those mentioned, and De.., si» Frank
Fay, Charles Judels, Walter Kelly.
Harry J)elf, Nelson and Cronln,
George Jessel, Duncan Sisters and
the Hllger Trio, were on the bill.

8am H. Harrta. He also will pro*
sent a musical xersloa of "Going
Some," a play by Montague Glaas
and Oscar M. Carter; Ethel Lloyd
Patterson's "Jackdaw.** "The Hero
by William Emery and a play for
William Collier. lie announcee for
immediate production "Nice Peo-
ple," a comedy by Rachel Crothera
with Franclne Larrimore ae atai;
to open Dec 27 In Atlantic City;
"The Champion," opening Jan. tL

at the Longacre; "The New House?
with Richard Benaett, and "Our
Children," with Ernest Truez.

A series of Irving Berlin revues
will be presented next spring by

Clara Smith Hamon, charged with
killing Jake Hamon, Oklahoma po-
litical leader and partner of Ring-
ling, has been located '

. Chihuahua
City, Mexico, ai.d soon will be on
her way bac* ca ace trial. She
will be given horXfreedom on ball
pending the opening of the trial.

Martin Beck, Monday, married
Louise Peyton Helms, of Philadel-
phia, the ceremony being read In the
Tabernacle PresbyU.ian Church,
They will spend their honeymoon la
the South.

JULANNE JOHNSTON

•

.

MISS JULANNE JOHNSTON

TO BE STARRED IN HER OWN PRODUCTIONS

IN NINETEEN TWENTY-ONE
LATEST RELEASES IN WHICH MISS JOHNSTON APPEARED

SITTING ON THE WORLD"
(D. N, SCHWAB PRODUCTION)

it

SEEING IT THROUGH
(BRENTWOOD)

»

MISS HOBBS"
(REALART)

/

VARIETY ~f*icl—
"^V Clever Girl Worth Featuirin tt

STORIES WILL BE CONSIDERED FITTING MISS JOHNSTON—WRITE TO

H. H. W., Care of OTTO HENRY HARRAS
HOTEL HOLLYWOOD HOLLYWOOD, CALIF.

\

. :-:. riias.

fiflftft. md*u* •.». WWW t
"
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Adv. Solicitor—Hello, Georgie! How
about an ad. for Xmas?"

GEORGFE PRICE~No; I can't afford

It

Adv. Sol.
—

"Can't afford it! Why you've
doubled all season with the Century
Roof and haven't missed a Sunday
Concert since Mav."

GEORGIE PRICE- 'Can't deny that."

Adv. Sol.
—
"Why, only last week you

bought a Packard, and you know it

is whispered around you are the
wealthiest young actor on Broad-
way.

GEORGIE PRICE—"! wouldn't go so
far as to say that."

• «

Adv. Sol. r— "And your song, 'Moon
Beams,' I'm sure will net vou enough
to pay for 3 editions of VARIETY."

GEORGIE PRICE—"It's a great song,
but that remains to be seen."

Ad. Sol.
—
"You can't deny that you out-

drew Cantor at the AUDUBON and
that you hold all recrods for attend-
ance in the FOX theatres."

GEORGIE PRICE—"Well, that's what
Mr. Allen tells me, but it's no rea-

son to advertise. Sorry. Tell 'em
all I wish 'em the Compliments of

the Season. Would you run this

picture?"

I

I

I

i

1

HENRY MILLER

BLANCHE BATES
IN

c amous
ff

rs. I air

By JAMES FORBES

Direction of A. L. ERLANGER

And so—

SEASON'S GREETINGS
FROM

ADELAIDE
AND

J.J. HUGHES

.

A HIT—WISHING YOU THE SAME

McOREEVY and DOYLE

1
1

I

I

W*

'I

In "MOTORING DIFFICULTIES"

By JACK LAIT

Direction MORRIS & FEIL
~*
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FOX FILM CORPORATION

Lo# Angelet, California

-\

GREETINGS OF THE SEASON

I

.*

^\*̂

'J?

I.HHERK
PRESENTS

JIM M IE COOPER
AND HIS*BEAUTY REVUE
FEATURING

ADA LUM. EDDIE HALL and MARTY COLLINS

X

>

SEASON'S GREETINGS

DUARDO CANNISONS £LISA

FOREMOST SPANISH DANCERS

• SEASON'S GREETINGS
• t

RALPH
8221 DeLongpre Avenue

«

A
N
D VERA LEWIS

HOLLYWOOD, CAL.

SOUSE
AND

BUTLER?.

E. HEMMENDINGER, Inc.
PLATINUM I\l AIMAlirvC REMOUNTING

jfwelrv UlAWUNUo„ EIIOOEUNC
T*l. »7I Jthn. 41 10HN ST.. Nt» V«rk City
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Efje Reason's; Greetings;*>
HOPE HAMPTON

starring in

"THE BAIT"

A Paramount Picture

X •

•
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THE SEASON'S BEST WISHES

\

AMALGAMATED

VAUDEVILLE

AGENCY

1441 Broadway, New York

COMPLIMENTS FROM THE

STRAN
STUDIO

PHOTOGRAPHERS
ROOM 222

1579 Broadway, New York City

rA Happy New Year to Yoa and a Real Chrintma* Gift for. Ue

HERBERT HILDA

WILLIAMSSWOLFUS
In Their New 'Act

"FROM SOUP TO NUTS"
*

After First Showing; Booked to Headline Entire

Orpheum Circuit Beginning Opening Last Week

at Orpheum, St. Louis. Ending San Antonio,

Texas, February 2, 1922

Direction, HARRY FITZGERALD

^ 4

GREENWALD
AINiO

ANDERSON
PRODUCTIONS

"DOLL FROLICS"
BEVERLY BYRD and MARIE ALDEN

GIBSON SISTERS and RICE
O'HARE and NEELEY
FOUR ACTS IN PREPARATION

Suite 52. Grand Opera House Bids.. CHICAGO

SEASON'S GREETINGS

FROM

WILLIAM

WILLIAM B. FRIEDLANDER ATTRACTIONS
140 WEST 42d STREET, NEW YORK CITY

JACK WEINER
Business Manager

.

AND

GOLDIE

HARRIS
<
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productions are

other pictures in the World
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PICTURES speak' a universal language. In
X every country there is a demand for

METRO Pictures. Popular delight in these
marvelous creations, both here and abroad, is

growing by leaps and bounds.

Why?
The Story's the Thing!

That is the big idea underlying the ifrork of the most

complete entertainment organization ever brought

together.

Stories are not built around Stars—but Stars (as in the

days when the American drama developed its most

delightful art) are secured to suit the stories.

These men and women of genius and charm are

rected by the wisest minds in the Art of the photo-

drama. Back of this is every device that the Science

of Motion Photography has perfected. There is, be-

sides, Soul in the work—the Master Dominance of the

Ideal—that nothing more artistic, more beautiful, more

enchanting, more thorough shall ever be produced than

is achieved by METRO.

See a METRO Picture and learn that what was Com-

merce has been, by this organization, lifted to the emi-

nence of Art.

»

M
PICTURES

-

3

II

T R O
CORPORATION i.

Soon to be shown at

the best photo-play
«

houses all over

the world

Jewel Carmen in 'The Silver

Lining," written and directed

by Roland West.

Mr. Bert Lytell in "The Mis-

leading Lady," by Paul

Dickey and Charles God-

dard.

'The Marriage of William

Ashe* by Mrs. Humphry

Ward, starring May Allison.

The Off-Shore Pirate," by F.

Scott Fitzgerald, starring

Viola Dana.

"Mother Love," by Izola For-

rester and Mann Page, star-

ting Alice Lake.

"Cinderella's Twin," by Luther

Reed, starring Viola Dana.

'•Lure of Youth," by Luther

Reed, with an All-Star Cast.
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NEW, YEAR'S GREETINGS

AARON

GOLDWYN DIRECTOR

PRODUCER OF

a

•

4l .

MADAME X"

HOFFMAN "WOMAN III ROOM I!"

"SILVER HORDE"

i

a
LES MISERABLES

? '

"TALE OF TWO CITIES"

Office

RUBE BERNSTEIN
and

&78VM

G. W. GALLAGHER'S

Bathing Beauties"
please most of the people all the time and all of the people
most of the time.

c^

SEASON'S GREETINGS
*

• *

Pat Rooney and Bent Marion

.^^^

BERNSTEIN'S
FOLLIES OF PLEASURE
IS ANOTHER GOOD SHOW

»

•
SEASON'S GREETINGS
K RUSSELL and Company

(WHO'S WHO)
Ue*de4 Ea»t As-ain-.c
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MASEL UND BROCHA
ZU DIE GANZE
MASHPOCHA!

Season's Greetings

EARL

r %
What JACK LAIT aai'l in Variety

about us at the PALACK.^HI.:

Hampton and Blake strolled on for

a knockout. Having attained a spot

this confectionery pair tore the

house to a frazzle with huge punch
laughs and unbroken admiration and
attention. Hampton is an extraor-

dinary light comic; Miss Blake has
a wiH;«»d way of shooting comedy
cracks. Between them they stole

everything In sight, and, in view of

all circumstances, may be credited

with the legitimate hit of the bill.

AND

DOROTHY

CRITICS and PKRFORMKKS who
disagree with Mr. La it's verdict

—

we wish you the gratifying success

that has been our bit this year—so

that you may quit envying" and take

h tumble and become better scouts.

IN

"BEAUCOUP NUISANCE''
ATTENTION, LITERARY PIRATES!
OUR MATERIAL IS FULLY COPY-
RIGHTED. ANY INFRINGEMENT WILL
BE PROSECUTED BY kAW.

N
"JUST FOR FUN"

GREETINGS

HAPPY NP'.V YEAR

TOURING
ENTIRE ORPHEUM CIRCUIT

AT PRESENT

BOOKED SOLID FOR 2 YEARS

E. K. NADEL, Manager and Friend

(IT CAN BE DONE)

Since opening our present vehicle, we have received 313

letters from performers—310 of these were friendly.

YULETIDE BLESSINGS TO ALL
*

(Even the other 3)

LULU
McGUIRE

IN

"Hello

Husband

"

E. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President

B. F. Keiths Vaudeville Exchange
(AGENCY)

(Palace Theatre Building, New York)

'

B. F. KEITH HOWARD F. ALBEE \. PAUL KFITH

Founders

V. F. PROCTOR

Artists can book by addressing S. K. HODGDON
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HARRY K.

MORTON
and

ZELLA

RUSSELL

Extend Heartiest Greetings

for a Happy and

Prosperous New Year

••

-v-- Featured in William Moore Patch and Edgar MacGregor's "THE SWEETHEART SHOP," by Ann Caldwell,

which enters its second year this week at the Tremont Theatre, Boston, after a long run in Chicago, New York and

Philadelphia.

Mr. Morton and Miss Russell arc under the exclusive direction of CHAMBERLAIN BROWN.

HAPPY NEW YEAR

TOM •

Presenting "SHAMROCK AND THISTLE" REVUE
WITH KILTIE PIPE BAND

Western Representative: ERNIE YOUNG Eastern Representative: MORRIS & FEJL

GREETINGS

AND MARION
ouring ORPHEUM and INTERSTATE CIRCUITS "STILL ARGUING"1

I Direction, PAT CASEY AGENCY
SEASON 1920-21

E. K. NADEL, Personal Representative

Warren and Wade
A Happy New Year to AH Oar Friend*.

|ty
"Looking for a Tailor"

j

West. Rep, CHAS. NELSON 1

SEASON'S GREETINGS

- HOIVTER ROMAINE
^AERIAL ECCENTRICITIES" Direction MATTHEWS & MILLER

WHEN IN BOSTON Stop at

HEALY'S HOTEL
SPECIAL RATES TO PERFORMERS

NEAR ALL THEATRES

JOHNQUIGG
Featured with "Social Follies"

"One Bright Spot and Stopped tht Show Cold."—Review hr Bell In Variety.
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Here's hoping all my friends will

have a

"Tip Top" New Year

and enjoy

"Good Times"

throughout 1921

R. H. Burnside

New York Hippodrome

SEASON'S GREETINGS

With EDDIE CANTOR'S "MIDNIGHT ROUNDERS

Management: Messrs. SHUBERT

BOOKED SOLID IN THE KEITH THEATRES

A NOVELTY COMEDY ACT

and

i

*

The prosecuting Attorney wa« relentless—a Crusher of Women's
Souls whose one God was the God Success—She was Friendless-

Circumstantial Evidence Was Against Her—She Sealed Her Lips

to Shield Another—He Sent Her to the Penitentiary—And Then
—He Fell Madly in Love With Her!

SUNRISE PICTURES CORPORATION
PRESENTS

PEGGY HYLAND
IN 4

"THE PRICE OF SILENCE"
from the famous novel

t

"At the Mercy of Tiberius"

by Augusta J. Evans Wilson

A human interest story that bares the soul and heart of a noble
woman under the most trying circumstances. Swift, Clean and
Replete with tense dramatic moments.

An Independent Super-Special that will soon be the talk of the
country, because of its beauty and unusual theme.

To be sold on a State Right Basis wit!} the exception of Greater
New York and Northern New Jersey, which will be distributed

by Sunrise Exchange.

For Quick Action, Wire or Write

220 West 42d Street NEW YORK CITY
PHONE: BRYANT 2333

SENSATIONAL NOVELTY—BLACkFAtE 6AR ACT

CHAS.

DeVARO CO

mo
CHARLIE

>
u.

ZEMATER
FLYING MINSTRELS

PILOT PETE MACK—PAT CASEY AGENCY

a
o
"D

fr

1

Direction, CHAS. ALLEN

"ON THE BOULEVARD"
M. S. BENTHAM Office i

SEASON'S GREETINGS

JORDAN GIRLS

JOHN C. PEEBLES
Representative

IS II

GREETINGS

EDDIE LEWIS
Manager: HARRY VON TILZER—Chicago Office

Loop End Building 177 No. State Street
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New Year
To All My Friends

Regards to My Pal

J. A. COLBURN

ft:

/V»

HP HANK WHITMAN
Dresser for FRANK TINNED

• _ , a , m ^^k* •_,

• »^ 4»r • up?* «c

liday, December 31, 1920
""-'^- * "f' " '
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THEATRICAL

DOUGLAS

HOTEL
Under New Management.

Room* Newly Renovated.— All Con*
venlencsa. — Vacancies Now Open.

207 W. 40th St.—Off B'way
Phone: Bryant 1477-8.

^fiOTlCE

SEYMORE HOTEL
• ROCHESTER, N. Y.
Up-to-date European — $1.00 UP.

Terrace
Gar den

CHICAGO S M0S1 BEAUTIFUL
RESTAURANT. THEATRE.

Booking High Class

Refined Attractions

O0UBLES — TRIOS — OUARTETTES. Ete.

Act must be refined and uiMmrt m to %

ttandard •hicb «UJ be appreciated I » the highest

elau of patronage.
If »our act meets with tt.e requirements above,

eommunicete and itate fuU particulars to FRftt)

HURLEY. State Otfctee

JAMES"MADISON~
1493 BROADWAY. NEW VORK

Writes original mr>nnlojru«a. sketches,
reviews, burlesque shows, comedy srenes.
smart patter, sonjrs. scenarios, etc.

specialise on loud laughs. Hundred? of
references.

'Headquarters for All Theatrical
Makeup"

MAC APPLETON
L0CKW00D HESS MINER'S
STEIN MEYERS

696 EIGHTH AVE.. N. Y. C.

Bet. 4344 44th

MAIL ORDERS
ATTENDED TO

M INERS
AKE-UP

Est Henry C. Miner, Inc .

BBBBB I ^BaaBHBWMRgaBVMHHBeBlHHMMBBBBBiaaBaBBBBBMBBBaHBlM^B^BBB^B^BV

MITCHELL LEWIS

I

STARRING IN

JACK LONDON 8T0HIES

FOR METRO.

North River Savings Bank
31 West S4th Street

110TII SEMI-ANNUAL DIVIDEND
The Board of Trustees has declared a semi-

annual dividend at the rate of

FOUR PER CENT.
per annum on all deposit* entitled thereto, pay*
able on and after Jan. 17th. 1921.

Deposits to $5,900 mads on or before Jan. lOtk
will draw Interest from Jan. 1st.

BAN-KINQ BT U AJJ.

CHARLES ROHB. President |

UEOKUfc T. CONNK1T. Sec'j k Treaa,

VARIETY'S
GREEN COVER

for this issue only
Next Week

VARIETY in White

Franzeska Is Presenting a New Com edy of the South Sea Islands

•

BY JACK LAIT
JACKIE WISHES YOU ALL A HAPPY AND PROSPEROUS NEW YEAR
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•

e Fitzraaurice
PRODUCTION

' K . _ „ c/
r/z<?
with —

DOROTHY DICKSON,
ALMA TELL,

GEORGE FAWCETT,
<,n</ROD LAROQUE

Sparkling With Life and Color

THE soul drama of thoughtless men and

women to whom life and love are but

A companion piece to "On With the

playthings. The greater drama of those who
face life's realities and find joy and happi-

ness.

Dance," a vivid and thrilling spectacle

of the city's dance of pleasure. Staged in

startling settings and
#
radiant throughout

with beauty.

By OUIDA BERGERE

jd(paramount (picture

nAYFRS-LASKY CORPORATION '#$•
j j

mm "«* ^ < ] '

•: FAMOUS

(T/iis is f/ic rottf coljmn paress book advertisement, in m*t or electro ft! your cArcAan^c)
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To aare the Walker Law, legaliz-
ing boxing, member* of the State
Boxing Commission are willing to
resign after Jan. 1, when Judge
Nathan L. Miller takes office as
Governor, according to authoritative
reports. The commission was only
appointed by Governor Smith last

Bummer. If the commlsslom rs

should resign, It Is believed Gover-
nor-elect Miller and the Republican
legislature might permit the
Walker Law to stand, although
prominent up-state Republican
leaders are Insisting It should be
repealed.
The present commission Is com-

posed of Joseph Johnson, chairman;
Edward W. Dltmars and Walker
Hooke. with Charles A. White oj
•ecretary. Nothing Is known con-

cerning thf intentions of members of

the License Committee, but there
is no scramble for positions on It

because they are rion -salaried. In
any event it Is not considered likely

that permission will bo given to

hold the Dempsey-Carpentier fight

In New York State.

Chances of the ten-round boxing
game being revived In San Fran-
( Isco were killed off and tho four-
rouml game, in vague several years

ago, sustained a severe set -hack

when the police commission backed
l»y the Mayor and supervisors or-

dered all boxing plopped in that

city. A card scheduled and expen-
sively advertised for last Friday
night was automatically called off.

The action of the police commis-

sion followed closely the arrest of

a gang headed by Edward (Kayo)
Kruvosky, heavyweight, and Ed
(Spud) Murphy, middleweight.

Four fight clubs operating In San
'Yancisco proper closed their

doors, three voluntarily and one by
the police. One club in San Mateo,
Just outside of San Francisco, also

shut down voluntarily as did a club
UQ-state In Petaluma, owned by
Billy Murray, former middleweight
title challenger. At Sacramento the
police have put a permanent b«».n on
all phases of the boxing game. Jack
Doyle, matchmaker and owner of
tho Vernon Athletic Club, Just out-
side of Los Angeles, has announced
that he will stage foi;r*round bouts
In the future as ne has In the past,

with tho stipulation that men who
box for him must be of g-x>d record.

In Oakland, where Tommy Simp-
son has been staging a weekly show
each Wednesday night at the city's

auditorium to crowds averaging
soon, hoxlng will continue under

special regulations mads by the
police department last week. No
boxers ever Implicated In an affa'r

which demanded police attention
will be allowed to appear in an Oak-
land ring. A special order makes
It necessary for all boxers to have
some kind of employment before be-
ing given a match.
Under the state laws no profes-

sional boxing of any kind Is allowed
In California; yet cert In revelations
made during the past week show
that the so-called "amateur" boxers
of the four-round game have been
receiving cash and not medals as the
promoters claimed.

That, there are an untold number
of walls, howls and complaints re-
garding Walter Can ./s annual AU-
Amerlcan selection as published in

last week's Issue of Collier's, seems
V be a fact. With such a wealth
of material as has been abundant
this fall and of which aln.ost every
college eleven had Its share, that

*435SS£?^

ROBERT BRUNTON

PRODUCTIONS -

5301-5601 MELROSE AVENUE LOS ANGELES, CALIF.

m

the kickers will kick It not surpris-
ing.

Most of the disagreeing is
done by loc\1 fans who are rabid
concerning their own favorites.
Just try to tell 'em down south that
there is a better back than Barron
of Georgia Tech—they don't believe
his equal breath's. Camp. Edwards,
Davis and all the other prominent
football authorities notwithstanding.
And to make good on the kicking

with duo respect for Mr. Camp as
a Judge of football ability, there Is
one selection of his that smacks of
favoritism towards his own alma
r"" ~r—Callahan of Yale—placed at
guard on the first team of the
country.

That the eleven men, as chosen by
Camp, comprise the last word as to
ability in playing their partic-
ular position and are collectively
the top-notch players of the year
is, and has been for years, gener-
ally recognized by the football
world. So much so that if, a man
is given a place on Camp's first
team that mark of distinction, "All-
American, ' goes on his gold foot-
ball given to him at tXe end
of the season by his college.
Whether he be picked hy lg other
critics for .All-Eastern, Western,
Southern or American honors makes
no difference, Camp's word is foot-
hall law. It has been so for years,
and his selection tho highest honor
that comes to a gridiron athlete
throughout his collegiate career.

Granted that Callahan was a
great defensive guard and a su-
preme leader, did Tie do more in
any game than Alexander of Syra-
cuse against Colgate and Pitts-
burgh? Knowing that .Alexander
played center this y?ar, was it not
Camp himself who rated that player
as one of the jreateiTt guards of all
time last year, and does the fact
that he equalled, and in some in-
stances surpassed, his playing rec-
ord of last year, go fcr nothing?
And what about guards of the skill
shown by Hess and Griffith of
Penn State and Schwab of Lafay-
ette, to say nothing of two or three
more that were sprinkled through
the west
Maybe Callahan deserves the po-

sition given him in Camp's choice,
but certain it is that there will fol-
low many discussions over that
choice—especially when one recalls
the Yale- Princeton game of last
month.
"And will there not he several ar-

gument* concerning the relative
skill of Way of Penn State, and
Davies of Pittsburgh?

Boxing will be revived at Pitts-
field, Mass., in January as the re-
sult of the formation of a new
athletic club. Michael J. Garvey,
who was matchmaker of the Twen-
tieth Century A. C, which con-
ducted bouts there for several
years. Is president of the new ciuow
and Daniel Morey, matchmaker.
The bouts will be held at tha
Casino. At a referendum held re-
cently, the voters expressed them-
selves in favor of boxing by a large
majority. Jan. 5 will probably be
the opening date.

The old Bedford Rest, for years
a cabaret, located at the corner of
Eastern Parkway and Bedford ave-
nue, Brooklyn, will be remodeled
into a fight club. The backers of
the club are John Hann, Daniel
Douglas and Denis J. Donovan.
The club will open about Jan. 15.
and seat 6,000. In addition to the
enclosed structure, an open air
amphitheatre seating 2,000 will be
constructed as an annex. This is te
he ready for occupancy by next
summer.

Oakland ha3 been added to the list§of California cities which no longer
tolerate professional hoxlng.
whether four rounds ir one round.
The death knell for boxing in the

pv state is just about read; to sound
xk although five cities still allow four-
B2-*- found matches.

Jack Jofln-

hter, am of-

OUS Hill has tendered
Son, the colored prize fighl
(rr to has (1 a Negro minstrel show
as interlocutor, Johnson Is due soon
to leave Federal Penitent iary at

Leavenworth. Johnson appeared In
vaudeville several years ago. play-
ing at llammerstoln's. lie plays
1 ino, ha s violif. and. according to

Out Hill, sings eoon songs Well
••I «Ugh to K ,.t hy.

it wa> estimated thai |6< ."" oni)

w hit in the mtitr.ri machines on
'h»- four Maryland tracks during
Ilo days of racing this season, in

addition f( > $V>oo a day In taxes,
the Maryland Btat< Racing Com-
mission received 16 per cent, of the
oel earnings >f the tracks, in the

neighborhood of a million and a

quarter dollars-. * ' ' '
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AT LAST! NEW ACT
PAUL

\

NAOMI

MORTON and
OFFERING

uThe Spirit of 76th Street"
By BILLY DALE and CLARENCE GASKILL

ACT FULLY PROTECTED

SEASON'S GREETINGS

Direction THOMAS J. FITZPATRICK

*•

- » *~mr»

-

EXTEND HOLIDAY GREETINGS

COLUMBIA THEATRE BUILDING NEW YORK CITY
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Norma
' -" » >' . : .

and

Constance Talmadge
WISH YOU ONE AND ALL

A JOYOUS 1921

^r r- ^ri'^r>~~r » • jr >
*-A

Mlle. NATAUE
PRIMA BALLERINA

(absoluta)

NEW YORK HIPPODROME
Direction CHARLES DILLINGHAM

Season's Greetings

TO ALL OF OUR FRIENDS

MADELEINE

RANDOLPH
AND

KATHLEEN

ROBINSON
'JUST US GIRLS'

Direction, BILLY GRADY

Greetings to All My Friends

Wherever They May Be

-.n ROCCO VOCCO I

-

Offices of Winthrop "Ames
244 West Forty-fourth Street

NEW YORK CITY

Edward Lyons, Manager

HAPPY NEW YEAR GREETINGS FROM
GEORGE FRED

•

BARRY and. LAY
Direction: SIMON AGENCY

N
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Season's Greetings
———i—

,

•""
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I.
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. ... ...

FROM

THE CHICAGO OFFICES

OF THE

m

i

FOUNDERS

B. F. KEITH

EDWARD F. ALBEE

A. PAUL KEITH

F. F. PROCTOR

STATE-LAKE BUILDING

CHICAGO

C. S. HUMPHREYS, Manager
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FOREIGN REVIEWS
VIEILLE ALSACE (1793).

Paris. Dec. It.

The most sympathetic welcome
given to the troupe of peasant

actors from Alsace, which appeared
at the Theatre des Champs Klysees
for a week. Thbj attempt of
Jacques Hebertot, \rtio offered hos-
pkalHy to the al fresco theatre of
Dambach to permit Parisians to
witness this clever company, de-
served encouragement.

It . 1* a. . ..fdoasttto, awing these
peasant actors, who are reputed to

attract large crowds Sunday after-
noons at their open-air perform-
ances at Dam back, a village near
Strasbourg, in the same lines as
the passion play at Oberammergau.

l*he three-act piece, "Vleille Al-
sace," by Eugene Gerber, deals
with the revolution and the proc-
lamation of the Republic. It is

played in the dialect of the country.
And was a foreign language to the
majority of those present, though a
knowledge of German helped some-
what.
The plot told by an Alsaclan por-

trays the divergence of political
lews In a family; the father. Hans,
Is Royalist, while his son, Hannes
(or John). Is Republican. The lat-

ter loves Barbel, the adopted
daughter of his father. When two
fugitive monks, who remain loyal
to the crown, are received Into the
home Hannes quits it, .Barbel prom-
ising to "wait for him." She dons
•v In spite of the persecution of
Mathlas, a former farm hand, who
baa become chief of the municipal
police, aided by his mother, Raas-
Oret. The public prosecutor of the
Republic, who had Dietrich, mayor
Of Strasbourg, executed on the
guillotine, threatens to arre«t the
father, *[ans, who Is falsely com-
promised In a plot. Mathias offers
to obtain his release if Ba.bel will
marry him. Being refused, he sets
Are to the farm at the time of the
reaction, the Thermidore. The ter-
rlble Euloge Schneider loses his
power and Is arrested; Mathias Is

non-suited, and after having sought
refuge with a monk. Barbel la

united to Hannes.
The action Is slow, and for those

falling to understand the dialog
the play seems' monotonous. But
the acting of these peasant per-
formers 1s extremely Interesting
Ths troupe Is to tour francs

the Heraclidea In a humorous
fashion, making King Candauls.
ruler of Lydla, an uncanny mon-
arch.

Having as wife ths beautiful
Tudo, he entices his minister
Gyges, to climb a tree that he may
the better admire her charms at
the hour of her bath.
For this cavalier liberty the

queer punishes her husband by bo-
oming enamored with ths schem-
ing Oyges and not hesitating to let
him witness one of their frequent
love duets.

Oyges, having possessed the
queen, craves for the crown and
has Candaule assassinated (as Is
recorded by chronicler- of ths
eighth century before Christ).
The couple then reign undls*

turbed. In spite of the visitation of
Candaule's ghost.

*

Donnay has handled this subject
In a burlesque manner, as he wrote
his Lvslstrata. Familiar with an-

tiquity hs remembers ths day* of

ths Char Nolr cabaret, whom he
wrote ditties for shadowgmphy
shows with Bailie. Hs Is fresh and
witty, and his work Is ably sec-
onded by the musician who has sup-
plied a light, harmonious score that
will please both ths melomans and
the ordinary playgoer.

Kendreto:

INSIDE STUFF-VAUDEVILLE

Theodora Larocque, New York so-
ciety girl and niece of Alice Duer
Miller, author of •'Ths Charm
School." In which ths girl had a
part. Is engaged t marry Charles
R. Codman, of Boston.

Robert E. Forbes, brother of

Jamas Forbes, playwright and form-
erly manager of the Hudson theatre,
was found Monday after he had
b missing a week. A general
pc lice alarm had been sent out for
him. Mr. Forbes was a victim of
aphasia, and, forgetting where he
lived, had registered at a hotel. He
Is under the care of a physician,
who says he will bo all right In a
fev, days.

Marcus Doew ^ave a dinner party
on the Century Roof Monday night.

Ths gag concerning "when doss prohibition go Into effect?" may well

be applied to a certain New York vaud*<illo theatre, no well no being

used in It, for ths boose thing cams rsry eloso to demoralizing n com-
plete matinee Monday.

According to the "dope" on the matter the stage crew procured them*
selves on early start and proceeded to got nicely -oiled.'* When It came
time to ring up for ths Initial performance ths backstage gang wero
extremely wobbly, although they managed to swim through ths after*

noon with only a couple of Interruptions. Those Interludes consisting of

a 16 -minute wait between a No. 1 and 1 act, also a slight puUso of It

minutes during intermission. A« far as could be learned the rest of ths

bill ran according to schedule.

The crew must have done a Houdlnl between shows, as at ths svenlng

performance nothing happened that was cut of ths way.

Another vaudeville booze exploit within the month In New York was
when an orchestra leader, thinking to brace up a couple of comedians on
their first showing In a new act, slipped them the bottle In their dressing
room Just before the first matinee performance. The comedians liked
their liquor and nearly ruined the act that afternoon.

L'HOMME A LA ROSE.
Paris, Dec. IS.

. The production of Henry Ba-
taille's three -act piece by Leon
Volterra at the Theatre de Paris
was awaited with Interest. It is

one of the great events of this the-
atrical season.

Batallle thereby shows himself
not only a great playwright but a
poet. He has taken as his theme
the decline of Dan Juan. This
world-famed love-maker delegates
a friend. Manuelito (Rene Maupre).
to replace him for an adventure
(first act) with the amorous Con-
suelita (Eve Francis), and on this
occasion the husband, Duke de
Mines (Roger Karl) Is warned, re-
turns to the castle with his retatn-
ars and kills the Intruder.
The body is identified as that of

Don Juan (Andre Brule), and ulti-
mately buried (second act) with
Seat ceremony, Don Juan attend -

g the funeral accompanied by his
friend, Alagonzo (Gaston Dubosc).
He is thus able to witness the grief
or indifference of his former mis-
tresses and friends.
Only a working girl (Mile. Clare)

hs has hitherto never noticed, but
who Is enraptured by his personal-
ity, really weeps for the supposed
hero. Don Juan assumes a false
name and travels, and five years
after (third act) hs Is dwelling In
a country tavern, neglected and
melancholy. He pays court to a
widow (Mile. Monna Delza), but
she prefers an old general because
hs has fame to offer her.
Don Juan then divulges his

Identity, for he was the most
famous In Spain, but no one will

believe him. He sadly recalls his
past life when left alone, and the
Images of his love adventures, with
his victims, appear before him. He
realizes he Is aging; he Is Just an
ordinary man. And he is contented
to frequent the serving girl of the
ten (Mary Marquet). to whom he
promises 10 douros for her favors.
This splendid dramatic work \n I

elaborately mounted with a M<

!

cast and every detail carefully ob-
served. The acting of Andre Brule
ts noteworthy. He occupies the
stage the entire three acts, with
ery short exits, and never falls.

"L'Homme a la Rose" (because
Don Juan supposedly wore a red
rose) Is the play of the season. It

nas cost much money to mount
and the salary list must be expen-
sive.
Business 1« splendid, the Theatre

de Paris being sold out days In ad-
ranee. JCrttrfrmo.

IE ROI CANDAULE.
Paris. Dee 1.1

This Pve-ar* comle opern. by
Maurice Donnay, music bv Alfred
Bruneau. was created at the Opera
Comlque. The author has treated
the antique history of the last of

LATEST SUPER FEATURE OF

Mr. COURTENAY FOOTE
IN

'THE BRONZE BELL
THE INGE-VANCE SUPER SPECIAL

99

HIS LATEST SUCCESSES

Terrence O'Keefe in the Hatton Comedy, "UPSTAIRS AND DOWN
'Ascetic Monk Gabriel ni Loin Weber's "HYPOCRITS"

PERMANENT ADDRESS

HOTEL HOLLYWOOD, Hollywood, Cal.

CARE T. R. T. MAURICE
1519 FLATIRON BUILDING

NEW YORK CITY
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If we were as popular as that old guy we could

write our own ticket and the booking office

would pay.

It wouldn't make any difference whether they

liked the act.

There's a lot of us who don't like his act, but we

pay and pay and pay.

There's a lot of us who would like to forget him,

but the little kiddies—yes, and the grownup kids;

too—won't let us.

What a lot of advertising he does get?

And every man, woman and child every year

continues to pay for his advertising, making

Santa the world's greatest box office attraction.'

It sure does pay to advertise. Take us, for in-

stance; we're working and getting good money;

not wonderful money, but it's good, we know;

'cause we're spending it, and the shop keepers

are accepting it, enabling us to help pay for the

advertising.

Oh, yes; a Happy New Year to all.

LEON KIMBERLY AND HELEN PAGE
This page is the prize offered the winner of the contest an-

nounced hy VARIETY in October for the brightest announcement

published in the paper for the ensuing three months. Leon Kim-

berly and Helen Page since tLen have run eight or nine con-

secutive weekly advertisements in connection with their playlet,

"Location," almost any one of which won for them.

The contett endt with this publication.

•



92 VARIETY Friday, December 31, 192v

i

APPROPRIATE GIFTS FOR

MILADY PARTICULAR

HI

ARE THOUSANDS OF ACROBATS AND GYMNASTS

N^
HOSIERY and

LINGERIE SHOP
i 1022 STEVENS BLDG.
! 17 North State Street

>m Teiophoao (KNTBAL tSOO

fl
CHICAGO

Special Discount to the
Profession

EDELWEISS
GARDENS

COTTAGE GROVE ft MIDWAY
EVERY NIGHT

KENTUCKY
SERENADERS
Wmn W«dn«dM. Bohemias Night.

Daortn« tnm T:M P. M. Till Ctoaa*.

Uiiac by

G«org« Uilloa't OrchMtn.

BUT
THERE IS ONLY ONE

i
... .

.

.,.,.-..».- , ..,>.*».*. t*i

DESIGNERS

FASHION
for th«

PROFE88ION
CREATORS

Of
Original Coitumu

GOWNS. HATS,
ROBES, LINGERIE

Wo can take caro of tho
costuming of productions
aa well aa tho individual.

Phono Central 4SS4

MAYBEd-E
SMART SHOP

LENORE BERNSTEIN
MODIHTC

141 N. Clark Streot

OFFERING A PRETENTIOUS SCENIC AERIAL PRODUCTION
ENTITLED

"As in the Days of Nero"
TAILORING FOR WOMEN

of the stage
Phone:

Central 474S
ROOM lift

Stereni Bldg.

Chicago, HI.

Personal Direction, H. B. BURTON 1562 Broadway, New York

M ART SMI
U
IENRY

iEIER & OULUVAN
ma

MERCHANT TAILOR
TO THM PROFESSION

•10 State -Lake Bldg. Chicago, ML

" The Jeweler

TO TRR PROFESSION

toeclal Discount to Perform*™

WHEN IN CHICAGO

Laka Thi.tr* Bid*. Ground Fltw.

A HAPPY AND PROSPEROUS NEW YEAR TO ALL THE WORLD
FROM

MR. AND MRS.

CHARLES ROBINSON
AND FAMILY

* IRVING, IDA. HELEN AND LORAINE ROBINSON

AD Joy and Happneu to the M«mber» of Robinson'* PARISIAN FLIRTS COMPANY

HAVE YOU SEEN THE

Motion Picture Setting

Aa tke Stratford Thoatra. Chicago

?

BUILT BT
kVRlYRRSAL SCENIC ARTIST STUDIOS

HO*. State-Lako Bldjr., Chicago.

THEATRICAL andSTREET
FOOTWEAR <-

DESIGNHAS MAKEPS*«« RETAILERS

*M aisipns
\ A/ _-J UW.WASHIMCTONSTPCCT
yV .XT7 CHICAGO
tWLEY-OUKRAINSKY BAUtT SUPPERS

HAPPY NEW YEAR TO ALL MY FRIENDS

FROM

PAUL PETCHING
In 'THE MUSICAL FLOWER GARDEN"

* 'i %

NEW YEAR'S GREETINGS

MAE
MLLE. MAYBELLE

' Juat Returned from Her Semi-
Annual Fashion Trip to New York.

frocks. Bob**, Iingtrls

MAYBELLE. Inc.

WEEKS
JMLLR.

0U1TB Ml

ppoalto Cort Tfcoatea.
CH1CAOO

oAngelus
Cleansing Cream

1 t""1h',utt\\ take, u<c '\\4ngclus

WISHES A HAPPY NEW YEAR
TO ALL HER FRIENDS



iday, 1920

PEGGY O'NEIL
SAVOY THEATRE,

LONDON
NOW REHEARSING FOR

"OH PAT"
THE WILNER aas ROMBERG SHOW

VINCENT LOPEZ
and Hi.

KINGS OF HARMONY
With FAT ROONKY

HEADLINERS
HavR Thtlr Hair Treated by

ROBERT
Suite 505-.r .21 500 Fifth Av«„ N. Y.

AgK Dorothy Dalton, Irene l-runblln.

Bylvia Dreamer. Ethel iirmj Trrry.

E. Galiri & Bro.
tirvaitM Profit-

<tnnaJ A^rontlan
Maiu^fe luaar* md
ttecalrtra

li>cotnp*r»Mt >a«
rlti «otk». Nco
Iom P»if n;««i

«*htn Rrr».

«>l
v r:ifi,l:i> '.*Mj

aj»» V*/» Cit>
/IK Canal Straei I

*** ^rAG&

s

TAie world's largest
manufacturer* of the'
atrical footwear

We Fit Entire Companies.
Also Individual Orders
1114 t'wu •* «*tti »t. ChiMt*

N«* tw» Stati an* M on rat tta

COVERS FOR
ORCHESTRATIONS
ART BOOKBINDING CO.

119 WEST42d STREET
NEW YORK CITY

H&M
PROFESSIONAL TRUNKS

i CAN MAKE IMMEDIATE SHIPMENTS.
NEW CATALOGUE NOW *KADY.

Herkert & Meisel

W HEADY.

Trk Co.

910 Washington St.

ST. LOUIS

JOHN J. MacARTHUR (Oakland)
OFFER

America'! Finest Light Opera Company
IMA THE ROYAL mo
ENGLISH OPERA COMPANY
Jefferson De Angella and Company of IK

Musical Direction Max Bendlx
Maw Touing United State* and Canuda.

«*MY CELLAR99

A Bit of nobomta tn the Heart ef
SAN FRANCISCO

At THE GRIDDLE
Waffles. Hot Cakes, Ham and Eggs. Etc.

"SOME COFFEE"
40 EDDY STREET. Above Powell
HERBERT MKTHIFEI.I) AccotnmodatOf

Beautify Your Face
Yes muit looa teed ta main gees.

Many et tha "Prafenios" aava as-

talnee and rata In a* tattaa aarta s>

hsvlsa. m* aerreat thalr festursl »«-

parfaatlsni sstf *amova slaajltfeaa

Cesasltatles free. »"••» rasaasssls.

P E. SMITH M. D.

147 Fifth At*.. N. Y. C.

fOpp Waldorf)
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hi efery theatre there are recognized acts that are regarded as the

*3*t???*i
e<^ M sUgc *rtitU- They »*• become known for dressing

"right through knowing where to buy stage clothes; all artists dis-
tinctively dressed are usually Claire acts.

Mile. Claire is the youngest modiste in the business. She is a graduate
artist in the art of dressmaking and designing.

The following artists who have been artistically gowned by Mile. Claire
are the best of stage dressing that is the last word in professional
wardrobe

:

FRANCES WHITE
ADELAIDE and HUGHES
MRS. PAT ROONEY
FLO LEWIS
GISH GIRLS
JEAN DUPREE
ELEANOR PAINTER
EILEEN WILSON

SOPHIE TUCKER
DUNCAN SISTERS
SADIE BURT
RAE SAMUELS
ANNA Q. NILSSON
SYBIL VANE
MRS. TED LEWIS
SWANSON SISTERS

. .

MLLE. CLAIRE
130 West 45th Street

NEW YORK CITY

Greeting* of the Season to My Many Professional Friends

—

.
•

GOWNS
TKK. BRYANT Wit

29 WEST 45TH STREET

*

extends

the greetings of the new season to her friends in the profession who have
been so succe?~

r
ully gowned by her and who are bringing many others* to

her establishir. .at

129 West 45th Street
where they will find her latest importat ions and original creations in FROCKS,
WRAPS, ROBES, COSTUMES and other chic feminine apparel and the most
skilful attention in adapting these to individual needs.

=BE

BOGRAI
LUDWICCB.ERBpresJ

MRb-211 West 146 »?j

L^a# New York
\f^rMi6ubon - 37J0^

MM SV

otio
•*-. • .

and

1

•<•• •

Management TONY WILSON

SEASON'S GREETINGS
..i

ORO
JOSEPHINE and CHARLOTTE

THOSE FRENCH GIRLS

Direction PAUL DURAND
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HOWARD

AND

r HENRIETTA

i

ANE

IN A CLASS BY THEMSELVES

HARRY & K
.

IffiC^&&=*

tU^vi*» Bit . S I

IN

original §w^?

Comedy xx

Creation
entitled

m

%*$m*. P^Mk

fi wdtr

"What's It

All About" ?

) ByJOHNHYMAN

m w
Their latest and

success
lneir lai
greatest
COPYRIGHT CLASS OXX 42&«»

• CLASS DXX 46731

UBLICITY
FOR THE PROFESSION ONLY

DIXIE HINES
INTERNATIONAL
PRESS BUREAU

1400 BROADWAY NEW YORK
PHONE F ITZ ROY 5132

GREETINGS FROM
•

ABE

Wishing Everybody a Happy
New Year; also the N. V. A.
everything good for the com-
ing year*

BILLY HART
AND HIS CIRCUS GIRLS

DeFOREST SISTERS, BETTY DENINSON and

HELEN MURPHY

WISH EVERYBODY A HAPPY NEW YEAR
AND FRIENDS, I am still doing all my own original copyrighted mate-

rial. The Miniature Circus Parade, The Slide for Life, The Fly
Killer, The Girl in Bear Skin, Dancing La Rosa and my Famous
Burlesque Comedy Mind Reading.

AND SAY, In three hours' time HORWITZ & KRAUS booked my act for

thirty consecutive weeks on the LOEW CIRCUIT.

'in7,r> YOUR UORSEK'— GOING BOOTH FOR THE WINTTKR

REYNOLDS ,

10TH YEAR

BILLY HART

with

MAX SPIEGEL

WM. RUSSELL MYERS
VAUDEVILLE AUTHOR

References: Eddie Leonard, Kelly and Pollock, Langford

Frederick, George Felix and Others

202 Palace Theatre Building, New York

A HAPPY NEW YEAR

TO ALL

Joe Weber

1416 BROADWAY, Suite 706-7-8.

4163-4164 BRYANT
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World's Greatest Electrical WIZARD
In a scientific Novelty and a cyclone of Fun

One of the biggest laughing acts in Vaudeville Also a Box Office Attraction

r

Another one of my acts, a novelty and a Box Office attraction

*
PRESENTS (IGMA?)

The electrical mechanical man. This act all works by machinery. IGMA does everything but

talk. He plays piano, walks, climbs steps, writes, will add and subtract. Anything a Burrows

will do, IGMA does.

This act contains 750 pieces of working machinery. The figure is controlled by wireless. At the

finish of the act the figure is taken to pieces, proving to the audience it is a mechanical figure and

no man inside; the legs are taken off also, the head and the machinery are shown working in full

view of the audience, with the lights full up, removing all doubt from the audience. It is a won-

derful piece of mechanism.
Management and Lecturer, JOE DOLAN

My next presentation will be the talking and singing skull, and the playing violin, of which I am the originator. For

further proof, get in touch with Mr. Kraus, of the Science Invention, otherwise known as the Electrical Experimenter,

or Mr. Pat Casey; also Mr. J. H. Lubin.

I opened personally at Washington, D. C, Dec. 20, with my Electrical act, booked for 35 weeks over the Locw time,

by Mr. Lubin.

Opening European engagements at the Palladium, London, in September, 1921, booked by Ernest Edelsten.

I have laid off two weeks in two years; am booked solid for one year. I want to thank Mr. J. H. Lubin, General

Booking Manager of the Marcus I-oew circuit; the Keith Booking Offices; also Frank Wolf of the Nirdlingcr office.

Vhy should I not wish every one a happy and prosperous New Year?

FRED La RONE

(
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World's Greatest

Office Attraction

tiiium* .- . i ... . ,

Wishes YOU
Merry and Nice

1921
.

'///./
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THE LEGEND AND THE FILM

An obscure Chinese legend buried In

the coloratura literary flora of Poe'a

reincarnation, Lafcadio Heam, hat

to do with a great con -ha shell

iome fishers found along the shore

one day beside some golden sand.

The seine men, inspired by a desire

to possess the infinite stretch of

jittering riches at their feet, strug-

gled among themselves to possess

the giant cornucopia that each

might use it as a chest for the gold,

-nd finally having voted it Joint

nroperty, die/l from their exertions

to pack into the shell the inex-

haustible store of treasure all about

them.
The legend might be applied not

impertinently at this moment to a
phase of an old discovery of

films, old to the ; practiced

maker of the drama mute, new to

new
the

torpidity to the treasured realms of
imaginative delight, pleasure ac-
cessabie even to kiddies In their
fairy stories, thrills at the elbow of
all who would open a Pandora's box
of spun gold fancies. Into the star-
lit cerebrums of the story tellers
came the floods of rich fancy, en-
tertainingly complex situations,
lovable characters, or ones to hate,
and from their goose quills came
the product, throbbing, electric,
fire-shot with truth, and into printed
form to last until our present world
shall perish went the dreams.

•

A Backward Survey.

Survey the score of years back that
men have struggled with the rebel-
lious celluloid and see how limited
has been the real progress. Go back
to the hours a score of years ago

explorers entering for the first timel whor men ***** '<

Into close contact with the celluloid

thur Jones yesterday, saying*hat the
films were "only In their babyhood!"
Go back to the councils covering
all those years, men of decision,
pledged to hard- work, determined to
give all of themselves to the mas-
tery of this new phantasmagoria
that had come suddenly from spacr,
and view with admiration and pity
their struggles to make the monster
a wil^eg ally, to learn that what
the films vouchsafed ever was done
begrudgingly, the Pegasus refused
to be bridled, stalled, stabled, or
controlled save In the measures
that Its camera, cutting, titl ing,

toning, acting, selling elements per-
mit.

The film play Is a thing of itself.

Nor may a hundred Henry Arthur
Joneses change it. It may only be
conquered not by letting the rich

Imagination of gifted men and
women flow under Its wheels to

destruction, but by beating certain
elements of that imagination, fancy,

truth, beauty into the square pegs
that will fit into the square holes

Jolo.

THE BOX OFFICE

One consolidated box ofnv<-, with

no seats on sale at the theatres ex-

cept after seven in the evening or

one in the afternoon for matinees, Is

the prediction for Broadway by a
theatrical executive who has studied

the box ofllce problem for years. Ho
believe:* that nothing can stop the

eventual eombining of theatres in

the marketing of tickets. Theatres

would have their treasurers and as-

sistants who would be on duty in

the daytime at the consolidated of-

fice—an office something along the

lines developed by the Railroad Ad-
ministration when the rail lines

were under government control.
Darly last summer the Producing

Managers' Association considered

the box olfice-agency problem. Plans
were suggested and mulled over.

The base idea was the establish-

ment of one central ticket agertcy.

Premiums were to bo uniform, al-

ways with the 50 cents above the
box office scale the standard^ Every-
thing in excess of expenses was to

go into the general P. M. A. fund.
The scheme, it was calculated, would
eliminate the evils of the agency Or
•hotel" system if not the entire re-
tirement of the brokers. The "specs"
never appeared worried over the
outlook, and the managers' chatter
came for nothing. But they might
try It out and a tcandal in theatre
ticket agency system may bring a
realization quicker than generally
believed.

Brokers Pessimistic.
High prices in the box offices ap-

(Contlnued on page 114.)

V_

photoplay and its stubborn and ef-

fective resistance to the more
elastic fluency of the spok«n drama.

Here we have within the past

several weeks big tidings of in-

cursions into screenland of names
that in the theatre proper and in

the fiction of great living asters—

Rudyard Kipling. Henry Arthur

Jones, Gertrude Atherton ef al.—

are in themselves magic wands.

And we have heard-these gifU 1

children born to delight us with

their priceless adventures on land

and sea, voice their elation that

they have been privileged to use

this new medium of the camera for

the countless pageants of life's con-

flicts that storm at t'. ra»«*s of

their minds for free expiv- i<>n.

We hear Henry Arthui Jones,

With more than three s. • iv .stage

plays to his credit, vihr . • with the

ecstasy that transfigi: >s over 'i

new opportunity. R rilecjjAg hiJ

thought, if not his words, we s« te

him eager to unleash his Pegasus
for n-mps among the new alfalfa

of the movies, and hear him pro-

nounc the territory the « nly me-
dium now beckoning to men of

the theatre of imagination. We
hear his stimulating exordium, and
for the moment are ourselves swept

II Ci#% NGRAM j
i

LATEST PRODUCTION

"THE FOUR HORSEMEN OF THE APOCALYPSE"

along with its current of

that
and

only
but

revelry,

artists
artists

that t xhaltatiun
may experience
communicate.

But. as in the theatre proper once
the magic genius of the players is

hushed, we come from the Jones'

rapture to a quieter mood, a shel-

tered corner, a nook for reflection,

Our Thrill Abates.
And our spirit is chastened. Our

thrill ab.ites. We have known
mthers, other chosen rrien and wom-
en of the cherished hours of nights
Arabian, have heard their panegy-
rics in advance of actual physical
contact with the Gorgon of the
films, have been tidal-waved along
with their self-hypnosis, and have,
in the end. after they had met the
tyrant, shared in their disappoint-
ment, and \\i pt with them in pity
that the medium they had regarded
as tractable was indeed instead a
capricious, brutal and heartless
master of all their gold«n dreams,
Just as the giant concha shell was
to the ancient Chinese fl^hers it had
lured to dismay in the forgotten
U'Kend.

That films cventisally must be
governed in their dramatic fonts by
the chosen people of the make-be-
lieve of the theatre and the printed
scrip—geniuses of great or less de-
cree, prototyped by the new cargo

adventures now heading for the

•:*•>.
-

:

of

i

golden shore of glittering sands and
copious conchae goes without say-
ing, but that any great advance will
he made by Its newest voyageurs,
any that will be immediate in re-
sults, may confidently be doubted.
The films are Intractable metal.

Ueta acknowledge that and we are
Bloving forward. It Is not a fluid
substance that may be poured at
Will into varied chosen retorts to
distil from the compound tinctures
ef thoughts amenable to our light-
"•'* direction. Instead, it Is mate-
rial well nigh unmalleable save by
J«ose long apprenticed to its vagar-
ies, adventurer! willing to slave
•eng and arduously, early and late,
to cajole, coerce, bully, beat, flatter
ln "" approximate submission. The
M "''y Kipling, Joins, Atherton or
the others may writ.' Into the
concha shell of the films will not
eetnc out as it went l.i. It will b<-

omething else. The geniuses will
1,;, rn as ha've other explorers less
Bitted, perhaps, thai films havo a
way of th.-ir own of refusing to
"*": the bridal cue, Through the
Wastle medium of Srords, photo-
'

I
'• c i f the most • ph< nn ral

Of thought, the world i'l a

jojeparatively few centuries has
•eea transformed from stone-age

•w

Adapted from Ibanez' Novel

By JUNE MATHIS

Photographed by JOHN F. SEITZ

With an all star cast including RUDOLPH
VALENTINO, ALICE TERRY, ALLEN
IfALE, STUART HOLMES, WALLACE
BEERY, HARRY NORTHRUP, ARTHUR
HOYT, JOSEPH SWICKARD, VIRGINIA

WARWIC, MABEL VAN BUREN, POM-
EROY CANNON, J. DE BRULIER, ED.

CONNELLY, JOHN SAINPOLIS.

REX INGRAM

Hollywood, Nov. 1st

MARCUS LOEW Says:

"At present I am so enthusiastic about the biggest picture that I have ever seen that 1 can talk of

t nrhirio ck" of course, I mean The Four Horsemen of the Apocalypse/ I am not without knowledge

of picture making, but I am astounded to see how big a thing is being done here.

RECENT
"Under Crimson Skies"

INGRAM PRODUCTIONS
'Shore Acre*" "Hearts Are Trumps
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LONG UFE
' • • .,,.,,.

HAPPINESS

PROSPERITY

CONTENTMENT
FOR

'

'

'
' > •- •

:

PRODUCER

COLUMBIA AMUSEMENT COMPANY BUILDING

Broadway, at Forty-seventh Street

New York

^*»+'

1920 HAPPY NEW YEAR 1921

ENTERPRISES
"FOLLY TOWN"

"VICTORY BELLES"

"ROSELAND GIRLS"

"BEST SHOW IN TOWN"
WILLIAM K. WELLS, General Manager

. •

»
•>

Home Offices: Columbia Theatre Building, Broadway and Forty-seventh Street, New York
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Newer Burlesque

Columbia Amusement Company Building

Broadway at Forty-seventh Street

NEW YORK

I. H. HERK
President

GEORGE W. GALLAGHER
Treasurer and General Manager

J

<

APPROVED WORTHY BURLESQUE
(

General Offices:

• i
i . ,

COLUMBIA AMUSEMENT COMPANY BUILDING

Broadway, at Forty-seventh Street, New York
litllil -.)
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WE ARE:~TH EAT RICA MANAGING D RECTORS AND PRODUCERS.

BOOK WITfc-MARCUS LO
'•.!' If >..„,.,. ,

-

W CIRCUIT

:» ...

INDEPENDENT >i

.

STREET:

i WAY YOUR HEA HELL AS YOU MAKE

!1

i

BllLDING: LLUMINATED WRIGLEY

• •

.

OTY:-NEW YORK IH IN THE EW YORK STATE.

I-

PHONE:- NT 9496 ON ETTING IT CONSIDER YOURSELF LUCKY

!

I

;

RESULT: YTH1NG FROM A SINGLE ACT TO A PRODUCTION.

POLICY:—GIVING SA ISFACTION GETTING

MOTTO-LET US LO

>

K AFTER AN CT'S INTEREST MORE FOR THE PRINCIPLE OF IT.

ASSETS:-WE ALSO P ODUCE ACTS HEREFORE

•

FINALE:—I N CLOSING WE SAY A M CHRISTMAS

•

»

•

. .

ANDAHAPPYNEWYEAR

;

li

•

UCCESS i

•

• • . . ...

Cantor Office
IRVING YATES, Manager

f

ThU adv. wrlHra by J01IV I1YMA1V.
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THE
I

THE

THE

THE

the truth
1

- i '

—and nothing but the truth—

Here arc the most startling facts ever revealed—almost unbelievable facts. Were
it not so that facts and figures never lie, nine men out of every ten would say, "I don't
believe it!"

TRIITU A D fl 1 1 T II £ U/ Y ft D If Verified by United States Government
I It U I II ADUUI H L IT I U (l K War Tax Records and Audit Affidavit

Two theatres required to accommodate the vast crowds—the Forty*
fourth Street Theatre and the Shubert-Crescent Average weekly re-

ceipts at these two theatres $38,000.00

A single week's business at the Forty-fourth Street Theatre (Week
ending Sunday, Nov. 27), (13th week) $20,195.00

On one single day at these two theatres (and only two showings at

eacn ) , rNov. zaj ...:.*-.*,. ...... ......,, .....••••••
\ ^/ , 1 / 1 .UU

JUST TWO TIMES AS MUCH BUSINESS IN
BROOKLYN AS THAT DONE BY THE BIRTH OF A
NATION."

50,000 MORE PAID ADMISSIONS IN PHILADEL-
PHIA THAN THE RECORD OF "THE BIRTH OF
A NATION."

FORTY PER CENT. MORE BUSINESS IN NEW
YORK CITY THAN 'THE BIRTH OF A NATION."

AND YET 'THE BIRTH OF A NATION" DID MORE
BUSINESS THAN ANY TWO DRAMATIC OR MUSI-
CAL SHOWS IN THE WORLD HISTORY OF THE
THEATRE. ~

And in Philadelphia there are no Sunday shows, and even on the week-days

there are but TWO SHOWS A DAY—not four or five or six or seven.

TDIITU IDflllT flTUCD P I T I C Verified by United States Government
I if U I II ADUUI UllILn uIIIlO War Tax Records and Audit Affidavit

On one single day (Nov. II) at the Philharmonic Auditorium, Los

Angeles (Fourth Week) $4,366.00

A single week's business in Los Angeles, and no Sunday Perform-

ances (Week ending Nov. 13) $17,042.50

And in Boston, at Tremont Temple, one day's receipts (usual two

shows) Nov. 27 $4,122.00

Thursday, Nov. 25, at the Chestnut Street Opera House, Philadel-

phia—almost $5,000 $4,961.25

TDIITU A DO II T TUC Dl IV Clean, Wholesome, Beautiful and

I nil I II ADUUI inClLAI Endorsed by Authorities Who Know

"When this art reaches so high a standard, the Post deems it a duty to PUB-
LICLY COMMEND IT. It is clean, sweet and beautiful, enlivened by humor and

thrilling beyond description."—Editorial in the Boston Post, Sept. 28/ J 920, by Edwin

A. Grozier, Editor and Publisher of the Post

Rev Lincoln H. Caswell, Pastor, Crawford Memorial Methodist Episcopal

Church. New York City: "IT IS THE GREATEST MORAL LESSON IN

THE WORLD. It is an eloquent sermon, and divinely ordained to speak its silent

message to the myriads that throng the theatre."

"A magnificent production. You certainly have put moving pictures among the

-FINE ARTS."—Charles Dana Gibson. Artist and Art Critic.

From an editorial in the Boston Herald (Nov. 25, 1920) : "No thoughtful per-

son can sit through the play to its very end without concluding that he has been m
contact with o£e of the UNEXAMPLED WONDERS OF THE 20TH
CENTURY."

TRUTH AND NOTHING BUT THE TRUTH
D. W. Griffith's magnificent elaboration of "WAY DOWN EAST* it now

breaking ail known records in txtsp-mi? where it has heen and is being shown—New

York Philadelphia. Boston. Lot Angeles. Chicago — and soon in EVERY
CITY AND TOWN IN THE UNITED STATES.

It NEVER will be shown at less than FIRST CLASS THEATRE PRICES.

«nd never without the special GRIFFITH PRODUCTION features that always

have marked a Griffith play.

i n i i

•• • • ..... ......
. ||. C,

|

...
. I .1. ..I •. .

.....

u
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Keith's Royal, N. Y Aug. 2
Keith's Alhambra, N. Y Aug. 9
Keith's, Bushwick Aug. 16
Keith's, Orpheum Aug. 23
Keith's, Boston Aug. 30
Keith's, Riverside Sept 6
Keith s, Washington Sept. 13
Maryland, Baltimore Sept. 20

CONLEY
>'. »

i

With NAOMI RAY . • Kill

"RICE AND OLD SHOES"
By GRACE BRYAN

Direction ROSE * CURTIS

Keith's, Philadelphia. . ...

Shea's, Buffalo. ......

Shea's, Toronto
Princess, Montreal
Dominion, Ottawa. ....... • • •

Lyric, Hamilton
Keith's, Lowell
Keith s, Portland • ..._•;•mjuuli •

Albee, Providence...........
81st Street, New York. ......

Grand, Albany. • ..... .^... . .„..•

Keith's, Syracuse. . . .....;. . .^.

Hipp, Cleveland. • ... • • . . . . . •

Sept 27
Oct 4
Oct. 11
Oct 17
Oct 25
Nov. 1

Nov. 8
Nov. 15
Nov. 22
Nov. 29
Dec 6
Dec 13
Dec 20

Keith's, Cincinnati Dec. 27
M. A., Louisville Jan. 3
Keith's, Indianapolis Jan. 10
Keith's, Dayton .Jan. 17
Keith's, Toledo. .Jan. 24
Empress, Grand Rapids Jan. 31
Temple, Detroit Feb. 7
Temple, Rochester Feb. 14
Colonial, Erie Feb. 21
Hipp, Youngstown Feb. 28
Colonial, Akron Mch. 7
Davis, Pittsburgh Mch. 14
Keith's, Columbus Mch. 21

TEN WEEKS OF SOUTH ERN TIME TO FOLLOW

BERT CIRCUIT
OF

VAUDEVILLE THEATRES
• »

Alcazar Theatre Building
SAN FRANCISCO

)

CHICAGO Representative PAUL G0UDR0N Woods Theatre Building

/
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DRIVING YOUR OWN CAB
itock cars now manufactured,

rhe chances are that those you hear

jf as "lemons" were : *»de so by

jj if*j they were handled during

Lbs first 1.600 miles. Agencies and

shops will tell you, upon driving a

new one away, to keep under 20 for

the first 600 miles, and not to raise

It more than 5 within the first 1,000,

and not above 30 for 600 more, with

it not being advioable to exceed that

mark until after she hits 2,000. How
many do It?

No one likes to have opposition

j^jj by on a hill without an argu-

ment, the same pertaining W a level

stretch, and it's a question of using

the "dome" and keeping "her" down.

It's more than worth It later on

when you can give the same guy
the horn and do it consistently to

the others—providing the cops

aren't out.

Rate of 8p«ed.

To those who think a machine
should be able to cut loose with all

Its speed during the first month out

might be informed that one com-
pany, manufacturing a car selling

for around $5,000, puts a "governer"

on the machine that prevents it be-

ing driven over a certain rale of

speed until what the shop considers

a sufficient mileage has been rolled

up. Then the owner calls the

ageecy and they send a man who
takes off the. speed slackening de-
vice-rand It's O. K. to give it "the

gun" from then on. You'll find that

make of car tearing up the open
roads at a lively rate without
"pounding," "piston slaps," or being

hung up with burnt-sut bearings.

It's not a bad "hunch" to look the

car over now and then, that is to the
outside features, such as the mag-
neto, oil gauge, radiator, mud
guards, grease cups, brakes, stear-

ing post, springs, and probably the

most neglected essential, the bat-

tery (they will use water, and woe
be to him who drives with dry
blates).

Not that you must be a mechanic
to drive, but no one la going to

change the oil for you and wash the

base out with kerosene, cr tighten
up on the mud guards and body
bolts unless you tell 'em to—so f

you don't care if your car sounds
like a freipM train never mind giv-
ing it a flash, but as a general rule,

rattles and squeaks are annoying
things to owners, and a little atten-
tion now and then will eliminate
most, also the bill for labor at $1.50

per.

No doubt the worst punishment
a machine undergoes Is when It goes
out on a tour, or "hitting the road."
At least start out la good shape and
see that everything Is "set* before
looking at the clock U) get the time
you're starting. Then. If anything
goes wrong it's Just a tough break
and not due to carelessness. To
those who meander along not faster
than 25, with 35 top, and that not
for long, It's fairly sure they get
through a trip in better condition
than the rest. Of course, It's all

fight If there's no particular reason
for reaching a certain destination
at a given time—but to the "road
hounds" that eat it up around 45
end 60 an day long (and|must do
their 35—by the speedometer1—an
hour, with anything under that con-
sldered poor time—Incidentally tak-
ing a crack at father), those are
the boys that have to pay some at-
tention to their car, no matter how
good it Is, or the snails of the road
wm make 'em look tied on the way
back.

There may be wild ravings about
the fellows who hit It up at that
•peed, but it has been done, and
can be done without having the
charge put on It as reckless driv-
ing—speeding, yes, but not the for-
mer, and only that when beyond
the city limit signs (with not even
that possible in Jersey).

What Do You Want?
No use starting an "Answer" de-

partment as to how to buy a car
*nd what to look for. Every one
knows what they want and what Is
•uited to their needs. However,
don't let repo-ts on different models
steer you clear. There are always
rumors floating around that this
one "has t > much power under the
hood for the rear end," "great for
<he first five thousand," "doesn't
bold the road," "heats up." "awful
on hills," and so on down the list
« there a car on the market that
^n't panned for some particular
fault by thoso who pride themselves
°n the inside dope possessed on the
different makes' There Isn t, but
Joo.c into it and find out Just where

Y^Y get their "humpty-dumpty"
Jnformatlon. It's 'wo to one they
''heard" it from some one who got
« exactly the same way. If you get
*n example direct from a driver as
to a fault In a car, that's something
you can think over; but the rest of
tn* Information means nothing and
?*n be classed as chatter by mem-
"*ri of the "wise -crack In' " fra-

ternity when they get together.
Chauffeurs are notorious for raking
a car over the coals that they don't
like to drive, so keep an eye on that
source of information, also.
Another point hat will greatly aid

In making a car "fold up" is for the
owner to allow 18 different people
to run it. Every one drives differ-
ently— that's knov — and the
changing of gears by those Im-
promptu operators—whether good
or otherwise—It enough to tear the
heart out of any transmission ac-
customed to one hand control. Also
t>* prevalent Id of shoving the
"yacht* jpp a hill in "high" when
she's crying out loud for "second"
is another Item for repairs In time.
If you haven'* « start for the rise
don't be ashamed to drop back a
notch. It's no disgrace, and that's
what It's there for.

Many people prefer to have a car
in which not much gear shifting Is
required, hence the favoritism
Bhown the chassis carrying a 6, 8
or 13-cylinder motor. Three promi-

nent makes are no doubt the easiest
of all to handle, due to this multi-
plicity of explosion chambers. You
will find 70 per cent, of the women
drivers rolling abjut in either one of
these models for that expresr reason.
However, tor the urea who enjoy
the knowledge that they've got a
few things to do outside of steering,
the others are most acceptable, and
the body that Is pushed along by a
four-cylinder motor is quite capable
of taking care of itself on the open
highway—especially with a "four"
ahead gear ratio—anc they can gea
away plenty fast enough and also
make the world's ftest bJll-climbers
"open up" when . they come back
into second or third. If you don't
believe It, hook i with one some
time.

Nemesis of Amateurs.
Probably the Nemesis of all ama-

teur drivers around New York con-
sists of the motorcycle squad and
the taxi drivers—both out for rec-
ords. Try to dod^e either one

—

Just try. About 22 per hour Is the

limit you can go without a "ticket,"

and they don't know anything un-
der "twenty -five ' down at the Mott
street station, while the boys on the

cabs take ten years off your li.'e

twice dally regularly Outside of

that. New York isn't such a bad
place to handle a car In except
wher you want to park somewhere.
Mechanically, a car is supposed to

be as perfect as skilled machinists
can make it upon delivery. After
that it's "BlffSt* up to the driver.

A little care shown In seeing how
e ery thing Is before taking "her"
out of the garage will add greatly
to the pleasure you derive while
riding. It's o ten c good Idea toltl

'

thi shop where she came from (and
not a garage) look her over thor-
oughly, especially after an exten-
sive rip.
Second-hand cars are plausible if

you know the source from which
they come. That s o say. if you
are acqua'nted with the former
owner or can trace the record of the
machine In question. Automobiles

con ing to a second owner in mo:

;

cases are unreliable if bought at a
used car place, alias "gypping
Joints." Ther-> are any number of

tricks the "gyps" emplcj to make a
machine seem O. K.. such as putting
ground cork In the differential,

heavy oil in the base of the motor,
so it won't come up through the
piston rings, and the oldest "gag"
of all—to dope the gas with ether

put In "high test," that'll give the
bus plenty o» life on the hills and
getting away. The paint thing, of
course, and the first for "appear-
ance."

Don't kia yourself Into thinking
you've got a baogaJn > at a. "gypi>Jng
Joint" until you're sure of your car,

if the object Is a model a year or
B\ previous in design.
Who was the guy that said: "Ad-*

vice is cheap" Admitted, but this

Is meant in the right spirit, for it

is from experience, personal experi-
ence, in running a new car and
side-stepping "gypping Joints."

•I . Mill
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"VARIETIES OF 1920"

Thanks to HARRY CARROLL and CARLTON HOAGLAND
Holiday Greetings to All

j m

HAPPY NEW YEAR

FRANK PATRICIA

AND

in "CHASING THE BLUEfr

Direction H. BART McHUGH Now Touring ORPHEUM CIRCUIT

GREETINGS TO ALL

i
'

(Not Martin) (NOT FRED)

and
EDDIE

Direction, SCHALLMAN BROS.

HARRY

PANTAGES TOUR

>
GEORGEWELLSandDeVERA HARRY

THE AMERICAN SPORT and the WOP DUDE
oeorge weixs SEASON 1920-1921 LOEW TOUR Direction SIDNEY SCHALLMANN HARRY DK VERRA

"NOODLES" FAGAN and ELSIE
Good Health Good Luck Prosperity to All STILL ON THE PAN TIME

GREETINGS FROM

S I CHARLIE WILSON
"THE LOOSE NUT Direction JO PAIGE SMITH

2H- S-

si*

GREETINGS TO AIM 54 I

THE ONLY AND ORIGINAL •

Eastern Representative, PAUL DURAND Western Representative, SIMON AGENCY
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SEASON'S GREETINGS FROM
"*!. UM.f .

|
( » i > i

THE

WESTERN

VAUDEVILLE

MANAGERS

» > V > t ' • , \ ) «

i

J

ASSOCIATION

The Service

That Serves"

JOHN T. NASH

Business M;nt|w

«

'

THOS. J. CARMODY
Booking Manager

OFFICES

STATELAKE THEATRE BUILDING

CHICAGO

l

»

'
-

* " ' "•
' > • i • \ t < i

'

' ' ' '
' i • >,,.> ,„,THE

Interstate

Amusement
Company

'<»

KARL HOBUTZELLE

President

AZBY CHOUTEAU
Treasurer

MAIN OFFICES

MAJESTIC THEATRE BUILDING

DALLAS, TEXAS

•

CELIA BLOOM
General Booking Manager

Palace Theatre* Building

NEW YORK

THOMAS BURCHILL
'"Booking Manager

State-Lake Theatre Building

CHICAGO

To the THEATRICAL WORLD
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Trixie Friganza
EATING AND REVIEWING.

Enou gj* of icjeen bribery.

Thoughtless are the film execu-

tives who crassly opine that they

better their cause by taking a

chefs fool's cap on their own

oranlums and a pate de fole gras

under the belt of reviewers Invited

to pass judgment upon new produc-

tions.

Besides, how do film executives

know that the pate may not be

made from a batter of oleomarga-

rine or the grass of the gras be

mussy alfalfa T Trade reviewers of

films are under moral pressure

greater than may be wheedled,

modified, or even inflnltesimally

affected by real cream in the Slara-

calbo or genuine ham gravy on the

spinach served at the pre-exhlbit

luncheon. Even youth of normal
present-day vision know this. Why,
then, do so many of the oldsters of

the present hour persist in their

amusing attempts to stuff the

goose that may lay the golden egg?
The proposition is automatically so

self-destructive that only asslnlnlty,

it seems, could encourage Its prac-

tice. There might be a value in the

feed-'em-first principle if the re-

viewers could always tell when
they are hungry or precisely Just

what sort of sauce would submerge
the deviled oysters or float the

asparagus.

Let's see lust what does happen
when the flll-'em-up host gets busy
with his lobbying. For one thing,

the man who's to pay the restau-

rant checks has something in the

way of a picture to show his guests.

Kindly interpreted, he is but show-
ing his critic visitors casual

courtesy when asking that they sit

in at the feed trough with him pre-

liminary to the great revelation.

'

Rudely read, his purpose is sub-

sidization. He hopes—no matter

how violently he may disavow it—
to temper advantageously the

opinions of the invited observers

by the touch of hostship he enacts.

In his Inner conscience he feels a
sense of shame that he Is subvert-
ing the precious commodity of fel-

lowship to a prostitute cause.

The reviewer, so Invited, what
about himf The picture producer
who precedes his showing of a pic-

ture by a luncheon according to

nine of ten reviewers Is a tin-can.

In the reviewer's conscience, he has
one mistress, fidelity to whom Is

paramount against all wiles—his
pi per. He Is "villing to swap
grimace for grimace with his host,

hand-clasp for hand-clasp, wink
for wink, but his inner mentor is

always saying—"Bull!" He feels

hurt that his own self-respect is

rated so low that his host deems ifc

purchasable by—a dill pickle. And
though the critic comes away from
the festive board with all the sur-
face expression of a delighted
gourmet, he goes Into the dark
chamber to view his host's offering'
with Imps tugging at his convic-
tions. .nVfa th&t a;e Ml i»-An..«f •*

monitors. Imps that make him toll

the truth despite himself, and Imps
that Join with the reviewer In the
nose-thumbing they secretly give
their host under cover of the pro-
jection room's dusk.

No, the screen feed thing Is a
mistake. Let's Inter it. Jolo.

•

rjjf'J *

"I•

PLAYING LEADING JUVENILES

IN ENGLAND

ON THE STAGE

ALEC in

"GENERALPOST"

'THE LUCK OF

THE NAVY" AT

the QUEEN'S

THEATRE,

London, England

IN AMERICA

ON THE STAGE

Commander Per-

rin and

Francois in

"THE LUCK OF

THE NAVY"

also

Stage Manager

Manhattan Opera

House

New York Cry

during run

NEW INCORPORATIONS.
R. Q. Doggott Amusement Cor-

poration, theatricals, capital $10,000;

directors, Rnbprt J. Doppett, 302 W.
137th St.; W. R. Richards. 2fi8 W
135th st: Melvlni Thomas. 116 W.
65th St., New York city.

Perry 8ervice Corporation, pic-

tures, capital $5,000; directors.

Charles E. V. Lens. J. W. Ilirsh-

fleld, Max Levin, 175 5th ave., New;
Tork city.

• • •
•

ON THE SCREEN

Played David, in "DAVID AND JONATHAN" with Samuelson; the lead with

HOSE," produced by Thomas H. Ince and directed by Fred Niblo on the coast.

Just finished "THREE SEVENS"; playing Garry Lee.

PERMANENT ADDRESS

HOTEL HOLLYWOOD
THE HOTEL WITH A WONDERFUL MANAGER

Enid Bennett in "SILKEN

NOW with VITAGRAPH.

Hollywood, Calif.
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PRESENT STAGE STYLES.

Stage styles are marked each sea-

with plausible reactionary ef-

JLt Period plays such as "Not So

Long Ago" and "The Prince and the

pauper" will always show milady in

L^ny petticoats and dresses that

Measure material by the bolt in-

stead of the yard. There are always

. lot of little French rosebuds and

i.cy frills and furbelows In such
and the coiffurocostumes, Is

mount of curls and puffs, Including

fancy feather tips, elegant combs

and again lovely French flowers.

They must dress that way because

of the period. But those are subtle

In their influence and not proof

against being copied where the con-

temporary silhouette of fashion-will

at all permit.

This is a preamble to the dress

that ingenues in plays now are af-

fecting. The hoop and pannier are

modified but suggested. The coiffure

It changing from bob to bounteous

style.

Florence Reed in "The Mirage

'

wears negligees that are modern and
beautiful, but designed nevertheless

with lines that might make them

iult as well an Egyptian queen.

Oriental colors, vestment panels

and Jade Jewelry match themselves

In a robe fit for royalty. Again the

old is the new.
Most of the musical and burlesque

*
shows have Oriental and Egyptian

dancing numbers. It is interesting

In viewing the color and clatter of

these spangled dresses to match
them against the gaudy things lead-

ing ladles will select in contempor-

ary roles. In pictures, especially.

4he beauties seem to favor heavily

spangled and Jewel bedecked gowns.

No doubt the photography In-

trigues them into the belief that

the more their gowns glitter the

more truly a star they will seem to

shine. The fact is. however, on the

stage or In pictures, the more a
gown sparkles, the more milady
must be assured of the brilliance of

her eyes and the light of her expres-

ter out with such noisy trimming
that the wearer Is quite overlook. J

In the dazzle and drag of the thing
How much more subtle to wear ex-
quisite materials, draped softl
about the figure, and trust to O&e'l
own sweet grace to attract.

Nazimova for Example.
Nazimova in "Madame Peacock"

is the best example for individually
draped gowns, each of which has
little to distract from the pattern
and fold of the exquisite stuXs that
are rich and rare.
Crepe chiffons, Softest chiffon

velvet, Peruvian patterns hand-
blocked lengths of black satin, rib-
bons with Batik or tled-and-dyed
blend of color, quantities of fur to
enrich any creation of veldyne or
duvetyne, feathers, fruit and flowrs,
and what more could you desire to
create gowns that would match any
personality or temperament? The
hardware and glassware might he

Paris says, skirts must com-
down, but New York is Just getting
its gait, and no regret Is shown for
so many attractive lace and inser-
tion hose becoming evident, to say
Nothing of cunning French sandal
shoes with strap after strap over
the ankle, or cut work and applique
of different color leather. The
gown may well afforl to keep its

place if Buc'h -ay feet are to be In

vogue. Indeed, one man said It

mattered little what sort of milli-

nery the ladies wore, for nobody
looked at hats any more.

Of course, that Is facetious snri

false. Hats .ire the crowning glory,

and a hat spells personality quicker
than anything.

The turn-back medium roll hat
Is popular, with fur trimming,
winter flowers or sometimes leather,
and most popular for dresn wear,
black panne velvet with an effective

drape of Chantilly lace 'over the
tyes. Margherita Leonardl In

"Three Live Ghosts" wears such a
model, to which is added wisps of
black Paradise.

Paradise Is the rage again, and
the henna ctflor is particularly

favored. Ribbons hanging off hats
are passe now that so many ©lever,

mor* original off-the-hat trimmings
are introduced. Long willow ostrich
tassels aro lever. Mallno stream-
ers may wind about tho crown, and
topped by a smart little feather tip

set well toward tho back, the
chap! au for dancing becomes a
flitting thing. Verv oriental look-
ing ornaments and tassels of every
kind and color are fetchlngly Hut
to coquette for milady. Trimming
a tarn with bird of paradise seems
odd, but somebody did!
Ar fo • accessories of dress, tho

most extreme thing you want to
add for your tallleur is a walking-
stick Every one has one that re-
turns from Paris.

KIND THOUGHTS AND GOOD WISHES

WM.
FROM

v

JEANETTA

SELBINI AND GROVINI
Direction, FLYNN & KENNY

GREETINGS

CHARLES ETHEL

DONNEL and BLAIR
"THE PIANO TUNER"

sion. Howo«e
e

„ Igown win cia" I Direction, JAMES PLUNKETT PALACE, NEW YORK, THIS WEEK (Dec. 27)

NEW YEAR'S GREETINGS TO ALL OUR FRIENDS

HARRY
•

URSA

and

m 1

{

i

V

* a
NEXT TO CLOSING PANTAGES CIRCUIT

^-^p-

.
COMING

WINIFRED HOWARD

and MACK
In an ORIGINAL TALKING ACT with a Plot IN "ONE"

Happy New Year

HAPPY NEW YEAR

, - .-

AND-
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PIANO PLAYERS.
Vaudeville is full of piano players,

and some are piano players. Otlu-rs

aro piano playing cnt( rtalners. The
rest play the piano.

' It has been estimated that one-

third of all acts In vaudeville have

* piano player. Each piano player

needs a piano. But each piano play-

er doesn't have to carry a piano, al-

though several are known as grip-

carriers.

At one time piano playing in

vaudevillo was an art. Now it's a

bu#Jness. Tlje set routine is for the

piano player, who just plays the

piano, to take a bow when he's

told to. The playing routine is to

do the best he can and if he cant
do that, to look up at the gallery.

All vaudeville theatres have a

piano Some have two. Once in s

while there Is a tuned piano among,
them. More often the same piano

does three or Jour % shows every
performance. It has been known
where there were so many piano acts

on one bill the running order obliged

two to follow each other, which made
It nice for the second piano player

as the keys were left warm by the

first.

What Piano Players Do.

What piano players, who Just play

the piano do on cold nights, other-

wiso doesn't seem to interest anyone
outside of the acts they are in.

WThen Mike Bernard played the

piano at Tony Pastor's, Mike re-

ceived $75 weekly. He played the

show, so did Burt Green, who Is

another real pianist, and Burt got

ITS, If not more, as did Mike before

he left.

Though times have changed, and
vaudevllle»has advanced, with piano

players more abundant now. a piano

player for an act may be still en-
gaged for $76 a week, sometimes,
although some do get $100 or mope.
They also receive traveling expenses
and good treatment, if the acts like

them. Many acts seem to like their

piano players very much, though the

easy life may ruin the future of a
piano player, after he is through
with the piano, if he known noth-
ing else, with the usual assumption
he dvea. *t.

Where piano players come from
and where they go to, no one knows
and many care less. About one in

every ten piano players In vaude-
ville is a musician, or an enter-

tainer, like Ernie Ball. Piano play-

ing is their business for they are
composers as well. But the other
nine geem to play by ear, and if they
don't do that, they know "classical

music" that sounds harsh and noisy.

The only curiosity a piano player
of the nine-in-ten class ever starts

is the possible relationship he may
bear to the woman single or the act

he is playing for. There may be
several guesses made and all wrong

In vaudeville there are a few girls

Who play piano, but they don't show
up in such quantities as the male
players, perhaps because there are

so few male singles who could use
any kind of a piano player, even a
female.

Could Be Useful.

If a piano player eombinee the ad-
vantages of a business education or
training along with his fingering

ability, he might become a valuable
addition to an act, taking care of it

in bookings, counting up and dis-

persing the salary, makiitg prater
train connections, picking out the
hotels he thinks the act should stop

• at and in other ways becoming quite

useful besides running the act on
the stage.

The piano player al. ;
> relieves

very often the orchestra, playing all

the music of the turn, but of late,

it seems the correct form, is to hold
the orchestra In its seats to help

out the piano player.

The pianos often show wear and
tear. That is rtirough the piano
players having adopted i. ; i nlv r:-;.l

system. Some s/*at themselves at

the instrument from the left side,

others from the right. Some have
a litfht touch and others ;i heavy
touch. Some play "Dixie" and
others play easier tunes. All are

pood accompanists, how* v« r, they
admit that, for that Is the orlgir.il

sehem of employment, to accom-
pany the singer.

That the piano may be set out in

the woods along the edge of a

stream, through the back drop pic-

ture, is immaterial to a piano

jT.yer. He can play anywhere.
The piano player is satisfied, as long

as the gallery leaves him alone.

The Best Player.

Just why acts need a p'ano player

In the human flesh and an ordinary

piano, when an aet could secure

a mechanical piano -player that

|,Ja\s anything much better thnri the

average piano player could. Is one of

the strange freaks of vaudeville. P
i 1 1 been claimed thai if an net <• in

pay a piano player $To a Week and

through that receive an advance
of $200 a week in salary, that de-

notes business acumen, even ac-

c<4>Hng it as an unlikely circum-
stance that the act doesn't like the
piano player.

When the International «. angresa
of Jtr-ident • Managers Is formed,

they may demand that their thea-

tres. If thero is to be a piano in

each, must have the piano painted
on all house drops, with the keys
facing the back wall. Then, th<y
will agree* if a piano player Is car-
ried, he must play the piano from
behind tho drop, and become the
same thing to an act that a pro-
jecting machine is to a picture.

!'\i\'> players on .'he slag* AJve rvje

Source of delight— they are the only-

real entertainment tho musicians
in the pit have in vaudeville. Be-
sides which, with the pink lamp
shade, the act knows the pianist
Spells \ laSS,'

1 even if he doesn't
look it.

ARTIST ADVOCATES CRITICISM

New York. Xov. S.

I am writing an article for your

approval wherein I am trying; to

defend the critic because I owe an

apology to one of Variety's critlca

which is the one reason that prompts
me to write in this vein. I am alBO

trying to prove that it doesn't

always pay to condemn a man's
opinion.

It is not so much what you have
been; it is what you are today, and
when I think what I was and what
I thought of myself In the few years
gone by. and I am today as a man
who cap stand up boldly and not

(

hesitate about telling his true opin-
ions, I offer mv apologies, with the
view of trying to prove to actors
and Sjotrsmtl that rriost of us owe
our success to the critic, but will

not admit It.

It is a poor man who can't tell a

hard -luck shry. In order to"get to

the point of proving that the critic

to me was like a mother teaching
me where I was wrong for my own
good, you Biust follow me in my
dream of the time when I landed In

the biggest city in the world, and
thought that I was IT, and that to
see me perform, prices should be
raised.

At the Dewey theatre, In New
York, now no more, they had us
billed on a big banner stretched
across the front of the theatre.
After every show I would take a
stroll to the front of the house to
view my billing and to see what an
impression It made on others. This
gives a brief idee of the crude way
in which I was acting, which I did
not know at that time, but know
only too well now, since Variety
criticised us.

It A'as needless to tell you how I

felt i fter looking forward to
Variety far compliments. In my

ignorance, I tore up to the Variety
office and demanded an explan. tfoi

for It having criticised me, they no
knowing anything about merit, ot<

To »nake • leng story short,
never forgot that panning r.nd thh
is to what^ I attribute my succes>
at the present time; that critic wa*
the inspiration, as it were, for th*
improving of my act. When play.
Marcus Loew's American theatre t,

few weeks ago, how I did look for-
ward to Variety's criticisms!—no*
for the good-points—but for the bad
one, so that I might still improve by
its valuable fault finding.
Had we but the gift of seeing

ourselves as other people see us, wa
would have no need for the gentle*
man critic who is the teacher or
improvement* like our mothers win.
taught us to do better and still bet*
ter as we went along—so it is in

the school of acting—the need for
the criti" is indispensable.

Jack Barrett.
?T-

V

THE REALIZATION

OF AN IDEAL

AND THE FULFILLMENT
s

OF A PROMISE

The formation of Marshall Neilan Productions, over a year ago, was not merely the origination of a

new producing company in a crowded field. «

It was the birth of a great ideal comprising plans of independent production of screen entertainment

following nine years of thought and experience.

Involved in this ideal were Certain definite promises of interest to prospective exhibitors of this prod-

uct and to the trade fn general.

In a little over a year's tiq^e this organization has established a high percentage of consistent suc-

cesses that any studio might well be proud of.

'The River's End," "Go and Get It," "Don't Ever Marry," "Dinty," and "Bob Hampton of Placer."

Each one an artistic achievement and a tremendous box-office attraction.

These pictures make fact of the contention that Marshall Neilan is a—if not THE directors of the

most consistent financial and artistic successes released during the past year.

In the ten years gone by, the artistry of Neilan and his ability to present this artistry in a way that

appeals to the public has become more and more popular with cinema audiences throughout the entire

world.

Today his name on the front of a theatre guarantees exceptional entertainment. Record attendances

whenever his* pictures are shown, regardless of their nature, prove that the motion picture followers fully

realize this.

Each one a master in his or her own Raid, this staff embodies but one of the Neilan policies; that

of obtaining the best brains in the industry and allowing these brains full scope.

Among the prominent artists, technical experts and executives assisting Mr. Neilan in achieving

this enviable position are Marjorie Daw, Wesley Barry, Marion Fairfax, Colleen Moore, James Kirkwood,

Pat O'Maliey, Howard Hawks, J. R. Grainger, Pete Smith, L. L. Baxter, Tom Held, Jacques Bizeul, David

Kesson, Ben Carre, D. J. Grey, Lucita Squier and William Linahan.

The good will enjoyed by Marshall Neilan at the hands of exhibitors, press and public, the achieve-

ments of his first year's efforts as an independent producer and the genius that has made all this possible

can have but one outlook for the coming year, namely : greater accomplishments, further progress in con-

sistent quality and bigger box-office returns. £

Releasing Through First National
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FOX AND WARD—1868-1920

josci»h E. Fox and William H.
|
They remain* ,1 * ith the Shelby out

Ward those hardy perennials of the fl * lees than two months, Joining

^e'vlllo circuits, are playing tho £«^ *=t 's co= at

Keith time again thi, year, their 8on. Thl8 waa the world's largest

52d season as partners on the stage, minstrel organization of that time,
antedate Mclntyre and

|

boasting' four end men and in

*>

They

Heath by six years

other competitor In the wide, wide

world for length of sdtiufcte svrvtoc

as public entertainers. They were

playing in Philadelphia some months

> ago. Mclntyre and Heath were

playing the same town. Just to get

It on record the quartet posed for

a group photograph, the four figures

before the camera representing an

aggregate of nearly 200 years of ac-

tive work as players.

perhaps it will mean something to

the younger stage people in point

of time when it is cited that Fox

and Ward were members of the first

enow company to make the trans-

continental journey to San Fran-

cisco by rail and on that trip

•Marching Through Georgia" was a

novelty to some western communi-

ties. The Civil War was lately over

and the country was in much the

**
same throes of readjustment as it is

now, except that conditions were

more acute.

Those were the days before the

phonograph made and workout a

popular song within a few months.

A song that struck a chord in the

people's sympathies became a classic

and its career lasted. The, com-

posers of the period were Stephen

Foster and Work -and Hoot.

pan Emmett. Dan Bryant and

Geeorge Christy were the kings of

minstrels. "The Old Folks at Home"
was a favorite song then current

still a survivor, although others of

that day's repertory have long since,

faded. "Walking Down Broadway'
was one of them, a popular minstrel

number. "On the Beach at Long
Branch" and "Up in a Balloon"

were others that are heard no more.

Made Debut in Cjnci.

Fox and Ward made their pro-

fessional debut in- Cincinnati in

186H at the Winter Garden in Vine

street, known popularly as "Over

the Rhine.** They had migrated from

i

New York up- state towns where
they had both been bell hops and in

their travels had framed a specialty

featuring the "Silver Statue Double
Clog." This was the medium of

their first partnership appcaranceJ
The youngsters made good with

their first audience. Henry C.

Page, manager for Ben Macauley,
engaged them as a likely pair for

Woods' theatre. Their silver clog

was Introduced a9 an incidental In

the concert hall scene of "After

Dark," owned and managed by John
E. McDonough. Interpolated spe-

cialties as part of a performance
were not so familiar as they have
become in our time when "revues"
are made up of such episodes, but
the idea caught on quickly.

I*he boys moved from the Woods'
to the National to do their act as

part of the popular melodrama
"Under the Gas Light." This was
in the spring of 1869. They had
been together less than six months
and already were established. The
lu xt engagement was with the Wor-
rel Sisters (Jennie, Irene and
Rophie), a combination on the crest
of popularity in the middle-west.
That year they were out in a pro-
duction of "The Field of tho Cloth
of Cold." Fox and Ward completed
the season with this oganization,
traveling by wood-burning locomo-
tives through the west and south-
west where there were still roving
bands of dangerous Indians arid

Where v«ut lords of buffalo hvid
the plains. Middle-western America
was then crudely in the making.
This wis the America that fur-
nished ;he background of Dickens'
bitterly satiric "Martin Chuzzlewit."

Minstrels' Hiflh Point.

The popularity of the minstrel
•how was approaching its highest
Point about this time— 1870 and

* ] 87l. r„x an ,- "Ward discussed the
tr*nd of the stage vogue and deter-
mined •.» throw th'ir lot with- the '

black!
i contingent. There were

••ore than a score of organizations
touring the country with the min-'
*' r«i form of entertainment and our
n< r<"s became members of the
S1 " 'I'.'- oi k'anizat ion In Indiauap dia.

TMs was In May, is70 and they
»la<*ked up for the first time They

. *Orkr,l ,1 . .. ylc f, )r ov , ,. |0 y,K\Tf.

nd ave no |

numerable specialty numbers, mostly
dancers.
They made the first railroad tour

to the Pacific Coas)t on the Union
l'acltlc and Bouthtrn Pacific, just
completed. They met "Buffalo Bill"
on this trip and heard from his lips
tho romance of the pioneer railroad
men, when plainsmen and army
scouts had slain buffaloes by the
hundreds to feed the construction
gangs.

Show for Prophet.
The company played Salt Lake

City while the Mormo-. Church was
at the apex of its power. A special
performance was given for Brigham
Young, the head of the church, and
ho attended in a box with his favor-

lto wife while the other wives oc-
cupied a separate box. Tho Benedict
association lasted nearly 10 years.
Tho next engagement was with a
minstrel company led b> a quartet
of blackface luminaries whose
names liave become synonimous
with minstrelsy—Barlow, Wilson.
Primrose and West, with whom
they toured a season.
The following year they matte an"

incursion into vaudeville, playing
the lloward Athenaeum, Boston. It

was this adventure in the theatre«in
1882 which led to an acquaintance
with E. F. Albee which was later to

develop into a warm personal and
business association which has
bated to this day.
Fox and Wards All- Star Min-

strels was the name of one of thcit

enterprises about this time, but

subsequently they Joined J. H. Hav.
eriy's Minstrels* as stars. This al-

liance endured for 16 years, varied
with occasional ventures into vaude-
ville. Another connection was with
Lester and Allen's Minstrels which
did a land office business all over
the United States, making a feature
of John L, Sullivan, then in his h«y-
day.

THE HOTEL THAT MADE HOLLYWOOD FAMOUS

HOTEL HOLLYWOOD
HOLLYWOOD CALIFORNIA

"\

A FEW OF THE CELEBRITIES WHO MAKE THIS THEIR HOME WHILE
'IN CALIFORNIA

N

MR. and MRS. WM. H. CRANE
MONROE SALISBURY

GEORGE PROBERT
LIONEL BELMORE
SHIRLEY MASON
HARRY GRATTON
LOUIS SHERWIN
STANHOPE WHEATCROFT
F. B. STOWERS
OTTO HENRY HARRAS
VERA SISSON

JOHN DAVIDSON

DOUGLAS FAIRBANKS

THOMAS GALLERY

ORRIN JOHNSON

MAE MURRAY
FANNIE WARD
BLANCHE RING

FRANCES RING

FRANCIS X. BUSHMAN
BEVERLY BAYNE

WILLIAM SHEA

HERBERT BRENON

LESLIE CARTER

MADGE EVANS

FRED THOMPSON

GBORGE FAWCETT

GEORGE KLIGOR

JAMES J. CORBETT

EDDIE CONNELLY

REX INGRAM

HERBERT BLACHE

BERNIE DURNING

DOROTHY WALLACE

FRANCES MARION

MAY ALLISON

TRULY SHATTUCK

GRACE DARMOND

R. BEERS LOOS

ELINOR GLYN
H. B. WARNER
HEDWIG REICHER

CLYDE COOK
WM. P. CARLETON
RENE FORBES

PAUL SCARDON
H. S. BOCQUET
MAYBELLE ADAMS
H. E. SHERWOOD
GEORGE FOSTER PLATT

COURTNEY FOOTE

CONRAD NAGLE

ZAZU PITTS

HOUDINI

JESS WILLARD
PEDRO DE CORDOBA'

WALLACE REID

ALLAN DWAN
MADELINE TRAVERSE

SAMUEL GOLDWYN
HECTER TURNBULL
HECTOR TURNBULL

LOUIS JOSEPH VANCE

RUPERT JULIAN

LOIS WEBER
MAXWELL KARGER

MARCUS LOEW
EUCENE O'BRIEN

HOBART BOSWORTH
JOSEPH ENGEL

PAVLOWA
HELEN KELLER

HELEN WARE
HENRY W. WATERS

A. K. DOE

MAY B. DICKINSON

FRITZI BRUNETTE

W. R. DALY

CHARLES RICHMAN

CHA8. KENYON
GERTRUDE ATHERToTl*
VIOLA DANA
ROBERT EDE80N
GEOFFREY WEBB £,
BETTY BLYTHE
HENRY MORTIMER
CECIL MUMFORD
DICK R0880N
A. B. BARRINGER
CHARLE8 GORDON
NIGEL BARRIE

HENRY WATERS
P. STANLAWS
B. S. WILLIAMS

RALPH BLOCK
ALICE GRAY
WILLIAM CHRISTY CABANNE
A. C. GIBBONS

GEORGE WESLEY DAVIS

W. K. HOWARD
CALETTE FORBES

FRANCIS HARMER
RITA STANWOOD
AVERY HOPWOOD
FLORENCE RUSSELL

GEORGE PROBERT
LOUIS B. MAYER
MME. IVY DE VERLEY
ANNA LEHR
WILLIAM FARNUM
DU8TIN FARNUM
JE88E LASKY

CARL LAEMMLE

ENID BENNETT

FRED NIBLO

MARCEL DE 8ANO

MARGUERITE CLARK

WILLIAM COURTLEIGH

1

HERBERT HOBBY

Night Clerk

GEORGE KROM

Manager

CLARENCE SHARPE HARRY BRADLEY
v -

Day Clerk Auditor
1 SU J !

J. B. HOLLAND

Day Clerk

LANGDON IVIcCORIwlACIC
"THE STORM J >

ALL OVER THE WORLD HAPPY NEW YEAR
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COMPLIMENTS OF THE SEASON
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uhus lannen
who, this season, has the honor to be

associated with

Miss Nora Bayes
in her magnificent production

"Her Family Tree"
sends greetings and hopes the New Year

will bring to the theatrical profession and

to its friends health, wealth and happiness.

He is also proud to be able to announce

that that genius of paragraphers, MR.
'ARTHUR ("BUGS") BAER, is writing

for him a hetvplay entitled

'THE YES WOMAN*
which we hope some enterprising pro~

ducer will present.

To everybody, everywhere — and that

includes Tommy Gray—the best of every-

thing in double portions and I'll pay the

cover charge.

• > .

FROM

S

GEO. M. FISHER
-

AND

HONEY HURST

.

AND

The Record Minstrel and Vaudeville Team
W

of the World"1 "1921"

«

JULIUS TANNEN

Cooked by the B. F. KEITH BOOKING EXCHANGE
Palace Theatre Building, New York City

NOW EfiROUTE

A HAPPY NEW YEAR TO ALL

FOX and WARD

.

MASTERPIECE
OF

MYSTERY RESISTA?
MAY

WARD
JEANNE

WARD
A Happy

New Year

Direction:

LEW
GOLDER. BUCH BROS.

"SPILLING
THE

BEANS"

With the Season's Greetings

To My Friends All Over the World

LEW

EA
Management Messrs. LEE AND J. J. SHUBERT

Season's Greetings

TRUMAN STANLEY
IKATIKKD WITH

"LITTLE CINDERELLA"

HEADLINING PANTAGES CIRCUIT

WISHES

EVERYBODY BERT STARKY
THE BEST OF
EVERYTHING

ZJZ

*>N THE LOEW CIRCUIT

BILLY BARLOW
Presenting "ODDS AND ENDS"

HAPPY NEW
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GUS SUN BOOKING EXCHANGE CO.
0U8 SUN, President HOMER NEER, Gen'l. Mgr.

Extends Cordial Greetings of the Season to Its Friends, Patrons, Contemporaries
and Showmen Everywhere

Season
3

NEW YORK CITY

Way^c Christy

212 Putnam Bldg.

CHICAGO
Coney Holmei,
Paul Goudron

Woods Theatre Bldg.

BUFFALO
W. J. Todd

726 Brisbane Bldg.

SPRINGFIELD, O.

A. W. Jones

Regent Theatre Bldg.

Reaching from Coast to Coast, in Di rf Affiliation with:
BERT LEVY CIRCUIT

Alcaxar Theatre
San Francisco, Calif.

4 t e iJcrt Christy Circuit of Salt Lake City, Utah

Consolidated Amusement Co.
Reserve Bank Bldg.,

Kansas City, Mo

Kellie'Burns Assn.
Empire Building
Seattle, Wash.

A Comprehensive, Convenient and Efficient Service for Vaudeville Artists
and Managers Alike

CHAS. H. WALDRON'S
AMUSEMENT ENTERPRISES

WALDRON'S CASINO
Boston's Magnificent Burlesque Theatre

WALDRON'S COLONIAL THEATRE
LAGONIA, N. II.

Playing Only First -Cla.sa Attractions

AUDITORIUM THEATRE
(OMOltl». N. H.

Playing Only Kir^t-c'laxa Attractions

OPERA HOUSE
VttANKUN. >. II.

Playing Only First -< 'las* Attractions

WALDRON'S "BOSTONIANS"
Presenting

FRANK FINNEY
and an All Star Cast In the New Musical Comedy

"FROM HERE TO SHANGHAI"
Address All Communications to

CHAS. H. WALDRON
Waldron's Casion Boston, Mass.

GREETINGS FROM

FISKE andFALLON

GREETINGS FROM

GENEVIEVE MAY and Co.
"ARTISTIC DANCE AND SONG NOVELTIES"

Aesisted by BOB FOR8AN8 and 8AFFIE BADALI Permanent Address: 856 Montrose Ave., CHICAGO

A HAPPY NEW YEAR TO ALL FROM
-c\

MARIE STODDARD
IN

"KIDDING THE ACTORS"
By JOHNNY HYMAN

Direction: ROSE & CURTIS

MONS. GRANTGARDNER
Direct From the Canary Islands

Direction: E. K. NADEL

Pat Casey Office

1

&

*»•»»••»»»»

Seasons
Greetings

Felix !Fisher
REPRESENTATIVE

ARTHUR GOLDSMITH
M. 8. BENTHAM, Office

Happy New Year

HELEN RAIJ'Ff

STERNARDDUO
American's Premier Xylophone Artiste

A Standard Act far Best Theatres

"THE BING BOYS"
IN COMEDY SINGING AND DANCING

Wish Every One a Happy New Year

THE OLD BOYS THEMSELVES
Direction HARRY J- FITZGERALD

HARRIS -HARRIS
REFINED EQUILIBRISTS

Direction LEW M. GOLDBERG

GREETINGS TO ALL
Best Wishes to

Margaret Jo paige and patsy smith"Ml qUB W*
j

Jhe «LiVe.Wires and Square-Shooters"

AngHn

u

NOW PLAYING IN HER
' GREATEST SUCCESS

The Woman
of Bronze

FRAZEE THEATRE
NEW YORK CITY

n

The "Live-Wires and Square-Shooters"

And All My Friend*

Charles Henry's Pets
NO ACTOR

Man*s Truest Friend
ONLY A POSING DOG

Sincerely Yours,

CHARLIE

COMPLIMENTS OF THE SEASON

ELAINE SISTERS
aeon's Greetings t© All Our Prlendi

) .
.'

! Our itfilQtt LB\Vl 00'4>EF

MARY YOUNG
* r
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1W YEARS GREETINGS

TO ALL

FROM

•

• I i 4

•-'-.•. v ... ... ,,> ,, »,

THE CREATOR

OF

urlington
ertie F>*°m

My "Annual Greetings

to the entire

Amusement Industry

ANTHONY
PAUL

KELLY

OWn 3s5£

< rr=:

Peace, Progress, Prosperity Our Wishes to All

N
D BESSIE AITKEN

PICKARD
PRESENTS

A CON8I8TENT SUCCESS EVERYWHERE IN THEIR MAGNIFICENT SCENIC
VARIETY NOVELTY

i i ON PARADISE ROOF"
*LAIT,M Variety, said: James and Jtesste Aitken, with production, roller skating, comedy,
and extraordinary contortions, especially difficult backbonds, held them In sotid as a
smash closer.

DIRECTION:
H. B. BURTONEAGLE & GOLDSMITH

177 No. State St., Chicago 1562 Broadway, New York

WASTIKA
and

UNDERSTUDY
THE TWO MARVELOUS TRAINED SEALS

! ORPHEUM CIRCUIT—Direction FLOYD STOKER

Season's Greetings

GREETINGS

RUTH ROYE
mzffif&x 'Z*75*7&.7&.?*

Ted McLean and Co.
IN THE SENSATIONAL SKETCH

"A MODERN DIANA"
With a Kick of a Mule and More Laughs Than a Comedy
m

|

-±

KATHRYN ~EDDIE
McCONNELL and WEST

A Refreshing Breeze From Musical Shows
Stoked Solid Direction JOE COOPER

Season's Greetings
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HAPPY NEW, YEAR
• FROM

HERMAN JAMES

AND GRANT
In "BOUNCE INN"

Playing B. F. KEITH and ORPHEUM CIRCUITS Direction, AL STRIKER-CHAS. BORNHAUPT OFFICE

:

i T

DANCING IN

:-
v

WISHES YOU
**

CHRISTMAS
«

NEW YEAR
AT THE

KNICKERBOCKER THEATRE, NEW YORK

T ~r

HAPPY NEW YEAR

_ - ELIZABETH

Nelson
ART

and

GEORGE

presenting "A MEDLEY OF VARIETY BITS"

Direction, AARON KESSLER

A HAPPY NEW YEAR

•

SAM-KITTY—MARTHA-JOE

)

• •

•

•
• • . ••,

,

GREETINGS FROM
;

CLAUDIA COLEMAN
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UNDER THE SOLE MANAGEMENT OF

David Belasco
SEASON 1920-21

LIONEL ATWILL
IN

"DEBURAU"
A Comedy hum the French of Saclva Cui^ry

Adapted by GRANVILLE BARKER
AT THE

BELASCO THEATRE

•

INA CLAIRE
IN

^THE GOLD DIGGERS
A Comedy by AVERY HOPWOOD

AT TIIK

LYCEUM THEATRE
Second Year

ON TOUR

DAVID WARFIELD
IN

t»"THE RETURN OF FETER GRIMM
By DAVID BELASCO

FRANCES STARR
IN

"ONE"
A New Play by EDWARD KNOBLOCK

LENORE ULRIC
IN

"THE SON-DAUGHTER"
Play of New China.

Bjr OBORQK SCARBOROUGH and DAVID BELASCO

CALL THE DOCTOR
A Comedy

By JEAN ARCHIBALD

'TIGER ROSE"
A Melodrama of the Great Northwest

By WILLARD MACK
Fourth Utaaon

BELASCO THEATRE City of New York

HANS BARTSCH
PLAYJ"

EMPIRE THEATRE BUILDING
W32 BROADWAY

NEW YORK

Happy New Year

INA MITCHELL
INGENUE

With "LITTLE CINDERELLA"
HEADLINING PANTAGE8 CIRCUIT

THE BOX OFFICE
(Continued from paye 97.)

pear |o stir the specs more than
anything else. The gradual rise in

admission scales has brought pes-
simistic observations from the
brokers. The explanation Is simple.
Where a theatre box office charges
$3 for a dramatic piece and $3.50

and $4 for musical shows, the
chances of the agencies getting more
than 50 cents over the scale are
diminished. It is generally believed
that the crest of theatre prices has
been reached. There may be a
lowering, of scales along with other
declines in prices. Still the out-
standing Miu-cesses seem in no way
afraid of boosting the rates. A quar-
tet of attractions charged $5 on
election night, one of the plays be-
ing a small comedy. Tickets for
that performance were readily dis-
posed of at the box office, where the
specs dodged loading up because of
the high price. It is possible -that
several theatres will charge $10 for-

a New Year's eve, and there is lit-

tle doubt about them selling out.
The box offices in general in New

York are without doubt on a better
basis th:in ever before. There in

more satisfaction on the part of the
managers and the ticket men or
treasurers. The Shuberts have al-
ways looked on the treasurer with
suspicion, that "he was getting a lot

of money for himself." In raining
the salaries of the box office men
to $60 amS $70 weekly, with assist-
ants getting a proportional advance,
it was tantamount to the admis-
sion that perhaps they were wrong.
Variety editorially commended the
increase It was a long time com-
ing. Workers back stage were get-
ting more than the employes in the
responsible post of handling the at-
tractions' money. The Mr vaude-
ville houses followed suit in raising
box office salaries.

Two Events.

Two interesting events brought
forth the decision to raise salaries

in the box office. One was the plan
started by the Shuberts doing away
with all "buys" from agencies. That
was designed to steady attractions
in general by making It unnecessary
for the brokers to gyp. Specs
claimed they were stuck often with
buy-outs and were forced to bal-
ance such losses by boosting the
premiums on the hits' tickets.

Another feature was that with the
broker entitled to returns of all

tickets not sold there was no in-

centive for the box office men to

manipulate tickets with the agencies
and the latter to "slip" the treas-
urers. The system, however, failed

and within a month after the season
started buys were made for Shubert
houses.
The other incident was the defal-

cation of young Herman Light, a
relative of the Shuberts. Light was
considered to have a "cinch" at the

Astor theatre with such a hit as
"East Is West." But at the end of

the season it was found he was $12,-

600 short. With the connivance of

a bank clerk checks were manip-
ulated and not until the auditors
went over the books was the loss

discovered.
The question arose as to how

much a treasurer In a Broadway
box office could "legitimately" make
aside from his salary* It Is an al-

leged custom for ticket brokers to

make gifts to the treasurers, the
sum being so much per ticket. The
custom no dotfbt prevails, but all

such money is turned o/er to the
theatre management, or is supposed
to be—in the case of the Shuberts.
The latter firm Is mentioned because
It has the most theatres In Times
Square's legitimate string, and be-
cause most of the box office trouble
has been In those houses.

Harvests Resped?
It has been said that treasurers

reaped harvests. But the same
ticket men are on the Job now that
were In the game years ago. If they
cleaned up It would be natural for
them to get out of the job, but it

isn't a sinecure. One or two known
cases of big money made Is ex-
plained by the individuals being able
to see farther %nd think faster. Que
of the cases referred to meant no
loss to the theatre management.
The ticket man who pulled out with
real money is now a manager, and
a shrewd one.

There is "gravy" In moat money
jobs. Only an occasional treasurer
Is named as being well off. There
Is no known case of a treasurer
breaking a manager. When a show
is bad tbere is nothing to be gained
by the ticket man. When a hit

comes along he may make up for
the lean times. Most managers
know that and pay no attention
to it.

What is primarily sought is effi •

i uticy in the box office, and where
a manager gets every penny coming
from the snle of his tickets he should
little care if little picking* fall else-

where,, ibce.

NEW AMSTERDAM THEATRE BUILDING
f(

NEW YORK *

.

MADELINE DE PAGE
—AN I

YORKOV SISTERS

CLASSICAL TRIO
MADELINE OE PAGE, Vocalist* BERNA YORKOV, VialiniaU

FLORENCE YORKOV, Pianist*

SHEA'S, BUFFALO, THIS WEEK (Dec. 27)

HUGHE8 & MANWARING, INC, Representative

May This Holiday Season Bring You Good
Cheer and Happiness

Jeanette Childs
SUCCESSFULLY TOURED ORPREUM CIRCUIT

Now Playing B. V. KEITH'S Southern Circuit

Direction, NORMAN JEFFERIES

***
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AUGUSTUS P1TOU, Inc.
Now York Office; NEW AMSTERDAM THEXTRE BUILDING. Tel. Bryant 5990

FISKE

O'HARA
In An Irish Melody Drama

"Springtime in Mayo"

By ANNA NICHOL8

MAY

ROBSON
in a N«w Comedy

"Nobody's Fool"

By ALAN DALE

WALKER

WHITESIDE
in Carl Mason's Dramatization of

The Master of Ballantrae

ROBERT LOUIS 8TEVENSON

MACAULEY'S THEATRE
LOUISVILLE, KENTUCKY

DENMAN THOMPSON'S
THE OLD HOMESTEAD

with WILLIAM LAWRENCE

u j , ii i rcun a i i =rx 3=C ESS

Compliments of

J. C. WILLIAMSON, ut

Main Offices: SYDNEY, AUSTRALIA

l

GEORGE TALUS
HUGH J. WARD
CLYDE MEYNELL

Managing Directors

Arthur Hammerstein
PRESENTS

Hits Right 3 Left

5TH MONTH
IN NEW YORK

Frank

THE TORK OF
NEW YORK

Frances

w

IN

U
TICKLE ME"

A Musigirl Comedy

SRWYN Theatre

IN A MUSICOMEDY

"JIMMIE
With BEN WELCH

APOLLO Theatre

n

SEMI-PRO HARTTRATX

as high as $200 per week to play
every other day. Whether next
year will be the same la problemat-
ical. Kllmlnate the Income tax and
conditions will change In basebajl
circles, but until that time cornea
players will continue to take the
"stay home" stand.

Theutrieal Teame.
Virtually the only theatrical team

of any consequence was listed in the
Yonkcra League. This league waa
composed of six teams, four athletic
clubs, Federal Sugar and Refining
Company and the local Proctor the-

|
atre. The pennant waa won by the
sugar concern, with the theatre or-
ganization finishing second, while
the athletic clubs were fighting for
last place.

8alary.

The average salary of the local
semi-pro players ranged from $4
to $40 per game, while pitchers re-
ceived from $26 to $75 per game.
The players who usually received
less than $10 a game were to be
found on a traveling team. Home
talent invariably secured from $11
to $40 per game.
The outstanding men of the 1920

season and those who got the big
dough were Heinle Zimmcrmann,
formerly o* the Giants, who played
with the Bronx Giants; Swanson.
former Red Box man, with the
Orange club of New Jersey; Simp-
son, under contract with Toronto,
who played with Tesreau's Bears;
Cy Meany. who worked on the
mound for the Federal Sugar Co.,

part of the Njw York Yankee prop-
erty; Joe Wagner, with the Fletcher
shipyard nine, \n his younger
days with the Jorton Red Sox:
Burke (Brooklyn). Holborrow (Boa-
ton), Kelleher brothers (Bridge-
port) and Johnny Schwartz of the
Eastern League. All the foregoing
pitchers received from $50 to $75
for each game, and to sock one out
of four from either of them waa a
good day's work on the part of any
batsman.
Of the entire Individual money

makers Jimmy Clinton, of the
Paterson Silk Sox, leads the list.

According to common report, Clin-

ton holds a very good position In a
New York bank. He is an excep-
tionally good pitcher and received

about $75 a game, besides getting

$25 to play one basket ball game
during the winter months. Clin-

ton's salary must run as high aa

$16,000 a year. How can a big

league club induce him to play pro-

; -sslonally when all they could offer

would be about $4,000 for the first

year, and maybe later $8,000 7

Qcorgc Pag*.

AUSTRALIA and NEW ZEALAND: Theatres

HER MAJESTY'S, SYDNEY
THEATRE ROYAL, SYDNEY

CRITERION THEATRE, SYDNEY
THEATRE ROYAL, ADELAIDE
HER MAJESTY'S, MELBOURNE
THEATRE ROYAL, MELBOURNE

WILLIAMSON THEATRE, MELBOURNE
HIS MAJESTY'S, BRISBANE

OPERA HOUSE, WELLINGTON, N. Z.

THEATRE ROYAL, CHRISTCHURCH, N. Z.

HER MAJESTY'S THEATE, AUCKLAND, N. Z.

U. S. A. and Canada—Representative, Waller C Jordan

Europe—Director - - - J. A. E. MALONE

j

WHEN YOU

READ 1HIS

W
THAT
• •

GREETINQ8

WALUS CLARK

TOURING ORPHEUM CIRCUIT

[George Page has been on
Variety's New York ataff for aev-

eral years. He is still on It. aa the

above will lndicat Last summer
he played as a fielder with Heinle

Zimmermann's Bronx Giants, re-

ceiving about $40 per game.
Several offers for Georgle to play

(professional baseball with regul&r

league teams have never been con-

sidered by Page, owing to family

opposition.
Following the game of the Gianta

with the House of David, when the

Giants won $-2. Page, who wrote

an account of that game for the

Sports Department In Variety, re-

fused to mention his own part in it.

In the 11th Inning with the score a

tie, Gianta at bat and two out.

Page, on third, atole home, winning

the game for his team. Some of the

dallies reported the extraordinary

baseball feat, and Georgle received

a wire asking him to report to the

New York Gianta for a talk, but

paid no attention to it.

A born ballplayer. Page could

have mi do any big league team In

tho country, If his father and

mother he 1 said yes.—Ed.\

LAURA

PIERPONT

iS

IS WISHING YOU
-U.m

rA VERY HAPPY NEW YEAR

-L.
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NEH^ YEAR'S GREETINGS

FROM

" '"''•'
• * ,

•

•

-

*

»— •

ORPHEUM CIRCUIT

Personal Direction: JAMES R. SULLIVAN
and

PAT CASEY AGENCY*
:

|P"
•

SEASON'S GREETINGS
• » - i :

I
-

MARIE and MARY

Madamoiselle

ELSIE

IN A CONCERT PROGRAM
ORPHEUM TOUR

ON PRESENTE COMME A PARIS

Monsieur

DUDLEY

ileer
(Bin numero comique chantant avec une profusion prodigieus* d e costumes et de chapeaux Parisiens crees par HARRY PILCER

JOYEUSE NOEL
Souhaits De Bonne Aimee

• -

En Route Sans Arrets

engages par Monsieur HARRY WEBER

HAPPY NEW YEAR FROM

ORRIN DAVENPORT and Co.
mAmerica$ Foremost Equestrian*pp Permanent Address: S026 W. Madison St., Chicago

4Tth WIKK FOR
J*> F. KKITH a»4 HAPPY NEW YEAR TO YOU

RENE and FLORENCE

Direction.
• l/*w M. Goldberg

mi by
OUHSLW

Offer "irS 'ALL IN FAJN*

Thankt to Houte Manager* and Book**, f*a KJM Treatment aal
CoM«mM

New Year's Greetings to Our

Many Friends in the

Profession

LYMAN HESS

CHAS. L KAHN

/
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BUFFALO'S LEADING THEATRES

SHEA'S THEATRE
High Class Vaudeville

JHEA'S HIPPODROME
Exclusive Photoplay*

SHEA'S CRITERION
Paramount Features

117

Season's Greetings from

r
SHEA'S NORTH PARK

First Rub Pictures

HOLIDAY GREETINGS
To AH My Friends

.

:OMPUMENTS OF

THE

SHEA
AMUSEMENT

|

COMPANY

LEBLANG

TORON

'Hard Boiled Hampton

SHEA'S THEATRE
High Class Vavdeville

SHEA'S HIPP0D&0ME
Vaudeville and First Run Pictures

81—fit* Ave. and Jersey City.
7—Prospect and Ml. Verona

> 14— floaton
21—Orphrum. Brooklyn
2*— Klghty-First Ht.

8—Mli Ave.. Elisabeth
1«—Brighton Hooch
IS—Palaee, Now York

V

ft—Colonial
S oUveraldo
1*—Ra.hwlok

Sft—AttMttt CHy
ColooUl

««—Philadelphia
27—Washington

11—Platlrasb. Brooklyn

Iway. Now York
1—Albany. Proctor's
•—Troy and Bchneetody
1&—Hamilton, Canada
22—BofTolo

.

GREETINGS FROM
V

HILDA CARLING

GREETINGS FROM

gil brown The Frank Rich c
,°

r/ie Season's Greetings From

Not.

Boo. It—Otto

i

Boo, f Post la ad, Ifo.

Boo. *1—I>owolI

l»tl

Jan.
Ion.

Jon.
J«

Poo.
Pols.

Poh.

Mar.
Mar.
Mar.
April
April
April

April

May
May
May
May
May
June

ft—Providence
10 Pawtochot aad vVoensockst
17—Newark
t4—Pittsburgh
11—Yooagstowa
7—Toledo
14—Clevelead
21—Akroo
2ft—Cetombas
7—Cincinnati
14—•Louisville
SI—Indianapolis
2ft—Chicago, M*Je*tic
4—Milwaukee
11—Htote-Lake, Ckleaao
1ft—Ht. Inula
2fi—Memphis
t—New Orleans
ft—Wichita Palls, Tessa
18—F„rt Worth
28—Dallas
80— If unaton

*i—Kan Antonio

TO EVERYBODY 177 North State Street

Inc.
CHICAGO, ILL.

Hark to New York for return Sotdfl' in

all flis Keith bonnes.

Orpheass < ireok to falls

w

THANKS TO MANAOEB* TOR HOLTF

MilECTION: '/

Thomas J. Fitzpatrick ,
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Compliments Of The Season

JOHN HYMER ttVL

=

A PROSPEROUS AND SUCCESSFUL NEW YEAR TO ALL
FROM

TOURING PANTACES CIRCUIT

HAPPY NEW YEAR
FROM

The Five Famous Riding Lloyds
«

The Act That Is Different
THE SIOUX INDIANS' PASTIME"

Direction: WILKES LLOYD

IN THE EAST WITH OUR NEW, VEHICLE

BRYAN MARY

AND CRANSTON
GORGEOUS PRODUCTION

In "IN BOHEMIA'*

By JACK LA1T

ROSE & CURTIS, East SIMON AGENCY, West

GLORIOUS SUCCESS

Miss Cranston's Costumes by JULIET, Chicago

A. G.
HAPPY NEW, YEAR TO EVERYBODY

a.ind
All>.

H*. •" •,-*—

In "HOW HIGH IS UP-HOW COME?"

Direction, HUGHES & MANWARING
•

J
WE WISH OUR MANY FRIENDS IN THE PROFESSION

A HAPPY NEW YEAR

JULIUS KENDLER MONROE M. GOLDSTEIN
'Attorneys-at-Law

160 West 45th Street, New York



Friday,December 31, 1920 VARIETY 119

1 an v t zr

CHARLE
<• >« % # w » » i » » / )» » • ** »

LEADING JUVENILE AND CHARACTERS

CHARLES GORDON

TOE PAST SIX MONTHS

- -a rnNNFCTICUT YANKEE IN KING ARTHUR'S COURT." A Fox Super

Just finished playing "O^ncc" in Mark:
Twair,

a ^NNECruU^ ..^^ MAy „
Juvenj ,e )ead fw EDNA SCHLEY

Special. Leading man for BESSIE luvc in i»

PRODUCTIONS in the SCATTERGOOD STORIES.

HOLLYWOOD

PERMANENT ADDRESS

THE HOME OF ONLY THE BEST MOVIE STARS

Hollywood, Calif.
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HAPPY NEW, YEAR

MARY ROLLS
. , f^ ! 3 a&

ALROYCE

Coming East
toMake a Bid
for the Best

In "SUNNY SIDE UP" By JACK LAIT—A SWeeft Hit

BASIL WILLIAM

LYNN m HOWLAND
«

BOOKED SOLID UNTIL JUNE, 1921

Thanks to WILLIAM MORRIS for offer of English time

HAPPY NEW YEAR
Direction, MAX HART

Compliments of the Season

EDNA RIG II N
—PRE8ENTS—

The Rigdoii Dancers
BALLET DES ARTISTE

A VANITY FAIR REVIEW

Happy New Year-

From

\

STELLA

MAYHEW
FEATURING

GRACE FEN1M0RE-C00PER and PEGGY STEWART

Two Artists of Unusual Training and Ability

"Tl9e Dance Act That Is Different"

BEST WISHES TO

WALTER KEEFE, LAWRENCE GOLDIE, DICK RILEY,

MIKE DUFFY and All My Friends

AND

s

Good Wishes to AH
t

SIERRA ELONA
FROM OLD MEXICO

In a "Single" Novelty (Next Season)

By GEORGE M. FISHER

Now with the Two Yaquis

BILLEE <v

TAYLO

GREETINGS
uTHE NARROW FELLER"

CHAS. F.
Playing KEITH

VAUDEVILLE CIRCUIT.

FRANK EVANS,
Representative.

DIRECTION

HELEN MURPHY AGENCY

Compliments of the Season

SEASON'S GREETINGS FROM
Saitiypl

..... chwartzberg

^preventative, ALF. T. WILTON

Wishes a Happy New Year to All
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ALLAN DWAN
present$~
press-puwjc
and exhibitor

Motion Picture New*
One feels Inclined to place a gold seal opposite Allan Dwan's nam* Id bia

flrhl production for A-.-*>« tat<*l Producers. The Forbidden Thing." which ha
adapted and directed from Mary Meere' »l»id and vital story of a "faith that
Mould not die," will certainly be clarified among the tap notrhers. He ha*
constructed the feature In narrative form and baa placed remarkable emphasis
upon It* ragged simplicity. The tale la peopled with flgurea who are actually
life-like—whose Joys and sorrows aye touched upon with genuine feeling. U
is dramatic to the core—but not the drama of the theatre, but of Ufa.

Moving Picture World
"The Forbidden Thing." an Allan I>wan production, while sentimental and

dramatic, la quite out of the ordinary In plot and ahould touch the right spot
lit the public's heart. There la something about It that makea you like It In
aplte of the rather drawn-out story. The Uvea of the principal characters are
tangled into an almost unravelahle skein, and that, of course, makes you eager
to see "bow It la going to vome aut."

\

letter from Tom Moore. Garden Theatre, Washington. D. C.

"The Forbidden Thing" baa lived up to It* remarkable Bnnday opening, when.
In the face of the rainy weather, it did within $13.25 of the year's record. An
unusual opening does not always guarantee an unusual week, bet "The For-
biddeii Thing" has done such a steady buaineea that we are holding It over for

a second week. While exhibitors can get specials of-audi Quality, they na
not fear control of their programs by any interests at Ar tame.

Moving Mrture World
"In the Heart of a Fool" Is unlike the thrilling adventure atorlea with which

Mr. Dwan's name baa been associated In the peat. Into the story are woven
three separata romances culminating in a striking dramatic climax. Mr. Dwan's
an title perception Is evidenced in lavishly mounted interior settings. The cast
assembled by Dwau Is strong.

Wire from A. II. Blank, Rialto Theatre. Omaba,
"In the Heart of a Fool" opened- a week's engagement at the Rlalto Sunday

and has broken all home records so far. Monday crowd' got beyond control.

Swept down the alslea and filled every available Inch ef apace, both upstairs

and down, and conservative estimate plaeee number of people In the theatre st

««e time at forty-one handled; The Itialso bag only twenty -six hundred seals.

My heartiest congratulations.

Wire from B. Barrett MrCorsntrh, Circle Then.. Indlanapolla. Ind.

Allan Dwan production of "Splendid Haaard" at premiere presentation Circle

theatre this week accepted by press reviewer* and audience as one of the high

lights of screen art Dwan's masterful direction of the fascinating story which

combines all element* of audience Met] araures Ke financial snoresa. Wal-

t hall's work proclaimed grcatcM of his career. Congratulations to Dwan and

Mayflower.

a

ALLANDWAN
presents

FORBIDDEN
THING
% MAKY MEARS

Released% ASSOCIATEDPRODUCERS DJC

Wire from P. G. Theophells, Managing; Director. Loreine Opera
Honor, Cleveiand.

"Luck at the Irish" opened st Loralac opera boaae today and the opera bouse

euuld not begin to bold the crowd that came In droves to see your wonderful

picture. It was capacity afternoon and night. Large** business w* have ever

dene excepting "Mickey." Everybody more than pleased sod spplsuas was

frequent. We want mors pictures like this.

3t. Louis Glebe Democrat.
"Soldiers ef Fortune." Allan Dwaa'g pleturUatlea ef Richard Hardiug

Davie' famous novel, opened at the King's theatre tor a week's run. "Boldlere

ef Fortune" Is a picture with an appeal for everyone. It la romance and ad

»*r.ture. Alton Dwan's direcUon la of the firat magnitude, while the playing

of Anna Q. Nllsson and Norman Kerry la another feature.

/

•

-

SJTJDIOS-HOLLYWOOD CAL
hot exhibitor imformation address

Sastern Offices-

1457 BROADWAY-NEW YOWLCITY

Beitdldkv-1{ef)resentative

\

.

e

/
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WE'LL TELL THE WORLD^

A HAPPY NEW YEAR

BLAME IT ON .

THE PARTY ON YOUR LEFT
You Can Always
Find Our Names in

"Next Week's Bills"
(alphabetically arranged)

ANDERSON and BURT
BENSEE and BAIRD
BILLY BOUNCER'S CIRCUS
BO PEEP and JACK HORNER
BUTLER and PARKER
CAMILLE TRIO
CLAUD and MARION
COLEY and JAXON
FOSTER and PEGGY
FULTON and BURT
GRANT GARDNER
HAGER and GOODWIN
HAMPTON and BLAKE
TONIE GREY and Co.
JANET OF FRANCE
JAP, THE WISE HOUND
"LIGHT HOUSEKEEPING"
"LOVE IN THE SUBURBS"
OSCAR LORAINE
"MAKING MOVIES"
McLALLEN and CARSON
PIANTADOSI and WALTON
PINTO and BOYLE
RAYOLITES, The
TAXIE and ED ALLEN
TELMA NORMAN
VOKES and DON
WALTERS and WALTERS

Permanent Address

PAT CASEY AGENCY
1493 BROAOWAY

E. K. NADEL, Personal Representative

Friday, December 31, 19Z0

New Year's Greetings

WILLIAM MOORE PATCH
Suite 15-1G-17

.Vv*. i >»

((

1520 Broadway

NEW YORK CITY
A. P. WAXMAN, General Manager

ON TOUR

The Sweetheart Shop"
Rook and I yrlra

•7 ANNE CALDWELL
Maele by

HUGO FFI IX

(la A<MoolMli>n With EDGAR J. MarGREGOR)

44
It's Up To You**

Book by

|

AI (ilSUN Maoill CiU
and

DOCGLAS LEAVITT

Manic by
M\MK.I. KLEIN

and
JOHN M<- MAN I'M

lyrlca by
EDWARD PAULT03T

and
HARRY < I \RK«

Staged by FRANK STAMMERS DanreM by DAVID BENNETT

IK PREPARATION

"Celestine"
(la Aiiftortiitlon With EDWARD KOYCE)

Hook by
Kllil JOHNSON VOl N(j

Muilc by
WILLIAM 8CHHOEDKR

44

Dy Arranremeat With the WITMARK 1*1 HUSHING CO.

When My ShipComes In"
Hook by

WIU. B. JOHNSTONS
Music by

\S II I. B. ANDERSON

(Writer* of "Take It From Me")

44

Pirates"
By I.EI.IA CHOPIN HATTERSLEY and ELINOR MAX WRTX

1

A HAPPY NEW YEAR
FROM

EDGAR NacGKEGOR

Jos. Chas. Edw.

FREDERICKS, ELLSWORTH and THOMAS
PROSPEROUS NEW YEAR

GREETINGS FROM

INGER'S IDGETS
TOURING ORPHEUM CIRCUIT

i \ ..
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SUCCESS
Succersful people in every realm of human endeavor

utilize the creations of others who have attained success,
and so augment their fame and fortune. The dramatic and
operatic stars appear in the productions of the really great
playwrights and composers.

Always one genius assists others to express their genius.

The Kahn Shop procures the exquisite fashion creations
of the foremost designers of France and America. And
consequently a host of artistes—those famed for their

toilettes—patronize this establishment.

Kahn apparel has played no inconsiderable part in the

rise to fame of many stars of the stage and screen, for to the

talented woman who is ever beautifully garbed, success

turns as the compass needle turns toward the north.

. KAHN
PARIS

18 Rue de la Paix

NEW YORK
148 West 44th Street

Madame Kahn wishes the patron of the Kahn Shop the

Season9
8 Greetings

—

' 123 I

*•

To All My Friends

hM» -
• . _.

«•

i
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RAY WYNN
PRESENTS

COLOUR GEMSAL REEVES
aThe Last Word in Silent Artistry*

9

VARIETY said:'

There is no better posing act in M^' time vaudeville than

Colour Gems. The lighting effects are superb. Closing the

show they held the house without one walkout.

BOOKED SOLID

Direction TOM POWELL

29fn— 'A NNI V E R S A R Y— 29th

itJoy Bells ff

IN "HELP"
By JACK LAIT

JACK
TRAINOR

And Company, Featured and Headlined on Orpheum

NAT PHILLIPS, Mgr. MORRIS & FEIL, Agents

The Oldest Show in America

Wishing Everyone on Earth
9 •

a

Happy New 7~ear

P. S.—There seems to be a misunderstanding regarding my
retirement this season, and to overcome that impression and

remove all false rumors, let it be distinctly understood that 1 :

have paid for all Books, Scenes, Bits, Music, Songs, Producers

who have assisted me in putting on my show, and that no one

has any interest, in any way. shape or form, in my production.

Your old Pal,

AT.. REEVES;

Sole Owner.

GREETINGS FROM THE

THREE MELYIN BROS
Direction: SIMON AGENCY

Booked Solid Second Consecutive Year

HAPPY NEW YEAR

FROM THE

MOLLIE

WILLIAMS
AND HER

GREATEST SHOW

A HAPPY NEW YEAR

P.S—Yes! We played Death Moines.

Ask HARRY LANDER.

HOLIDAY GREETINGS

Ardell \ Tracy

GREETINGS FROM

GREAT

HERMAN
(Felix Herman)

Now Touring LOEW CIRCUIT
i?M.

Attired *y "MIKEY" Direction SAM BAERWITZ ' East. Rep, HORWITZ 6 KRAUS Wert. Rep., GUY PERKINS

MAY WIRTH—WONDER GIRL.

elasticity that makes It a corking
vaudeville turn. Their routine is
now being given In a ring measur-
ing 27 feet In diameter on the the*
atre's stage as against the regula-
tion 42 -foot ring In the circus.
Other equestrian acts generally fall
to get results from the smaller ring.
That is why the Wirth act finds
vaudeville acceptable, while the.
others must be content with big
shows or big tops for their appear-
ances.

Debut at Seven
May Wirth made her first public

appearance as a contortionist when
seven years old at Her Majesty's,
Adelaide, Australia. She worked
alone, having the whole stage to
herself. The booking was for sev-
eral weeks. Candy and flowers were
sent I:er at every performance. One
night during the second week there
were no gifts and May refused to
go on. Finally a relative carried her
out and she went on with her act.
She was 10 when starting to ride

and turn somersaults on bare-
back. Following her Adelaide ap-
pearance, however, She learned
acrobat ies (and was a top-mounter
later), wire walking and aerial
work. She was always afraid of
casting and so was her cousin,
Stella, who is part one of the family
act. Stella was in a convent for
six years but at every holiday time
she returned to the family and went
on. The men of the family taught
her a new art every time she came
from the convent and one of the
Australian appearances had Ifay
and Stella doing a sister act on the
wire.

Five Act* in One Show
May did as many as five ads in

the same performance with the
Wirth Brothers Circus in Australia,
but was never starred, as "it was
all In the family." The imported
turns from England and America
were tho featured acts. May did
riding, contortions, wire and tum-
bling. For the latter she was the
only girl in an act done by 12 men.
Then she, too, appeared in tne
children's circus, which was an im-
portant adjunct to the big tops in

Australia. To accomplish that
much and give such a variety of
performances in one show at one
time is certainly something to be
proud of—and May was just 12

years of age.
Phil St. Leon, the elown of the

Wirth family act, is of the St.

Leons, also of Australia, and the
oldest circus family there. His
grandfather established the first big
top in the Antipodes. Phil's four
brothers are now running the St.

Leon Circus, which, with the Wirth
Brothers' outfit, form the two big

Australian shows. Phil has an ln\
terest In the St. Leon show but
when be married Stella Wirth, he
came with the Wirth Family to this

country.
Frank Wirth, who was wedded to

May a year ago, is not a blood re-

lation. He Joined the Wirth outfit

In Australia in 1907, and did every-
thing around the show from selling

tickets to appearing In the family
act. Frank told May when she was
10 years of age that he would
marry her, but the girl bare -back
star reached her majority before

she ever took the matter seriously.

Frank is not now with the act. hav-
ing gone Into the agency field sev-

eral seasons ago.

Similar to Ringlingt

The Wirth Brothers' show la

something of a parallel to the Ring-
lings, In that It was and is a
family-brother combination. The
original Wirth circus was formed
by John, Harry, Phillip and George
Wirth. George was the champion'
rider of the quartet, specializing on
s. .rrsaults. John Wirth was
Mays father. He died in South
Africa when on tour with the eircuSi

May was then about five years old.

Her training was given over to her

uncles, George at. Phillip, and the

then Miss Marlzles Wirth, now Mrs.

Martin Wirth and the head of the

Wirth Family a-t here. Upon the

death of her father, May ' was
adopted as a daughter by her aunr,

Mrs. Martin Wirth, so that May and

Stella are sisters.

There can be no question but that

the family Idea has done more for

the circus world " in management
a r * performance than any other

singlo influence. That Is the para-

mount reason why the big top i«

regarded as u.aner, moral'..', titan

any other brajich of th*> amusemeet
world. What Is true of this coun-

try and Australia is also true of »

number of Knglish and Continent**

circus acts.

The elite of the Mi
" r

exemplified by ll.<

l,^; Wirth* tV .. ;

" flt

examples. ,J
*
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Cable Address-
, NEW YORK

M. Bentham
Managing Headline Attractions

t.i

Palace Theatre Building

1564 BROADWAY.

Telephone 1265 Bryant

*tf

HAPPY NEW YEAR TO ALL

TOM Mc NAUGHTON
EXING, NEWMARKET, ENGLAND

HOPE TO BE WITH YOU SOON
/

mm

HOLIDAY GREETINGS TO ALL OUR FRIENDS /

FRED RATH AND GARREN JOE J.

BOOKED 80LID

PAST—PRESENT—FUTURE"

MARRIAGE V8. DIVORCE"

VAUDEVILLE PRODUCTIONS

1425 Broadway

NEW YORK
N. B.—ARTISTS INTERVIEWED DAIAY, 12—1 P. M.

IN PREPARATION

"ALL KINDS OF WEATHER'
"•ONGVILLE-

HAPPY NEW YEAR FROM

JACK ROSHIER and "MUFFS l*

.

AMifted by SAM ROSHIER
(Formerly BRODEAN and SILVERMOON)

Booked Solid: ORPHEUM, B. F. KEITH and ORPHEUM, JR., CIRCUITS
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HAPPY NEW, YEAR

>

\

t

i

WITH

BETTY COMPSON in "PRISONERS OF LOVE"
PAULINE FREDERICKS in "THE MISTRESS OF SHENSTONE"

ROBERT BRUNTON STUDIO

THE KING AND QUEEN OF IRISH COMEDY

JAMES
MISS

DONOVAN
AND

NOW DOING TIME ON THE BIG TIME
WISH EVERYBODY, YOUNG AND OLD, A HAPPY NEW YEAR

1. > . !

TO EVERYBODY

A HAF»F»Y NEW YEAR

Direction FRANK EVANS, Palace Theatre Building

Will Stanton
HAPPY NEW YEAR

(America9
g Premier Souse)

A» 9,»ted by Burt Reeve,—ROSALIND MAY—Betty Ea$ton
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THE SEASON'S GREETINGS
FROM

Tf/£ SENSATION OF, THE SEASON

•

/n a New Musical Comedy

"Sallyff

BOOK BY GUY BOLTON

BALLET MUSIC BY VICTOR HERBERT

LYRICS BY CLIFFORD GREY
SCENERY BY JOSEPH URBAN

MUSIC BY JEROME KERN
STAGEQ BY EDWARD ROYCE

iegfeld Production
. » » jmuaaiMiiiin m

HAPPY NEW, YEAR FROM

and

Cute. Clever and Classy
Touring B. F. KEITH Circuit Direction: H. BART McHUGH

SAM ADAMS and J. P. GRIFFITH
PREMIER PURVEYORS OF MELODIC MIRTH

in "A MUSIC LESSON"
Direction, FRANK EVANS

i~ 1 ji ilj. i.mai I'M i -n

' WITH THE SEASON'S GREETINGS

ARTHUR MAYBELLR

.

"SHE'S HARD TO GET ALONG WITH"

Neopolitan Duo
Happy New Year

MEDOLLA TWINS
Direct From the Italian Grand Optra Co.—Naples, Milan, Barl, ftatyk

Now Touring Orpheum Circuit

Direction: JOg SULLIVAN
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R. K. LINCOLN »
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NASH
STARRING IN

U

THY NAME IS WOMAN"
PLAYHOUSE, NEW YORK

Management: WILLIAM A. BRADY

Extends the Season's Compliments to Everybody—Everywhere
I
/-.-

k*kttui' .-iu-teu - - l lUI 1.1. LJS-V-'U.

*4

GREENWICH VILLAGE FOLLIES 1919"

ON TOUR

u
GREENWICH VILLAGE FOLLIES 1920"

j

SHUBERT THEATRE NEW YORK CITY

BOHEMIANS,

AL. JONES and MORRIS GREEN, Managing Directors

SELWYN THEATRE BUILDING, N. Y. CITY

THEATRICAL ATTORNEYS
of (he various protective laws now
existent against the ruthless pit)

pirates.

Konta, Klrchway, France a.

Michel, the Selznlck counml,
have little to do with profession. ii

work outside of Selznlck'*- inter-

ests. Similarly Stanchfleld & levy's
retained professional Interests are
concent rated on the Universal Film
Manufacturing Co. Ernst, Fox &
Cane, with their modest theatrical
practise, have too great a commer-
cial interest to desert their down-
town location. Outside of Clara
Kimball Young's and the Chicago
Opera Co.'s affairs, the Lewis &.

Kelscy office concerns itself with
more mundane tort and contract
cases than those appertaining' to

show business to warrant a re-
moval from their Equitable Build-
ing location. Similarly, the few
lesser ones still remaining down-
town do so in favor of their ma-
jority non- theatrical clientele.

Another downtown attorney, J.

Robert Kubin, is a big legal factor
theatrically.

Two Branchee.
House, Grossman A V orha us es-

tablished their Times Building
office chiefly to accommodate the
profession (they represent A. H.
Woods, John Cort, Martin Herman,
William 8. Hart, Aaron Hoffman et

ai.), with the downtown branch
looking after the non -theatrical
lawsuits.

O'Brien, Malevlnsky A Driscoll
have always been an important legal
firm In the show and picture busi-
ness, and were uptown from the
start. Leon Laski, the Columbia
Amusement Co.'s counsel, maintains
an uptown office In the Columbia
suite for the convenience of his
clients.

To return to "what makes a the-
atrical attorney?" that may only be
surmised. Most certainly the
glamour of tho show business even
strikes the legal mind favorably to
a certain extent. Possibly they fig-

ure there is more romance In this
sort of barrister work, and an at-
tempt at specialization therein re-
sults. There are a dozen embryo
legal lights at this wrltin- who
imagine—presumably—that a mem-
bership of all the theatrical clubs
(Friars, N. V. A., Elks, etc.), will
Win for them a practise on their
good mixing qualities.

Film Influence
Be that as it may, with the ex-

pansion of show business and its in-
creased evidencing as a powerful
public factor there Is a certain need
for specialists on certain legal ques-
tions, made more so by the film
industry. In the field of music coj -

rights, Mr. Burkan Is the acknowl-
edged authority. To mention otl.er
general topics might be to incur
the disfavor of those slighted, or
claimants for any particular title,

so let it suffice that each well known
counsellor is expert in his field,

with each well versed on every gen-
eral theatrical topic, as In to !»« ex-

'

pected. The profession know a that
and only too well.

Divorce, a common cause for
action, finds an even distribution
of patronage among the theatrical
attorneys, with some theatrical legal
lights avoiding that class of casta.
The bigger houses have their rep-

resentatlon of picture stars, public
favorites, legit corporations, et nl.

Of those other "uptown" barris-
ters unaccounted for, Chundel W.
Tannenbaum, Lyman Hess, Louie
Weinberger, Harry Sachs Hech-
helmer, Julius Kendler, Monro* M
Goldstein, Augustus Drcyer, Herman
L. Roth, Max Kendler and Humue.
Schwartzberg divide their Interests
equally among all branches of .show
business.
Chicago and all large cities, seal

and west, now have their theatrical
l"gal contingent, in comparison to
the size of the town as against New
York. Ahrl

ROBERT B. MANTELL
AND

GENEVIEVE HAMPER
IN SHAKESPEARE AND CLASSIC PLAYS

Address En Route
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BROWNING'S EPIGRAMS

I.os Angeles, Dec. ML
On* of the youngest featured pro-

ducers in pictures, a sort of slangy

George M. Cohan of the screen, who
talk! in epigrams and thinks in

terms of melodrama. Tod Browning

la today an interesting figure. Un-
der his tuition Priscilla Dean came
to stardom. With his production of

"The Virgin of Stamboul" Brown-
ing himself came to tho public

notice. He haa Just completed di-

recting and editing "Outside the

Law," an original drama of the

underworld.
Browning recently gave an inter-

viewer an interesting and non- tech-

nical explanation of the difficult!**

of the cutting room in the following

words: .

"When it comes to th* cutting

room a featur* film is Ilk* a dic-

tionary. Thousands of strips of film

of different lengths, each Identified

by a number, are at the editor's dis-

posal. They form the vocabulary of

expressions, a dictionary of action,

from which he writes his photoplay.

If th* expression he desires is not

in that dictionary—wo© unto him.

For he makes his dictionary before

h* uses it, and after it is prepared

it is almost impossible—at the least,

extremely expensive—to go back

and insert more words."
Some of his sayings ar« Holly-

wood household words. For ax-

ample: m'-'+*. w
"Action speaks louder than sub-

titles." , _
"The cutting shears are mlghtl*r

than the camera."
"Th* unnecessary is an abomina-

tion upon th* face of the silver

-

sheet."
"The screen is a keyhole through

which we should be enabled to view
life 'as is.'

"

"Th* director's Job is to help the
actor forget to act."

"Art for llf*'s sake, not art for

art'B sake,"

THE, CLIFFORD-WAYNE TRIO
The Indian in Full Dress and the 20th Century Squaw"

Featuring
THE WORLD'S GREATEST INDIAN CHILD ARTIST

MASTER IIARLH
On* ei Vaudeville'* Mott Talented Start

'S,

Now Touring The Big Keith Circuit * And Wishing All of Our Friends
A Happy Afeiv Year

Under Management of ROSE & CURTIS

Loew's Casino Theatre
Direction A( HERMAN * II AKRJOi

LEW H. NEWCOMB, Besldent Msaafftr

ELLIS AT MASON
Telephone KEARNY tM*

San Francisco, Cal., Oct 23, 1IH.
To Whom It May Concern: .

It 1* with great pleasure thai I

am able to state that

LUBIN and LEWIS
finishing th* week thla date at th*

Casino Theatre, hav* an act which
has pleased my audiences far bett*r

than any hlackfac* act which ha*
played thla theatre in th* twenty
months In which I hav* b««n ita

manager.
The act la clean cut, neatly

dressed, the material consistently

funny and moat intelligently pre-

sented and a credit to th* team aa
well as to any bill.

LEW H. GOLDER, Manage*.

$10

TEN DOLLARS WORTH
$10

Of Greetings From

Dorothy

MANNING
AND
Larry

LEE
-AFTER THE MATINEE

AZA MOZEL AFP DERI

M

CALL PHONE
Yuletide Greeting*
TO THE PROFESSION

EMERY

ETTELS0N
NOW LOCATED AT

Woods Theatre Building

Suite 604 Chicago, III.

WIRE WRITE

SEASON'S GREETINGS FROM

Coletta Leta

and
A MUSICAL PRESCRIPTION, NON-ALCOHOLIC, BUT INTOXICATING

REUNITED
(MURRAY) (RICHARD) (LILLIAN).

CLAYTOH-ANDERSON-DREW PLAYERS
TRAVESTY ARTISTS

»

SHIMMYING SHAKESPEARE with "OTHELLO UP-TO-DATE'9

ALL NEW SCENERY, COSTUMES, EFFECTS ON OUR WAY EAST
(Fully Protected by Copyright)

THANKS TO MANAGERS FOR KIND OFFERS AND PAST FAVORS

HAPPY NEW YEAR TO ALL

TOURING KEITH and ORPHEUM CIRCUITS

BOOKED SOLID
PAT CASEY Agency

A HAPPY NEW YEAR
JOE STANLEY

SULLY and MACKD
In "SHOOT ME"

Direction: HUGHES & MANWARING
«—

Wishing You a

Happy New Year

MR. AND MRS.

Harry Hastings

CHET

GREETINGS

VIOLET HARRIET

ELDRIDGE BARLOW and ELDRIDGE
"A RURAL DELIVERY"

(WITH A KICK)
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SUSAN NEW YEAR'S GREETINGS
CHARLES LLOYD SAYS HE WILL GIVE

VIOLINIST

To any one who will give him an original comedy speech or piece of business that will pro-

j

duce as big a laugh as the break-away business he is now tiding in his act. IT'S A WOW,

CHARLES*LLOYD&CO.
IN "THE SPEEDSTER*

r.

FORMERLY SOLOIST WITH

SOUSA'S BAND
*

New Year's Greetings

Direction, FRANK EVANS

S£ASO«V'S GREETINGS

FROM

i

Cliff
Clark
Moving right along, thanks to

ROSE & CURTIS

i

i
SUCCESSFULLY DEMONSTRATING DAILY WITH HIS NEW 1820 MODEL LOW POWERED MUD SCOW*

Dec. 20—New BrunsWJck and Bayonne.

Dec. 27 Week—Ask Golder

LEW GOLDER
SOLICITING AGENT

Season's Greetings

-1
?»j

HALL, Jr.
Wishing All His Friends a Happy New Year

Direction of AL. K. HALL, Sr.

HANNEFORD FAMILY
New York Hippodrome

Hello Everybody! YEAR!

On Our Way East

LEN CARLE
AND

DOLLY INEZ
GREETINGS FROM

HAROLD SMITH

VAN and EMERSON

The BURNETTE TWINS
Wish Every One a Happy New Year

and announce to

MANAGERS, AGENTS AND
FRIENDS

that they will hereafter

be known at

GRACE
AND

HALLIE

DeBEERS
Western Rep., EAGLE & GOLDSMITHEastern Rep., LEW GOLDER

M
"The Unusual Athletes

Just Completed Pantages Tour

COMING EAST SOON WATCH FOR US

A HAPPY HEW YEAR
— r R O M —

HOLIDAY GREETINGS
RENA HARRY

i*

ARNOLD LAMBERT
CLARA MADELINE

BAKER AND ARNOLD
Nifty Songs and Dance* '

IN

"PILLS"
BY

THOS. SWIFT AND JOHN MULGREW
Direction, THOS. ITTZPATRICK.
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ANDREW WARMEST NEW YEAR'S GREET-

INGS AND WISHES TO ALL PLAY-

ERS AND MANAGERS.

AND PANSY

IN A GLITTERING COMEDY TRIUMPH, LAV-

ISHLY AND SWEETLY PRODUCED.

'TOURING FROM
COST -TO - COST"

By JACK LAIT

PRODUCER OF HEADLINE VAUDEVILLE ACTS

X

A HAPPY NEW YEAR

Six Brown Brothers
SEVENTH SEASON WITH

FRED STONE in "TIP-TOP"
GLOBE THEATRE . NEW YORK CITY

N. B.-JUST OPENED - SAXOPHONE SCHOOL
INSTRUCTION BY MAIL

FULL COURSE TEN LESSONS
I'KKSONAI, DIRECTION OF

TOM BROWN
AIHMtKS*

220 West 46th Street NEW YORK CITY

Friday, December 31, 1920

A Happy and Prosperous New Year

To All Oar Dear Friends

LUCILLE
and

COCKIE
(The Original)

Talking, Singing and Comedy Birds

Now Big Success South

SEASON'S GREETINGS

NAT

Presents "MODELS d'ART'
•

Productions from famous galleries
~"

Direction ALF. T. WILTON

£«

HARRY KAHNE

"The Incomparable Mentalist"

Now Touring ORPHEUM CIRCUIT

Direction: BEEHLER & JACOBS

EXTRAORDINARY SPECTACULAR

SEASON'S GREETINGS

V

UDGEMORTONTRIO

HENRI NEISER
'THE HUMAN SPIDER"
Feature Novelty, Al G. Field Minstreh

Direction, MAX HART

Greetings to All

WEIRDUNIQUE

Greetings from
T—URVEYORS OF MELODY

HACK EAST AGAIN
S JIMMY EGGERT
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TAKE ONE
. j.

HEARTY, OLD-TIME NEW YEAR'S SLAP ON THE BACK

FROM I

.

.

ISABELLE

-

>

i

?!

•

A

i
i

ALB

HEL

LeVI

U. B. aiNG
sr

These Are GOOD TIMES for the

4 Yearc

with Metro

NOW

FREE-LANCE WRITER
with "GOOD TIMES" at the New York Hippodrome

and we hope "GOOD TIMES" continue to prevail for Mr. Dillingham, Mr. Burnside, et al, and we thank

Toto for the Good Times wc- are enjoying with

"GOOD TIMES"

A HAPPY,NEW YEAR

THE CRISP SISTERS
DORA and WINNIE

With CLARK and BERGMAN PLAYING VAUDEVILLE

HEARTIEST HOLIDAY REMEMBRANCES FROM

EARLE S. MABLE ("BILLIE")

DEWEY A
ND ROGERS

FEATURED, ORPHEUM CIRCUIT, IN "NO TOMORROW," BY JACK LA1T

HOW CAN I LOSE WITH TWO GOOD CATHOLICS DIRECTING ME

Original

Stories

Adaptation

Continuities

DAISY DEAN CO.
ORPHEUM CIRCUIT

M. S. BENTHAM—inCharge—JAS. B. DONOVAN

HAPPY NEW YEAR FROM
JOE LINA

KIRBY, QUiNN and ANGER
In "A CORNER COMEDY- ON THE STREET"

Booked Solid: B. F. KEITH and ORPHEUM CIRCUITS Direction: H. BART McHUGH

ADDRESS

1859 North Western Ave.

HOLLYWOOD, CALIF.

Telephone: 597-111
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HARRY WEBER'S LATEST FIND
HAPPY NEW YEAR

i

Shriner and Fitzsimmons
In a clever comedy characterization

THE NEWS DEALER"

Wish Everybody a Happy New Year

FROM

"

LaPEARL
World's Greatest Aerialist

AtsuteJ by TITO DeFlORE

Touring Orpheum Circuit This Week, Orpheum, S.t Louis

NOTE
WANTED

A good Straight Man that knows

how to feed laughs. This man

not fast enough. May split any

time. Write or call.

BILLY FITZSIMMONS

WANTED
A Comedian that is funny. This

guy is holding me back. Am all

set when I can get the right man.

Wire quick.

JOE SHRINER

SEASON'S GREETINGS

See HARRY WEBER

Management, Messrs. SHUBERT

SEASON'S GREETINGS

FOR THE NEW YEAR

THE BEST OF EVERYTHING

FOR EVERYBODY

NRY
i

ALViN and ALVIN
IN

"WELL BALANCED"
Direction MORRIS & FEIL

*

V
Si

mJB g #^^^ |^| |

"DIXON'S BIG SENSATION"

AMERICAN BURLESQUE ASSOCIATION

M

Columbia Amusement Company Building

Broadway and Forty-seventh Street

NEW YORK

^^^^^asxs-ssjs-s^sssj'ftsssasai

ZUHN and

DIMENTUS-AMERICANUS

HABITAT NORTH AMERICA

Direction, WM. S. HENNESSY
Jg W!

GREETINGS FROM

KATE

UL
TOURING ORPHEUM CIRCUIT

AN
WITH ROSCOE AILS
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Family
AMERICA'S DIVING NYMPHS *?

Only Family of Novelty and Expert Divers in the World

HIPPODROME, NEW YORK Management, CHARLES DILLINGHAM

HAPPY NEW YEAR

FROM

HARRY

and CO.
IN

"THE LOVE GAME"
A ROMANTIC COMEDY

NOW TOURING THE ORPHEUM CIRCUIT

Direction of m! S. BENTHAM

ROSE SYDELL

WILLIAM S. CAMPBELL

JOE MARKS

TAe Sensation of the Columbia Whesl

AND

PAT WHITE

L"

AND HIS

GAIETY GIRLS"

WISHING EVERYBODY IN THE WORLD

A HAPPY NEW YEAR

SEASON'S GREETINGS

FROM

Billy McDermott
The Only Survivor of Coxey's Army

Assisted by JOHN TIERNEY

Direction MAX HART

NEW ACT

BY JACK LATT

IN PREPARATION

(SPECIAL PRODUCTION)

Just Completed Or-
pheum Circuit—Now
Playing Interstate and

W. V. M. A.

IN

"A
BARNYARD
EPISODE"

Direction: CHAS. CROWL :<§:• KED SOLID
—

—

*

HAPPY NEW YEAR FROM
MORGAN LULU

Davis AND McCoy
"Creators of Original Nonsense»

Booked Solid: 1920-1921 Direction:" KRAMER & LEVY
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SHARPSHOOTER

FRANKLIN
WISHES EVERYBODY A HAPPY NEW YEAR

AND OFFERS FOR 1921

TRIFLES and RIFLES
A SHOOTING ACT OF TODAY

(Copyrighted and Protected)

A BREEZE FROM THE WEST

SINGING THEIR OWN SONGS TOURING PANTAGES CIRCUIT

HAPPY NEW YEAR TO ALL
' g. v

SEASON'S GREETINGS

Will Higgie
THE DANCING SENSATION

Presented by Menlo Moore and Macklin Megley in the

SANTOS AND HAYES REVUE

VARIETY

Will Higgie contributes an eye-
opening seriea of Russian steps of

the whirlwind kind that won a sub-
stantial burst of applause from an
audience that was by that time all

but overpowered by the swift suc-
cession of surprises. Mr. Biggie's

dancing would stand out in any
company. He had proved that in a
previous number with Miss Tre-

mains, a whale of a dancing duet

with legmanla steps of perfect grace

and gingery execution.

BOOKED SOLID Thanks to HARRY WEBER

"Dramatic Mirror and Theatre"

It's a big act chockful of enter-

tainment including a Russian dunce
by Will Higgie that stopi>ed the
show completely.

"Clipper"

The dancing, most of which is

done by Will Higgle, proved to be
a revelation, especially that of Hig-
gle, an exceptionally clever Russian
dancer, his eccentric dance being the

biggest hit of the act.

SEASON'S GREETINGS

A. ROBINS
THE WALKING MUSIC STORE

Representative: MAX E. HAYES

Happy New Year

Herbert's Leaping Dogs
Cats—Pigeons—Roosters

Leaping Over the Orphsum Circuit

JIMMIE PLUNKETT Fixed tha

Leap—SOME LEAP

«.. -

'*#*

A HAPPY NEW YEAR
FROM THE

JOSE MAXMYLIAN

NOVELLE BROTHERS
TO ALL OUR FRIENDS

ARTISTS-MANAGERS—AGENTS
VAUDEVILLE, PRODUCTIONS, CABARETS

AMERICA, EUROPE, AUSTRALIA
- -- - Ls^imvKmUAU IL.WILTQJN .

Direction, West: C.4AS. 0. '*'>WiV.......
-

. .
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umbra, around the corner, playing

STtlmeT ha* not been able to r# "

^ver so far ita business of last

aeason. The Royal, Bronx, Keith's

Blg-tuner, has been doing its nor-

mal gross.

Loews Metropolitan, Brooklyn,

testing 4,100, la doing a terrific

business and probably leading

Loew's Orpheum, Boston, In profit-

making. K the Brooklyn Met de-

pended only on Its Saturday and

Sunday business, It would still show

a profit, though Its enormous pat-

ronage has not affected Keeney'a,

nearby, playing Independent book-

ings, while Keith's Orpheum, Brook-

lyn,' at $2 the* week end, has not

been holding up so far to previous

seasons.
Albee snd the Artists.

Away from the vaudeville foot-

lights and the box office, the big-

gest event in vaudeville of 1920 has

been the attitude of K. F. Albee

toward the artist. For years, with

the name of "Albee" a dreaded one

anions' vaudevilllans. with Albee at

the head of two successful lights

igainst strikes by the artists, with

'.Agitation for the actor waged ln-

/ slstently by agitators who went
after Albee as the big mark, the

complete metamorphosis of Albee,

is the dictator and the ruler to Albee

is the friend of the actor who ln-

«ists that the actor must have the

;>est of fair and square treatment,

irho gives the actor the best of all

complaints and arguments, the Al-

bee who advertises these things that

all may know and art accordingly,

the altered Albee seems like another
mAn.
Albee's own reason is that for

20 years he wr: wrong, the actor Is

human, now he (Albee) is going to

rectify the mistakes of the past.

The outside opinion is that Albee.

who has made more money than he
knows what to do with, has more
money than that, and is probably
the wealthiest individual in theatri-

cals of the present time, is tired of

lighting, tired of being the "goaf
from the days when he did things

In the belief they were necessary
to maintain the Keith position and
achieve the goal he set out to and
did reach, mcanwh'e protecting his

buslnes"! associates, that that Albee
thinks it Is about time he had a lit-

tle rest, and In connection with the

rest (though as still active In busi-

ness as ever) he set out to gain the

good will of the players.

To the old timers of vaudeville

Albee is a mystery, to man. of the

old-time artists Albee Is a philan-

thropist, and to the newcomers In

vaudeville, who don't know the dif-

ference, Albee Is an Institution. As
the newcomers don't know the old

conditions, they accept the new as
*•' matter of fact, not caring who Is

responsible for them.
Shimmy Dancers.

Among the newcomers in vaude-
ville this year has been that horde
of shimmy and Jazzing singers and
dancers, the ones from the sawdust
that brought the sawdust with
them, the ones wr i wore evening
dress and made the clothes look
ashamed of their wearers, shimmy
•lancers who would disgust a gang
•'f drunken bums seated around a
iswdust floor. There's no need to
nlnce words about the out and out

^ vhlmmy dancers, whether they were
of Broadway musical shows or
vaudeville. The shimmy as done
wound New York was the rough-
est, coarsest thing called a dance
any decent theatre ever stood for.
-f It should have driven away every
"satlnoe audience vaudeville ever
n*d, the departing ores would have
°*en Justified. No doubt many a
'ather or mother told their young
children to remain away from a

y

theatre with a shimmy dancer. If
j

they didn't they should have. The
Jazilng dancer was more decorous
In movement but about on the same
Par otherwise.
Burlesquo barred the shimmy

flance from Its outset and proved its

wisdom. Tho small-time cared but
Httle about It, but Broadway liked

•J
*nd the big time played It. But

the big time outside New York and
Chicago didn't esteem the saw-dust
r*!cruits as highly. Some protested.

Off Color Songs.
02 color songs have been another

J2§
of the year's vaudeville banes.

~oo much latitude has been allowed
lagers. Blue lyrics have been fre-
quently heard, even songs with the

wl!f
e 1 >'r,cal verse hinged on a blue

Jjwught or point. It has given
vaudeville a tinge of liveliness per-

,
*>•» but in former years vaudeville

to?
for tne Umi]y trade flr8t -

Whether it Is the managers or the
poking men who are at fault for

JJJJ
change in playing conditions of

^
re t class vaudcvillo from years

J*"8cd to now cannot bo shown. The
2**«rs like to put on a show that

Its L draw
. *nd the managers like

ll i?*
6 a Bb0w •W draws. With

"mess good and money flowing In*

no one pays much attention to any-
thing excepting the oount-up. It's
when business Is bad that inquiries
are made. They have been made of
late,

The Old Women."
As the seasons roll around, the

regular patrons of vaudeville, who
know as much about it nowadays al-
most as the man who books, com-
mence to comment on repetitions In
bills, or repeats, the similarity and
familiarity of programs, especially
around New York City, and In
short, the number of "old women"
who continually present themselves
behind the vaudeville footlights. It

must be sympathy or sentiment that
Is holding in some of these "old
women." Burlesque for years could
not decide what the trouble was with
most of Its shows. When the "old
women" of burlesque commenced to

disappear they found out.
The oldest woman of all on the

vaudeville stage thinks she's the
funniest, and the 'funniest thing
about her Is how her act happen;*

to be booked season after season.
She hears the audience groaning
while on and she thinks the audi-
ence is laughing. It's almost pa-
tiietlc. There Is too much sympathy
booking in the vaudeville offices.

Enough ef these old timers have
amassed a competency; they are
taken care of for life, and there is

no reason why through sympathy
or sentiment they should continu-
ously be paraded before audiences
that want and look for something
new. And if the reason isn't sym-
pathy or sentiment, it's about time
to find out what the reason is. Not
alone this character of act has lost

Its value, but It's occupying the
place of a turn that could provide
entertainment.

How They Book.
One night in the presen season

at the Fifth Avenue, New York, a
booking manager attached to a big

time office said of an act as she
walked on the stage: "That woman
can't play in any of my houses and
never will. I wouldn't have my

audiences see her on the stage." He
then mentioned other turns he
classed with her snd which he said

would not be booked for his the-

atres.

The same evening two booking
men were In the box. One was a

big time booker, the other bo)ke<l

for some independent vaudeville
houses. The Independent booker
knew more about vaudeville in gen-
eral than the big timer could pos-
sibly have known, for the Indepen-
dent knew big and small time. A
dancing production act was on, two
people and a piano player. The
dancing principals looked like a
couple of chorus people and danced
that way. Neither was a good
dancer and the man exceptionally
poor to be a principal In a dancirg
turn, but the girl had appearance.
The act was "dressed" for "class."

"Whose act Is that?" asked the
Independent. The big time booker
mentioned the name of the produc-
er. "That's murder right away,"
said the independent. "Suppose the

act is asking a million," "$550," an-
swered the big timer. "Holy gee!"
replied the Independent. "Show me
where there is any value to that
turn, for dancing or entertainment?
I wouldn't have it for one and a
half." "It's not so bad/' said the
big timer, "and why Isn't it worth
$550? Didn't so and so get $760
with the same number of people?"
"Is that the way you are booking
up there?" asked the independent.
"Hy comparison? No wonder your
bills are rotten."

Those in the box who were not in

the booking busings had -no hesi-

tancy In voting the independent
booker was exactly right, in every-
thing he said, from the value of
the act to the value of the bills.

V. M. P. A. Work.
The supervision of Internal

vaudeville by the Vaudeville Man-
agers' Protective Association hat
been stricter this year than evei
before. The V. M. P. A. has gons
in for reforms, forced them and en-

(Continued on page 140.)

"?™SF----

ANTONIO MORENO
VITAGRAPH STAR
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Mr6.Carter Oe Haven

( Charter Chaplin )

Marshall Ntttan

( Lionel terryreore
) ( Charles gay )

Our trade mark identifies a
motion picture as an ASSO-
CIATED FIRST NATIONAL
ATTRACTION, made by an in-

dependent star or producer,
and accepted for exhibition

strictly because of its merit as
the best in entertainment.

i

OOTOtttyPtiillips fl

ASSOCIATED FIRST NA-
TIONAL PICTURES, Inc., is a
nation-wide organization of in-

dependent theatre owners who
foster the production of finer

photoplays and who are de-

voted to the constant better-

ment of screen entertainment.

Norma Talroadge

These Are Our Stars Now!
r? ACH of them has personally joined with us the fight for the freedom of— the screen. "Big Interests" have tried to persuade them to stop their

work as independent artists, as makers of big, independent special pictures

and go to work for them. *

But these stars are determined to continue their work, free from dicta-

tion, free from the limitation that would be imposed upon their expression of

genius, free to spend all the time and money necessary to make their pictures

the best that can be found anywhere.

They stand irrevocably for the freedom of the screen, for co-operation

with independent theatre owners who wish to present only motion picture en-

tertainment that stands for art.

To that end they have become our allies and will release their produc-

tions through this organization for exclusive first runs in their territory of

theatres holding First National Franchises.

We believe that only through the work of independent artists and pro-

ducers can the best pictures be obtained for the independent exhibitors.

Associated First National Pictures Inc.

That's Another

Reason Why.

And a Mighty Good
Reason Why

tthor^U bo a Jhmchbe

Anita Stewart

Carter De Haven

w-nitman Bennett

Kfng Vidor

R. A Walsh Allen J Holubar SWney A. Funkim Hennj tehrman [ At!an Dwan J
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STARS , PRODUCTIONS^ THEATRES

.

»>

MRS.
FISKE

WILLIAM
COLLIER

GRANT
MITCHELL

FRANCINE
IARRIM0RE

GEORGE
SIONEY

MARY
RYAN

CLARE
KUMMER

OTTO A.
HARBACH

LOUIS A.
HIRSCH

GEORGEV
HOBART

ETHEL LLl

PATTERSON

GILBERT
EMERY

OSCAR M.
CARTER

AARON HOFFMAN'S COMEDY

WELCOME STRANGER
NOW PLAYING

WiA GEORGE SIDNEY
COHAN A HARW5 THEATRE NEW YORK

MRS. EISKE
'•WAKE UP. JOHNATHAN'*

By HA1CHLR HUGHES AND ELMER RICE *

WILLIAM COLLIER
IN

»»THE HOTTENTOT"
Br VICTOR MATES AND WILLIAM COLLIE*

WOW WATlBItt, COHAN'S GRAND OPERA HOUSE, CHICAGO.

I "

'LITTLE OLD NEW YORK"
By RIDA JOHNSON YOUNG

NOW PLAYING ^PLYMOUTH THEATRE NEW YORK

GRANT MITCHELL
••THE CHAMPION It

By THOMAS LOUDEN AND A E. THOMAS
OTENJNC, LONGACRE THEATRE, NEW YORK, JANUARY 3.

"HONEY GIRL
THE MUSICAL COMEDY
fUmrf HwM't rUj. -CHECKERS")

LjrU* by RrnlU fU~o. Mwk If

MOW ON TOUR,

FRANCINE LARRIMORE
Of RACHEL CROTHERy NSW COMEDY

"NICE PEOPLE"
NOW IN REHEARSAL . OPENING IN ATLANTIC CITY. DECEMBER ft.

IN PREPAPATION
iiiiiiihiiiiiiiiiihiiiiiiiiiiiii':,/.

IRVING BERLINS
ANNUAL MUSICAL REVUE

"JACKDAW
ANEW PLAY

By ETHEL LLOYD PATTERSON

A MUSICAL PLAY
GEORGE V. HOBART

mVlNGBERLIN

iiniiiiiiiiiiiiiiiiiiiiiiiimm
"POMEROY*

A NEW COMEDY
By CLARL KUMMER

a wew Flay

MONTAGUE GLASS
AND

MUSICAL PLAY

OTTO A HARBACH

"THE HERO"
A COMEDY

M§ GILBERT EMERY

llllllllllllll!IIIIIIIIIII1llllllimtllllllllllHMIIIIIIIIIinilM»;l!!iHHH!l't

A MUSICAL PLAY
% RIDA JOHNSON YOUNG

AND
OWING BERLIN

"GOING SOME" BEX BEACH
BJatfc mJ Lrtiw\j

OITOAHARBACH

icmZwmai ' a^musical jCoaiedy rAi^ARMSTRONg

SAM FORREST GENERAL STAGE DIRECTOR
iiii i i i ii iiii iiiim iii i iii iiii i i ii H im ii iM iiiiiiiiiiimn iiiiiiiii i i mnii iii i iii iii i i i i

IRVING
BERLIN

RACHEL
CROTHERS

AARON
HOFFMAN

RIDA JOHNSON
YOUNG

VICTOR
MAPES

AEi.
THOMAS

THOMAS
LOUDEN

HATCHER
HUGHES

MONTAGUE
GLASS

ELMER E.

RICE

REX
BEACH

EDWARD
CLARK

ALBERT
V0NTIL7ER

—

THE MUSIC BOX COHANandHARRIS GEORGE M COHAN
NOW IN COUPSE OF CONSTRUCTION

NEW YORK
»N ASSOCIATION WITH IRVING BEOUM

T HEATRC
NEW VORK

THEATPE
NEW VORK

If* ASSOCIATION VfTMAi. ERL#NBtR

COHANS GRAND OPERAHOUSE
CHICAGO

MVAtSOCIATlON WITH 6E0R0E M COMAN

BRONXOPERA HOUSE
NEW YORK

THE HARRIS THEATRE
CHICAGO
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forced them, until Just now vaude-
ville Internally la running like *
machine, with one exception. The
exception la a circuit that la tricky

In lte management and In lta book-

Inge. So tricky. In fact, that undis-

guised suspicion has openly as-

serted itself that there Is also a
••reason" for all of the trickery and
that the reason would be very sub-
stantial and tangible If traced down.

: The V. M. P. A. was reported early

In the fall to have notified the cir-

cuit to merd Its. way or be thrown
©ut of the association.

A time limit was set for the cir-

cuit to effect certain reforms imme-
diately demanded.
The other members of the V. M.

P. A. have striven to uphold the
•tandard set by their association In

business dealings with acts. The
.standard has been elevated very
high, until now all the membership-
circuits are using a play or puy
contract.

Play or Psy Contracts.

During the year for the first time
ttnd by order of the V. M. P. A ., the
Fox Circuit Btarted issuing play or
pay contracts, designating the
theatres and the dates, an innova-
tion for that circuit. The Fox peo-
ple claimed the "pounding" of its

booking office by Variety for not
Issuing contracts, together with
the orders from the V. M. P.
A., finally forced them to issue

contracts. When they did so the
Fox people went farther than the
others; they denoted the position on
the bill In the agreement. It Is

Something no other circuit does.
Booking men as a rule agree the
Fox people are not helping them-
selves or their standing In marking
down the "spot" In the contract.
The Fox bookers, however, say they
are pleased with that arrangement
and their shows run off without any
trouble over "position." The Fox
Circuit probably was obliged to Is-

sue contracts when finding the big
time acts were shut off from their

supply. They had access to the big
timers for years, but with the B. S.

Moss-Keith affiliation, and the com-
petition of the Moss with the Fox
houses, the Keith office stopped Its

acts from playing for Fox. That
obliged Fox to issue contracts on
the demand of any act it wanted.
The Moss-Keith amalgamation

seems a good one for both sides. It

relieved B. S. Mobs from unneces-
sary worry and he appears more
content under the Keith roof, now

I giving nearly all of hie attention to

|
the picture department of the Keith
Circuit.

Keith Film Bookings.

state commerce and the Federal
Trade Commission was without Jur-
isdiction.

Although Varisty was accused la

the complaint of having beea la

league with the vaudeville managers
during the final Whltf Rat strike,

Variety was the jnly paper to pub*
lish verbatim the entire testimony
in the hearings before the Commis-
sion in New York, However, Va-
riety as a co defendant never at-
tached much Importance to the case.
Thij paper refused to interpose any
defense, though its, attorneys ad-
vised that Variety do so, and after
the first two days of the initial hear-
in,' in New York, Variety's attorney
withdrew.

The Governments case had been
prepared with prejudice, its prose-
cution was prejudiced, biased and
without fairness. Some of the de-
fendants gave it their strictest at-
tention at all stages; others p- '*»d

ll up as not worth bothering over.

No one seemed to doubt the final

outcome, among the manages ,

while the former White Rats who
stood behind the Government's
prosecutor nad visions of a victory.

As the Rats were under no expense
during the investigation and It gave
them publicity, few > -red what they
thought or what they did.

There are a couple of angles, or
more, to the matte- of the Federal
Trade Commission's investigation of

the vaudeville managers that hare
never been publicly disclosed.

Whether they ever will be is a mat
tor of time. One of the former
White Rats may bs mightily pleased
his part la them still remains a
secret.

Business.

Business last season and up to
ths closing of ths season was tre-

mendous In vaudeville. It seemed
as though there were not enough

houses. Many vaudeville theatres

remained opea during the summer
mors than oyer before, The new
season started Off With a rush oa
Labor Day week and kept Its speed
for nearly a month, then toppled
over. Ths election was given as
ths reason for ths drop, thsa ths
weather, but It did not better after
election, when the managers sat
down to wait for New Year's to
see the old capacity return.

Sines election there have been
stories of vaudeville houses, mostly
small time ones, about to changs
policy or having changed. With
talk of "panic" becoming mor^
widespread during November, there
was no surety of feeling displayed
by any managerial vaudeville
group.

On the 8tock Exchange.
This has been the first complete

working year of Loew. Inc., reor-
ganized as a large corporation with

ltfl stock listed oa ths Stock Ex-
change. Many show people are
holding Loew stock. Many havs
speculated la it on margin. Ths
stock has had a wids range from its
quoted par, SI, going during ths
year from tf to below IS. The Or-
pheum Circuit also became a Stock
Exchange quotation during this
year, having; reorganized In the
spring. The Orpheum's outstand-
ing stock, however, is quits small
for a Stock Exchange listing and
Orpheum had some trouble getting
on the big board through that very
reason. It appeareo to the gov-
ernors of the exchange that Or-
pheum, with Its limited number of
shares, might bs easily susceptible
to being "cornered." The Orpheum
on the exchange, however, during
the flurry of last month held up
stronger than Its theatrical com-
panions there, though it dropped to

below 24.

Though not generally known and
ieldom spoken of the Keith office is

[the biggest film exhibitor in this

country, through the number of

t

|l

.theatres affiliated by booking with
lit, east and west, and which use
pictures. The Keith office could

send a single or news reel into 600

or mors theatres In ths United
States and Canada, many of which
are owned outright by the Keith In-

terests.

The Artists.

No trouble has arisen during the

year with the vaudeville artists,

yaudeville is but faintly represent-

ed in the allied branch of the Four

A's, known as ths Vaudeville

Branch. The leaders of that bran h

attempted to ascertain their

strength in the early summer and

were greatly disappointed at the

result. So disappointing was the

showing ths Vaudeville Branch
made little has been heard from it

since, excepting in installments

of speech making or writing,

neither having any effect. An early

summer talk of "strike" soon died

out although there seemed some
peculiar angles to it, at the time.

Bookings since October have been

In a chaotic state, big and small

time, through the large supply,

following a skimp market. It was
during ths skimpy period the big

time eastern books become loaded

up with big acts, until the booking

men found only acts in "one" were

wanted. That condition of book-

ings still exists. With reports of

depressing business on the big time,

some alarm was felt among artists

without contracts, but no drastic

change in a salary basis has been

mads up to this writing.

Fsdersl Trsds Matter.

The matter of the Federal Trade

Commission against the V. M. P. A.,

the principal vaudeville managers

and Variety, in which restraint of

trade was alleged by the Govern-

ment, was disposed of by dismissal

last spring. The hearings had

stretched along, Interminably, often

postponed. The Government Com-
missioners, when the case reached

them, concreted to Its salient points

for the Commissioners to pass upon,

decided vaudeville* was not inter-

,

With my beat wishes to everyone

IRVING BERLIN

NEW YEAR'S, 1021

•

.

*

-

iri'sis ,i am
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To its ever widening

circle of friends and
acquaintances, among
the ladies and gentlemen

of the theater, Henrici's

restaurant, of Chicago,

extends wishes for

A Happy New Year.

HENRICI'S
WM. M. COLLINS, President

67 to 71 W, Randolph Street

Between Clark and Dearborn StreetsCHICAGO
•

• ~

.
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MAX MARCIN
220 W. 48th ST.: N. Y. OTY

PRESENTS

THREE LIVE GHOSTS"
By F. S. ISHAM

I
Now at the Nora Bayes Theatre

HAPPYNEW YEAR WILL PRESENT

THE DIM LIGHT
By LOUIS K. ANSPACHER and MAX MARCIN

a
WECOME MARF

By ZELDA SEARS

"WORD OF HONOR"
By F. S. ISHAM

I

GREETINGS

FROM
^

l STUART
BARNES

Direction JAMES E. PLUNKETT

WENT OUT ON LOEW COMING BACK ON HIGH

"STILL POLKING ALONG"

Casino, Salt Lake, Dec. 26-28 Rialto, Chicago, next week (Jan, 3)

Miller's, Milwaukee, week Jan. 10

Driection: HORWITZ & KRAUS

Season's Greetings

WALTER
Musical Director, B. F. Keith's 81tt Street Theatre

HELEN VINCENT
GU. ERKLNS, Chauffeui

I WISilES ALL IN TIIE phofession greetings of the beasoiJ
GENE HUGHESNORMAN MANWARING
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Season's Greetings

•

. . . FROM

1

*

BOOKING AGENCY
General Offices: Putnam Bldg.

*

1 493 Broadway,
J. H. LUBIN, General Manager

CHICAGO OFFICE
North American Building

J. a MATTHEWS, in dur&e
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Season's Greetings

CQardner Sullivan

As an organization and at individuals we
•end our holiday greeting* to the nation's
theatre-owners and managers. Branching
out for ourselves, we are being loyally sup-

. ported by you and, having your support,
we are not concerned over the bitter and
unfair competition of rival distributors.

*
r
TftOMA$ H INsTE - SiACK 5ENNETT MARSHALL MEILAN- ALLAN'. DWAN

GEORGE LOANE 7'JCKER MAURICE TCURN'El T

r. J PARKER REAP JR C K SULLIVAN

ziAtED Producers Inc
. WE. MEW YORK

<£JkL . J,^ '.-W iw.Mn ,••,/—*..

THE SEASON'S GREETINGS

FROM

MR. and MRS. HUGH HERBERT

N. V. A. CLUB

..<

MARK

A NATIONAL INSTITUTION
MOE MARK, President and General Manager

GREETINGS
1920-1921

May the recollections of the happy hours spent

at the Strand be but a reminder of the many big

things we have to offer you during the glad

New Yeaj*.

1 nL -^

STRAND
Broadway at 47th St.

NEW YORK CITY

JOSEPH PLUNKETT

Fulton St. and Rockwell PL
BROOKLYN, N. Y.

EDWARD L. HYMAN
Managing Director Managing Director

THE STRAND
ALBANY, N. Y.

"Most Thrilling Forest Fire Ever Staged."—N. Y. World.

Staged by MRS. TRIMBLE BRADLEY

ONE YEAR
48th Street Theatre

NEW YORK
2 MONTHS
Record Breaking

Bueinaes at
Montauk, Brooklyn.

Greatest
Melodramatic
Success in

Twenty Years.

:ks

5 MONTHS cHreAoc'

5 WEEKS
Manhattan

Opera House
New York.

AND STILL
DRAWING CAPACITY.

t

BEST WISHES, GOOD LUCK AND SUCCESS TO ALL

LARRY COMER
N»w Appoaring—Orpheum and Junior Orpheum C I ran It m.

BOOKED SOUP — August. 1920-Octo.ber, 1UJ1

Billy Jackson, MANAGER.
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"Flashes." First of all in credit for the hand-

some results was the handiwork of Mcnlo Moore

and Macklen Megley, the producers. Second,

was the all-around showing of Polly Walker, the

niftiest soubrette let loose on an unexpecting

public this year. If "Flashes" must go plural,

the little one must be at least recorded as main

flash. Miss Walker typifies every attribute of

her manager; he selects as he creates.

Jack Lait—VARIETY

Miss Polly Walker the, chick leading lady of

"Flashes," is without a doubt one of the most

talented singers and dancers that has ever been

seen here.

POLLY

WALKER
FEATURED

IN

MOORE and MEGLEY'S

"FLASHES"
A HAPPY NEW YEAR TO THE

WHOLE WIDE WORLD
A MILLION THANKS TO MY
KIND CRITICS

Sincerely yours,

POLLY WALKER
Polly Walker, who is featured with "Flashes"

revue starring "Doc" Baker at the Orpheum this

week, could easily be billed "Vaudeville's Most
Beautiful Girl." Not quite 20, but already a
Broadway favorite, is the good fortune of this

pretty miss.

Practically unknown, she has played but a few
performances with "Flashes" at the Palace The-
atre, New York, when she had received offers

for engagements from practically every well

known manager in New York. Quick to realize

that she possessed every qualification for Broad-
way musical comedy, these managers made im-
mediate efforts to sign her, but her reply to all

of them was the same. I owe "Flashes" every-
thing for all these wonderful offers and to leav*

now would not be fair.

In addition to being a beautiful girl, Miss
Walker is a charming little actress who can sing

and dance in a most capitivating manner.

Pretty, graceful and vivacious, Polly Walker
with a stvle all her own.

CLARENCE

BADGER
WHO DIRECTED:

•

Thanks to the MESSRS. MOORE and MEGLEY and to "DOC" BAKER for the many
kindnesses and courtesies extended to me.

'Through the Wrong Door"
"Strictly Confidential"

"Leave It to Susan"
"The Kingdom of Youth"

"Honest Hutch"
"Cupid, the Cowpuncher"
"Jes, Call Me Jim"
"Jubilo"

"Almost a Husband"
"Water, Water Everywhere!"
"Guile of Women"

With Madge Kennedy

With Will Rogers i

WISHES

A HAPPY NEW YEAR

PARK THEATRE, COLUMBUS CIRCLE. Thoiie COLUMBUS 9590.

l.AWUENCE J. AN HALT. Sole Lr««eo and Manas* r.

OPENING MONDAY, JAN. 3 "**"«
Hi. I * Sal.

The Supreme Event of the Season!!

FRANCIS DE WOLF,

WILSON and HOPPER
TN A
NBW
AND
wo.NDnors
PRODUCTION
OF

..

TO
H

EVERYBODY IN THE WORLD

/ have been and still am enjoying the best of health, and wish youhll the sameAh

Booked Solid Until July, 1921

Direction, ROSALIE STEWART

ERMINIE
// THE MOST

FAMOUS
COMIC
OPERA OP
MODERN
TIMES.

WITH A BRILLIANT COMPANY OF ARTISTS
INCLUDING

Irene Williams, Madge Lessing, Rosamond White-

side, Warren Proctor, Alexander Clark, Jennie

Weathersby, Alice Hanlon, Adrian Morgan, Robert.

Broderick, Richard Malchien

And the Singing Ensemble

in America

A. C BLUMENTHAL & CO., Inc.

REALTY BROKERS
SPECIALISTS IN THEATRICAL FINANCING. LEASING AND

CONSTRUCTION IN THE WEST.

58 SUTTER STREET SAN FRANCISCO
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HARRY FIRST
*^^* *»

in extending holiday greetings to bis many friends in the THEAJRICAL PRO-

FESSION, also begs to announce that he has retired from the stage and con-

nected himself with the brokerage house of

J.C.RABINER&CO.

GENE

HUGH
.

and

N. E

MANWARING
1562 Broadway, New York City

MEMBERS

CONSOLIDATED STOCK EXCHANGE OF NEW YORK

STOCKS AND BONDS
With Offices at

1845 BROADWAY 198 BROADWAY

MR. FIRST

at present is located at the Columbus Circle Office

1845 BROADWAY
(Telephone: Columbus 6821

)

and

EARLY IN JANUARY

will make his permanent headquarters

in the new

BRANCH OFFICE

to be opened in the

ROMAX BUILDING

243 to 249 WEST 47th STREET

LEONA
STEPHENS

AND
LEN D.

HOLUSTER
Back in Beverly Hills

LILLIAN
MORTIMER
&CO.

"OH, MY DARLING"

MRS. GENE
HUGHES & CO.
"CONTENTED PEGGY"

By Emmett DeVoy

SOSMAN
AND

SLOAN
"JUST US"

N. 15.—I believe I am in a position, through my present connections and with their facili-

ties and co-operation, to be of material help to my friends who may at the present

or future time contemplate making commitments in the stock market. With that

end in view, I cordially invite you to personally call or telephone.
HARRY FIRST

Chas. Withers
For Pity's Sake
The Sirens

Bubbles
Rubeville

Not Yet, Marie
Grey and Old Rose
Norton and Nicholson
Middleton and Spellmyer
Swor and Westbrook
Mack and Earl

Conley and Webb
Kluting's Entertainers

Belleclair Bros.

Jas. J. Morton
Wheeler and Potter

Bert Wheeler and Co.
Beban, Kempner & Camelia
Geo. S. Frederick and Co.
Aerial St. Onges
Harry and Ruth Sullivan

Nita Johnson
La Toy and Vesta
Mason and Keeler
Crawford and Broderick
Allman and Mayo
Clark and Verdi
Chas. and Adeline Dunbar
Baraban and Grohs
Macart and Bradford
Norwood and Hall

Jones and Sylvester

Anderson and Graves
Lockwood and Crush

Clown Seal

Sully, Rogers and Sully

Betty Bond
Yule and Richards
Novelty Clintons

3 Belmont*

Robt. Henry Hodge
Harry Mayo
The Parshleys

Chas. Edenbury
Ellinda Tiffant

Joe Laurie, Jr.

Wood and Wyde
Ashley and Dorney
Moss and Frey
Sully and Mack
Rose Revue
De Poge and Yolkov Sisters

6 Kirksmith Sisters

Larry Reilly and Co.
Bennett and Lee
Leonore Kern
Seymour's Happy Family
Redford and Winchester
Chas. A. Heatn
Woolf and Stewart
Lucas and Inez

Thornton Sisters

Roode and Franles
Duncan and Lynn
The Philmers
Frank and Ethel Carmen
Cedric Lindsay

•

•

CHAS.

GILL & CO.
"A CHRISTMAS LETTER" a

JOHN T.

RAY &* CO.
CHECK YOUR HAT >>

GREETING TO ALL FRIENDS

FROM

GEORGIA O'RAMEY
Starring as "Georgia O'Ramej', U. S. A."

IN

"LONDON, PARIS AND NEW YORK"
PAVILION, LONDON, ENGLAND

GROVER C.

LA ROSE AND ELISE M.

LANE
FROM HERE TO BROADWAY

JOE and JOHNNIE

Fields
"AT SEA"

JAMES
CARNEY

AND
DELLA
ROSE

"LOST, A HUSBAND"

mwMW&w&mttr%m^*i£#&*i&x
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SYNCOPATED SYMPHONY
for finger snapping, the American

refinement of the castanets. She

had learned to move her head and

shoulders every way, up and down

or to either side Or back or forth

or 'round and 'round as she dodged

the trays the waiters pushed all

about her.

Thus she was Intensively trained.

And when a vaudeville booker

dropped in because he wanted to

make sure that a certain ingenue

was not drinking with a certain

male "single," he heard Lola tear

oft* a frolic, and knew b> hi* edu-

cated ear^ and discriminating soul

thai, it w-as big-time stuff. Next

day Lola was Bent to a suburb to

"break in'* a routine of son*'*. She
crippled the commuters. Kef ca-

reer was on. Her contracts were
being tilled in.

Soon she had established herself

In SVSrjf consequential city, won
thousands of frantic followers, and
brought on the inevitable—an offer

I from the. producer of a revue slated
to run in the principal houses.
When a producer spends a great
deal of money on a stage enterprise
he looks about for live talent; the
old stem-winding mummers who
only read lines and spring gesture*
will do for the drama, but when a
"show," with thousands of dollars
a week to meet, cries for help at
the box office, it calls for the young,
the strong and the husky. Lola was
all these. She was drafted as in-
surance on the bankroll.
Lola elided a few hundred addi-

tional dollars a week with an easy
yawn, signed right there, canceled
her remaining bookings, and said
she would be ready for rehearsals
oik the aforesaid date nominated in

the bond, she wanted first to go
home and pay her folks a visit. The
new manager invited her to a din-
ner which was to celebrate and
glorify his triumph in having pro-
cured her. It was given on the
scrubbed tenement floors she had a

strong thumb and a drumhead palm

stage of the theatre, after a chorus
reh< arsal. The chorus of one of
these shows begins its preparation
weeks before the principals start.
The chorus is most of the show— it

must be trained to show off its

paetl and its faces and its graces -
and its other attractive places—-to
the best advantage; it must be edu-
cated to put its best thigh forward;
it has most of the entertainment
and least of the talent, and it needs
that commodity which most people
m ldom associate with a chorus -
hard work,
A table was rigged on clothes

horses, the choristers arid simper-
ing boys and the director and me-
Chan leal crew and the musicians
tool Seata Miss Lcclalrs breezed
iii. arrayed like an adventuress in a
s< rial, and took the head of the
table. The manager sat at the
other end. As she seated Inrsclf

the manager applauded vociferous-
ly and the chorus clapped lacka-
daisically. The manager arose and
rubbed his hands:

"Ladies and gen'lemen of the
chorus," he tald, "it is with pride
and pleasure I Int'duce to you one
who has made good In show busi-

ness, but who always stayed a lady

just the same; one who hasn't got

her nut all swelled up just becus
she knocks down a heavy envclup;i
one who is a compliment UJ know
in a business like ours; one who
will step out there in front of yoz
all on the opening night and knock
the suckers stiff and be a credit to

the management and her support;
one who needs no int'duction to

anybody what they're in theatticul
life- .Miss Lola Lee la ire.

Lola gracefully kicked back her
chair and took the floor.

"Girls and fellas," she began, an
honest smile spreading her globular
face, "what Mr. Kiser.drath said is

all fine an* dandy, but I've seen the
days when 1 wasn't bein' banqueted
an* intaduced to my support. It ain't

long since I had no support, an' my
family did'n'. neither, excep* the few
bucks I chiaelOd out o' doin* my

'.-••—'.

t

THANKS TO HARRY WEBER

nightly scream iu a back room.
"I ain' no star. I'm lucky to havo

a job. I been lucky all my life. I

was as good when I was knock in*

hell out o' the ditties the pluggers
pushed on mo in that joint as I am
now or as 1 hope to be in your show.
On'y it happen?-* the country went
dippy about the kind o' stuff I do.

I ain' kiddin' you nor myself when
I tip you thai I ain' no Ethel Barry-
more. I know I'm a hick, i never
had no sJucatiOQ—I wisht I had. I
got a mother an' an ol' man what
never* learned how to make a llvin*

in this country where they pay you
fur what you do, not for '.hat you
know. I got a lot o 'brot' ->rs an*
sisters an' I've hao. to keep the wholo
works ever since I faked a certifi-

cate out o' the truant officer so I
could lie into a job. I had to start

early. I worked like a dog. I kep*
my currldge. The Lord was good to

me. Here I am. (Applause.) I ain'

no better than any o' the girls here.

(More applause, the chorus now
bending to the work.)
"This is a great night for me, for

three reasons—I'm joinin* a flrs*-

class, high-priced show; I'm meetin'
all you who are gonna be with me
through a big hit an' a long run, I
hope; an' after I leave here I hop a
rattier for home. Home! Gee, there

I'm lucky again. None of us oupers
is got much home life. I get mighty
little—been out on the Orpheum Cir-

cuit all season an' ain' been home in

months. But when I do get homo
I'm crazy about it. I'd rather be
with my mother than even with you,
though you're more my people than
vhat she is. She's old fashioned;

my dad is worse. They don't under-
stand me nor my ways. They ain'

never been Inside a theayter where
they talk English in their life. But
that's all right. I love 'em jus' the
same an' I want 'em jus' as bad.

Even If they don* tumble to me, I

do to them.

(Continued on Page 16G.)

ZIEGFELD YIELDS

TO CRITIC'S ROAST

Switches Cast and "Business'
9

and Orders Tights.

Chicago, Dec. 27.

After a cms] roasting of a bit in

Ziegfeld's "Follies,'' done by W. C.
Fields and Ray Dooley, which was
called "nauseating" and similar ad-
jectives by one critic, and was com-
mented on by several, Ziegfeld

telegraphed the critic that Fields
had evidently broadened the situa-
tion since he (Ziegfeld) saw the
performance, and that there would
be no repetition of anything offen-

sive.

Next day the bit was given to

Bernard Oranville in place of
Fields, and Miss Dooley's lines and
"business" were cut, notably a
"moist" reference and a gesture
with the nipple of the nursing
bottle.

A city detective was assigned to

the first several performances and
a representative of the city legal de-
partment accompanied him. Tights
were ordered in several scenes, es-
peeially the living pictures.
This is the first instance in Chi-

cago history where municipal ac-
tion was taken in this direction.

HIKES DENIES RETORT.
New Orleans, Dec. 21.

Harry nines, upon opening at
Loew's, this city, last Thursday,
denied his monolog has contained
any disparaging reference to th*»

Orpheum Circuit, as reported from
Memphis when Hines appeared
t here.

He states the Memphis papers
were asked by him to retract the
mention made by it concerning him
and the Orpn"eTrm.

GRIFFITH-DUDLEY MARRIAGE.
Kleanor Griffith and Edgar Dud-

Isy were married in Net? v<ik i»e.\

24. Miss Griffith was in "Poor Lit-
tle mtz Girl." She opened at Umj
"Midnight Frolic" tnis week,

Dudley was formerly a vaudeville
;igent in Chicago and Is now in New
York, lie was divorced from Klor-

ence Lorraine about three years ago

BIG FIRE AT VENICE.
Jt<*h Angolssi Dos, :!7.

A lire occurred <it Venice, Cal. «a

resort like Coney lsinn<l>, resulting
in loss of f i fiOc ooo, covered by
only about $ioo,oao of Insurance.
All the concessions will be Imme-
diately rebuilt.

The fire started Dec, L'J and
burned all day and night. The
ship Cafe, Known to the profess n (
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Theatrical Travelers Should

Use Travelers Cheques

I feel that I could not
do without my Ameri-
can Kxpre** Travelera*
Chi'uues. The) arc au<"h
a comfort to m»\ !>*••

caune they help RM stive

my moiif)' and k* j> Ilia

naughty burglar* from
stealing It.

Your very truly.

JACK nokworth

T!
I K theatrical profession as a whole-

Is a great traveling savings bank

made tiff of thousands of artists who

arc constantly on the go and who many

times deposit their salaries and savings in

Grouch, Hags and money belts.

I lu- total of traveling theatrical cash runs

into the millions. Where millions travel

around the country practically unguarded

hundreds of thousands of dollars are lost

annually through theft, fire and other

means. Newspapers throughout the coun-

try prim front page stories of holdups and

robberies almost daily.

There i* no reason why a single dollar

should be lost. Thousands of the profession

have already solved the problem by con-

verting their cash into American Express

Travelers Cheques at the nearest Bank or

Express office at the nominal cost of fifty

cents for each one hundred dollars' worth

of cheques purchased.

This fiftv cents is the greatest contentment

purchaser extant, for the holder of an

American Express Traveler Cheque knov*<

that he can spend it everywhere and it re-

lieves him of the worry that alwavs accom-

panics even well guarded cash.

Thirty-one years ago the American Express Company originated the Trav-
elers Cheques as an insurance for Travel funds. When you buy them you
sign them and you do not countersign them again until you spend them.
This is all the identification necessarv.

AMERICAN EXPRESS COMPANY

r>urinjr my travels abroad I have
always made it a point to carry
American Kxpn-n Travelers' Cheques,
because they are cashable anywhere
In Europe as well as in the States.

I can earnestly recommend thai
every theatrical performer should
carry their saving-* in this manner,

lours very truly.

IRVING BERLIN.

4-

When remitting agents' commissions, royalties or funds for home, use Amer-

ican Express Money Orders. They are for sale at Express Oftice>, drug

and stationery stores.

GREETINGS

*« »

«*

Deo. l«th, 1920.

I have found that It Is absolutely
necessary for me to use travelers'
cheques to transact my business .while
on tour, not only in this country, but
in transmitting money abroad. It has
been of the createst convenience td
me.

AI.ICM I.I.OY1V .

I tiin fully rccomnicud the
American Express Travelers'
Cheques to everybody in the
theatrical business. I have used
thexe cheques personally, and
know them to be a safe as well
as a thrifly way to carry money
whi'ii traveling;.

Yours very truly.

MARK UBU9CHBR.

FRANK ELDR1E
•

and
IN

u
Her Bashful Romeoff

Direction LEO FITZGERALD
-L..1 LA-ISU 'm »

GREETINGS FROM

Director: ISHAM JONES' RAINBO ORCHESTRA, RAINBO GARDENS, CHICAGO

CHICAGO'S GREATEST ORCHESTRA

CHAS. W. BOYER and

DOTTIE CLAIRE'S INSTRELS
-

-
WISH LEW GOLDER AND ALL THEIR FRIENDS THE SAME OLD GREETINGS

-
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HEARTS OF GOLD"
guess they knew that and didn't

.re!

Our people, jumping at a conclu-

sion from a long distance, thought

they knew burlesque people. Bur-

lesque people, with contrasting wis-

dom, took a ".lose-up" of the

"legits" and got their actual num-
ber. They knew the game. They
could discern a "four-flush'' through

the backs of the cards.

An Enlightening Incident.

My first encounter with the big

heart of burlesque occurred at St.

Louis one night In thi earJy eighties.

1 was then a "kit" press .agei t.

traveling ahead of the Haverly
Opera Company. Sitting in the lob-

by of the Southern Hotel, I observed
considerable commotion at the desk,

a few feet away. The manager of

the hotel, in loud tones, was threat-

ening a certain theatrical manager
of very high standing with instant

arrest if he failed forthwith to pay
his bill. *t amounted to. as 1 soon
learned, n the neighborhood of

rzx:

$300. An officer in plain clothes
stood by ready to take the manage
Int custody at the command of th^
hotel man. As I moved up to the
little group, another theatrical man-
ager, out of breath and perspiring,
rushed in. He had been hurriedly
L.at for to go tc the front for his
unfortunate friend. His distin-
guished star was playing a-i engage-
ment around the corner at the
Grand opera house. He expressed
great Indignation at the attitude of
the hotel keeper and in a top-loft

,

grandiloqucn. manner said:—"T will

guarantee Mr. So-and-So's account.
This proceeding Is outrage us!"

"I want a tangible guarantee or
the money," quietly rejoined the
hotel representative.

Unable to produce either, the
manager hurried off, saying he
v ould returi in i few minute*.

alf an hour passed an*"* the hotel
man instructed the officer to take
the delinquent to the station house.
At that moment. George McMan-

us, treasurer of the Grand opera

•use, came In accompanied by two
men.
The hotel man said, "How do you

do, George," to Mr. McManus, and,
"I'm glad to see you, Mr. Butler."
to one of the others.
Mr. Butler was manager of the

Standard theatre, the burlesque an**

variety house of St. Louis. The
other man was Matt Flynn, owner
of the burlesque show playing that
vf'fk at the Standard.
"What's up?" drawled Mr. But-

ler.

The circumstances were made
known to him and turning to Flynn
he said, "Got any mmcy about you.
Matt?" "Sure," came from th«

burlesque man. And he pulled out
a wad of bills that would have sup-
ported the East St. Louis bridge.
That's all there was to it.

As Mr. Butler and his friends
t rned to 'eave. the release I "high-
brow" called t him, "I will pay this

back in —" "Never mind about
that," Interrupted the burlesquer.
"You can fix it up with McManus

one of these days, when you're a

little easier."

John W. Isham Fixed It.

Several years later I witnessed

another Incident in wht-h the "high-

brow" and the "low-down bur-

lesquer" were involved.

It was in Chicago. The new Al-

hambra, out Wabash avenue way.

was about to open. The inaugural

attraction v.as the Emma Juch
Grand Opera Company. Th* mana-
ger was Charles £. Locke. The
backer was Mrs. H. K. Thurber. but

% little while before, Mrs. Thurber
had backed out.

Mr. Locke had come to Chicago
to "negotiate a .oan" to bring his

company on from Denver. It re-

quired seveiai thousands of dollars,

because it was a big organisation,

carrying half a dozen baggage cars,

several conches, a number of sleep-

ers, a dining car and what not. Be-

sides, there were some hotel bills

to reckon with before the artists

could get out of town and on their

way to the briliant "opening."

C. GARDNER SULLIVAN

.

.

The manager of the new Alha> ifira

wis deaf to the proposal* of the

grand opera cpmpany manager. Til
uefcr the opening a week If neces-

sary," he said. That elim.nated film

from the possibilities of a "touch."

But Chicago was full of "legit"

theatre managers and r^ocke was
highly hopeful. There was the be-

whiskered Hooley, the dignified Mc-
Virkcr. the bland Davis, the rich

patent medicine man. Hamlin, who
owned the Grand; the polished Hen-
derson, of the Opera house, and a
number of others.

Locke made the rounds and re-

turned next day to th- Alhambra,
a sad but wiser man. He saw his

"billing" in front of the theatre and
this gave him new heart to again
tackle Mr. Jacobs, the manager.

"Notin' doth'!"

I knew the whole story. I was
ahead of a Klaw & Krlanger show
that was to folio-./ the op«ra com-
pany into the Alhambra.
When Locke emerged from the

manager's office after his final and
unsuccessful effort to "touch." I

happened to be standing la the lob-

by talking to Johnnie Isham, man-
ager of the "Midnight Creoles." or

some such show, that was playing

the burlesque theatre somewhere In

the vicinity.

The impresario, whom I knew>

quite well, stopped to speak to me.

I introduced him to Isham. He was
faultlessly clad and carried himself

with the aloofness characteristic of

his kind in the show world. He told

us of his troubles and did- not fall

to "roast" the Alhambra manager
in particular and all the other Chi-

cago managers in general.

Isham never eald a word. Ho
was listening.

When the story was finished, the

burlesque manager asked Mr. Locke
how much money would be neces-
sary to get his company to Chicago,
"$5,000," was the reply.

"Secure me with your order on
next week's receipts, accepted by
Mr. Jacobs, and I will let you have
the money." aj

That's what Isham said with ao

little concern as if he had been talk*

lng In quarters instead of thous-
ands.
The arrangement went through,

and the Emma Juch Grand Opera
Co. opened the new Alhambra the

following Monday.
And the strange thing about it

was, as I learned afterwards, Isham
was himself "skating on very thin

Ice" at the time.
But he was a burlesquo manager.

His word was good. I think ho
borrowed some of the money from
Sam T. Jack who was running a
burlesque house on Madison street.

Sam T. Jack's Code for Choristers.

And speaking of Sam T. Jack,

"burlesque king" of his day, reminds
me of a circumstance, trifling in its)

way, but still having its point, that
.oecurred in the old Brlggs House on
Randolph street, Chicago.
One night several of us, a 1 agents,

had played cards until nearly mid-
night in a room in that hotel. After
the game, on our way to the elevator,

we saw Mr. Jack seated at a table

{
at the end of the hall Just outsldo
a room door. As we drev near him

J

we saw a long list of names before

I
him on the table.

"What's the idea, Sam?' Inquired
one of the fellows.

"Checking up my girls," he re-
plied. "You see, when we arrlvo in

a hotel, I have all the girls of my
company assigned rooms along the
same hall. Under my rules, they
must be In their rooms not later

than 12.30 at night. They must
have plenty of rest for the next
day's performance, you know. Be-
sides," with a knowing Matte, "they
night get into trouble If they stay
out too late with thO •Johns." "

Discipline and propriety in a bur-
lesque show, I thought. Y Cods!
Yet there was tho evidence, and

you couldn't get a- 'ay from it. This
Incident made an lmpvesslon on me.
I thought of it long after I had gone
to bed. It recalled my othor exi>« -

rlences with the burlesquevs. nar-
rated here. Surely there r.iur.t be
something Inherently right with
these people. Their good deeds and
their circumspection could not be
confined to the three Incidents of
which I had been a spectator.

Tho thing took the fonr 6* mild
obsession with me. And just mm
though my running thou Vs wero
not enough to keep the sl'oj . t up-
permost in my mind, wht revet T

turned the nrxt day and for sev-
eral days I v.as constantly eon-
front'd with flarin.? ponv rs on bill-

boards all over town announcing
tho forthcoming engagement 01 one
of the theatres of the "Great Di ima,
'Hearts of Gold.'

"

Contrasting Values.
That, was it! "Hearts of (Told,*

I had got tli^ right angle.
But (heir business is nasi;.. n.»w

about that?
Hearts of gold and prurient minds,

(Continued on page lo3.> _x



KSU VARIET Y Friday, December 31, 1920 I
»— i

LONGACRE ENGINEERING
AND

CONSTRUCTION CO.
SPECIALIZING IN THEATRE CONSTRUCTION

o AND

FINANCING OF THEATRE BUILDINGS

We have the most complete organization in the United States for the construction of theatres.

Every man in the organization is a specialist and under their supervision fifty of the largest and finest

theatres in the country have been built, many of which have been financed by us.

By reason of the experience gained in building these theatres, we are able to build faster than

others and to effect large economies in construction cost.

All communications should be addressed to. our main office.

127 N. Dearborn Street

American Bond and Mortgage BIdg.

CHICAGO

ALLEN HOLUBAR
ANNOUNCES

MISS DOROTHY PHILLIPS
IN HIS FIRST INDEPENDENT PRODUCTION

..
Man, Woman-Marriagejy

< <

THE DRAMA ETERNAL'

Presented fey ALBERT KAUFMAN

A First National Attraction

.
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The Season's

Greetings

KNOWN THE WORLD OVER

HEADLINING FOR LOEW

Booked by my Adviser, Al

Shaync (less ten per cent.)

Playing for anyone that

will pay me the money.

Jules

Furthman
DIRECTOR

RECENT RELEASESLEW
COOPERland of Jazz

The Season's Greetings to All My Friend*

FLORENCE

BELMONT
THE 20TH CENTURY GIRL

ACCOMPANIED BY

CHARLES SEVILLE
Represented by the Live Wire*

ROSE & CURTIS

!»

FORMERLY WITH

GEORGE

M.

COHAN'S

REVUE

OH, WHAT A GIRL"

AND

"LADIES FIRST"

NOW

AND

The
Blushing Bride

WILLIAM FOX CORP.

Los Angeles, California

THE SEASON'S GREETINGS

FRED
FISCHBACH
COMEDIES

Motion Picture Directors' Association

GREETINGS

FROM

IN

VAUDEVILLE

Direction

ROSE & CURTIS

PARKER'S
HAIR BALSAM

Remove* Dandruff «topeH*irFalHnr
Restores Color and

i

Baanty to Gray and Fade* Hair
•Oo. and Sl.00 at lunfrvMota

U

THE CHESTER POLLARD AMUSEMENT CO.

PRESENT

The Nautical Musical Comedy

MARRIED VIA WIRELESS

Morris
Putnam Bu:4din& 1493 Broadway, New York Gity

WHEN YOU BUILD A THEATRE
BUILD IT RIGHT

SEE

BOOKED SOLID

Pilot, AARON KESSLER Captain, JAMES DYSON

INC.

Finance Building

PHILADELPHIA
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Important Advice to Artists Regarding Contracts

December 18, 1920.

TO ALL ARTISTS' REPRESENTATIVES:

Complaints are constantly being made that when contracts

are sent to the artists for their signature, and they write in some
condition that they want, in returning them to their representa-

tive for the manager's signature, these clauses are invariably

crossed out without having the sanction of the artist, t^ t artist's

representative not having notified the artist of the manager's

objection to sign the contract with the clause in.

The representative generally accepts the manager's decision

for the artist and there is nothing left for the artist to do, if he
has given his representative power to sign contracts, but to fulfill

the contract.

;
This condition we want to eradicate. ••«

'

As far as the Keith Vaudeville Exchange is concerned, the

artist's representative must notify the artist that the clause in-

serted is not acceptable to the manager, if such is the case, thereby

giving the artist the opportunity of deciding whether he wants
to decline or accept the contract.

In the future, please see that this is carried out in the

above manner.

E. F. ALBEE.

-r-

HAPPY NEW YEAR FROM

AND HER FIVE KINGS

EDDIE RICHMOND, Cornet

IRVING ROTHSCHILD, Violin

BOBBY JOBES, Saxophone

DAN ALVIN, Drums
JULES BUFFANI, Piano

(READING LEFT TO RIGHT)

CHICAGO'S

RECORD
BREAKING
FAVORITE
IN

CHICAGO'S

RECORD
BREAKING
RUN.

FOURTEENTH CHICAGO

VAUDEVILLE WEEK
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YEAR IN BURLESQUE
*

It Is foretold by the box office and
the scale. The latter la now at lta

highest, far higher than anyone
ever believed it could go, for "a

burlesque show."

•The shows comitig through New
York at the Columbia houses, south

of the Harlem bridge; Hurtlg &
Seamon's on 126th street, and the
Columbia at Broadway and 47 th

street, tell their story, with Hurtig

A Seamon's piling up eight thous-

and or perhaps nine, gross, while

the Columbia can nearly hit fifteen,

with neither house adding on ' the

•Sunday business. (The money
figures are written out so no legit

manager can see them.)

Shows With Everything.

Thus the parade of burlesque
this season on Broadway. week by
week. Shows with "people." those

who can do something; shows with
"women;" shows with dresses and
show* with costume;, while some of

the sh^ws are carrying t horn* girls.

who, by their looks, almost tell what
salary they are being paid, No
more $11- $18 chorus girls, shop
hands, mill hands and ambitious
stage struck dames who were so
homely they had to leave their home
towns, and grew too old to do any-
thing else before they finally got a
Job in the former type of burlesque.
Them was the happy days. Those
dames kept many a guy from go-
ing wrong.

The Columbia is "set." There are
things yet to be done and the pro-
ducers must be held In line. Due
to the rotary system of traveling,
in weekly leaps, there must event-
ually some regulation come that
will guarantee the good shows
against the bad ones, and keep
away from so much similarity in a
row.
While the prospect of a Coast

connection with Eastern burlesque
is at present quite remote, made so
by the railroads if nothing else, if

the railroads ever charge a reason

-

uble rate pace again, it may not be

so improbable, for the far West has
never seen anything like the bur-
lesque being bhown to the Kast by
the Columbia attractions.

America's Place in the Sun.

While all of this kept going for-
ward on the big wheel, its directors
did not overlook the field they were
deserting, the old burlesque. There
is the American wheel, known
as the No. 2, and often worse than
that. The American was organized
to cover up a void, keep out oppo-
sition that while it wouldn't be at
the start, could develop as the Co-
lumbia did. Opposition tried nev-
ertheless, but without any success,
leaving only many soreheads and
broken up bank accounts for the
finish. Notwithstanding, the Amer-
ican just wobbled along. Its pro-
ducers wanted to "show" the Co-
lumbia producers what could be
done and how to put on a show.
Most of them tried and as the sea-
sons ended, found they liad been
working for the house. The Amer-

ican wheelers somehow didif r s< < m
to be able to nauge the gross or
the audienei-s. In mo.st easts eith-

er the shows on that Wheel are very
good or very had. for that wheel.
In either ease, though, they #m < uied

to be hooked up wr,ong to make
money.

The producers kick against the

possible gross, although they know
about the name gross when starting
out. It may have been for the past
two seasons the high prices paid
actors, but whatever it is, the pro-
ducers have been wailing.

"Watch That Kid."

The American didn't have much
ginger until the Western group of

its members derided something was
wrong. They came East, headed by
I. H. Herk. and now L H. Herk
heads the American wheel. Mr.
Herk has put in the ginger win-re

the ginger was IK eded. He pepped
it up, because he is Herk, and if

any of the Easterners don't know
him, they duly will become ae-

NEW YEAR'S GREETINGS TO

-

-

•

ON HER FIRST STAR RELEASE: "BLACKBIRDS"

As the star of "Blackbirds," Justine

Johnstone is not only ravishing to

look upon, but gives indications of

high dramatic talent and distin-

guished screen personality,

—

VA-

RIETY.

Justine Johnstone's beauty is cer-

tainly brought out on the screen. In

giving her- "Blackbirds," Realart

has provided her with a subject

which is entirely appropriate to her

interpretive . ability, ller forte is

legitimate dramatic offerings. Tier

ingratiating 'pervitin'ty and talent
•

should establish an enthusiastic Ci>l-

lowing.

—

Motion.'Psclure News.
-

fasting Johnstone, Realart 's new
star, is given every opportunity to

have an auspicious premiere in

"Blackbirds." 7\\v story is. far

stronger than the average material

provided for feftttire' piCittrf*, and

Hie star is surpassingly iKartftTnl,—

Exhibitors? lleraLl.

Justine Johnstone's graceful per-

sonality invests the role of Lcnnie

with singular charm, ller work is

natural, appealing and the gradual

awakening of the girl crook to a

sense of remorse leaves a strong im-

pression of sincerity on the specta-

tor.—Exhibitors Trade Review.

"Blackbirds" is a story of novel plot

and dramatic situations, and in it

Miss Justine Johnstone shines out

as a new constellation. The feature

is decidedly fine in the manner of

production; the star is accom-

plished and lovely.— Dramatic Mir-
ror,

Justine Johnstone's pensive art and

grace in "Blackbirds" is distinctly

pleasing. Her performance in this

production no doubt will establish

her. Moving Pictttr? IVorld

JUSTINE JOHNSTONE
Wishes the Whole Motion Picture World a Prosperous New Year

<iw. tinted. Herk goes back to the

Western wheel, so don't atari to tell

him anything ahout burlesque. Ik
knows all you can possibly say hi -

foro you .say it. Watch that kid.

And at the name time watch th#

American wheel end ail borlesqus
Irt other respects 1920 has not

been much different from 1919, in

a general way. Shows have cost

more to play and admission males
have advanced. Rules have been
promulgated to protect and regu-
late, from the stage to the box of-
fice. Everything has been running
nicely, and the best thing of all is

that bualneea has hold up. When
you meet an American wheel show
manager who nay* there'll a dead
one there and another here, so that
the live ones can't pull him out.

because of the dead ones, ask him
to show you his salary list and cost

of production. lie hooked up a No.
2 Columhia show fdj the American
wheel, Which isn't a No. 2 yet.

iStN.r

Next Realart Release: "THE PLAYTHING OF BROADWAY"

THE POOR EXHIBITOR
can sell him. It is the exbibltoi
who Is always able to frisk the
salesman. What is a conscientious
seller of Alms to do with an ex-
hibitor who can "huy "ary PUT-
ford for $10"? Or with one who
has "Just been offered Douglas Fair-
banks for $10, 10 per cent, off"? Or
with the exhibitors whose name is

legion who have stock' answers for
every proposition.

"Couldn't think of buying a thing!
How can I buy? Don't be foolish!

I cant do it! There's 700 big fea-
tures or. the market! I can only
play one or at most two per day.
I wish the weeks were a year long
then maybe perhaps I could do
something for you. ae a favor!"

. , . "No. I couldn't think of
buying. d'o round to Hoakum &
Soaknm, try to sell them—also try

Rklnem A Trimmim. If they don't
help you out, come back!"

. . . "Forget trying to sell me
anything, my boy. Come home with
me tonight and see what a nieev
family I have—have dinner with
m*!"

One of the Arguments
. . . "Come outside in the street.

T want to show you something!
How can I pay a price like that
when all the patrons I can draw
from is that scattered bunch of
ramnhaekle houses"?
This sort of bull spouts from the

mouths of some exhibitors like

water from the nozzle of a fire hose.
What the exhib. sending the sales-

man to Hoakum * Boakem doesn't
add Is that he's Soakem's partner,
and when the salesman comes back,
as he must, it is the exhib. who
makes the price.

The Chesterfloldian exhib. who
abruptly turn host gets what he
wants also .'it his own price in is

smoother way. And the exhib. who
points out to the salesman the ram-
shackle population doesn't say th.it

his patrons come not from the ram-
shackle huddle but the trolley*,
which bring in the mazuma from
perhaps a half dozen outlying out-
skirts.

He really needs a guardian every
minute of the day, the exhibitor.
Recently one made u claim for more
damages to his day's receipts by
reason of a faulty set of reels thin
the man's theatre could hold at top
prices if filled at every show sched-
uled for that entire day. Another
of the tribe is so half- wit ted that
around his theatre afternoon* or
evenings he's a Hcau Bruminei, hut
It's overalls and the grimy poor old
clothes stuff for the exchanges
where he goes to dicker for hix
shows, saying he's only a poor old
mun "trying to make u Uvittfc."

Exhibitors Are Cagey
The exhibitor is as cagey a« a

money lender of London's famous
White Chapel region. If it's a star
tho salesman is selling, he "never
plays stars- they don't draw!" If

it'M the "Itonnd-up" that's- offered,
he "never plays westerns—they keep
people away!" If it Is a society play
that's canvassed it's "my people
don't care for them—they are poor
people—they don't understand thai
kind of life and have no Interest In

it!" If ifi a sex play, "I < Wrt't

think of it— do you want to ruh
me? Mine Is a family trade!"
But the joker in the push-awtt,

is* always the same: "How much?
The exhib. has doubled, trebled

and in many rases Quadrupled hi

Kate fee within recent years, but
insists that liltns stay at the rental
prices they were. He allows noth-
ing i«»r the nt.n-nK««i owi* wi ni'ti t

'luctionj maintenance, advertl inc.

or (list ribut Ion.

The exhibitor is siill »l mandli •

that a small house ran't nurvivs
.t. greater film cost than fi'efl to

$225 weekly; the medium house
titto, if more than $Ct>0.

The poor exhibitor!

J L'e* terrible b Jul*
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"THIS IS TO INTRODUCE"

IVY DUKE - GUY NEWALL
WHO PLAY THE STELLAR ROLES IN

I 1 ! •
',

eor£e roductiori
Limited

.

REGISTERED OFFICE 57^ OLD BROAD STREET. EC

*<4./J|\U

~_ , KriUsK Photoplays£ l)islinction

GUY NEWALL
I i l

IS NOW IN NICE

completing his production of
.

i i

THE PERSISTENT LOVERS"
WITH HIMSELF AND

IVY DUKE
IN THE LEADING ROLES

Supported by a Powerful Cast
»

COMPLETED PRODUCTIONS

"The Garden of Resurrection"

By E. TEMPLE THURSTON

"The Lure of Crooning Water"

By MARION HILL

"Duke'* Son"

By COSMO HAMILTON
• . .

"Testimony"

By ALICE and CLAUD ASKEW
, AND, NEARLY COMPLETED

"The Persistent Lovers"

By A. HAMILTON GIBBS

FUTURE PRODUCTIONS
«1 jy'Bob, Son of Battle*

By ALFRED OLLIVANT

"The Five Barred Gate"

By E. TEMPLE THURSTON

"The Starlit Garden"
By H. De VERE STACPOOLE

"The Long Road"
By JOHN OXENHAM
"Miss Arnott's Marriage"

By RICHARD MARSH
"Fox Farm"

By G. WARWICK DEEPING
Etc., Etc.

LONDON OFFICES

41, Ebiiry Street London; S. W. I.
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"HEARTS OF GOLD''

ft couldn't be! The anomaly was
too great.

Lord Bacon had said, "Rich soils

are often to be weeded." And Ten-
nyson's aphorism, "Kind hearts are
more than coronets," came to my
mind. Hadn't Edmond Spencer
said. "The gentle mind by gentle
deeds Is known"?
Here was a state of affairs! "Con-

fusion worse confounded!"

That night I wrote a story. It
was about the prima donna of the
••swell" company I was ahead of.
Just a press agent's yarn. It told
of the talented

v
lady'3 bouutifdi

home life; of her tender care of her
aged and angelic mother who had
made so many sacrifices to educate
her daughter and qualify her to take
a place among the notable artistes
of the stage. It was a sweet little
narrative. It breathed the immac-
ulate morality, tenderness and cul-
ture of its subject and portrayed
her "a little lower than the angels."

A couple of days later. George
Ade printed the story in the News.
Imagine my consternation, then.
when glancing through the same
paper, I came upon an "A. P." dis-
patch telling of an action for di-
vorce brought In the Supreme Court
in New York 'jy the husband of ray
exemplary, self-sacrificing song
bird!

Then my thoughts reverted to the
burlesques.

"Strange all this difference should be
'Twixt Tweedledum, and Twcedledee"

I didn't believe it did exist. The
undeniable "hearts of gold" and all
the rest of it forced a contrary con-
clusion.

Introduction to Burlesque.
With no greater knowledge of

burlesque and its people than I have
here related, I came among them
at the Columbia Theatre in January,
1910.

And after these eleven years I

feel I have a message to transmit,
baeked by the authority of actual
daily contact.

The message Is not addressed to
th« public nor to that proportion of
the public known as "theatre-
goers."

It is addressed to the chroniclers
of events of the theatre for the
newspapers. The news gatherers.
The men and women whose solemn
duty It Is to record definite changes
that occur, small or great, favorable
or unfavorable, to the theatre as an
Institution.

This Is a serious obligation that
devolves upon these men and
women of the newspaper world as
they come and go, year in and year
out, generation after generation
For upon their printed records of
dally happenings in their assigned
spheres of activity must the histo-
rian rely for the information that is

assembled and handed down for the
enlightenment, the edification of all

posterity. Manifestly, the theatre
is worthy chronological cognizance,
the same as Is any other division
of life's activities. Otherwise, why
the employment of expensive, ex-

pert writers on this topic and the
allotment of extended and valuable
space to the results of their labors?
There can be no other reason. There
is no other reason.

In the Days of Yore.

I have been all through the game.
I have been through it with the
newspaper men all over the coun-
try as well as with the theatrical
folk. And they all know, as well as
I know, that burlesque perform-
ances used to be a stench in the nos-
trils of all decent people. Gener-
ally speaking, they were as low and
vile and lewd and vulgar as their
projectors dared make them, even
in those theatres that enjoyed po-
litical "protection." And some of
the theatres had that, undoubtedly.

Besides this, those burlesque "pro-
ductions" were as cheap as they
could be made, in their equipments
of scenery and costumes.

In brief, they fully deserved the
opprobrium and contempt that was
fastened upon them.

MARKWELL
JUVENILE LEADS

UNIVERSAL
VITAGRAPH
GOLDWYN

And

NUMEROUS
INDEPENDENT
PRODUCTIONS.

v. v^~—

FORMERLY IN STOCK

PLAYING JUVENILES AND LEADS IN

SEATTLE, SPOKANE, WASHINGTON
AND SAN DIEGO, CALIF.

NOW ON SjEREEN

CURRENT RELEASE

U
THE BARBARIAN

n WITH

MONROE SALISBURY

Most of the newspapers "passed
them up" in silent disdain.

Others Hayed them, now and
then.

In those days there were men In

Complete eontrol of burlesque that
created, insisted upon, thoso condi-
tions. They con£r/>lled because they
had the money. There were others,
associated with them, that chafed
under this domination. They were
the "Hearts of Gold" people I have
referred to.

They met, deliberated, planned,
conspired, maybe. Their alms Jus-
tified the means. They were con*
sclentlously sure of that.

And facing every possibility of
disaster, ihey decided.
They decided to make burlesque

clean. For their own sakes, as the
first consideration. For their own
respectability.

And to rid the American stage of
its one serious stain.

Exit Old Order—Enter the New.
B. F. Keith and his associates had

achieved this desideratum with ref-
erence to the old-time variety shows
that had thrived lgnomlniously un-
til it was supplanted by the present
day vaudeville.

And that la Just what those se-
cessionists from the old regime do*
cided to do for burlesque.
Their battles to succeed need not

be recounted here. But they were
many and vigorous and bitter. And
to men of another cast, they would
have ' been disheartening, to say
the least.

They broke away from their dora-
lnators and from their thralldom,
and with lean purses and an abund-
ance of determination they brought
into existence the Columbia Amuse-
ment Co.

it required Just eight years for
these men to put the old crowd out
of business. In the meantime, the
Columbia Theatre was built at the
very intersection of Broadway and
Seventh avenue, on the corner oi
47th street.

A Broadway theatre for bur*
lesque!
They had built other theatres In

different parts of the country, all
fine structures and equipped with
every modern device for tho com-
fort and convenience of their pa-
trons and the proper premutation
of their shows.

The edict for clean performances
and more elaborate, attractive and
up-to-date productions had found
ready response from the Individual
producers. Burlesque was advanc-
ing. It was getting cleaner, bet-
ter, worthier every day.
And today there is not a more

punctiliously conducted form of
amusement in America

t

Message to Newspaper Writers,

j This is my message to the news-
paper writers on theatrical affairs.
At least, to those of them that have
failed to observe and to record the
positive fact I have pointed out.
The Columbia Amusement Com-

pany does not ask praise. It is not
looking for a "boost" to increase its

business. It Is getting business, lots
of It, everywhere. And It is clean
business. Tho patronage of gentle-
folk. Ladies and children and self-
respecting men.
The newspapers and tho public

and tho "legitimate" end of Ameri-
can theatricals owo something to
tho Columbia Amusement Company.
"Hearts of Gold!"
I knew I was right, 'way back 20

years ago. I knew they would como
'round. I knew they'd win!
And after 11 years among them,

and knowing them to the core,
every one of them, I do not look
for much greater advancement.
That is, not in all particulars. Some
of tho producers do not measure up
to the new standards. And they
never will.

Tho productions will be more pro-
fuse. That is a detail requiring;
nothing moro than tho expenditure
of money. Scenery and costumes
are the easiest obtainable udjuncts
of a production. Adept cost timers
and competent seene pointers will
furnish those according to th<» ex-
tent of the Order. The producer
need contribute little **gv«f mat-
ter" and less originality and In-
• a cti^sjpto .their perfect consumrae>*
tion. But there are Other and more
vital things that arc essential tO
the success of a performance.
TIhho things will como In the*r

time. In tho next generation. Some
Of thcrn, In all human probability,
in fore the next generation hc-ause
generations do not her.,me . xtinct
all at on* •'.

MH< arts of Cold" will not force
mi- nt of old .1 They

are not bulll that way.
And so, the l'K' fruitli n of lh< ir

plana must wait.

The new generation in on the
way,
Meantime, burlesque will remain

Clean arid worthy.
And deserving of greater news*

paper consideration.
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Season's

Greetings SIMON AGENCY
WOODS
Building,

CHICAGO

* HARMON
THE DISTINGUISHED VIOLINIST

m
MRS. ROSE WISHART PRESENTS

•

• IVIlle.
"THE ORIGINAL PHYSICAL CULTURE GIRL"

VICTORIA

and
TOURING ORPHEUM AND INTERSTATE CIRCUITS

it*

lMme. JEAN BERZAC
In HER SOCIETY CIRCUS

44 11

WORLD FAMOUS ROLLER SKATING and WRESTLING BEAR

SAMAROFF AND SOMA
A unique act. There is no other of its kind.

P. S.—The most beautiful spot for your summer vaca-

tion is Muskegon, Michigan.

R1ALT0 AND LAMONT
THE TALKLESS BOYS"

Holiday Greetings

a
CANARY OPERA"

I "Trys" and Wishes to Give Happiness to All

ARTHUR HUSTON
PANTOMIMIST

"THE RIVER OF DOUBT"

HALL, ERMINE & BRICE,

"A NIGHT ON BROADWAY"
(A Variety of Select Materials in Comedy)

! fc Jean Jackson Trio

BERNIE BOTTOMLEY TROUPE

"HUMAN BASKET BALLS"

The Gabberts

To Whom It May Concern:
The following is a part of my last contract with B. VY. Palfrey, and is

published for the purpose of rectifying any false impression that may exist

as to who originated, wrote and built the act, "A NIGHT ON
BROADWAY/'

AGREEMENT
This agreement made and concluded at Dayton, Ohio, this second day

of August, A. D., 1918, by and between Edward Palfrey, of Providence,

Rhode Island, hereinafter designated as first party, and Ray J. Hall, of

Grand Rapids, Michigan, hereinafter designated as second party,

WITNESSETH : Whereas, first party is now engaged in furnishing, man-
aging and conducting a vaudeville act known as "Palfrey, Hall & Brown,"
in which act second party is employed, and, whereas, both parties are de-

sirous of entering into a new agreement whereby first party is to employ
second party and second party is to enter the employ of first party for a
period of two years, from September 16, 1918, the following agreements
and stipulations are entered into by and between the parties hereto.

First Second party agrees to write, plan and have built and com-
pleted, a new act to be used by first party under the name of "Palfrey,

Hall & Brown," the same to be delivered to first party complete not later

than September 15, 1918. It is further mutually agreed that said new act

shall be the property of second party, etc., etc.

I had dutifully performed my end of the agreement and was continuing

with the act until other members caused it to split in Albanv, N. Y., Octo-
ber 20, 1920.

"A NIGHT ON BROADWAY" will hereafter be played by Hall,

Ermine & Bricc, with brand new material.

With kind personal regards to Mr. and Mrs. Palfrey, and wishing all

our friends a^MKRRY XMAS and a Happy New Year, we are,

Sincerely yours,

m

•
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SHOWS AND COMMENT.

makes It look good for all season.

Pace has been from $12,000 to

$14,000. A. II. Woods* success of

his' fall crop.

"Lady Billy," Liberty (3rd week).
This musical show with Alilzi has
shown a "strong demand since

premiere. Big trade for hol'iays

sure. A good run In sight.

"Little Old New York," Plymouth
(17th week). This comedy, while

n<A a smash, has been doing good
business- Consistently hit $12,000

weekly up to two weeks ago.
Should recover and may run
through the winter.

"LightninV Gaiety (120th week).
Broadway's run record holder.

' This is third Christmas in a row.
Takings this season better than
those of last through scale re-
arrangement. HflUI been beating
the $14,000 mark all fall. Can
remain for full third season.

"Mary," Knickerbocker (11th
week). The Cohan musical
smusli which held good the big
business on road before it was
brought in. Stands at the top
with only "Tip Top" beating it.

Has been getting $24,000 and more
weekly. Three companies on tour
may affect Broadway demand,
but attraction looks good for bal-
ance of season.

"Mary Rot*," Empire (2d week).
New Barrie play, one of the
Christmas offerings, with Ruth
Chatterton stared. Critics
viewed it with high respect. Like
other Barrie offerings, this one
should get iblass support always
evident at^his theatre.

"Meanest Man in the World/' Hud-
son (12th week). One of the com-
edy smashes. Has been running
well over $16,000 weekly, and like

the other marked hits, business
was not materially hurt in the
pre-holiday slipping. George M.
Cohan in the cast will carry this

show to big takings for rest of
season.

"Mecca," Century (12th week).
Conceded to be the best produc-
tion effort of Comstock & Gest,
who have led the American held
with spectacles in last four years.
Remarkable praise tendered "Mec-
ca," whose business has ranged
from $25,000 to $38,000 weekly.
Going to Chicago January 25 and
will later be brought back to
Broadway for a 6 -week showing.
•Jn the Night Watch" will follow
at the Century.

"Mist Lulu Bett," Belmont (1st

week). Dramatization of "best
sfller" of same name. Is second
production effort by Brock* Pera-
bcrton. Opened Monday night.

•'Prince and Pauper," Booth (9th

week). This revival, with "Wil-
liam Faversham starred, drew
much attention for first weeks,
going to $14,000 weekly. Recent-
ly it has shown more strength ^it

matinees than at night and fig-

ures to enjoy big holiday trade,
with special appeal to children.

"Passing Show of 1921," Winter
Garden (7th week). Stirs Eugene
and Willie Howard. (3ood reports
from preliminary week at New
Haven. Opened Wednesday
night.

"Samson and Delilah," 39th Street
(1st week). A dramatic hit.

Stars Ben-Ami, a Yiddish player,
who made his English-speaking
debut in this piece. Showed
strength at Greenwich Village,
and when moved uptown jumped
to $12,000 pace. Good run as-
sured.

"Spanish Love," Maxlne Elliott (21st
week). Dramatic novelty count-
ed a success. Business averaged
around $11,500 weekly, most of
which represents orchestra tloor

draw. Should remain throughout
winter.

"The Bat," Moroseo (19th week).
Mystery play that has led the
dramas from early in the season.
Demand strong and draw goes to
standing room. Gross ranged
from $17,000 to $19,000 weekly and
over for extra performance weeks.
Scale arrangement getting it the
absolute limit.

"The Tavern," Cohan (14th week).
A satire on the drama that fooled
the critics. Well plugged, and
with consistent extra advertising
llio gross was jumped from $K.000
to over $11,000 weekly. Has

been beating $11,500 recently and
figures to run through winter.

"Rollo'a Wild Oat," Punch and
Judy (6th week). First hit this
house has had since "Treasure
Island." Clare ' Kummer, who
wrote it, put it on after man-
agers considered Qbancea poor,
lias been getting close to capac-
ity, which is around $7,000 at this
small house.

"Sally," New Amsterdam (2d week).
New Ziegfeld musical production
greeted as one of the best musi-
cal shows in seasons. High
giosses due here with the pace
probably better than $30,000
weekly. Marilynn Miller and
Leon Errol featured.

"Skin Game," Bijou (11th week).
Hit a pace of around $10,000
weekly at start, the figure being
good for the house. Has dropped
lately, but interest In the motive
of the playwright (Galsworthy)
should keep it going to sizeable
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run.
"Thy Name It

(7th week),
until spring.

Woman," Playhouse
Figures to continue
Business has been

good, the gross being around $9,-
000. At the pace a sure profit
attains, with but four persons in
the cast. Mary Nash starred.

"Tip Top," Globe (13th week).
Jumped to the lead in demand
when it opened, and position
there can be contested only by
"Sally" in the musical division.
Grosses have been from $24,000 to
$26,000 weekly. New figures for
this house.

"Three Live Ghosts," Bayes (14th
week). Originally opened in
Greenwich Village and has shown
a protlt right along, with takings
uptown from $8,000 to better than
$11,000. Should run a month or
so more.

"Tickle Me," Selwyn (20th week).
One of the early revue smashes.
Still rates with the musical hits.
Could remain until spring, but
attraction has been selected to
open new Woods house, Chicago,
about March 1.

"Woman of Bronze," Fin zee (17th
week). This drama has held up
nicely until last month. Takings
have been around $12,000, which
should return starting this week.
Margaret Anglin starred. Show
on road all last season. Star will
offer "Joan of Arc*' hi spring.

"Welcome, Stranger," Cohan &.

Harris (16th week). Came here
as a Chicago business sensation.
Comedy built to $19,000 and bet-
ter and led non-musical division
for a time. Slipped 25 per cent,
in last two months. Is getting
practically entire draw directly
at box office. Should easily re-
main for balance of season.

"'Way Down East," 44th Street
(18th week). Will slay until
April or later. Biggest business
of the films shown legitimately in
New York. Playing to $2 top.

"Over the Hill," Broadhurst (13th
week) Fifth house to take this
picture. Moved here Sunday un-
der an 8-weeks guarantee ar-
rangement, and may stay longer.

CHICAGO'S 15 MILLION

makes up in getting an attraction

sooner what it might lose by get-
ting ai. emergency company.
There were not many reversals on

the year of New York verdicts. One,
"Happy-Go-Lucky." went far over
the eastern results. The same went
for "Take It from Me." Otherwise
the town ran pretty much to form.
Several notable pieces got here first

—"Welcome Stranger," "The Sweet-
heart Shop," "Crooked Gamblers,"
"A Man of the People." Out of four
tries It was a toss-up—one win, one
lose, two ties. "Welcome Stranger"
repeated in New York; "The Sweet-
heart Shop" dHn't; "Crooked Gam-
blers" was lukewarm here and there,

and "A Man of the People,** a failure
here and there. "Sonys" opened
here and did not get east. Alex
Carr and his "The Dreamer" got
same reading of their crystal at the
same theatre, the Princess.

But the substantia] New York hits
have cashed here in unbroken suc-
cession — Ed Wynn's Carnival,

George Wnlte'a "Scandal*,* "Green*
wlch Village Follies," Eth Barry-*

more in "Declasse," Jane Cowl In
"Smilin' Through." "Abraham Lin*
coin." "Irene." "The Bat." "The Hot-
tentot." "Buddies,- "The Stonn.,,»

"Honey Girl." "William Hodge In.

"The Guest of Honor." "Way Down
East," "Three Wise Fools," Al Jol«

son, "Aphrodite" and other top*
notchers got top money. "The Girl

in the Spotlight," "Monsieur Beau-
calrc," "The Little Whopper/*
"Nightie Night," Theda Bara and
other attractions were only so-so
east and were only so-so here. A
manager who has a real hit In New
York* if he intends to be on the
level with Chicago, can count his

Chicago gold pieces before he
crosses the Hudson. This goes for

high or low brow— It went for Par*
Iowa at the Auditorium and Sophie
Tucker at the gardens.
Many a mortgaged Rolls- l-oyeel

that gleams on Broadway is burn-
ing up gasoline paid for in cash from
Chicago. It's windy here, but It

blows those eastern collectors good*

START THE NEW YEAR RIGHT
INNER CIRCLE IS THE ONE BEST BET

A WORD TO THE WISE IS SUFFICIENT
Why not be wise? Why not use good judgment and have

something for a rainy day.
DON'T WAIT FOR A FLOOD—IT MAY BE TOO LATE

James J. Morton
245 WEST 47th STREET ROOM 207

GUS EDWARDS
Wishes to Thank

The 25 Members of His Present

"SONG REVUE
OF 1920"

That Fast and Classy

JAZZ WIRE ACT

THE AVALLONS

The Frisco Dance on the wire is original

with us

For their loyalty and help in putting over what manager!

who play this act pronounce

<

THAT EVER BROKE BOX OFFICE RECORDS

ANNOUNCEMENT

DR. W. E. BALSINGER
Prominent Facial Surgeon of CHICAGO

Will be at the HOTEL CLARK, LOS ANGELES, JAN. 15th,

for two or three weeks, to take care of his many patients.

190 No. State Street CHICAGO

BERT LEVEY CIRCUIT
VAUDEVILLE THEATRES
ALCAZAR THEATRE BUILDING SAN FRANCISCO

PAUL GOUDRON
EASTERN REPRESENTATIVE. WOODS TIIEA. RLDO . CHICAGO.

THE USUAL WISHES

TO MY FRIENDS •

Professional Manager, FRED FISHER, Inc.

Many Thanks to

Messrs. ALBEE, MURDOCK, LAUDER and DARLING

for their kind consideration, co-operation and courtesy.

Many Thanks to

Managers WEGEFARTH (Syracuse), JOHN F. ROYAL

(Cleveland) and JOHN HARRIS and EUGENE CON.

NOLLY (Pittsburgh) for their kindnesses, courtesies and

co-operation.

Many Thanks to

SCHNEIDER & ANDERSON for turning out the most

beautiful costumes in any vaudeville act. Many thanks t<*

4

DODGE & CASTLE. Many thanks to I. MILLER, etc.

A Happy New Year to All of My Friend*

All Over the World

GUS EDWARDS
1531 Broadway
Astor Theatre Building

NEW YORK CITY

•
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BEWARE OF LEGAL SHYSTERS
(Continued from page 24.)

which ahe readily paid Tho law
provides that the bankn pt thai]

mako application for disoh'irgf

within one ytur from the day of

adjudication. After a W months
elapsed thll unscrupulous lawyer of

Chicago Insisted upon being paid

some $400 more than t'.ie original

Arrangement, which ihe flatly re-

fused to pay; though moro than

flvc years have gone by, the lady

fc&u never been discharged from her

debts because her liwyer had re-

fused to make the app.ication for

her. The present status of her case

neither allows of her obtaining a
discharge nor of dismi. ^-ing her

bankruptcy case, so tha* the Is be-

tween ruthless creditors, a bhyster

lawyer and the deep blue s'-a.

The self-respecting, ethical and
conscientious lawyer draws his

Clients as a result of his honest en-

deavors and his success. lie swears

to an oath upon his admission to the

bar that he will uphold the ethics

Of a dignified profession.

These same shyster lawyers have
misrepresented to the artists or at

least have allowed the wrong Im-
pression of the divorce laws of Il-

linois. The professional has looked

upon Chicago as the dumping
ground of divorce; believed that all

necessary to do is to come Into Chi-

cago, employ a lawyer, file the case,

and that a divorce is automatically I

granted. This Is not true.

Divorce Lews of Illinois.

For the enlightenment of the pro-

fession I give below a brief resume
(

of the divorce laws of Illinois:

If either husband or wife at the

time of marriage" is and continues
j

to be naturally impotent; or If he
|

or she had a wife or husband liv-

ing at the time of such marriage;
or either party has committed adul-
tery subsequent to the said mar-
riage; oj has wilfully deserted or
absented himself or herself from
the husband or wife without any
reasonable cause for the space of
two years; or has been guilty of
habitual drunkenness for the space
of two years; or has attempted the
life of the other by poison or other
means showing malice; or has been
guilty of extreme and repeated
cruelty; or has been convicted of
felony or other infamous crime— It

. shall be lawful for the Injured party
to obtain a divorce and dissolution
of such marriage contract; provid-
ed, however, that the party bring-
ing tho action is a resident of the
State of Illinois for one year imme-
diately preceding his or her appli-
cation for such divorce.
The exception to the law requir-

ing residence In this State is where
the act complained of was commit-
ted within the State of Illinois, or
while on** or both of the parties re-
sided In Illinois.

There are various causes for an-
nulment of a marriage contract for
which residence - is not necessary,
but in this limited article I cannot
discuss them.

Residential Condition Made Clear.

The one cause of confusioi. In the
mind of the professional more than
any other seems to be as to what
constitutes legal residence under
the divorce act, and It Is my pur-
pose here to dispel that confusion.
I know of no better way than to

quote tho decision of the Supreme
Court of Illinois In the case of Albee
vs. Albee. decided in 1892.

Tho court In that case held that

residence is mainly a question of

Intention, which may bo evidenced

In many forms. It la not necessary
that one claiming to be a resident

of a particular place spend all his

or her time in that place, but may
be carried out of their legal resl-

(Continuedon page 167.)

CURTIS
COOKSEY

With MARY NASH

in "THY NAME IS

Mgt. WM. A. BRADY

Permanent Address:

FIDELITY LEAGUE HOUSE
122 Wert 43d Street, N. Y. City

HEADQUARTERS

GREEN ROOM CLUB
Thespians' Rendezvous Supreme

Cafe Marquard
BIG REVUE FEATURES

COLUMBIA CAM 170 A Kli^fCr*f\ end GEARY
THEATRE SAN FRANCISCO *

MASON

HAZEL RENE
HATS - GOWNS - COSTUMES

SOS-SOS SUU-Lake Building. Chlraro Tel. Cent. 18»»
IRKNK DIIUQIF ( Formerly with
II.V/.KI HANOI H f K.I.th Stru-kland

A Happy New Year to All

FROM THOSE TWO BOYS

A

N

THATCHER
Direction: HORWITZ & KRAUS BOOKED SOLID

THE

FAMOUS

THE

STANDARD

I

Made by HERKERT & MEISEL, St. Louis, Mo.

THEATRICAL TRUNKS
Can Now Be Bought in New York City
FACTORY PRICES—MAIL ORDER8 FILLED—F. O. B. N. Y. C.

Dealers in Trunks of All Makes, Sices, Styles—Oshkosh,
Murphy, Indestructo, Net'erbrcak, Hartmann,

Bclbcrs, Taylor, Bal, etc.

SAMUEL NATHANS
SOLE AGENT FOR H & M TRUNKS IN EAST

TimeiSq. Section 531 Seventh Avenue Bet. 38 A39thSt!

HOLIDAY GREETINGS

FROM

Happy Harrison
AND

U

J »

Dynamite
PETE MACK—Representative

If

THE LARGEST INDEPEN6ENt^TTHEATRiCALnD<eHANGE~IN THE MIDDLE WEST

STATES THEATRICAL EXCHANGE

— MAIN OF Fit F.

403-4-5 Calumet Building
St. Louis. Missouri

GKO. BENTLEY, Mgr.

52 La Fayette Boulevard
Detroit, Michigan

FRANK PARRISH, Mgr.

425 Merchants Bank F.ldg.

Indianapolis*. Indiana
SIMMY HENDERSON, Mgr.

THE WEBSTER VAUDEVILLE CIRCUIT WILLIAM DIAMOND. Manager

Phone State 7210 CHICAGO, ILLINOIS 36 W. Randolph Street
OUR SERVICE IS ONE OF CO-OPERATION — IT MEANS INCREASED BUSIN£SS TO YOU

BEAUMONT
! VELVET, SILK, SATEEN SCENERY.
PRODUCTIONS. REVUES and ACTS.
THEATRE A. STAGE DECORATIONS

STUDIOS

YULETIDE GREETINGS TO
OUR MANY PATRONS IN AND
OUT OF THE PROFESSION

230 W. 46th ST.. N. Y. CITY Bryant 9448 Opp. N. V. A.
( I I II HOI SK.

BEAUMONT
COLLEGES, CLUBS. EXHIBITIONS
& WINDOW DISPLAYS. TO ORDER
OR SUPPLIED ON RENTAL BASIS;

STUDIOS
SEASON'S GREETINGS

SEASON
1920 Mile. THEO DANDIES SEASON

1921 .

FEATURING THE BALLOON GIRL—PLAYING U. B. O.

BROS.
A
N
D SCANLON

"SINGING AND DANCING SURPRISE"
This WeA (Doc. 27)—ORPHEUM, BROOKLYN Direction AARON KESSLER

LLY 'SWEDE' HALL
with JENNIE COLBORN

IN THEIR SENSATIONAL LAUGHING HIT

"HILDA"
This Week, Temple, Detroit

Direction: PETE MACK PAT CASEY AGENCY

X JL jf«L

A Happy New Year to All My Friends

Direction: FRANK EVANS
i

•

. •
. U'j
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HARRY FOX
With BEATRICE CURTIS

FAY COURTNEY and CO.

GUS EDWARDS' PRODUCTIONS

HARRY KRANZ and AL B. WHITE

IRVING BERLIN l GEO. WHITING and SADIE BURT

HARRY J. CONLEY and CO. LEW COOPER
JOS. E. HOWARD and CO.

GRACE DE MAR
FRANKLYN ARDELL and CO.

DEWEY and ROGERS

HENRY SANTREY and BAND
VIRGINIA PEARSON and

SHELDON LEWIS

MORRIS and CAMPBELL

POOLEY and STOREYRAY gj FMMA nFAN
GEORGIA CAMPBEL and CO.

BURT EARL and GIRLS

HARRY and ANNA SEYMOUR

LUCY GILLETTE and CO.

ARTHUR FIELDS and ARCHIE

GOTTLER

KARL EMMY'S PETS

RUBY NORTON and CO.

GEORGE JESSEL

SAM HEARN

ROYAL GASCOYNES

BOBBY LA SALLE and CO.

NEWHOFF and PHELPS

LEE and CRANSTON

HOLIDAY GREETINGS

MAURICE H. ROSE JACK CURTIS

ROSE &
CURTIS

Strand Theatre Bldg., New York

HOLIDAY GREETINGS
—

ETHELYN CLARK and CO.

LYNCH and ZELLER

BUCKRIDGE, CASEY and CO.

WALTER MANTHEY and CO.

BURKE and DURKIN

WM. LeMAIRE and CO.

ADLER and DUNBAR

DENNY and BARRY

McKAY and ARDINE

FENTON and FIELDS

GUIRAN and MARGUERITE

JEAN GRANESE

YATES and REED

L WOLFE GILBERT

NED NORWORTH and CO.

LEWIS and THORNTON

SYDNEY GRANT

LIBBY and SPARROW

EDNA AUG
MORIN SISTERS

MARTINandGOODWIN
ALOHA and GIRLIE

FLORENCE BELMONT and CO.

JIM and BETTY MORGAN

BELLE MONTROSE

BARNES and FREEMAN

Argyle Campbell and Felix Adler
PRODUCTIONS

JOE BENNETT

MARTHA PRYOR

3 LEES

GREENWALD and HERMAN
PRODUCTIONS

DANIEL KUSELL
PRODUCTIONS

WALZER and DYER
PRICE and BERNIE

ELEANOR PIERCE and CO.

MARIE RUSSELL

MARIE STODDARD

TRACY and McBRIDE

CLIFF CLARK
MITCHELL BROS.

MAX and TILLIE WINSLOW

BOBBY RANDALL

RUDINOFF •

DILLON and PARKER

EVA FALLON and CO.

SULTAN CLIFFORD WAYNE TRIO

THORNTON and HOLLAND SPENCER and WILLIAMS

CHAS. HARRISON and CO. IBETTY WASHINGTONCURRY and GRAHAM

i?'»

CARROLL'S $1,000 AD.
>ms of the million dollar benefit or-

der. This man wrote: "I will be-

oome One of a syndicate of 20 to

lend you $5,000 without security or

ii 1 1
• rest if that amount will, in your

judgment, be sufficient to hold over

until the crowds come as they surer

ly will. If I were rich I would back
to the limit a man willing to spend
his last $1,000 in showing the pub-
lic his goods, be they dry goods,

books n- plays." Carroll met the

man at luncheon later and a subse-

quent letter complimented Earl as

having "J 00 per cent. American
grit."

From the human interest angle,

the letters actually ranged from the

bench to truck drivers. A Brooklyn

transfer man wrote offering to haul

the show for nothing. Karl to this

day doesn't exactly know if that was
a dig or a kindness—whether the

man was hinting that the show
would soon go to the storehouse in-

stead of the road (it is on tour).

"Printer's Ink" picked up the ad
and reprinted it fully. Thij creat-

ed all sorts of interest among ad-

vertising men and letters from ex-

perts in many cities wrote in ask-

ing what the reaction was. They
wanted to know just what did hap-

pen following the unique publica-

tion.
'

A school master enclosed his

check in a letter which said, "I ad-
mire a game fight against great
odds as portrayed in your adv. En-
closed you will find my check for
$25 to be repaid whenever things
brighten up. I wish I could afford
to make it $2,500." The check was
returned with thanks. Letters from,

laymen panned all other managers
for the way they run the theatres.

The Greenwich Village crowd sent
word that if the lights were again
turned out in front of the Republic,
they would form a lantern parade
and march up from the Village to
42d street. Harold Kemp, the hobo
poet; and Julian Bowes, a writer,

were to lead the procession.
A friend brought down to the

theatre iour diamond rings. The
gems were o{ enormous size. He
offered to give them to Carroll that
they might be pawned until he
could repay. This friend had
"soaked" the rings on occasions for

$22,000, so he knew how much could
be realized on them.

In addition to the material side
there were poems wishing him well.

There were volumeH of mash notes,

some disguised, but most asking
Earl to call and "put his head on
their shoulder and cry his eyes out."
A firm offered a pair of seats to the
salesman selling the biggest bill in

a week. Three men were tied and
three sets of seats were purchased.
There were uncounted phone calls

offering assistance and in tho end
Carroll got sore, said he didn't want
to be patronized but Just wanted to
give his play a chance. But one
person asked for a refund. It was
at the matinee and Carroll was at
the box office as promised. The
refund was made, but the murmur-
ing of women patrons gave the man
a hunch to beat it quick.

Carroll is, as he says, one of the
youngest, if not the youngest, pro-
ducer; he has written several suc-
cessful plays; he ought to land with
a bang; he has more nerve than
three ordinary persons; he had de-
termination ; he has a sense of hu-
mor and that in itseli in the light of
his experiences as a manager thus
far will probably land him among
the managerial elite.

lire.

T-«

GUS HORNBROOK'S

VIOLET BERRY
HELEN DICKSON

PRINCESS WHITE EAGLE
JITNEY WRIGHT

a

SEASONS GREETINGS TO ALL

8 PEOPLE

SLIM CROPLEY

AUGIE GOMEZ
JACK McKAY
EARL HORNBROOK

CHAS. CROWL, Book'fg Representative

6 HORSES
QUEEN
RILEY
MUSTARD

DELMAR
SPOT
KING
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WILLIE HOROWITZ
(BOSTON)

ROSALIE FYSCHER

ROY THORNTON
(CHICAGO)

FRANCES CARROLL

The Season's Greetings and My Best Wishes

to All My Old Pals and My New Friends

Noah

Beery

Jr.

FREE LANCE

AND HIS BROADWAY PALS

'SEA WOLF"

"SAGEBRUSHER"

"LOVE MADNESS"

"GO AND GET IT"

"MUTINY OF ELSINORE"

"RED LANTERN"

EXTEND SEASON'S GREETINGS

TO ALL THEIR FRIENDS

Irving UUman Harry Bloom Jack Edwards

(Philadelphia) (Road Man)

COMING

"THE SCOFFER"

"BOB HAMPTON OF

PLACER"

"DINTY"
-

"HEART BALM"

"MARK OF ZARRO
n

lUxJAl —more than ever before

—

IT PAYS TO PUBLICIZE

You have the talent—

We'll tell the world!

Every form of printed and

pictorial publicity and tie-ups for

Stage, Vaudeville and Picture Players

Our entire staff is at your •

service for a reasonable rate!

COME IN and TALK IT OVER

I.ANDY & TURNBULL
.suit. 104 i s.-iwyn Theatre Building

229 W 42d St. Rryutil S*45

rr ..

6421 Ivarene Ave.

HOLLYWOOD, CALIF.

HOTEL, HOLLYWOOD
TIIK RENDEZVOUS OS THEATRICALS BEST H
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William Fox Productions

1921

'

— A LWAYS OPEN —

RESTAURANT
Formerly WALLICK'S

B'way, Bet. 43d & 44th Sts.

DELICIOUS

CADILLAC STEAK

CANDIED SWEET POTATOES
•

COFFEE
ESPECIALLY BLENDED BY

CAUCHOIS COFFEE CO.
Coffee Blenders for 70 Years

The Play Spot for the Show People
America** Supremely Unique Rendezvous of Goodfellowship

THE DUNGEON
• A Bit ot /V'antemartre Transplanted in California
Subterranean Prison with "Trusties" in Service

M t\ POSKNKK, Mit-t.-r of Itfflfc

47 Anna Lane—Ellis, above Powell

«=*! :<;;;;,;.;: SA^ FRANCISCO I
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To My
Professional Friends

The Claridge Shop

embraces this opportunity of extending heartiest Yuletide greet-

ings to the amusement world which so splendidly supported her

shop standards for the past half dozen years.

To all our former patrons, and to those sure of being catered

to by THE CLARIDGE SHOP during the new year:

SOPHIE ROSENBERG

expresses keen personal delight that she will be enabled to give

them her personal attention in their selection of things to wear,

either on the stage or on the street, and that she has obtained

many designs—handsome, new and varied, elaborate and exclu-

sive, with everything undeniably stylish, attractive, original and

right up to the minute, making a complete assignment of femi-

nine wear that meets every demand.

THE SHOPS OF CREATION

MME. SOPHIE SHOP
76 Reaumur

PARIS

THE CLARIDGE SHOP
161 West 44th St.

NEW YORK

Beg to call your attention to the fact that I have established

a new branch of my business at

146 WEST 44th STREET

Under the direction of Mr. A. J. ROSENBERG

where you will find on exhibition the same class of high grade

wraps, gowns and millinery, and where you will receive the same

personal attention that is a characteristic of my other shops.

FURS
Entire Stock of

Fur Coats,

Dolmans,

Wraps,

of

Squirrel,

Hudson Seal,

Mole,

and

Bay Seal

at a 50 Per Cent,

Saving.

Special Discount

to the

Profession.

Call and be

Convinced.

HAROLD

FUR

SHOP

146 W. 44th St.

One Flight Up

* 161

and

"A REAL SKATING

NOVELTY"

Playing B. F. Keith Time

Direction AARON KESSLER

A Happy New Year

GEO. AND NETTIE

FOSTO
Limber Liberators of

Laughs

A Comedy Act in "One"

KII6 TOY
A Chinese Novelty

HOLIDAY GREETINGS
TO ALL MY FRIENDS

HERBERT MEYERFELD,

Accommodator
The Griddle, San Francisco

KAHN and BOUWMAN
SCENIC STUDIO

*...«*^ WE8T 2,,h 8T- *»• V - CITV.
OFFICE: 160 WE8T 45th 8THEET.-Bry.nt l»25

If You Don't

Advertise in

VARIETY
Don't Advertise

SEASON'S GREETINGS

LATE FEATURE OF "ZIEGFELD'S MIDNIGHT FROLIC

NOW APPEARING AT CASINO, HAVANA, CUBA

.

I
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1402-1403-1404 TIMES BLDG.

AL LEWIS, General Manager

Cable Address: "Lewgord," N. Y.

< hit-ago tt>pr««rn<At4v»

HARRY W. SPINGOLD
Woods Theatre Building

ERNEST EDELSTEIN
5 Litle St., Leicester Square

Hooking OMe**

1104 PALACE THEATRE BLDG.

MAX GORDON, Booking Manager

MILT LEWIS, Assistant

Telephones: Bryant 2397-2398

PRESENTING

HIGH
VAUDEVI

tr

<<i

In the B. F. Keith, Orpheum and Associated Circuits Exclusively

SEASON 1920-1921 OFFERINGS

GEORGE JESSEL'S "Troubles of 1920." A Satire on the Review Epidemic with 18 People. The Season's Best Big Act.

SOLLY WARD AND CO. With Marion Murray, in "Babies" Staged by Al. Lewis.

"SUMMERTIME." By Edwin Burke, with Lorin Baker

"HELLO, HUSBAND." By Wm. Anthony McGuire. With Lulu McGuire and Hamilton Christy

WM. L. GIBSON and REGINA CONNELLI, in "The Honeymoon. By Aaron Hoffman

JEAN ADAIR AND CO. in "Any Home." By John J. McNally.

PAUL DECKER AND CO., in "And Son," by Edwin Burke.

"AND SON." with Elmer Thompson. (Western company)

'THE CHAMPION," by Edwin Burke, with Van Sheldon.

"LIFE," by Blanch Block, with Ida Molten and Lyle Harvey.

'PETTICOATS," by John B. Hymer, with Grace Dunbar Nile.

"FOLLOW ON," by Edwin Burke.

JOHN W. RANSOME in "Courage," by Edwin Burke.

WILL FOX and FLORENCE KELLY in "Good-Bye," by Wm. K. Wells.

HOWARD SMITH and MILDRED BARKER in "The Honeymoon," by Aaron Hoffman.

OLIVER SMITH AND CO. in "A Touch in Time," by LeRoy Clemons and Edwin Burke.

"ELLA COMES TO TOWN," by Edwin Burke, with Frank E. McNish and Amelia Draleon.

"THE NIGHT BOAT," by John B. Hymer, with Hazel Hickey.

Touring England with Sensational Success—HARRY GREEN in "THE CHERRY TREE," by Aaron Hoffman*

Booked for Tours in England: SAM MANN in "The New Leader," by Aaron Hoffman. Opening Feb. 7.

LEE KOHLMAR and WILL FOX in "Two Sweethearts," by Shipman and Lipman. Opening June 10*

In Rehearsal, a One-Act Play for FRANCIS X. BUSHMAN and BEVERLY BAYNE.

t

MANAGING THE VAUDEVILLE TOURS OF
JOHN B. HYMER
BEN BERNIE

HENRY LEWIS

LEW DOCKSTADER
HERBERT CLIFTON

MILT COLLINS

ROSE AND MOON
JACK LAVIER

HOWARD AND FIELDS

LORD CHESTER

HARRY LESTER MASON
MASON AND COLE
GENE METCALF
EL CLEVE

SULLY AND HOUGHTON
SARNOFF AND JOJO

FRANK BURT AND ROSEDALE

TOM SMITH AND CO.

SIX IMPS AND A GIRL

"SHIP AHOY"
EVANS AND PAREZ
SABBOTT AND BROOKS
GORDON'S CIRCUIT

CURTIS AND FITZGERALD

JOHN GEIGER
"SHOW ME"
TUCK AND CLARE

HOYT, HARRIS AND
WINTERS

la france bros,

les keliers

Mcdonald trio

millard and marlin
manning and hall
grace hayes
six imps and a girl
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SYNCOPATED SYMPHONY.
"So, as Boon as we clean up this

classy feed that Mr. Kisendrath
dished up for us, you'll excuse me
If I beat it, becaus* I flip a 12.20

for home. Thanks." (Tremendous
applause. Performers always re-
spond to "mother stuff," and this

sounded on the level.)

The supper was a success. One
Chorus girl fell off her chair after
drinking seven highballs while ex-
plaining to the chorus man at her
right that she was just that way,
too—ambitious, modest, industrious,
home-loving. Mr. Elsendrath drew
cheers by changing the "call' for
next day's rehearsal from" lu a. 'mV
to 3 p. m., and the director made
the flies ring when he wobbled to

his feet and criv that he had
worked with many a chorus girl In
b'i time, but never had he shouted
at one so decorous, so curvilinear
and so full o' pep. Then Lola bowed
herself out. dived for the stage door

and disappeared in the waiting taxi.
Next morning she was home, in

the New England suburb whither
she had transplanted her family as
soon as she was able to emancipate
them from the Manhattan ghetto of
her childhood. Her heart pummeled
her riba from within as the hired
machine stopped at the door of the
threc-story home she had bought for
her beloved ones. She bounded in,
dropped two handbags and rushed
at her moth'

, an old woman with
many lines or. her face, cut there by
early struggle- and not wiped away
by a few years of plenty, wearing
the wig of her estate as a decent
Jewish wife, neatly dressed in prim-
iy- ironed ''glvur\&v..u;. <•>• <•• »<»»»

After the hug, which had more
wallop in it than Lola ever put into
even her most sweeping gyration to
tortured music, she lifted the old
lady into a chair and sat beside her
and Inquired how everyone was,
whether her last check had come
on time, how papa was—and, by the

way, where was papa? Papa would
be home soon—he was at the min-
ion. The minion is a Hebrew prayer
meeting of the orthodox.

lie entered soo i thereafter, a bent
old rabbinical student, a scholar of
the Talmud who had seen the world
of his day through the world-old
lines of the hoary screed. Hi3 whis-
kers were gray and ran to shagged
ends almost at his knees. In his
right hand he carried a holy book.
He wore the long alpaca Prince Al-
bert, square-toed black shoes that
had never known brush or polish,
baggy broadcloth trousers, rusty-
rimmed spectacles and skull cap of
his kind. Lola came to him and em-
braced' fifth. "TlftVtf WWWA tu: fWBM

attack the same animal abandon
with which she had wrestled the
wind out of her little mother—no,

Scholem Schleppstein waa a man of
learning and dignity, of standing in

his church and his community, re-
spected by all—even his own chil-

dren.

•'How are you, Jennie?" he asked
quietly.

"Great," said she. "Jus* signed
with a new revue—three hundred
more a week, ironclad, play or pay

—

featured in the billing an' 'lectric

signs, dressing room A, drawing
room on the road. It's

—

"

The old man raisedhls hand.
"Please," he said, "you shouldn't

to tell me all that. Bad enough a
man should have it a child what
she's a ecktoress; he shouldn't need
yet to listen to all the rotten details.

Anyway, I don't understand from it

a word."

"But, papa, it's a big promotion.
It means more money. It means a
}bV •

» xi' MMtait4e»>w|iuibMoMjj mvj,t

,

means—

"

"It means the more you get

higher the less ehancet there is

you'll quit it."

"You don't mean you want me to

blow the business!"
"I don't mean it? What do you

mean, 1 don't mean it? If tomorrow

YULETIDE GREETINGS TO ALL

MONS. ALEX

RULOFF
AND

MLLE. SHURA

RULOWA
MARY BREAU

FLORENCE ECKERT

Coming East with a Brand New Pretentious Production

Original Ideas—Original Costumes

Wizards of the Modern

Russian Ballet

IN

Their Own Dance Creations

Supported by Ensemble of

Russian Dancers

BABEE PRICE

/

Direction, H. B. MARINELLI

Costumes bX LESTER SHOP, CHICAGO ELEEN TURRIFF

you would stop it tills nonzen3e and
live like a respectable woman 1

could hold up mine head to mine
people and I could die and go to

mine God in peace.'*

•Why, papa—"
"Oh, I know. You'll throw it up

by us you send us money. All right
—we take it yom money. We move
, , here. For what? So I have to

walk further every day to achul.
What I want with your money?
What I want with a fancel house
like those What I want with car-
pets and statroos to climb and dumb
elevators and chairs what nobody
wits in 'htm sometime? I give a
nothing for them. What I want la a
child what she's my child she
JgouianTbeT'&um^
like a escaped anarchist, a animal
what come pippel and they pay to
see her and look and listen bow
foolish and how undecent she could
sing and make with her shoulders
and with her eyes and with her
Angers.

"Was your mother a ecktoress?
Huh? By me should come In the
family a ecktoress! What I did If

should come by me a something Ilka

that? Always I tried to bring up
mine children they should bo re-*

spec table Jewish pippel—so corned
out the first one a ecktoress! I
don't care if we starve, X neve*
complained when we didn't have to
eat. Only you all the time didn't
like it—no. you had to go out and
sing in saloons and theayters and
come home ii. the middle from the
nights or not come home at all

weeks at a time. Your last tele*

gram, we got it. What Is that for a
business, sending telegrams Am I

a prince—or a policeman—I should
get telegrams? My father and his

father's father they never got In

their whole lif i a telegram, so I get
two every week. You should be
home where you wouldn't need send
It telegrams.

"I got It here your last telegram.
'Feeling grand, going big, love and
kisses, next week Orpheum, St.

Paul.' What Is that for a fawran
langvidges? Next week Orpheum,
St. Paul! Ashamed you should be.

A girl, she travels around with no-
body she should watch her. Paint
the faee, dance with the flgger, make
monkey faces to strangers for

money, live in sporting hotels, sleep

in cars where there Is men, sing
ragstlme what It comes out of the
gutter for loafers and quick women.
Ashamed!"
The tears spurted from Lola's

eyes and coursed down her round
cheeks. The sobs were strangling
her. Her body shook and trembled,
not with the spirit of syncopation,
but with bitter grief, her bitterest,

her father's never-changing animos-
ity toward her calling, his utter re-
fusal to understand her alms or her
hits. Never before had he beon so
outspoken. Hut now he was hys-
terical.

"And I suppose I'll live yet to see
the finish from this," he followed.
"Next thing I'll got In the middle
from the night one of these tele-

grams what'Il say you married a
Christian!"

The throat gave way. The sob
bolted out and the room reverber-
ated with It, for even unemotional
expressions from those "pipes"
could rattle the rafters of an opera
house. It waa a terrible thing that
he had said. Had he struck her he
would not have left a bluer bruise.
Cabareter, vaudevlilian, all that she
might have been. 8he had never
contemplated that forbidden felony;
she had smoked cigarets, she had
grown dizzy with wine, she had
mingled in fast company with rough
companions, but she had always
been a Jewish daughter.
She turned to her mother, who

crouched in a painful angle between
a daughter whom she Idolised and a
husband whose Judgment and whose
dictum she had never questioned.
Her mother waa helpless.
Lola gulped, then walked to her

mother and kissed her tenderly.
Then she picked up the two un-
opened handbags, where she had an

I Joyously dropped them, and walked
I tragically out through the door.
The mother turned away and wept
silently. The obdurate ,old man
climbed the unappreciated stairs
and closeted himself in a room, to
find solace In the Qemorrah. Lola
walked dejectedly to the corner,
hailed a cab and went to the depot.
The director was roundly profan-

ing the chorus he had so drunkenly
eulogized, when down the aisle came
I.ola Loclalrt. The chorus abruptly
stopped and broke. The director set
his lips for still a mightier jeremiad,
when he heard a voice und looked
about.

"\v> n, Mtfti EttfefrtT* he ex-
claimed. "I thought——**

"You thought wrong." rfhe'

mapped. "I'm ready to eiart ro-
ll- nrsali rltcht now."

1 There Waa scurrying for o'hor

iku« d on Ptgt J». >
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DEMPSEY-BRENNAN FILM

HAS FIGHT POINTS

Fifty-Fifty Whether Dempsey

| Stalled—Pictures Good.

'i 1 'Imp »»'i

t

Picture of the bout between
Dempsey tind Brennan were Bhx>wn

at a private exhibition at the Friiits

Thursday night last week. The
melee at Madison Square Garden

r,>Mtm*. w,eek/i fl^o, resulted in Brennan
being defeated via a knockout in

the 1-th round. There were three

different stories as to why Dempsey
didn't put the Chicago man out be-

fore that. One was that the cham-
pion "held up" his man btoauM of

the pictures. The films do not prove

the truth of that claim, but they do

not disprove it.

Brennan was trying all the time.

He was unafraid and .soaked the

champion aplenty. Fight fans who
saw D*mpsey beat and sla?h tin

giant Willard at Toledo could not

understand what had become of

Jack's bearcat style The picture

showed Dempsey going along even-

ly. Only occasionally did he open

the cut-out and then it was tem-

porary. Either Brennan is a much
better boxer than credited before

^the fight or Dempsey was off his

feed.

A left hook to the stomach was
the undoing of the Chicagoan. He
doubled at the contact and the

pictures clearly showed Dempsey
finish off his man with a right that

either struck the jaw or neek.

Dempsey was on his toet th* entire

distance, and there was no sign he

jyas in trouble at any time.

Three .different cameras caught

the finish, and the pictures give the

detail of the climax from those

three angles. At least three or four

•'poxes" shot the fight from different

angles and distances and the dif-

ferent views form one of the most

interesting featrues of the films.

Long shots were especially excellent,

and in total the advance in picture

photography was plainly evidenced

over the style used before the ban

on the fight pictures.

Parts of .the film were entirely too

dark, either a bad negative in one

of the boxes or bad development.

The film ground out in another

camera aboat the same distance

away, but from the opposite side of

the ring was vastly better and pic-

tured the milling clearly.

A feature of the three pictures

of the finish was that Brennan had

gotten to the feet at the count of

ten. He was still doubled up. When
that was called, to the attention of

the referee he said he would have

stopped the fight anyhow.

The champion loudly disclaimed

he had stalled because of the pic-

tures. His change of pace from the

beginning of the eleventh round

weakens the claim. Dempsey then

Started to get into action. He was
Sfter Brennan all the time."

Damon Runyon, in the New York

American," wrote a bit of dialog

about the battle. Four fans were
the characters. Each had a differ-

ent view as to whether the scrap

was on the up and up. The "fourth

gent" insisted throughout the min-
ute he peeked the "little black box-

es" he "was hep" that Dempsey
would let Brennan stick for a good
stretch. Perhaps Runyon's fourth

gent knows something. The finan-

cial data on the bout favor that

view. Dempsey got $100,000. Bren-

nan was supposed to have gotten

$35,000. But the total gate was
quoted at less than $150,000, and
the claim that the Garden manage-
ment lost on the bout was undis-

puted . Tex Riokard "presents" the

fight films so that if there is an out.

the pictures will make it up. The
limited showing on this side of the

pond because of the law against

the films being sent interstate may
not turn the trick, but the foreign

sales could.

Brennan was present at the

Friars when the pictures was slurwn.

He "boxed" with Vera Roehm, the

athletic girl. Tommy Gray an-
nounced the bout would be for the

championship of the Winter Gar-
den. The crbwd called on Brennan
to clinch, but big Bill didn't have
the nerve.

Marcus Loew's

BOOKING AGENCY
General Executive Offices

\i\ i •... .. >. .»,..,. •
• I HIM •»><•!, . • l(l>>" II 'i i.'tii'i in'Al'i r»»»ii I'd

Putnam Building,TimesSquare

New York

500 Housekeeping Apartments
(Of the Better Clas»—Within Reach of Economical Folks)

Under the direct ivaervlilaa «f the twmrt. Leoatee) la trig heart ef the eity. Juit off Broadway,

cloio to all beeklna oHlce*. principal theatres, department atoree. traction llnee. "I" road aadj

lukway.

Wo are the laraeat maintained at housekeealna furaiihed apartaieata specializing to theatrical

lolki. Wo are aa the round dally. Tail alone iaauree prompt leivice and deadline".

ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS

HILDONA COURT
S4I la 547 West 45th St..- Phono: Leneacre S5M
A euild.ai do Imm. J«tt completed; elevator

apartments arranged la twites el one. two ana
three rooms, with tiled hath and shower, tiled

kitchens, kitchenettes. These apartments embody
every luxury known to modern sclenee.

SSt.M Up ateathly; Sie.oo Up Weakly.

"
> YAHQI& COURT .

241-247 Watt 434) St. Phone: Bryant 7tl2
One. three and fear room apartments, with

kitchenettes, private bath and telephone. die
privacy these apartments are noted far la one of

Its attractions.

$15.09 Up Weekly.

HENRI COURT
312, 314 and SIS Watt 43th St

Phone Longacre S830
Aa up to-the-minute. new. fireproof feuildiaa.

arranged la apartments of three and tour rooms
with kitchens and private bath. Phone In cash
apartment

$17.00 Up Weekly

THE DUPLEX
•
>>.. .......

, .i5SC'«i*£"M! W«a1 4yrf> St, w,.,,.,m. , ,,,..,.,

Phone: Bryant 8131-4293
Three and four rooms witb bath, furnished to a

defree af aioderaaeai that excels anythina la lata

typo at building. These apartments will accom-
modate four or more adults.

$9.50 Up Weekly.

....

Afltlress all communication* to M. Claman
Principal Office—Yandia Court, 241 \Veat 43rd 8treet, Nevr fork

Apartinenta can be seen evenings. Office in each bulldinc

J. H. LUBIN
General Manager

Mr. Lubin Personally Interview* Artists Daily

Between 11 and 1

CHICAGO OFFICE

Masonic Temple Building

J. C. MATTHEWS in Charge
=

Tel. Bryant G.14-3S5-78SS Owe. Block to Timoa So

The Edmonds Furnished Apartments
MRS. GEOBOE DANIEL* a^oprietreee * _! \ _:*J

Cateriaa Exclusive^ to the Profession. Special Summer Rates from lama la September.

176-78-SO EIGHTH AVENUE, Between 47th ami 48tm Street*

rrl.et. Bath and Thome NEW TORK
,
<

??BaHTH AVENUE
la Eeveh Apart nient

Phone: Bryant 1914 lioo. r. Schneider

FURNISHED
APARTMENTS

Complete for Housekeeping* Clean and Airy.
323 West 43rd Street NEW YORK CITY

Pri rate Beth S-4 Rooms. Catering to the comfort and eoavealenee off the orofeeeleea.

Steam Heat and Electric Light - • • • SS.SS Up

THE BERTHA

i THE ORPHEUM ass
MARTIN BECK,

PresiiU'tii

I

I

GEORGE GOTTLIEB,
Managers' Booking Dept.

MORT H. SINGER,
General Manager,

CHARLES E.
t
BRAY,

General Western Representative

FRANK VINCENT, S. LAZ LANSBURGH.
BENJ. B. KAHANE,

Sec')/ and Trcns.
Law Dept.

E. H. CONWAY, JOHN POLLOCK,
Publicity and Promotion Proas Dept.

O. R. McMAHON.
Manager Auditing Department %

GENERAL OFFICES,
PALACE THEATRE BUILDING, NEW YORK CITY

f

I

NOT THE LARGEST DEALER—BUT THE LOWEST IN PRICE
THI FINEST AND MOST COMPLETE LINE OF

THEATRICAL
WARDROBE, DRESS AND STEAMER TRUNKS
ALL MAKES ALL SIZES

IRVINGTON HALL
355 to 359 West 51st Street. Phone Circle W40
An elevator, flrepronf buililing of the neweat type, having every device and oon-

vr-nlence. Apartment* arc beautifully arranged and rooaiat of *.**** 4 ***B,*"
with kUehenrs and kitchenette*, t Vci bath and 'phone. $17.00 Up Weekly

Addreas nil communication* to Charlea Tenenbaam. Irvington HnU.
No rr lection with ant n#he>r tioowe. ^^

THE ADELAIDE
754-756 EIGHTH AVENUE

Betveen 40ti. and I —.ta One Block '^'eat of Broadway

Three, Four and Five-Boom lligli-t Ia*e Farnlahod Apartmeata—$10 G»
Strictly Professional HKS. OEOEflE H1EOBL. Mgv Phoneet Bryant 8SS+-1

MARIONnHOfEL
156 West 35th Street, N. Y. City (2 blocks from P%nn. Station)

Inder new management. 101 newly renovated rooma—nil modern convenience*—

Greeley 5373Tel.:

kitchen privilrgee.
)374.

Baton: S6 and op.
MABTIN A. GBAHAM. Manager.

Hartman,
IndeMtructo,

Belber,
Bal,

Murphy
Neverbreak

AND OTHERS TOO NUMEROUS TO MENTION.
ONE OF OUB SPECIALS:

Full sl?e wardrobe, hard tlbre, hand riveted,
solid cold steel corners: has 12 hangers; shoe)
pockets, laundry bag. Guaranteed five yeara.

VALUE, $65.00

OUR PRICE,
Olh GUABANTEE IS YOLK PROTECTION.

WHIT. IS IF TOC CAN'T CALK SEE US IF TOT CAN*.

RIALTO LUGGAGE SHOP
OPPOSITE LOEW'I AMERICAN THEATRE.

259 WEST 42d STREET
OPEN EVENINGS

NEAR
8th AVE.

EDDIE MACK TALKS: No. 11

LUG0SI ARRIVES.
Bela Lugo3i, trie European pic-

ture st.ir, arrived In this country

Dec. £0. He is negotiating, through
H. B. MarlnelU, for an opportunity

to ertter the film* on this side of

the water.
Mr*. Lugosl, who is a Hungarian,

has been prominent on the SCI

for several years throughout the

Continent as a character and Juve-
nile man.

VAUDEVILLE is VARIETY, and VARIETY covers
every phase of entertainment and entertainers, and
EDDIE MACK covers every kind of entertainer.

Covers them literally, covers with the best of clothes,

fashionable and right-priced.

Last week we mentioned our comedian patrons, the
MORTON FAMILY. This week it's HARRY SHAR-
ROCK, the mind reader de luxe at the Royal, New York,
and JOHN GUIRAN, the dancer supreme at the Alham-
bra, New York.

MACK'S CLOTHES seen everywhere—from coast to
coast, on every KEITH BILL and every other circuit.

liberty Loan

Bonds
Accspttd as
Cash at Full

Fact) Valus on
Any and All
Purchasts

HOKWASSER
,417-1423 THIRD AVENUE
NmEm*B*>NCAR CO** ->TOrHT

FURNITURE
CashorCredit

Write for oui

100-Page
Catalog

illustrated with
Engravlnge
—a Ino—
Halftone)

16-Pag-«) Special
Sale Circular

**.^%T_

1582-1584 Broadway
Opp. Strand Theatre

SHOW YOl R % V.

722-724 Seventh Ave.
Opp. Columbia Theatre

c \nn .*>*?> «4vr \w*. m

MEN AND WOMEN OF THE STAGE
te wheal the axtJitle la farnlture areienti aver I to itronaett appeal, iheulo folio* the evamale mf
Ike nunareei at laailai Memkere at the arefetitaa whe toave lurnitneg men nemee threuaa ua. ana

tkarafe) aat aaly eave trem IS ta 4a per eeat ae the price, aut avail themtetvee at the prlvlleae

at avr aanveaieat ieferrea paymeal tyitem. the meet liberal la New Yerk far aver a auartar at a

eeatary. •

A 3 Room A\ artment
fStS TALUE

Coaslattms et aU «*>4^
farlmd ramitare. <P^^J

A 4-Room Apartment
$StS VALUE

Perltfd Fural tare €Q7^
•f Bare Beaaiy.. •7«J| V

Kaeiif T*thA« rroat Wimt si<t« t»

«Cth «i ".9tl> SU Cr-jMinf»n t
v
4.r»

BE

L1BEBAL TERMS
Valoel Werk
$100 12.00
St 50 J 91.*S
*:w

] S2.60
$500 f «4,oo
$400 j St.00

Month
8.00

.00
$I0.I>0
$13.00
$16.00

$500 I $5.00 i S<0.00
Larger Amonnt Cp

to $5,000

Special 1 f*Ql
**+ lb In

LEONARD HICKS

A 5-Room Apartment
$700 VALUE

Incomparably Bleb tCQf?
Period Furniture VOOO

A 6-Room Apartment
$1,000 VALUE

Elaborate Deaign* <C7";A
k
.ln Period Furniture- VtOV

We' 4>f>IIver bv Aoto Trn.it
t>iinarf le Yi»ur Hour

Madison and Dearborn Streets
offers speciarvVeekly Rates to°t

S

he Profession

The Most Important Feature of Your Act Is a Good Curtail?
Many a good act is spoiled by a poor curtain. Don't handicap your act. Get a good start. Theatrical curtains in a

variety of designs and colors, in velvets ana painted satins. For sale and rent.

BUMPUS & LEWIS, 245 West 46th Street bryant 2695
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SYNCOPATED SYMPHONY.

principals' telephone numbers. Tn

an hour they had been rounded up.

Mr. Eiaendrath. pleased and re-

lieved now fiat he had his star

where he could see her. patted her

on the plump shoulder with feeling.

por days and through nights the re-

hearsals of "Hello. Uncle Sam"
hummed. Screamingly funny scenes

were solemnly tried out. tinkered

jawed over, rewritten, re- rehearsed,

set.

The star was not as chipper

through the preparatory work as her

optimistic and free-handed intro-

ductory speech had promised. Hut

uVie -r/A!tr't''{w*'t'A-3 1 "' •W'kv:< trwwtowawt'
*he chose was the humor that would
prevail. So all followed her had in

earnest preoccupation. "Kidding."

was "out." The author, exiled to

the pit. sat and chuckled to himself
as he saw his lines and laugh* take

shape as Lola hammered broad
comedy out of thick situations, as

she carried the whole army with her
in persistent development of raw
material. The show looked secure.
The big night fame. Not the open-
ing—that's the big night for the au-
dience, the critics, the angel and the
scalpers; the dress rehearsal

—

that's
the big night, because it lasts from
noon to noon.

All properties and costumes were
in use just as in a public perform-
ance. Lola was tearing off her big
scene, the comedy riot of the piece,

a syncopated burlesque of a w'ai4 -

melodrama. in which - she was the
grotesque heroine. Part of the
"business" required her to tear open
i "prop" telegram and read from It

a> faow Mriglv /tifwiiy mupwnsje fvoiw the
front—from the "front" of the thea-
tre. It was now almost midnight.
A f»w minutes earlier a telegram
had been delivered for Lola Leclaire.

Mr. iOisendrat h had signed for it and
tossed it on a table, electing like a

wise • manager not to disturb the

j
i. use work on the stage by a tele-

gram, probably regarding personal
matters, and therefore unimportant
Lola wo.ked herself up to the tele-

gram < ue. Swaying and wigglinK
to the i.tKgy melody she started for
the prepared dummy telegram, it

wasn't thert; the property man had
forgotten it. The director was about
to blackguard props when Lola.

WC4 ping the stage with her eyes.

taw the real telegram.

'What the hell is it doing o\ < i

there'.'" she harked, rapidly crossing
and seizing it. She tore it open, took
her position, mechanically held up
the paper and began to articulate
her artificial speech. Something on
the blank, eaught her eye. It was
tfeeruOMflMt] »ifflM>'<t!eolMd "twtheg*1 A»<

hOffified pallor struck her face.

"Papa dying.—Mamma," she read.

She stopped dead. She made her
way uncertainly to a stage chair.
Mr Eiakndrath and the director ran
on the stage. The orchestra halted
mid -bar. Mr. Elscndrath indelicate-

ly and agitatedly snatched the wire

from her clutch and read, she rose

"I'm goin* home she said horaelj

''Heaven forbid." cried Mr. Risen-
drath. l>a> after ' 'mot rer s the

Op4 niiiK"
•Can't help it- Sony. Cot to go

home—going home. Oel me a tdal;

I catl make the 12:30."

Mr. w Kisendrath p!»;ol' d, her ftr

gued. be stormed

i

• If you throw me down like this,

after I put eighty ihousan* dollars In

this lure p'duet ion an' kill my op*»n-

in\ 111 sue you an* #"11 break you,"
he shrieked. "Sh-knoss o' relatives

aln' no xeuse. I don't believe It

it's a trick from a competitor to bust

up my openin'. You could get your
jMftllfff loftg.dJtfJrtJK*. Ma>;he b,e, aW,
sick; maybe he ain't 'xaetly dyin".

an ways."

"I'm going." said Lola, tearing at

her stage gown, which she stripped
down to her working "sweat
clothes" beneath.

'"If you do I'll run you out o* show-

business," he howled. "I's raan-

I Illli
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SEASON'S
GREETINGS IVI HAPPY

NEW YEAR
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(FULLY COPYRIGHTED)

A SUPERB. FANTASTIC MUSICAL COMEDY
FEATURING

»

. SCENERY
BY

LEE LASH

COSTUMES
BY

MLLE. MARCELLE

•

JOSEPH GREENWALD
—AND—

THE FOLLOWING NOTABLE CAST
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VICTOR VALLIER SEOMA JUPRANER

BOOKED SOLID
LOEW CIRCUIT

THANKS TO J. H. LUBIN

OILMAN WILLIAMS CHAS. J. GRIBBON

Direction

SAMUEL BAERWITZ
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nhlgors can't stand for this kind ••

Stuff. You'll never get on engauo-
in» rit Again as Ion*; as JTOU Uv« 6UI

side siiini! blacklisted small

split -week vatid'vltle dive, so

mo!"
But she w< rit.

Mr. Kisendrath went with her
couldn't let iier get away-
whole show depended on thai ••i"

ir»H The Whole op« hing d< |M"i(l»il

on lor. It was too late to 'break in'

an understudy, too late to explain t».

the public. Into the taxi he followed.

pleading and threatening, arguing
and haranguing. And when he
hadn't dented her at the depot be
desperately boarded the train and
kept it up. liOla locked herself In a
stateroom and sat up all nignt.

trembling) praying. The first face
she saw In the morning was above
the disordered necktie of Mr.* IQlaen*

drath. He hadn't slept, either. Fur-
ther he begged and further he bad-
gered. She signaled a taxi: he wan
beside her. She got out and into her
home; he was with her. Lola paid
go heed to him. She ran in and
met the mother coming down stair*

from the father's room.
"How—"
"Not so bad as 1 thought first.''

said Mrs. Schleppsteln, jubilantly.

'The doctor thought it was cancer
but it's catarrh.'

"Thank God!" breathed Lola, fer-

vently, then sat down and sobbed.
What did I tell you!'' shouted

Mr. Elsenrath.
Lola flew upstairs. She knell ;«t

the old 'man's bed and kissed his

beard and embraced him.
"O, papa," she moaned, "J thought

you were—you were—and I saw it

all then: how I ruined ybur life with,,

my selfishness. I'll stay home. 11)

do anything. Only get well."

Hut Mr. Kisendrath had not sat

down. lie wasn't going to leave
Lola out of his sight. What meant
sickrooms or domestic privacy to

him? He had eighty thousand dol-

lars riding. He pushed bis way Into

the room.

"What's that?" he snorted, 'the
father ain't sick at all an' you're

gonna make a bum outta my show
an* me ? Not if 1 nave to drag you
there with police. Now you ain't got
even that flimsy alibi what you had.
No jury on earth—well. I'll' ley

down an' cash In If this ain't the
berries! Chuck a show, break a
mannldger, lay off a troupe, pass up
a star openin' on Broadway, throw
down seven hundred an' fifty bucks
a week—for what? For some crasy •

story-book silliness—eay, it ain't

even temp'rament. Well, I'll—"

"Wait a mtnnlt." said Lola's

father. "What's this, all this?"

Mr. Eisendrath. full of his sub-
ject, laid bare his heart to the sick

old scholar: how he had chosen I»ls
from all the world to capture all the
world, how she should have glory
snd notorious wages, how she had
promised to be a success even be-
yond his eleemosynary drearr for

her, and it was all ready to touch
off when that miserable telegram,
that damnable telegram

—

The old man raised his hand. He
closed his eyes and reflected. . Mr.
Eisendrath stood silent, waiting,

trembling, hoping, scheming. Lola
felt her father's hand close over her
own. Then he opened his e; < s and
spoke.

"Child," said he. his breast qulver-
ing. "I was wrong. All the time I

was wrong and all the time till now
I thought I was so right. A girl

what she could be in your businOM
and she, could still love h«r mean
old father like you showed you do,

and could throw away everything
else in life what she (raved and
loved just because her unreasonable
old father was sick and needed her,

and who is still willing to do it

when she finds out he's well because
it grieves him—well, the business
can't be so bad if It leaves a girl

like that and the girl can't be so
bad if the business leaves her IHke

that."

"Sec!" piped Mr. Kisendrath.
"Your father is a business man. He

$ agreeg with mo."
Lola rose slowly, still h<riding her

father's hand. She bent and kissed
him.
"We can catch a train l»;:tk, Mr.

,Ri.s< ndrath," she said, 'an' the opey
can open like a house afire

'

"Say, miHter," eajd/ Hrliolem
S<hleppst«in. "Comes soon the doc-

tor. If I ain't too siek to travel,

could maybe a old man witli .» old

woman have by you a couple seats

$ when you make open?"
"Uox," brayed Mr. Eb^ndrath.
Two boxes—nine boxes, ill wait

for you downstairs, Miss Leclaire.

I hope you'll soon be better, Mr. Le-

elaile."

$ 'iley- whit he called n*« " Nked
S'-holem Schleppsteln, ainiiifc Up
sharply.
"You should worry what iie .ails

you," said Loda. "I'll sa\ you're a

bear."
$1 < Copyright bv .Tack T.nt >

• I) II/<IUV7>H.V>I

*

1

..



**^" »< * " '

166 VARIETY Friday, December 31, 1920
^K ir x. '" '-~ 3=

THE

Monroe
PRESENT

/
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> ANNE CUDAHY MONROE SALISBURY MICHAEL CUDAHY

J?

Directed by DONALD CRISP

WITH THE FOLLOWING WELL KNOWN CAST:

JANE NOVAK, BARNEY SHERRY, ALAN HALET LILLIAN LEIGHTON, -ELANORE HANCOCK,

ANNE CUDAHY, MICHAEL CUDAHY, MILTON MARKWELL, GEORGE BURRELL, SYDNEY DEAN,

MARCEL DALY.

RELEASED BY

PIONEER FILM CORPORATION
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^-AND STILL WALL ST.

tlona America. It may be a good
Idea If some of these Blsmarckian

"in trustB we trust" showmen
walked Into their theatres when
these helpful little photo-tracts are

upon iheir screens—It may pene-

trate their consciousness that equal

opportunity and personal and in-

dustrial freedom have made Amer-
ica the wonderful little country

that It is, where men can rise from
poverty and obscurity and become I

millionaire exhibitors ovtrnight, and

the next morning seek to form gi-

gantic combinations to prevent

other equally poor and obscure men
from also grabbing a few millions,

or for that matter, even a single

little million. What is there about

millions that makes them so ex-

clusive?

The great invasion of foreign

pictures, anticipated at the year's

inception, is still in its protoplastic,

or more properly, propaganda stage.

One exceptional picture from Ger-

many, In "Passion," a pretentious
production of "Du Barry," but from
France, Italy and England naught
whatever. The writer believes we
will receive some notable produc-
tions of a spectacular nature from
Italy and Germany, but France
seems too Intent upon state alli-

ances with Japan to prevent a re-

turn of American rights to Its pre-
war status In the German cable
lines to be able to do anything
startling In the way of capturing a
portion of the American film mar-
ket, and England, it Is to be feared,
will never catch the psychology of
the American public sufficiently t?
make acceptable pictures for Amer-
ican consumption.

Lord's Day Alliance.

At the moment the Lord's Day
Alliance comes out from behind its

screen of modesty to transpose that
beautiful quality to the picture
screen, but so far its absurd effort

to pose as the moral savior of the
country has won for itself only rid-

icule, and the only genuine work

that it has caused the industry is

because of the statement of the
Kcv. Dr. Crafts that the picture
business is in the h;.nds of "the

devil and &00 un-Chrlstian Jews."
Everybody wondered Just whether
Dr. Crafts meant by "the devil"

—

Jules E. Erulatour, Harry O.

Schwalbe, P. A. Powers or Joe Lee.

The Wall Street purpose to rep-
resent first the power behind, and
later usurp, the throne of King
Film, Is greatly abetted by the

petty rivalries of the older pic-

ture men, who, through long years

of fierce competitive spirit, have
formed, the ha Wit. ,o{ flg,ht,ing con-
stantly all other picture men on
personal grounds. It is for this

reason that ugly rumors have such
frequent birth and such robust and
rapid growth. At any time, at a
gathering of film men. reputations

that it might have taken years to

build up, honest effort, financial

risk, work and worry can be torn

to shreds by a mischievous or ma-
licious word. The Industry Is all

too ready to believe the worst of
any one of its personnel. The bet-

ter men of the business should
stand together, and have an un-
written code to defend absentees
who arc thus calumnied. They will

need all their collective strength to

fight tho authors of the stock

ticker, without scattering their

power In fighting among thi-m-

se'. es. That is one danger.
The second, and greater danger,

mentioned last to give It more em-
phasis, is the false h <pe that with
more of the old-timers crowded
out of the business, there will be
greater, opportunity, , anfl , Increased
power for the favored few who
survive.
This may be business, but It isn't

human. There must come a time
when business is human, when
those who sit In Judgment at direc-

tors' tables sprinkle their decisions
with the same kindliness and con-
sideration that they might expect
from higher Julgment when they

J
are before the only Chairman of
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the board that counts at all.

"Money," howeve. big you make
the capital for the word, has no
right to say to a Samuel Goldwyn,
"You must go now, because we no
longer need you, and If you don't
go peacefully we will hammer
Goldwyn stock from 28 to 4, be-
cause we know you have such faith
In your business that you have
bought 20,000 scares on margin,
and you won't be able to cover,
and we'll break you and make you
take our offer for the stock you
have outright. It doesn't make any
difference to us that you created
this company and made that stock
valuable enough for i:. to want to
get it. This is business. Big fish

eat little goldfish."

Money Makes No Picture*.
Fundamentally, "Money" has ne

right to say this, but when and if

it does, "Money" may get the sur-
prise of its life by learning that
money does not make pictures, but
rather men like Goldwyn.
Kuhn, Loeb & Co. are reported

to have said to that great little

fighter, Adolph Zukor, "This man
must go, and that man; we don't
care what you think about It;

Money talks, and Money has spoken.
You started all this, it is true, but
we'll finish it."

It isn't right that they should
say so, but right or wrong, they
may wake up and find Zukor stag-
ing another David and Goliath, and
when It's/ all Over they may find

they have something in their eye
besides their sight.

This plea is for the picture men
to stand by each other against the
Intruders, for the men who devel-
oped this business when the others
were too smug and too prober to
touch it, are the men whom the
business needs for its fullest devel-
opment and progress; the pioneers
and leaders who staked their all,

who gave anxious years, must not
now be driven forth, or submerged,
or dominated, by a lot of purse-
proud adding machines who are
above all sentiment and want to

own a business that is ruled and
governed by that very thing; that

was made great because it attracted
sentimental men. who could cry
and laugh, and knew what emo-
tions were so well that they could
supply them on tho screen and
plant them in the hearts of what
became a photoplay public.

Wall Street cannot laugh, cannot
cry, cannot feel; for a stock ticker

«

has no eyes, nor heart, nor soul;

and Wall Street cannot conquer the
motion picture if the men who have
made It decide so. Otherwise, lota

of broken hearts and shattered
wings, the things that go into the
pavements of Wall Street. Jolo.

> i ,\- . i
., .!.

BEWARE OF SHYSTERS
dence for long spaces of time on
account of their business. This is

particularly true with theatrical

people, for the very evident reason
that their profession carries them
from city to city and from State to
State. However, their intention
must bo bona fide and not merely
for the purpose of forcing Jurisdic-
tion on our courts. The law frowna
upon divorces and will not tolerate
fraud in securing them.

A Word Regarding Attachments.

And now a word with respect to
attachment suits. I would advise
the artist, when attached, to employ
a competent lawyer In the particu-
lar place that suit is brought to de-
fend the same if the claim is not
legitimate. If the debt is due by
one person, an attachment or gar-
nishment against th salary or ef-
fects of two or more persons will
not be sustained. Or if consider-
able Inconvenience would result, he
or she may file a bond conditioned
upon the provision that should they
lose the case, the party bringing
tho action may recover what Is duo
on the bond.
Allow me to Impress upon you

again t . beware of the unscrupulous
lawyer, the legal parasite who hov-
ers about you waiting and watch-
ing his opportunity to porlh.ee down
upon you. When in need of legal
scrvh e employ some honest lawy< r

who has earned hta reputation
through the giving of satisfactory
r< : ults to his Clients, and pay a sen-
sible fee—the shysters "b- -irain"

offers will cost you ioro and get
you only regret in the end.

Secure Reputable Attorney.

When in a strange town and
without knowing anyone, If legal

matters arise and you do not wish
to consult with sorn< body connected
with the company or theatre, ask
', our hotel clerk for the name of a
reputable attorney. If you do not
wl-h to do that, drop into the Urst
bank you see and ask the question
there, rut be eertl In you secure
th<- services of a reputable attor-

ney, wherever you may be and no
matter what legal affairs you wish
attended to.
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WISH EVERY KID—YOUNG AND OLD—IN THE WHOLE WORLD

A HAPPY NEW YEAR

PRESENTING

A COMEDY-DRAMATIC PLAYLET

NEW
•S

By THOMAS J. GRAY

BOOKED SOLID UNTIL JUNE, 1921
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HELEN SHIPMAN
playing the principal role in

"IRENE"
((larrick Theatre, Chicago, indefinitely)

\

"Miss Shiftman was the recipient of (he nic.fsi stunningly unanimous and spontaneously superlative reviews since Edna May's overni

rise to stardom before this little darling was horn."

—

Jcnk Lait, Variety.
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Wishing cannot make it,

But we wish it true;

May Christmas and the New Year

Bring good luck to you.

SI

m

ARTHUR HORWITZ

KRAUS
INCORPORATED

VAUDEVILLE ACTS

NEW YORK BOSTON CHICAGO
1493 Broadway t 232 Tremont Street 177 N. State St.

BRYANT 557-558 BEACH 2503 CENTRAL 5318

HARRY SHAFTER, Mgr. LOUIE LAVINE, Mgr. GUY PERKINS, Mgr.
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